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PARADOX SHOW SALARIES 











Plenty of Air for 


Pests Thru LA. Anti-Clutter Law 


Los Angeles, Oct, 17. 


Resting the tired dogs on a hotel 
lobby rug and the hips in a soft 
chair out in Los Angeles, This goes 
along with drumming up business 
among the potted palms and dec- 
orating local hostelries without the 
management's permission. City 
council has unanimously voted to 
adopt an anti-cluttering ordinance, 
making hotel lobbies safe from non- 
Paying sleepers, touch-seeking 
gentry and solicitors of all kinds. 

Souther California Hotel Associa- 
‘tion has been after the city paters 
for over a year to step on lobby- 
Sounging and have at last gotten 
some teeth for their house dicks to 
use in ousting the stationery-bor- 
rowers, not to speak of the real es- 
tate salesnien, sure-thing boys, will- 
ing women and Iowans sitting 
around admiring the weather. 


DEPRESH SONGS CLICK 
IN ENGLAND AND U. S. 


Something epochal in the click of 
‘Brother, Can You Spare a Dime,’ 
which glorifies the breadline in 
‘Americana,’ new Broadway revue, 
and the success in England of a 
Bimilarly veined song, ‘Under the 
Arches,’ written by Bud Flanagan, 
of Flanagan and Arlen, who are 
playing in the English vaudeville 
houses. 

The ‘arches’ refers to the spans 
tnderneath the London’ Bridge 
where London's vagabondia and 
homeless find nightly repose. For 
America this same song is being 
revamped as ‘On the Benches’ to 
Convey the same depresh idea. 

‘Arches’ hag become the theme 
60ng of the British layoffs but para- 
doxically it is also a commercial 
Click in that it’s in the same rol- 
licking vein as was ‘Hallelujah! I’m 
& Bum.’ Harry Woods, American 
s0ngwriter abroad, will fashion the 
American version of ‘Arches.’ 


DIARY OF A STOOGE 
TAKES REVERSE TWIST 


A stooge in a vaudeville comedy 
act a month ago, Sam Pokrass is 
how being hailed in music circles as 
‘that brilliant young composer’ for 
his ‘Cyrano de Bergerac’ score. His 
is Broadway's latest success story. 

Two years ago the Shuberts im- 
ported Pokrass from Europe where 
he had gained a rep as a composer. 
He got little more than the boat 
ride out of that proposition for he 
Was quickly dropped by the legit 
Producers. Pokrass, however, even- 
tually obtained a job in Jack Pep- 
per’s act, in which he doubled in 
comedy while taking the slaps as an 
anonymous stooge. While stooging 
he composed ‘Cyrano’ on the side. 
And now he’s back with the Shu- 
berts. 














Hotel Lobby 








Wouldn’t We All 





Hollywood, Oct. 17. 

Former screen big shot try- 
ing to keep up appearances 
on a flat pocketbook was 
visited by a friend, who, on 
leaving, tipped the servant $5 
for brushing him off, 

Week later the friend called 
again, and this time, the host 
gave him the whiskbroom 
routine. 











Press, Burning, Prints 
Political Gab Radio 
Gets Paid to Spread 


Chicago, Oct. 17. 

Politics has sharpened the dislike 
of newspapers in the middle west 
for radio. During the present cam- 
paign dailies as a matter of public 
necessity report speeches verbatim 
and devote columns of space to 
politicians. All of this is free. Yet 
at the same time radio is selling 
time to broadcast the very political 
speeches that the press must print 
as news. 

Favoritism is consistently shown 
radio as against the dailies by the 
politicians themselves in realiza- 
tion of the vivid reality that whole 
families will gather around the 
radio to hear a speech that, in text, 
only a few persons proporiionately 
will read, 

Starting from the Roosevelt nom- 
ination in Chicago early in July and 
continuing right up to Nov, 8 there’s 
no doubt radio will have made the 
political despatches in the dailies 
seem stale hash-overs. This is re- 
flected in circulation figures of the 
dailies. Usual campaign pick-up is 
absent this year. 

Ieven more serious than hurting a 
newspaper's advertising is the 
hurting of its circulation, the 
rock bed of its strength in every di- 
rection. Radio unwittingly has been 
guilty of this result. 








Femme Preacher Fails 
To Connect in N. W. 


Los Angeles, Oct. 17. 

The Ethel Duncan, local radio 
preacher-mystic, failed to click on 
@& personal appearance tour in the 
northwest. 

Femme preacher was being 
booked by E. M. Craybill, Eureka, 
Cal., house operator who had pre- 
viously handled tours of the Ari- 
zona Wranglers, radio cowboy war- 
blers. 

After two one-night stands in 
picture houses to poor - business, 
Craybill withdrew from the Dun- 
can deal. Pastor, however, intends 
to continue tour on her own, stag- 
ing her questions and answers in 
halls and auditoriums in competi- 
tion with picture shows. 
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TAGE. PAYS ATS 
OPPOGIoH TOP 3 


——- 


Radio Names Get 5 to 10 
Times as Much to Draw 
to Theatres as to Keep 
People Home Via Air— 
Winter Aerial Programs 
Which Theatres Must 


Face 


———_ 


2 MAIN AIR NIGHTS 





By ABEL GREEN 

Show biz’s outstanding present- 
day paradox is that a theatre pays 
five to 10 times as much for a radio 
star, to get people into the theatre, 
whereas at one-fifth to one tenth 
of the stage salary, the same per- 
former is paid to keep people out 
of the theatre via a microphone. 

An act that gets $750 or $1,000 for 
radio commercial fcr a_ single 
night is being paid up to $5,000, and 
sometimes more, for a week's en- 
gagement in a theatre. 

Figured by time and dollars the 
theatre may appear to be getting 


Radio Scripts 
Flood In a la 
Film Scenarios 


Trying to crash the agencies with 
a radio script has become about as 
hopeless as getting consideration for 
an unsolicited scenario from a ma- 
jor picture company. Despite the 
chilly attitude of the advertisers’ 
reps, the manuscripts continue to 
pour in at a more voluminous rate 
than ever. Some of the first rank- 
ing agencies active in radio receive 


(Continued on page 10) 


Harlem Side Shows 














Getting to be quite the thing 
for the ultra - sophisticates 
to nose in on those Harlem 
rent parties. The ofays like 
to chisel in on the Colored 
stomping sessions held os- 
tensibly for the purpose of 
collecting a kitty to pay off 
the landlord. 

The palefaces have been so 
liberal in their contributions 
for the bathtub gin, ete., plus 
the local color, that it’s now 
bordering on a staged racket, 
like the ‘Apaches in Paris’ rue 
du Lappe. 











N. Y. Class Niteries 





$1 Sprees 


Apartment parties at which 
the guests can’t spend more 
than §1 are becoming New 
York’s depresh nite clubs. For 
a lone dollar a customer gets 
all he or she wants to drink 
and as many sandwiches as 
they can_ hold. 

The liquid served in most of 
the spots is called punch. 
Principal ingredient is bath- 
tub gin and the ‘punch’ lives 
up to ils name. 

Entertainment isn’t paid for 
but is usually insured by the 
on-the-cuff attendance of as 
many professionals as the 
‘host’ can dig up. The party 
apartments are called ‘studios.’ 














Gravy for Election 


Baliyhoo Via Radio 
Disappoints Chai 

Both rarties’ exchequers aren't 
too healthy for radio ballyhoo, The 
ether chains state they’re being con- 
tracted for time and facilities about 
as fast as both of the major candi- 
dates’ sponsors obtain campaign 
funds. 

There were network hopes of radio 
campaign costs running to a million 
but right now it’s nothing like it. 


The average netvork charge on 
either chain, for a station hookup 








per half hour, has been only around 
$5,000. 
The gtations, tiowever, are now 








and Democratic parties must take a 
full schedule and not split the net- 
work regardless of whether or not 


(Continued on page 10) 
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Comics Fret Burley Mgrs. 
More Than Strippers 


Burlesque managers in New York 
are constantly on edge these per- 
formances as a result of the new 
law which absolves actors of all 
guilt and holds the management re- 
sponsible in case of raids or pinches 
on indecent show charges. A few 
of the strip women have proved 
troublesome but the comedians are 








View with Alarm 


Spread of Membership Dance Clubs 


+ 





With the click of the Mayfair for 
several seasons at the Ritz, and the 
recent insurgent social dansants of 
the Pierrette, further opposish to 
the regular New York niteries has 
sprunk up. 

Peter Arno is now the moving 
spirit of a new Saturday night sup- 
per club at the Pierre hotel, where 
the original Pierrette started (it's 
now. at the Waldorf), and Charlie 
Journal has the Sherry’s Saturday 
Supper Dancés getting under way 
Oct. 22 at Sherry’s. 

In addition the Central Park Ca- 
Sino started a Sunday nite series of 
supper dansants to an inclusive 
$7.50-per-head fee this past week- 
end (16). 

The Sherry’'s sessions under Jour- 
nal will be. more social than the 
semi-stage atmosphere of the other 
clubs. Among the patronesses are 
the Mesdames Lucius Boomer, Eu- 
gene Ong, Henry L. Doherty, How- 
ard Chandler Christy, Valerie Lang- 
eloth, O’‘ver Harriman, Griswold 
Thompson, Cornelius Kelly, S. Stan- 
wood Menken, Theodore Washing- 
ton Stemmler, Jr.. Harmon Smith, 
Fullerton Weaver, Lyttleton Fox, 


(Continued on page 30) 


CHI RIVER SHOW BOAT 
ONE BLOCK FROM LOOP 


Chicago, Oct. 17. 














the chief worry, say the managers. 

Managers’ contention is that cer- 
tain burlesque comics will say or 
do anything on a stage to draw 
a laugh and that the new law al- 
lows them more freedom than ever 
for they don't have to take the slap. 

Besides admonishing the comics 
in advance, several of the New York 
theatres are spotting a house em- 





ploye in the audiences at every show 
in case somebody ad-libs a gag 
that might possibly call for 
wagon, 


Long in the conversational pos- 


| sibilities for Chicago it now looks as 


if the mysterious show boat from 


| Sheboygan, Wisconsin, will become 


an actuality here on Nov. 12. Ed 
Wappler of the Blackstone theatre, 
has succeeded Ralph Kettering, of 
the Adelphi theatre, as showman-in- 
charge. . Kettering toyed with the 
enterprise as far back as two years 
ago. 

Show boat is a lake vessel re- 
conditioned at Sheboygan and now 
finally floated and financed by a 
syndicate which has hired Wappler 
as generalisemo and Capt. Ralph 
Emerson, Ohio River showboater 
and actor of 30 years experience, 
to introduce a genuine river troupe. 

It is planed to tie the showboat 
in the Chicago river at Dearborn and 
Wacker drive, one block from the 
Harris and Selwyn theatres. There 
are 1,058 seats and $1 top is pro- 
posed. 


A 20% Melon! 


Waukon, Ia., Oct. 1 


Chalk this one up. 

Directors of the Allamakee County 
Ampitheater’ company, at their an- 
nual meeting, voted a 20% dividend, 
the melon representing summer sea- 

ms pil yiats 
Dotseth named presi- 


John was 
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Andiences Are Too Smart and Films 
Must Be Great, Not Good—Thalberg 











+ ¢——————_- 
Irving Thalberg wouldn't know a APPROPRIATE 

boxoffice recipe if he saw one. Pic- 

tures are made by ideas, not rules, ‘Nagana, Sleeping Sickness in 

declares Metro’s production execu- African Causing U Headaches 

tive. If the ideas are tenderly nur- 

tured they grow to compelling Hollywood, Oct. 17. 

themes. If the themes are artfully In worl: for six weeks, and with 

played upon, they reach, not one,/esveral more to go, ‘Nagana’ is 

but many levels of audience appre-|causing headaches at Universal. 


ciation. And there you have it: hale 
and hearty boxoffice, dependent on 
no rule except the application of in- 
telligence and sympathy to the in- 
dividual presented by every release. 

‘You have a feel for that sort of 
thing, or you haven't,’ is Mr. Thal- 
berg’s way of putting it. 

Though he refuses to discuss con- 
struction on the plea that it would 
take him 10 days to unburden. him- 
self, Mr. Thalberg says this: that 
1933 will be one of the most strenu- 
ous years in the picture industry. 

Audiences are no longer made up 
of gullible babes, enthralled by ele- 


mentary entertainment. Moving 
pictures have grown up. So have 
audiences. They've been to high 


school and college. With more gen- 

eral enlightenment has come a crit- 

ical attitude toward life, its prob- 

lems and diversions. ‘ 
Can’t Underestimate 

‘The audience is too darned smart,’ 
says Mr. Thalberg. ‘The chap who 
puts gasoline in your automobile 
has a college degree. ‘You: can’t 
offer him a high priced star and a 
glamorous publicity campaign and 
expect him to call that entertain- 
ment. You have to prepare a story 
for him that does not underestimate 
his intelligence, It’s not enough to 
draw him to the theatre. You must 
send him out proclaiming the merits 
of the film he’s just witnessed.’ 

Silent films could aim at the low- 
est mean of intelligence and attract 
the majority film audience. Panto- 
mime was simple and direct. It 
conveyed ideas that the patron in- 
terpreted according to his taste and 
understanding. 

The introduction of dialog has 
lessened the cinema’s possibility of 
finding a common denominator. The 
poorly educated man is not permit- 
ted to supply his own interpretation 
of given action. He must accept 
the dialog writer’s conception. If it 
does not concur with his own, he’s 
uncomfortable, irritated, prone to 
boredom. Similarly, an increasing 
number of educated patrons are es- 
tranged by films directed toward 
strata of intelligence lower than 
their own. 

Thus, the once large potential au- 
dience is segregated in groups. To 


appeal to the largest numbers of 
these groups is ever the objective. 
The deductions Mr. Thalberg 


draws from his analysis of the box- 
office tell him that films, for the 
next year at least, cannot just be 
good. They must be great to force 
the public to buy admissions with 
money that it would rather save, 


Hedda’s Personals 


Hollywood, Oct. 17. 

Hedda Hopper left here Friday 
(14), Metro giving her a four weeks’ 
vacation. 

Possibility of the time being ex- 
tended, with the studio trying to 
line up some personal appearances 
for her in the east. 


























ducing three months ahead of re- 
lease, studio will start swinging into 


rent lineup is completed. 

released product is tied up at the 
studio. 
ran. higher than that, or $3,500,000. 


down to around $250,000, some say 


Picture, with Melvyn Douglas and 
Tala Pirecll in the cast, is already 
over the budget. 

Ernest L. Frank is 
‘Nagana,’ which means 
tickness’ in African. 


No Shutdown for 
Burbank, WB Goes 
Into 33-34 Films 
Hollywood, Oct. 17. 
The Warner Burbank plant will 


not close down this winter accord- 
ing to present plans. Although pro- 


directing 
‘sleeping 








1933-'34 product as soon as the cur- 
Right now about $3,000,000 in un- 


Last summer, when WB in- 
cepted the selling season, finished 
product still .to.be set for release 


Average cost of production is now 


$200,000, with WB feeling that the! 
fact that it was six months ahead of 
other studios in slashing overhead 
is redounding to its benefit that 
much faster. 


No Immediate Spots Put 
8 on Par Loan-Out List 


Hollywood, Oct. 17. 
Unable to spot them for immedis 
ate productions, Paramount is try- 
ing to farm out Adrienne Ames, 
Richard Bennett, Charles Starrett, 
Florine McKinney, Kent Taylor, 
Gordon Westcott and Susan Flem- 
ing. Gail Patrick, Birmingham, 
Ala., ‘Panther Woman’ contest win- 
ner, though still without a picture 
to her credit, is also on the list. 
Miss Ames and Starrett have 
been on the studio’s loan list for 
four months. 


ROACH FORCED DOWN 
Pittsburgh, Oct. 17. 

Hal Roach, flying back to the 
Coast from New York, was forced 
down by bad weather at Johnstown 
last week and came on here by 
train suffering from a severe cold. 
He went to bed under a physi- 
cian’s care, but was well enough 
to resume his journey a day later. 

Producer was accompanied by 

















— Leathe 


WILL MAHONEY 


The Boston “Traveler” said: 
“The audience went wild with en- 
thusiasm and the show stopped 


dead after Mr. Mahoney’s perform- 
ance at the Metropolitan. Nothing 
could go on until he appeared with 
one of his dizzy and funny curtain 
speeches. Mahoney is a sensation 
and no mistake.” 


Direction 


RALPH G. FARNUM 
' 1560 Broadway 


DONATE $50,000 WORTH 
OF RETAKES FOR ‘PAW’ 


Hollywood, Oct. 17. 


Radio Pictures filmization of W. 
W. Jacobs’ story, ‘The _Monkey’s 
Paw,’ which failed to click after 
two previews, is to be remade by 
Ernest C. Schodesack. Figured that 
about half of the original negative 
can be recained with new scenes for 
the remainder, 

Picture was brought in for around 
$200,000, Retakes will boost the fig- 
ure not more than $50,000 it is be- 
lieved. 


Metro Wants Capra 


Hollywood, Oct. 17. 


Louis B. Mayer is trying to in- 
duce Harry Cohn, of Columbia, to 
loan him Frank Capra to direct an 
M-G picture. 

Cohn is willing to make the loan 
if Metro will throw a name player 
into the bargain. 























Outfitting Arliss 


Hollywood, Oct. 17. 

Paul Green is doing an original 
on the life of Voltaire for Warners 
as a possible next for George Ar- 
liss who arrived here from Europe 
Oct. 15. 

Other stories being prepared for 
Arliss are ‘Adopted Father’ and an 
original by Ernest Pascal. 





LEAH RAY’S DEBUT 
Hollywood, Oct. 1. 
Leah Ray, Cocoanut Grove song- 
stress, makes her cinema debut in 
Fox’s ‘Handle With Care,’ in which 
she will warble two numbers. 
Girl is the niece of Artie Mehl- 
inger, Harms Coast rep. 





his personal pilot. 





Film Exploitation of Semi-Nude 
Native Beauties Helps Travel to Bali 








Hollywood, Oct. 17. |Fox ‘Man Eater’ Unit 


Sails for Malay Oct. 19 


Holly wood, Oct. 17. 


Acting and directing staff of Fox’s 
‘Man Eater,’ which will be made in 
Malay, has left to sail from New 
York Oct. 19 on the ‘Berangaria.’ 

Leaving here by train were Clyde 
Elliott, director, and Kane Rich- 
mond, male lead. Marion Burns left 
later by air. They join James O. 
Spearing in New York. Richmond 
is on a term contract with Fox. 





SEFF TO PAR 
‘Manny’ Seff, co-author of the 
legit play, ‘Blessed Event,’ has 
been given a Paramount three- 
month paper, although WB filmed 
his play. Seff leaves for the Coast 
Now 8. Leah Salisbury agented. 








JONSRUD FOR METRO 
Hollywood, Oct. 17. 
Metro is bringing Harold Jons- 
rud, who wrote the plays “‘Down- 
fal’ and *Art Gallery,’ from New 
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CHICKEN OR EGG 


Metro and Radio in Huddle to De- 
cide on Dupe Yarns 








Hollywood, Oct 17. 
Metro and Radio execs are sched- 
uled to gei together this week and 


oecide whether ‘The Lady and 
the Prize Fighter’ with Norma 
Shearer, or ‘World's Champion’ with 
Constance Bennett, will reach the 
screen. 

Stories are said to be almost iden- 
tical. Fermer was written by 


Frances Maricn and the later -by 
Adela Rogers Hyland. 


He Who Has Been 
_ There Longest Has 
! Bestest Furniture 


Hollywood, Oct. 17. 

Nature in the raw’ is the manner 

in. which execs, directors and 
writerS on major lots await the 
ousting of one of their contempo- 
raries in order to grab off the furn- 
ishings of the departing attache’s 
office. 
As a rule studios furnish the 
offices sparsley. Particularly is this 
true of wsiters who get little more 
from the studio than a typewriter, 
chair and desk. But as soon as it 
is noised around that a scribe is go- 
ing to leave the lot, fellow writers 
swarm down on his office to see 
what they can lift. All assume a 
I ‘saw it first’ manner. ' The best 
furnished office on each lot is usu- 
ally that of the writer who has been 
there the longest. 

Veteran writers point with pride 
to their acquisitions. The recital 
usually runs: ‘P. G. Wodehouse sat 
in this very chair, Rupert Hughes 
used that typewriter, Elinor Glyn 
once owned that couch....’ 

Younger writers stand little chance 
of getting more in their office than 
a prisoner has ina cell. They stand 
in awe of the older and better fur- 
nished scribes who impress by re- 
calling the former associations of 
coat hangers, cuspidors and such. 
It takes the youngsters about a year 
to get a famous cushion. 


Jimmy Hall Faces Wife’s 
Non-Support Charge 


New Haven, Oct: 17. 

Jimmy Hall, of the screen, and 
whose real name is James Brown, 
was arrested in Los Angeles last 
week on non-support warrant is- 
sued by the local city attorney. 

Mrs. Irene Gardner Brown, for- 
mer actress, and of this city, is 
suffering from tuberculosis, claims 
to be destitute and states she is 
living in a rooming house at ex- 
pense of friends. 

Hall, formerly known as James 
Hamilton, maintains he has sent his 
wife $200 monthly since their sep- 
aration six years ago. 

Local police may ask for extra- 
dition papers. 


SAILINGS 


Nov. 7 (San Pedro, around the 
world), Mr. and Mrs. Eddie Janis 
(President Pierce). 

Oct. 30 (New York to Southamp- 
ton) Mr. and Mrs. William K. How- 
ard (Bremen). 

iOct. 24 (Los Angeles to Havana) 
David O. Selznick (President Cool- 
idge). 

Oct. 20 (New York to Berlin), 
Vicomte Alain de Leche (Bremen). 








Oct. 19 (New York to Cher- 
bourg), Clyde Elliot, -Kane Rich- 
mond, Marion Burns, James O. 


Spearing (Berengaria). 

Oct. 19 (New York to Gibraltar) 
Mark Hellinger (Rex). 

Oct. 18 (New York to London’ 
Kimberley and Page (Leviathan). 

Oct. 15 (New York to Panama), 
Carl MacDonald (Panamerica). 

Oct. 15 (New York to Los An- 
geles) Mr. and Mrs. J. D. Lodge 


(Virginia). 

Oct. 15 (New York to Havre) 
Mary Lawlor, Sandy Roth (Laf- 
ayette). 


Oct. 14 (New York to London), 
Rose Franken (Majestic). 

Oct. 12 (Paris to New York) 
Louella Parsons (Bremen), 

Oct. 12 (Paris to New York) Mau- 
rice Chevalier (Ile de France). 

Oct. 12 (London to New York) 
Harry Foster, John van Druten (lle 





‘de France). 


If Film Costs $800,000, That Coin 
Should Be Seen and Not Heard-Futter 


+ 


By RUTH MORRIS 

Talking pictures will recapture 
the glamor of silent films when ex- 
pensive releases visually represent 
the money that has gone into their 
construction. 

‘Production costs,” says Walter 
Futter, ‘are now monopolized by in- 
gredients that the audience cannot 
fully appreciate. A silent film that 


cost $800,000 was constructed to 
impress spectators with its visual 
excitement and splendor. It pre- 


sented $800,000 worth of eye-filling, 
boxoffice inspiring, spectacle. 

‘The $800,000 film of today rep- 
resents, largely, money that is spent 
behind the screen to pay for high 
priced directors, dialog writers, 
fabulously expensive stars. It buys 
at great cost something of ‘which 
the audience is only vaguely aware. 

That's .because,, in Mr. Futter’s 
estimate, films have forgotten that 


they're primarily a medium of 
sight entertainment; secondarily of 
sound, They've developed their 
audible appeal—imported, at great 
expense, stars and directors who 
could cope with the new medium. 
Concentratién on the making of 


good talkers has forgotten the days 
when b.o. records were smashed 
with pictures that were breath tak- 
ing in scope, exoticism, magnifi- 
cence; when production costs were 
put on the screen for the audience 
to see and exclaim over. 

In arguing for lavish spectacles 
to vary the conventional talker out- 
put, Mr. Futter doesn’t advocate 
enormous production expense. He's 
one to save a dime where a dime’s 
to be saved. He simply says: in- 
cite audience interest with a pic- 
ture that looks as though it had 
cost $3,000,000 and do it for one- 
tenth of that amount. 

Ignoring Real Drama 

The camera used to be a box of 
magic enchantinent; it has been 
subordinated to microphones. Talk- 
ers have concentrated on inbred 
plots and ignored the drama that 
can be filmed in the far corners of 
the earth. 

Life produces these scenes at no 
expense to’ picture studios. The 
‘sets’ are built, the ‘extras’ don’t 
have to be paid. They’re there to 
be filmed by the alert camera man.’ 

Mr. Futter illustrates these scenes 
with examples of the sequences that 
have been sent back to him by his 
troup of scouting camera men. At 
present he controls seven, members 
of geographical and research expe- 
ditions, ‘fellows with a flair for the 
dramatic and appreciation of human 
interest, who embark on their trips 
in the hope of encountering un- 
usual, spectacular entertainment.’ 
Oftener than not, they get their 
wish. 

Life puts on go00d shows that en- 
rich the Futter archives with start- 
lingly different, real-life scenes. 
Some of these shots, if reproduced 
in Hollywood, would entail prohibi- 
tive expenditure. The best copies 
could only hope to duplicate actual 
scenes. Many could not be repro- 
duced at all. Where, asks Mr. Fut- 
ter, and for how much, can you hire 
15,000 Devil Dancers; 18 ancient 
sailing vessels engaging in the 
yearly grain-race between Australia 
and England; 4£ camels wading in 
snow; 52 elephants caparisoned in 
Bastern splendor? Mr. Futter’s 
film compilations over the years 
gives him one of the most extensive 
celluloid libraries ever assembled. 

It remains for Hollywood, having 
sent its camera crews to film these 
real scenes, to incorporate them—~ 
through camera processes—into the 
action of a story. The audience is 
none the wiser,. Transparencies and 
ground-glass projection perfect the 
deception. The important points to 
Mr. Futter are that the audience is 
swept away by novelty, dramatic 
intensity and authentic splendor, 
filmed at little cost; that picture 
product breaks away from the hore- 
dom of conventional cycles by re- 
capturing all the potentialities of its 
moving, Arabian Nighfs, camera. 


KATH HEPBURN’S PERSONAL 


Katherine Hepburn may personal 
appearance at the RKO Palace, 
Broadway, in conjunction with ‘Bill 
of Divorcement,’ Oct. 22. Miss Hep- 
burn appears in the film with John 
Barrymore and Billie Burke. 








She arrived from Europe Oct. 14: 
Testing Heyburn 
Hollywood, Oct. 17 
Weldon Heyburn is taking a test 
as a candidate to play opposife 
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Al Wouldn’t Scram Out on a Pal: 
Just the Breaks Between Retakes 





Al Jolson decided that three days 
jn New York and a whole week 
away from Ruby Keeler Jolson was 
enough, especially with the frau 
phoning at 7 a. m. coast time to 
come home, and so the mammyist 
scrammed back to California Sun- 
day night (16). 

On Saturday morning Jolson, at- 
tended by Nathan Burkan, signed 
with the Campbell-Ewald advertis- 
ing agency for at least eight weeks 
on the Chevrolet program com- 


mencing Nov. 18. There are four- 
week options, but Jolson doesn’t 
think he'll go more than eight weeks 
as he hears Florida calling him al- 
ready. Besides which he must be 
back after the first of the year on 
the Coast for a new picture. 


Two More For U.A. 


Joseph M. Schenck wants Jolson 
for two more, via United Artists, 
one to be made this year. Jolson 
says he’s amenable, especially ‘be- 
cause I need the bucks.’ The come- 
dian has been working for nothing, 
he says, since last April, and the 
fact that Schencl: has yet to get his 
back is, of course, something else 
again, Jolson admits. The mammy- 
ist was paid for ‘The New Yorker’ 
two years ago when he was first 
signed to do ‘Sons o’ Guns’ as a mu- 
sical talker from the late Jack Don- 
ahue’s Broadway musical comedy, 
but that never’ materialized, 
Schenck finally fitting Jolson into 
the present release. Jolson has been 
paid $500,000 for his end of it alone, 
plus a percentage of the net. 

Stories from the Coast were that 
Jolson and Schenck, who are pals 
as well as business associates, were 
jammed through the comedian 
scramming east as soon as Schenck 
left Hollywood on his aeronautical 
wisit to the President of Mexico in 
Mexico City. This wasn’t so, as 
Jolson took a quick trip east during 
the Schenck party’s sojourn in Mex- 
ico, and felt he wasn’t holding up 
the necessary retakes, for which 
purpose he returned Sunday night. 


Academy Award Dinner 
Is to Be Speechless 


Hollywood, Oct. 17. 

Little or no speech making will 
feature the annual award dinner of 
the Academy Nov. 12. Instead, com- 
mittee is working on a program of 
entertainment by stage and screen 
names to enable a national air 
hookup of the event. 

Lionel Barrymore will preside and 
present the awards. All political or 
industrial orations of the formal 
type will be barred. 

Walter Wanger has been selected 
@s vice-chairman of the awards 
committee, pinch hitting for David 
O. Selznick, chairman, who is going 
to New York. 





Ethel Barrymore’s Eyes | 
Proleng Metro’s ‘Rasputin’ | 


Hollywood, Oct. 17. 
Due to eye trouble, Ethel Barry- 


more was only able to work six | 


hours last week on ‘Rasputin 
(Metro), with the result she has 
not left for New York. She will 
remain here another week, Arthur 
Hopkins having agreed to postpone 
rehearsals on her play. 


Finishing date for ‘Rasputin’ is | 
scheduie | 


now Nov. 15. Original 
called for completion Sept. 1. 


GLADYS BLAKE’S FIRST 
Hollywood, Oct. 17. 

First picture spot for Gladys} 
Biake, vaudeville comedienne, is op- 
Posite Harry Langdon in ‘Tired 
Feet,’ Educational comedy 

Formerly of the team of Gresham 
and Blake, actress was spotted by 
the Gardner- Vincent agency. 




















Reverse Twist 





‘Going Hollywood’ can mean 
many things. A twist con- 
cerns a stage director. 

When this lad went west six 
months ago, on his first trip, 
he was deemed one of the best 
egoists on Broadway. He al- 
ways managed to mention his 
‘genius.’ 

After making one _ picture 
out there, he’s back now. But 
he’s quiet, restrained and 
cowed, says he isn’t important, 
and doesn’t want to be inter- 
viewed. He just wants to 
work, 


$205,682 DEBTS IN 
M’GUIRE BANKRUPTCY 


Los Angeles, Oct. LT. 


Liabilities of $205,682 and assets 
of $6,050 are listed in the bank- 
ruptcy petition filed by William An- 
thony McGuire in U. S. District 
Court here. 

Among the several hundred debts 
listed are: Joseph M. Schenck, $19,- 
000; John Considine, $10,950; Robert 
Newman, $31,722; Fredric March, 
$500; Harms, $1,500; Thomas Nip, 
$675; Mrs. Hanry B. Harris, $600; 
U. J. (Sport) Herrman, $16,006; Vin- 
ton Freedley,$1,000; Universal, $2,- 
000; Joe Laurie, Jr., $1,514; Ameri- 
can Dramatists, $415; Century Play 
Co., $3,000; Newam Theatre Corp., 
$1,251; W. O. Meiliah, $4,608; Joseph 














Urban, $1,000; Equity, $1,275; Al 
Jolson, $2,715; and Max Hart, 1,- 
550. 


Also tabulated were bills for the 
production of ‘Bad Penny’ here and 
‘If I Was Rich,’ in New York. As 
assets, McCuire listed a number of 
plays that he authored. 

Writer’s attorneys, Brand, Zagon, 
and Aaron, applied for leave to 
amend the petition if other liabili- 
ties are found in New York. 


HOLTZ-SCHULBERG FILM 


Proposition Up With Possible Film- 
ing in East 





Lou Holtz is considering an offer 
from B. P. Schulberg to make a 
feature picture. He has been given 
a script of a storv entitled ‘Birth of 
the Blues.’ 


Should a deal be made, Schulberg 
might make the picture at Para- 
mount’s Astoria, L. L, studio in 
close proximity to the Broadway 
talent on which he would draw for 
casting. 


Stardom for Durante 


Hollywood, Oct. 17. 
Metro is srooming Jimmy Durante 





for stardom with his next part to 
be in ‘The Rear Car,’ adapted from 
EK. J. Rath's play by Chuck Reisner 
and Robert Hopkins. teisner will 
direct. 

‘The Red Light’ will be the re- 
lease title of ‘Rear Car 

Studio may try to write in a part 
for Buster Keaton. John F. Good- 
rich is doing the screen story. 

Durante goes into ‘Car’ after com- 
pleting ‘Pig Doats.’ 


HUBER BUILD-UP 
Hollywood, Oct. 17. 
Harold 


unother member of the} 
fraternity and has given 


Warners is grooming 
Huber Ls 


Valentino’ 


sien a termer. None of his work in} 
front of the lens has been released 
yet. 


stage and New 
‘entral Park,’ 
Common | 


Huber is from the 
York imported for ‘ 
and since then used in 
Ground’ and ‘Parachute’ 





BONSTELLE GRADS 
ARE PROMINENT 


Proteges Now Featured in 
Pictures or Directing 
Them Include Pickford, 
Lyon, Harding, Colbert, 
Stuart Walker, Edgar Sel- 
wyn and Others — Film 
Names 50% Legit 











JESSH. BONSTELLE D#ES 





Hollywood, Oct. 17. 

Actors reach the stage from all 
walks of life and there is no desig- 
nating an exact source. Particu- 
larly is this true of picture players, 
a great many of whom pop up ap- 
parently from nowhere. But about 
half of the featured players now on 


the screen have come to the studios 
from the stage and of this num- 
ber a goodly portion have been 
trained, or have at some time 
worked, for the late Jessie Bon- 
stelle, head of the Detroit Civic 
Theatre. 


Miss Bonstelle had been operating 
stock companies for the past 30 
years, and at various times she had 
produced plays on Broadway. Once 
a legit star her last appearance 
in a Broadway production was in 
‘The Lady from Oklahoma’ in 1916 
for William A. Brady. Miss Bon- 
stelle was also a stager for Brady, 
having done ‘Little Women’ in Lon- 
don for that producer. 


Three Prominent Proteges 


In pictures perhaps Ann Harding, 
Claudette Colbert, Ben Lyon and 
William Powell are Miss Bonstelle’s 
best known proteges. Her early 
training of such performers as 
Melvyn Douglas, Kenneth McKen- 
na, James Rennie, Neil Hamilton, 
the late Robert Ames, Frank Mor- 
gan and Alexander Kirkland is 
considered as having done much 
for their careers, 

Other screen luminaries who 
worked with Miss Bonstelle on the 
stage are Gladys Hulette, Mary 
Pickford, Josephine Hull, Edna 
Torrence, Lester Vail, Glenn And- 
ers, Gavin Gordon, Minor Watson, 
Robert Fraser, Oscar Apfel, Paul 
McAllister, Alan Birmingham, 
Franklyn Pangborn, Alan Bunce, 
Frank McGlynn, Bertram Gransby, 
Douglas Gilmore and Kent Kilmore. 

Another actress developed by 
Miss Bonstelle is Katharine Cor- 
nell, daughter of Peter Cornell, 
3uffalo doctor, who also managed 
the Star theatre there. Miss Bon- 
stelle operated a stock company at 
the Star for 17 years and during 
which time Miss Cornell played 
leads with the company for some 
time before reaching New York. 


Bonstelle’s A.B.C. Pupils 


Stagers who learned the tricks 
with Bonstelle companies, and who 
are now directing pictures, are 
Stuart Walker, once prominent as 
the director of the Portmanteau 
theatre, Indianapolis, and now with 
Paramount; John Cromwell, Edgar 
Selwyn and Guthrie McClintic, who 
is the husband of Miss Cornell. 

Miss Bonstelle’s contribution in 
personnel to the stage and who were 
taught their thespic a.b.c’s in either 
her Buffalo, Detroit or Providence 
troupes, include: Alice Brady, 
Helen Menken, Winifred Lenihan, 


Sylvia Field, Joan Lowell, author- 
ess of ‘Cradle of the Deep’; Maude 
Howell, Norman Hackett, Halbert 
Brown, Edward Robbins, Hugh 
Dillman, Rollo Peters, William 
Shelly, Bertram Harrison, Arthur 


Allen, Wilfred Lytell, Calvin Thom- 
1s and Guy TREES, Jr., Howard 


Eistabrooke, Radio studio exec, and 


Norman [Fel Geddes, New York 
stager, are also Bonstelle grad- 
uates 

Recently Metro brought Miss 


Bonstelle to the Coast with the idea 
of establishing a local repertoire 
theatre for the training of players 


+ 


Studios Spanking 





Too Good 





Hollywood, Oct. 17. 
Darryl Zanuck wants the 
U.S. Polo Association to re- 
duce him from a two-goal to 
a one-goal handicap rating. 
Warner production exec pre- 
fers to be a lesser malleteer, 


Par Sides With 
WB in Lombard 
Walkout on Pic 


ee 











Hollywood, Oct. 17. 

As first cooperative move between 
studios, Paramount took Carole 
Lombard off salary October 14 for 
her failure to play the femme lead 
opposite James Cagney in ‘Inside,’ 
formerly called ‘Bad Boy.’ Para- 
mount gave as the reason that they 
read the script and thought the 
role was excellent for her, and that 
the studio would not embarrass 
Warners by tolerating players’ in- 
difference and refusal to function 
as they thought best. 

Miss Lombard had’ been loaned 
to Warners in exchange for George 
Brent whom Paramount is using in 
‘Luxury Liner.’ It’s likely Para- 
mount may ask the Academy Con- 
cilation Committee to uphold them 
in the matter. 

Mary Brian, instead of Miss Lom- 
bard will play opposite Cagney in 
‘Inside’ for Warners, 





RAFT-SIDNEY 


Par’s Plans For Co-Starring—It’s 
Not Via Schulberg 


Hollywood, Oct. 1T. 
Sylvia Sidney and George Raft 
will be co-starred by Paramount in 
‘Pickup,’ Vina Delmar story of 
which Courtnay Terrett and James 
Storm are writing the treatment. 
This is not the production which 
B. P. Schulberg is planning with 
Miss Sidney. 


New Extra Peak 


Hollywood, Oct. 17. 

Top seven day period for more 
than a year among extras saw 
8,621 day checks passed out last 
week. This is twree as many as 
the previous seven days. 

Tuesday (11) with 2,345 place- 
ments, was high day for Coast ex- 
tras since talkers arrived. Biggest 
set was also on that day, when 720 
players gathered at United Artists 
to watch the Canror bullfight for 
‘Kid From Spain.’ 











sonstelle failed to get together, 
however. 

Detroit, Oct. 17. 

Jessie Bonstelle, director of the 
Detroit Civic Theatre, died at her 
home here Oct. 14, after a week's 
struggle with a bad coid. Financial 
reverses of her recently formed 
Civic theatre had worried her con- 
siderably for the past few months 
and she insisted on handling busi- 
ness affairs until a few days before 
she was stricken. 

Miss Bonstelle was one of the 
oldest members of the American 
stage, having been on the boards for 
close to 50 years. She operated 
stock companies, 
new play production, and from her 
various companies came some of the 
biggest names on the legit stage. 


tery at death, though 
she was about 65. An obituary no- 








for pictures. The studio and Miss 


tice appears elsewhere in this issue. 


mostly, that | 
branch appealing more to her than! 


Miss Bonstelle’s age was a mys- | 14 after a month’s illness. 
understood divorced four years ago from Kent 


of Own Bad Boys 


Foreseen in Academy-Tracy Probe 


+ 


Hollywood, Oct. 17. 

That producers intend to use the 
conciliation machinery of the Acad- 
emy to spank its bad boys and girls, 
is seen in the filing of a complaint 
with that body by Radio Pictures 
which seeks $10,000 punitive dam- 
ages from Lee Tracy. Company 
charges that his failure to appear 
at the studio on five different oc- 
easions during the filming of ‘Phan- 
tom Fame’ cost it that much money. 

Action is taken as an indication 
that the producers are not going to 
allow their own creation, the Acad- 
emy, to be only a one-sided affair— 
a court for disgruntled employees. 

Radio was paying Tracy $1,500 a 
week, and $3,500 is being withheld 
from him awaiting the Academy 
verdict. Of this amount, it is said 
payment on a check for $1,509 has 
been stopped. 

Adjustment Body Investigates 

Case is being investigated by the 
actors’ adjustment committee, com- 
prising Conrad Nagel, Frederic 
March, De Witt Jennings, Claude 
Gillingwater and Hallam Cooly, and 
if the findings of this body do not 
satisfy both parties the matter then 
goes to the concilliation board for 
a formal hearing. Under the pro- 
ducers’ agreement the contestants 
must abide by the Academy 
findings. 

According to the Radio charges, 
Tracy failed to put in appearances 
on the set on time and that on two 
particular days he stayed away en- 
tirely. Damages are sought as a re- 
sult of the delays caused and the 
holding up of the company due to 
necessary changing of schedules. 

Tracy also staged a walk-out on 
Radio’s ‘Hollywood on the Air’ pro- 
gram the night of the day the 
charges were filed by Daniel O'Shea, 
the company’s attorney. Actor was 
scheduled to read part of his lines 
from the Columbia picture ‘Wash- 
ington Merry-Go-Round,’ but failed 
to show. 

Apologies were made over the air 
with the statement that Tracy was 
confined to his bed with illness, 
William Gargan was put into the 
spot to pinch hit. 


‘Hollywood on Air’ Going 
For ‘Impromptu’ Idea 


Holywood, Oct. 17. 

‘Hollywood on the Air’ moves off 
a Radio Pitcures studio stage Oct. 
27 to the Cocoanut Grove of the 
Hotel Ambassador. 

Program will feature Phil Harris, 
whose hotel orchestra has also been 
used recently in a Radio short. Fan 
appeal will be the introducing of 
screen celebs from the tables to do 
their stuff before the mike, 


Mae West’s Jool Robbery 
Draws Newspaper Splash 


Hollywood, Oct. 17. 

Conservative Los Angeles ‘Times’ 
unbent last week and threw a 
streamer across its front page on 
the reported theft of $16,000 in jew- 
els and $3,400 in cash from Mae 
West. 

Actress was robbed Sept. 28 but 
publicity was withheld to permit an 
undercover investigation by the dis- 
trict attorney's office and police. 
Valuables were taken by a stranger 
who demanded them at a point of 
a gun while Miss West was seated 
in her limousine in front of her 
apartment. 

Authorities believe it was an ‘in- 
side job.’ 




















Former Mrs. Kent Dies 


Hollywood, Oct. 17. 
Funeral services for Mrs. Mabelle 
Evelyn Eaves Kent, 36, divorced 
| wife of Sidney R. Kent, were held 
|} here Oct. 16. 
The former Mrs. 








Kent died Oct. 
She was 


and is survived by a daughter and 
two sisters, 
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U.S. vs. Electrics Suit Due Nov. 15 


e 
3 





May Call Roosevelt, 4 News Wires Set 


Wilmington, Oct. 17. 
Federal anti-trust action against 
Radio Corp. of America and 13 
other defendants, postponed last 
week, is now slated for hearing 
Nov. 15. Date was set by Judge 
Nields in Federal Court here after 


conference with representatives 
from the Attorney General's office 
in Washington. 


Understood the hearing will go 
straight through without interrup- 
tion for the GTP-Duovac anti- 
monopoly action against Western 
Electric and subsids. Latter suit, 


however, will get the unprecedented 
early hearing here at any event. 

Co-defendants of RCA in the 
action are General Electric, Inter- 
national General Electric, Westing- 
house Electric & Manufacturing, 
National Broadcasting, RCA Com- 
munications, RCA Photophone, RCA 
Radiotron, RCA Victor, American 
Telephone & Telegraph, Western 
Electric, General Motors Corp., and 
General Motors Radio Corp. All 
charged with violating Clayton and 
Sherman acts. 

Practice of ‘cross licensing agree- 
ments’ in tying up 4,000 patents is 
at the center of the action, govern- 
ment charging this set up a giant 
trust that was extended into Eu- 
rope and South America by agree- 
ments with English, German and 
French companies. 


Roosevelt as Witness? 


This international phase gives 
the suit a broader aspect than any 
other anti-trust action previously 
filed in any field. Even without the 
international complication, the suit 
is‘ regarded second only to the 
Standard Oil anti-trust litigation. 
In addition to hundreds of experts 
from everywhere, report was cur- 
rent here that Franklin D. Roose- 
velt would testify shortly after the 
presidential campaign. Roosevelt 
figures since he was Assistant Sec- 
retary of the Navy under Josephus 
Daniels in 1919 and was in close 
touch with the situation when the 
Radio Corporation was started. 

Government charges that RCA’s 
income from licenses alone is more 
than $7,000,000 each year. Also 
charges that RCA exacts a mini- 
mum royalty of $100,000 for each 
license to manufacture receiving 
sets and $50,000 a year for manu- 
facture and sale of vacuum tubes. 
Government also charges that, since 
the beginning of the suit, RCA has 
relaxed these requirements. 

Hearings will require an entire 
floor in the Federal Building, be- 
sides the court room. Carload of 
equipment exhibits will be stored 
in the corridors and grand jury 
rooms. Four news services have 
arranged for hotel rooms and at- 
torneys have set up headquarters 
in two office buildings, 





ERPI Denies 

Denial of all allegations that its 
license is illegal and is in viola- 
tion of Federal anti-trust laws, is 
made by Electrical Research Prod- 
ucts. Copies of the ERPI answer 
were received yesterday (Monday) 
by the three plaintiffs, Warners, 
General Talking Pictures and Duo- 
vac. 

A number of independent exhibi- 
tors will probably be called by the 
plaintiffs to testify as to their deal- 
ings with ERPI in connection with 
service on equipment, 





hes’, Survey 


Hollywood, Oct. 17. 

B. B. Kahane has had made for 
his personal information a survey of 
the country so that he might be in- 
formed of conditions and the de- 
sires of film theatre-goers. 

Survey was made by Tamar Lane, 
former film trade paper editor, who 
got back here this week after do- 
ing 12,000 miles visiting exchanges 
and mingling with patrons in all 
types of theatres. 





‘No Man’ Is Al Lewis and 
Ruggles Par Initialer 


Hollywood, Oct 17. 

Initial supervisory duties on the 
Paramount lot for Al Lewis, newest 
associate producer, will be ‘No Man 
of Her Own,’ Clark Gable and Mir- 
iam Hopkins co-starrer. 

Picture is also the first for 
Wesley Kuggles under his new Par 
set-up foilowing purchase of his 
contract from Radio. 


Par Now Wants Rogers 
To Make 12 Features 


Hollywood, Oct 17. 
In line with its intent of assign- 
ing more production to independent 
units, Psramount is negotiating 


with Charles R. Rogers for four ad- 
ditional pictures this year. 

These would be in addition to the 
eight Rogers has already contracted 
to do. 


Observers Claim 


Exclusive Totals 
Are Disappointing 


With the adding of more theatres 
to the ‘exclusive’ theory neutral film 
observers declare that the distribu- 
tors, themselves, are finding receipts 
disappointing and, in many in- 
stances, considerably less than the 
total aggregated when subsequent 
runs were served. 

In eight cities where the experi- 
ment is being made, 122 subsequent 
runs are affected. Each of these 
subsequents averages a rental of 
$25 per feature, or a total of $3,050. 
If a company plays 45 features in 
these towns on an exclusive basis 
an approximate rental of $152,500 is 
automatically cut off by the policy. 
If it is further maintained that the 
exclusive theatres in these cities, in 
order to offset the loss at these sub- 
sequents must take in not less than 
$12,000 per feature on this specified 
ratio. . 

The deal which United Artists has 
made with 16 Loew theatres is not 
considered because it has not yet 
become effective. The cities and 
the approximate number of ostra- 
cized theatres, where the experi- 
ment has had sufficient time to 
afford material for study and com- 
parison, or the first practical slant 
on the exclusive theory, include: 
Wilmington, 4; Harrisburg, 5; Kan- 
sas City, 40; Houston, 15; Indian- 
apolis, 25; Atlanta, 25; Middletown, 
and Waterbury, Conn., 8. 

Theatres in the Connecticut towns 
are affected by the deal Fox made 
with Harry Arthur. 

In Atlanta, Paramount tried two 
of its pictures on an exclusive basis. 
Loew two weeks ago opened a new 
house announced as permanently 
exclusive. 


50% From Ist Dollar 
For ‘Kid’ in N. Y. and L. A. 


Terms under which ‘Kid from 
Spain’ goes into the Palace, New 
York, and Warners’ Western, Holly- 
wood, are 50% straight from the 
first dollar. These are the same 
terms under which Chaplin sold 
‘City Lights’ under grind policies on 
both Coasts. 

‘Kid’ opens east and west on a 
two-a-day $2 basis Nov. 10 with 
Eddie Cantor, Lyda Roberti and 
| Sidney Franklin doing personals for 
_the N. Y. premier. 


Picking Best Shorts 


Hollywood, Oct. 17. 

In addition to awarding trophies 
for the best feature pictures of the 
year, best acting, etc., Academy 
will give certificates of honorable 
mention for the best short subjects. 
There'll be three classes—straight 
comedies, animated subjects and 
novelties. 

Committees of five names each 
will nominate three films from each 
class with final selections to be 
|made by the three committees act- 
ling as a whole. 
































Grainger’s Coast Stay 


Los Angeles, Oct. 17. 


chief, is due here today (17), after 
stopping at ’Frisco on his jump 
from New York. 

This is Grainger’s first visit west 








aeral weeks, 


already 


J. R. Grainger, Fox v. p. and sales | 





CHARLIE McCARTHY 
still with 


EDGAR BERGEN 


have just completed seventh ven- 
triloquial short for Warners 
Now at Loew’s State, New York 
Mr. Bergen is now writing 
“Make Mine the Same” 
Direction: 
JACK MANDEL, Loew 
WEBER-SIMON, RKO 


McCarthy Picking 
Films for Palace’s 
$2 Schedule in N. Y. 


Jeff McCarthy is at present on 
the Coast viewing ‘Kid From Spain’ 
(Goldwyn-Cantor), with the intent 
of a twice daily routine for the pic- 


ture at $1.50 and $2 prices both 
here and abroad if everything jells. 
However, McCarthy will not entire- 
ly devote his 10 Hollywood days to 
gazing at ‘Kid’ alone, 

While west McCarthy has been 
commissioned by H. B. Franklin 
to peek at other film possibilities, 
in the can or making, as 
regards their suitability for the 
new twice daily policy as announced 
for the New York Palace, With ‘Kid’ 
to lead off the middle of next month, 
and coming in under a six weeks 
guarantee for the house, further 
prospects at this time are believed 
to be ‘King Kong’ (Radio), ‘State 
Fair’ and ‘Cavalcade’ (Fox), ‘Sign 
of the Cross’ and ‘Farewell to Arms,’ 
both Par, and ‘The Masquerader’ 
(UA). In the case of the DeMille 
picture, ‘Sign of the Cross,’ it may 
be that Paramount will be unwill- 
ing to hold this one back for Man- 
hattan until it can be spotted at 
the Palace, 

Before leaving for the west 
Mc Carthy is understood to have 











rescaled the Palace for RKO 
and its $2 film effort. The the- 
atre will have a weekly money 


capacity of slightly over $31,000 ex- 
clusive of standing room. House 
seats 1,754 with a full depth of side 
boxes on the lower floor and two 
balconies which also have their ac- 
companying side boxes, The vaud- 
eville high for the Palace is $41,000 
during a holiday week (New Year’s) 
with extra shows. 


Lloyd-Hughes Are Propositioned by 
MPPDA Distrib for Program-Sharing 








Metro Yanks ‘Gun Moll’ 
As Title of Harlow’s Next 


Hollywood, Oct. 17. 
Metro figured title of ‘Gun Moll’ 
for Jean Harlow’s next was open 
bait for the censors so have toned 
down the Anita Lewis monicker to 
‘Nora.’ 
Rowland Brown will direct, 


A. J. Balaban in 
Chi; May Resume 
B &K Stage Post 


Chicago, Oct. 17. 

No drastic changes are contem- 
plated within the Balaban & Katz 
organization either as to personnel 
or policy. This affirmation comes 
from John Balaban, who last. week 
arrived here after an absence of two 
years to resume as director of the 
B&K division. 
A. J. Balaban arrived almost 
simultaneously motoring here from 
Quebec where his ship docked from 
Europe. With him is his entire 
family, who have been living in 
Switzerland. It is stated that A. J. 
is without plans and is still making 
up his mind as to what he wants 
to do. But it seems pretty certain 
that he will resume his supervision 
of all B. & K. stages. Balaban 
states that several propositions to 
get him back into harness have 
been made but he’s still uncertain 
about his plans. 
John Balaban brought only his 
secretary and Sol Braggen, film 
booker, from New York. Braggen 
will book the Canadian Publix 
houses from Chicago as he did prior 
to switching to New York. 

More Stage Units 
An engagement of activities and 
a possible expansion in personnel is 
likely for the B&K production de- 
partment now that it is decided to 
limit Fanchon & Marco to one week, 
the Oriental, in Chicago. Units pro- 
duced locally for the Chicago the- 
atre will move to the Uptown and 
Tivoli on a fixed schedule. During 
the summer a haphazard booking 
system obtained. 
Greater prominence for Balaban 
& Katz as an entity and playing 
down of the word ‘Publix’ was re- 
ported but minimized by John Bal- 
aban as ‘nothing new.’ Institutional 
value of the B&K trade name has 
never been forgotten. 
Chief result of the new setup is, 
cf course, that decisions have the 
immediate stamp of authority in- 
stead of having to mark time pend- 
ing the delays of referring problems 
to New York. This will be a con- 











venience for the organization. 





WB Contemplates 


Detheatre Plan; 


F-WC Take-Over on Coast Is Off 





Warners is contemplating a pol- 
icy of detheatering to rid the chain 
of undesired houses. Idea follows 
similar action by Fox, Publix and 
RKO. 

Warners now operate around 450 
houses, many of them grouped in 
certain cities, with others of lesser 
note stretching out in the hinter- 
lands. Presumption by WB is that 
if the company turns over certain 
houses to independents these the- 
atres will still take the WB-FN 
product, giving the company satis- 
factory outlet. Or, as Publix does, 
long term franchises may be includ- 
ed in deals unloading theatres. 

For some time Warnerites have 
felt that the company is forging 
ahead satisfactorily on production 
and distribution but is being held 
| back by an over-theatered condi- 
tion, as exists with other majors. 

There is no indication as yet what 
houses or in what territories ef- 








in six months, He will be here sev- | forts will be made to detheatre. WR | 


as a compact zone, and also on the 
Pacific Coast, mostly in California. 

Fox West Coast and Warners 
have mutually agreed to call off 
their proposed pooling deal whereby 
WB Coast houses and Warner the- 
atres around Milwaukee would have 
gone under FWC operation. Among 
the causes chilling the proposed 
pool is reported the present Govern- 





ment suit against FWC brought on 
| by California indie operators. 

| Warners is said to have felt there 
was a possibility of its own houses 
coming into the circle of inquiry 
were the pool realized, and WB was 
unwilling to subject its houses to 
this possibility. 





Shagrin as Agent 


Hollywood, Oct. 17. 





' Max Shagrin, former’ general 
| manager of Warners’ coast. thea- 
| tres, has gone into the agency busi- 
ness with Sol Solinger. 

Latter has left the Jerry Mayer 


joperates in the east and central east agency. 


A new deal with new angles 
being considered by Harold Lloyg 
and Howard Hughes, whereby they 
would virtually become partnerg 
with a national distributor wha 
is a member of the Hays organizae 
tion. The same proposition was ofe« 
fered Jesse Lasky, but it is believed 
Lasky has about decided to go Fox, 
Acceptance of this proposition 
would mean Lloyd’s severance from 
Paramount. 


The proposition, reported looked 
upon favorably by Lloyd and 
Hughes, revolutionizes distribution 
practices. It would cut these two 
producers in not only on the pro« 
ceeds of their own pictures but 
those garnered by each other and 
the entire program released by thig 
distributor. The distrib, in turn, 
would get an extra percentage of the 
Lloyd-Hughes films to compensate, 


The standard practice of major 
distribs who handle star indepen< 
dent material is to declare the pro« 
ducer in on only what his own pice 
ture realizes. Many in this produc« 
tion class have repeatedly com-« 
plained. The nucleus of the com< 
plaints has been that their individ< 
ual revenue has been retarded and 
curbed because of the major dis« 





tribution custom of block selling in 
which their pictures have been in« 
cluded. 

Distrib’s Angles 


If the proposed deal goes through, 
and the distributor is confident that 
it will, the position of this exchange 
owner is expected by him to leap to 
front-line importance. Confidence 
of this is based by the distrib on 
major companies generally produc= 
ing fewer pictures and more thea= 
tres being returned to the indepene- 
dents. In this respect the Hays of- 
fice count of affiliated theatres, or 
those producer-controlled, does not 
exceed 1,700 today. Because of the 
increasing number of indie boxof~= 
fices this distributor sees an ex- 
cellent chance for well-made fea< 
tures properly released but not of 
the major brands getting their 
greatest chance for first-run book- 
ings. 


In order to maintain a quality in 
keeping with the product charace- 
teristic of the producers with whom 
he would effect a merger agreement, 
the distributor in question already 
is insisting upon merit among the 
features which he is now handling. 


READE GIVES UP HIS 
IDEA FOR N. Y. HIPP 


Walter Reade has changed his 
mind about taking over the Hippo- 
drome, New York, from Fred F. 
French and the City Farmers Loan 
& Trust Co. This leaves the big 
house without a prospective tenant 
and means its finish unless one 
comes along. RKO, which stepped 
out upon expiration of its lease in 
September, has no intention of take 
ing the Hipp back. 

Reade had arranged to assume 
operation of the Hipp on a three- 
year lease and planned a musical 
stage policy without films. Asso- 
ciated with him in the deal was Joe 
Plunkett. Also involved, as booker 
and producer, respectively, were 
Faliy Markus and I. H. Herk. 

RKO and the Farmers Trust, to 
which the French Co. has assigned 
the rents in lieu of mortgage obli- 
gations, have settied their difference 
of opinion over ownership of the 
Hippodrome’s equipment. It went 
to RKO. 











KRASNA COHN’S ASS’T 


Former P. A. Moves Up—Execs’ 
Eastern Trip Delayed 








Norman Krasna has been named 
assistant to Harry Cohn at Colums- 


bia. Krasna, was a p. a. on the 
Coast Warner lot last year when 
he wrote ‘Louder, Please,’ legit 


show produced in New York which 
kidded press-agentry. On the 
strength of this play he went to 
Columbia as a writer, which post he 
has held since. 


Krasna and Cohn, with Walter 
Wanger, were due to leave Holly- 
wood yesterday (Monday) for New 
York but the trip has been post- 
poned. Departure date is now ine 





definite though due this month. 
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Lasky-Chas. McCarthy Jom Fox: 
Both Men Await Par Settlements 


Authoritative information is that 
an agreement has been reached by 
which Jesse L. Lasky and Charles 
McCarthy will join Fox, Both men 
are awaiting settlement of their 
Paramount contracts. 

Lasky will produce six or eight 


pictures independently, through the 
company he has already chartered 
in California, with release through 
Fox. While official announcement of 
signing of contract is expected 
this week, it is dependent on Lasky 
settling his contract with Par. 
Agreement’ had two years and a 
month to go when he resigned. 

Lasky has been in New York three 
weeks. When first arriving reports 
were divided on deals between Fox 
and United Artists. Latter negotia- 
tions are now believed off. 

McCarthy will be back from Ber- 
muda by the end of the week, it is 
expected, he may join Fox as early 
as Oct. 31 providing he is clear to 
sign a contract. McCarthy, who was 
with S. R. Kent in Par as director 
of public relations and also sat in 
on Kent's sales cabinet, will come 
into Fox as general publicity con- 
sultant, it is said. 

Glen Griswold is reported switch- 
ing to the theatre operating end 
but will remain in his present post 
of publicity director. He is a Harley 
L. Clarke appointee from the finan- 
cial-newspaper field and holds a 
contract. 


GIBBONS’ $1,000,000 
DEMAND FLOORS FOX 


Hollywood, Oct. 17. 

Refusing to meet Floyd Gibbons’ 
stipulation that ‘The Red Napolean’ 
be given a_ $1,000,000 production 
budget, Fox has turned 
war story. 

Gibbons has come down consider- 
ably from his original asking price 
of $140,000 for picture rights to the 
yarn, but he insisted Fox adhere 
strictly to the published story if 
produced. 


THALBERG SAYS. NO 
UNIT PLAN FOR METRO 


Metro will have no unit produc- 
tion system, declares Irving Thal- 
berg. Metro studio head, now in 
New York, considers the present 
studio system adequate and in need 
of no change. 

Thalberg expects to return to the 
Coast the middle of this week. 
Norma Shearer (Mrs. Thalberg) 
will return west with her husband. 


Selmick on Way 


Hollywood, Oct. 17. 

Going by steamer, plane and rail- 
road, David Selznick will arrive in 
New York Nov. 4 for a two weeks’ 
stay. 

Radio production head sails from 
Los Angeles Saturday (22) on the 
President Coolidge. At Havana he 
takes a plan for Miami, from whence 
he goes by rail to New York. 


down the 





Spitz’s Chi Trips 

Leo Spitz left New York last 
Thursday (13) for Chicago and gets 
back today (Tuesday), He made 
the same trip the previous week in 
maintaining a closer contact than 
during the summer when making 
periodic week end trips. 

Spitz has an extensive law prac- 
tice in the Windy City, numbering 
among his clients the Marshall Field 
estate, and states he'll maintain this 
Publix 


practice rege irdless of his 
activities 


- 
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Around Hays’ Stove 


Hays organization directors 
are threatening to stay away 
from meetings if there is any 
more reminiscing during these 
sessions. The fanning bees are 
said to have dominated the 
last few meetings. 

Two of the directors are held 
up as the chief offenders. Pair 
are credited with ignoring 
gentle gavel raps for order and 
an effort by the chairman to 
get to the business to be passed 
upon. 

Members of the board say 
they are forced to rock back 
and forth impatiently in their 
chairs while the boys hark back 
over the old days. 


GRAUMAN SIGNS FOR 2 
YEARS WITH FOX-WC 


Los Angeles, Oct. 17. 

Sid Grauman on Saturday (15), 
signed a two years contract with 
Charles Skouras to operate the 
Chinese theatre for Fox West Coast. 
At the same time he signed an in- 
definite contract as managing di- 
rector of the Pantages, United Ar- 
tists and Loew's State. Latter deal 
was held up until he could obtain 
his release from his 10-year con- 
tract not to operate theatres in 
L. A., unless he built them. Cancel- 
lation was made by Paramount after 
contract had been observed for nine 
years and five months. 

The Chinese is expected to re- 
open Nov. 9, with either ‘The Sign 
of the Cress’ or ‘Silver Dollar.’ 


CHAUVE SOURIS STYLE 

















The Roxy, the smaller house in 
Radio City, will probably have a 
‘Chauve Souris’ style of entertain- 
ment, in addition to its pictures. 
S. L. Rothafel has been talking to 
Emile Boreo to handle this style of 
entertainment. 

Ferde Grofe is under Roxy re® 
tainer to compose a special feature 
for the inaugural of the Radio City 
houses and also to orchestrate espe- 
cially for Erno Rappee’s baton. Lat- 
ter will be the musical maestro. 
Alfred Newman, United Artists’ 
studio musical director, has also 
been made a proposition to come 
east and baton for the theatres, 


‘Franklin’s Trip 


Harold Fr: tiie will probably 
leave for the Coast this Thursday 
(20), the day following RKO board 
meetings. Franklin is going to look 
over the Coast theatre situation and 
expects to be gone two weeks. 

Franklin will be accompanied by 
his secretary, Al Rackin, who will 
remain on the Coast. Rackin will 
become assistant to Eddie Eckles in 
the Radio studio publicity depart- 
ment. 





Successor to McCarthy 
Waits on Mayer’s Return 


Until Arthur Mayer returns to 
New York, delayed on the Coast by 
carbuncle trouble, no successor to 
Charles E. McCarthy on the pub- 
licity end will be chosen by Para- 
mount. 

Advised of McCarthy's departure, 
Mayer ordered that Earl Wingart 
continue to handle Paramount pub- 
licity. A successor to McCarthy is 
being considered. 


L. B. Stumping 


Hollywood, Oct. 1%. 
Louis B. Mayer starts his stump- 
ing tour of California for President 
Hoover on the return of Irving 











Thalbere from the east. 


IN SMALLER R. C. HOUSE! 


S NEW MOVE OF 
EARIBo DloT RIBS 


—_——_—_ = 


Explains Delay on Indie 
Mass Meetings—Propose 
3 Keys on Council from 
Affiliated, Indies and Dis- 
tribs — Exhib Leaders 
Warn Distribs This Is 
Last CaH 


—_——_— 


ON 5-5-5 LINES 





From a move being made jointly 
this week by distributor and ex- 
hibitor leaders, is expected to crys- 
tallize a permanent board of con- 
ciliators through which ali future 
disputes within the industry will be 
threshed out. 


Impetus was given the _ idea, 
which amounts to a perpetuation of 
the 5-5-5 committee, at last week’s 
session of the Hays’ directorate ad- 
dressed by members of Hays’ legal 
staff. It was since pointed out that 
a round tabre committee would re- 
duce litigation, now at the highest 
peak it has ever reached, by almost 
90%. Approximately 20 exhibitor 
actions now charging the majors of 
the industry with trust law viola- 
tions, could be handled by the 
council, it is maintained. This 
would save Hays members legal 
expenses which are conservatively 
estimated at $500,000 should all of 
the present Federal actions reach 
trial. 


Materialization of the council will 
mean, it is admitted by all sides, 
that exhibitor activity for Federal 
regulation of the industry will be 
halted and, if the board proves suc- 
cessful, eventual and complete 
shelving. 

Mass Meetings Postponed 

Delay of the exhib mass meetings 
until late next month and Decem- 
ber are with the hope that a satis- 
factory agreement can be mean- 
while worked out by all factions 
within the industry. This means 
the proposed council. 

Formation of the council would 
be such that lawyers, who until now 
have played a dominant part in ex- 
hibitor conferences, would be liter- 
ally excluded. The’ set-up, as 
planned, would include three repre- 
sentatives for affiliated theatres, 


(Continued on page 21) 
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Publix Preparing Profit Sharing Plan, 
May Include City and House Managers 





| Dressing the ‘L’ 


RKO is have 
persuaded the transit company 
that painting of the ‘L’ struc- 
ture along Sixth avenue would 
be in keeping with the opening 
of Radio City. Hence, Mardi 
Gras day for the ‘L’ is apt to 
start any time, 

The theatre company is also 
supposed to have induced a 
change of name from 53rd 
Street to Radio City for that 
particular station. 


PAR RENTALS 
UPPED 16%, 
IN SEPT. 


reported to 











September saw Par’s film rental 
an unprecedented hop 
the weekly average 
adding 500 


and 


income do 
that boosted 
fully 16% over August, 
new accounts for the company 
its film end in the black 
in months. Cur- 


putting 
for the first time 
rently the net weekly film income 
of Par 


$125,000 above the same period last 


is running from $50,000 to 
year, probably the biggest jump of 
all companies. 

Par’s accounts are figured now 
to run between 8,000 and 9,000. The 
new 


new accounts added with the 





season were not. previously on 


Par’s books. 

Last year the seasonal jump, in 
September as over August, was 
only 12%. The present net weekly 
gain, therefore, runs to around 4%. 
The average net weekly gain over 
last year is figured at $50,000. 

September gave Par’s film end 
a profit of nearly $250,000. 

The gains in the film end are, 
however, not yet enough to offset 
the theatre end’s decline in receipts. 

In July and August, Par’s rentals, 
as compared to corresponding pe- 
riods in 1931, were as much as 
$200,000 off per week, 








Paramount's film production 
budget for the current season will 
run around $20,000,000. The com- 


pany is set to produce 65 pictures 
of which 18 are already released. 
By Jan. 1, the firm hopes to have 
released 30 pictures. 

This means that Par is committed 
to an average cost of $300,000 per 
film. 

The figure is patently tentative 
although virtually set. Efforts to 
lower the production costs are still 
in swing but not fully realized. The 
ultimate aim of the company so far 
as per picture cost goes, is to at- 
tain an average cost of between 
$200,000 and $250,000. This also goes 
for whatever producers join the 
studios on its indie production untt 
plan. 

Few of the films so far released 
by Par have been within these fig- 
ures, One of these that’s known is 
the current ‘Madison Square Garden’ 
which was produced for Par by 


Charles R. Rogers at around 
$200,000. 

This picture and others which, 
though slated as programmers, 


emerged to better reception, may up- 





set Par’s recentiy accepted policy 


Pars Prod. Budget of $20,000,000 
For 65; Still Trying Chop Pix Costs 


of planning two types of films 
mostly. Specials running into big 
production costs ranging from 
$600,000° and programmers at $209,- 
000, was the original dope. 

The proauction schedule will un- 
doubtedly be one of the principal 
points of discussion with company 
heads when Sam Katz returns this 
week from the Coast, 





KATZ-COHEN HUDDLE 
PRECEDES RETURN EAST | 





Hollywood, Oct. 17. 
Following arrival here Saturday 
(15) of Emanuel Cohen, Sam Katz 
went into a series of confabs with 
the studio exec on coast matters, 


preparatory to leaving 





yesterday 


aa 


Publix will shortly inaugurate a 
profit-sharing plan to probably and 
eventually take in city and house 
managers as well as division heads. 
It will probably go into effect as 
soon as the present localization 
move, returning men to the field, is 


completed and will start in by al- 
lowing a percentage for div. man- 
agers and the div. film buyers. It 
is designed and reported being vig- 
orously pushed by Leo Spitz. 

While details have not as yet 


been worked out, pending readjust- 
ment of man-power under the new 
operating setup, the profit sharing 
will be based on the net shown with 
a percentage divided among the 
operators responsible. Exact amount 
of the percentage has not been des- 
ignated, nor has it been decided 
how the splits in each territory will 
be made 

According to plans it will be up 
to division managers to figure out 
in which way district, city and 
house managers will participate in 
the profit sharing scheme. 

Sam Dembow left New York 
yesterday (Monday), accompanied 
by David J. Chatkin, and will first 
visit- Minneapolis, among other 
things setting up the profit-sharing 
machinery for the northwest. On 
Dembow’s return to New York, the 
plan will be placed in operation in 
New England as the second sector 
to figure in on the scheme. 

Ad Men, Too 


Later on district managers, as- 
sistant division managers, city and 
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house managers will figure in the 
profit sharing where there are 
profits if plan carries. It may be 


that division advertising men will 
also be included, 

Within Publix ranks enthusiasm 
over the profit sharing scheme is 
high. It is doubly so in view of the 
fact that no salary cuts are incurred 
through getting in on the ‘plan. 

A year ago Publix gave some 
consideration to a profit-sharing 
proposal but dropped the idea. 


REPORT WOBBER MAY 
BREAK WITH PARA. 


Information is that Herman Wob- 
ber may sever his ties with Para- 
mount-Publix to concern himself 
with the Louis R. Greenfield-Con- 





solidated circuit in California and 
Honolulu. Wobber, who has been 
interested in this chain for some 


time, has been handling it for the 
widow of Greenfield and the Green- 
field estate. 

Wobber may even take over this 
circuit it is said. He left New York 
Saturday (15) for the Coast, via 
the Canal, and is believed planning 
an early trip to Hawaii to look into 
the group of five houses situated 
| there. The G-C chain has three 
ao. in 'Frisco. 

While reports have been pertinent 
|for some time that Wobber might 
break with Par, before leaving New 
York, he scoffed at these rumors. 

Reports are also current Wobber 
may become personal representa- 
tive for S. R. Kent on Coast, con- 
tacting Fox West Coast on opera- 
tions and the Fox studio on pro- 
duction. 

Wobber has always made his 
headquarters in San _ Francisco, 
When Kent resigned from Par, Wob- 
| ber was offered general sales man- 
agership of Par but promptly turned 
it down. He is a Coast enthusiast 

nd anything but a booster for the 


pos 











} 
| Murdock’s Moces 

J. J. Murdock, recently arrived 
|from the Coast, lingered but long 


enough in New York to look around 


16) for New York. fand then trek across the border to 
Katz is accompanied east by Ar- Canada 
thur Mayer, head of the advertis- He left last week trailing a de- 
ing department, who has heen here sire to bag himself a moose and 
several weeks. ome fish before returning to the 
‘onflictine reports on when Katz ity. As a moose is no chump, Mur- 
will return here yne says Dec. 1 lock zures it will be four or five 
the other after the Christmas holi before he hears about show 
days jousiness again, 


—————=—— — 
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Conn Bankruptcy Plea, Spirit Broken; | 
Prov. House Stripped of Furnishings | -.-.ncinS::ameica 


Providence, Oct. 17. 





! ‘Masquerader’ Is Last 


Closing of Jacob Conn’s new pov + ° 
ropolitan theatre a week ago, sig- For Goldwyn This Year 
nalizing the collapse of his cago Hollywood, Oct. 17. 
000 theatrical and real catate Paes ‘Masquerader’ will be the last 
terprise, had its aftermath in Fed- picture for Sam Goldwyn until 


eral Court here Friday (14) when he | 
filed a voluntary petition in bank- 


ruptey. for the present. Goldwyn leaves 
Petition was accompanied by NO;here in December with Arthur 
schedule of assets. and liabilities, | Hornblew, beth probably going to 


which need not be filed for 10 days. | 
Conn, his health and spirit broken 
by the crash of his ambitions, has 
been in retirement since the fiasco. 

It is understood that bankruptcy | 
proceedings were forced on Conn 
by creditors after many claimants 
had stripped the Metropolitan of its 
lavish furniture when the theatre 
closed. The creditors have reached 
no decision concerning further op- 
eration of the theatre. It is said, 
however, that Conn will be given an 
opportunity to manage his other 
house, the Olympia, which was 
swept from his possession by the 
failure of his downtown venture. 

Several exhibitors have been 
looking over the Metropolitan, but 
balk at taking it over because the 
expense of reopening is placed at no 
less than $75,000, largely brought 
about as a result of the damage 
done to the interior when the rush 
was made to strip the theatre of its 
furnishings. 


Stinnett-Charninsky 











; his 


VA. CONCERN QUESTIONS 


attachment of Elmore D. Heins, Sun 
Investment 
Theatres Corp., in their suit against 
WB Pictures, Inc., by putting up a 
$400,000 bond secured by Vitaphone 
Corp. bonds. 


next March, as he does not con- 
template doing an Anna Sten film 


Europe. 

Bayard Veiller is on the adapta- 
tion of ‘Masquerader,’ it being also 
last picture for some time. 
He was on and off the Metro !ot 
for the past 10 years hut is now 
anxious to get to New York to pro- 
duce an unnamed play of his own 
writing. 

Richard Wallace is to direct Ron- 
ald Colman in ‘The Masquerader’ 
for Goldwyn. 
Elissa Landi 
femme lead 


will play in the 


WB’S VITAPHONE BOND 


Warner Bros. bonded the $200,000 





Corp., and National 


Attorneys for the plaintiffs, Roan- 


Suit Settled by Par, 














Report Amount $25,000 


Oct. 17. 





Dallas, 

Retrial of the monopoly 
against Paramount brought by Ray 
Stinnett and the late Si Charninsky, 
former operators of the Capitol, 
Dallas, under the Texas anti-Trust 
laws, goes by the boards. Par has 
settled with the proponents of the 
action for the reported sum of $25,- 
000. Settlement is said to have been 
made around two weeks tack. 

In the original action the plaintiff 
won a judgment of $327,000 azguinst 
Par, That was in 1928. Par, how- 
ever, appealed and the case, afier 
travelling the course of the higher 
state courts, was remanded for re- 
trial. Attorney John P. Maroney, 
also counsel for the RKO Hoblit- 
zelle interests in Texas, represented 
the plaintiffs, 

At the time of the bringing of the 
action, Par controlled three houses 


oke, Va., theatres owners, are mak- 
ing a motion to set aside the bond 
on the ground that a corporation 
can’t put up its own securities for 





| Ist Runs on Broadway 


(Subject to Change) 


Capitol — ‘Smilin’ Through’ 
(Metro) (2d week). 

Strand—‘One Way Passage’ 
(WRB) (2d week). 

Mayfair—‘Washington Merry 


Go Round’ (Col). 
| Rivoli — ‘Rain’ (UA) (2d 
| week). 


Winter Garden—‘They Call It 
Sin’ (FN). 

Rialto — ‘Madison Square 
Garden’ (Par) (2d week). 

Roxy—'Six Hours to Live’ 
(Fox). 





Week Oct. 28 


Paramount — ‘Night 
Night’ (Par), 

Capitol—‘Faithless’ (Metro). 

Strand—‘Three on a Match’ 
CWB). 

Mayfair—‘Washington Merry 
Go Round’ (Col) (2d week). 


After 


Rivoli — ‘Rain’ (UA) (3d 
week). 
Winter Garden — ‘Scarlet 
Dawn’ (FN). 
Rialto — ‘Madison Square 
Garden’ (Par) (3d week). 
Roxy—‘Once in a Lifetime’ 
(U). z 
$2 Pictures 

‘Strange Interlude’ (Metro) 


(Astor) (9th week). 

‘Maedchen in Uniform’ (Froe- 
lich) (German) (Criterion) (5th 
week). 





Foreign Films 

‘Luise, Konigin von Preus- 
sen’ (German) (Porten) (Pu- 
ropa) (3d week). 

‘Couteriere de 
(French) (Par) 
(2d week). 

‘David Golder’ (French) 
(Vandal and Delac) (Little 
Carnegie) (19). 


MINN. EXHIBS ADVOCATE 


Luneville’ 
(Fifth Ave) 














the purpose of bonding an attach- 


ment against itself or an affiliate. 


Heins, et al., are suing for $500,- 


suit }900, alleged loss through deprecia- 
tion when WB failed to take over 
its four theatres in Roanoke. These 
are now being operated by Heins, 
Sun and National Corp. 


That ‘Unusual’ Weather 





Costing Studios Plenty 


Hollywood, Oct. 17. 
Continuance of that ‘unusual’ 





weather is raising havoc with pro- 
duction schedules. 
United Artists is that a second 
heavy rain and a number of cloudy 
days have added plenty on the cost 
sheet for ‘Kid from Spain.’ 


A report from 


On several occasions mobs were 


assembled for bull fight scenes on 


here—the Melbourne, Palace and the| this picture, but were finally dis- 


Ola Mill. Charges by Charninsky 
and Stinnett were that Par, through 
operation of these houses, was op- 
erating contrary to the anti-trust 
laws of the state. 

Since filing of the suit, the Capi- 
tol theatre, which Charninsky and 
Stinnett owned, was leased to Uni- 
versal and currently is under the 
RKO banner. Latter cirenit took 
over the house when the U lease; 
ran out. 


2 Meggers on Indie 


Hollywood, Oct. 17. 

Use of two directors on a picture 
has extended to the indie lots. 

Courtland Van Dusen has been 
engaged by Kenneth Goldsmith as 
dialog director with Charles Hut- 
chinson on the _ states righter, 
‘Bachelor Mother.’ 








Devine and Barnett 


Get Summerville Yarn 


Hollywood, Oct. 17. 

Followiag treatments by several 
sets of writers for an army camp 
feature comedy for Slim Summer- 
ville, idea will now be incorporated 
in a compiete new yarn for Andy 
Devine and Vince Barnett by Uni- 
versal. 

Earle Snell, former U writer, re- 
turns to this lot to turn out the 
new storv in collaboration with H. 
M. Walker. Kurt Neuman _ will 
direct. 





Gladys Lehman at Fox 
Hollywood, Oct. 17. 
Gladys Lehman has been borrowed 
from Universal by Fox. 
She is working on the script of a 


missed because of the weather. 

Unusual state of ‘unusuality’ also 
evidenced at Fox where a group of 
extras were given ‘weather permit- 
ting’ jobs on 16 successive days for 
‘Tess of the Storm Country’ before 
exterior scenes could be filmed. 





St. Claire. and Brokers 
Form Producing Company 


Hollywood, Oct. 17. 

Bringing two stock brokers into 
the picture business, Arthur St. 
Claire, agent, has organized Asso- 
ciated Pictures Corp., to produce 
six films for states right release. 
Headquarters are at Tec-Art. 

St. Claire, who headed the Asso- 
ciated Management agency, has Ar- 
thur R. Robinson and Charles G. 
Robinson, brokers, taking care of 
the financial end. A. Willard Ditt- 
mar, formerly with Cardinal Pic- 
tures, is also a partner. 

Outfit will produce ‘Breakfast in 
Heaven,’ on a separate deal for Cliff 
Broughton and Mayfair release, 
starting in February. Story is based 
on novel by Robert G. Carroll, 





Few New Films 


Hollywood, Oct. 17. 
New low in production is reached 
with only five new pictures going 
into work this week. 
Radio and Fox each have two 
starting and Internationad one. All 
other lots are without new activity. 








KBS’ ‘DEATE KISS’ 
Hollywood, Oct. 17. 
‘The Death Kiss,’ Madelon St. 
Dennis’ novel, is next at KBS. No 
directorial or writing assignments 





five and ten cent story for James 
Dunn and Marian Nixon. 


have been made. 
Bela Lugosi wil] have the lead. 


BOYCOTT ON PAR-METRO 


Minneapolis, Oct .17. 
Unable to reach an agreement 
with Metro and Paramount for 
1932-33 product, a group of local 
indie exhibitors has siarted a 
movement to boycott these distrib- 
utors. 
Although organized boycotts are 
illegal these exhibitors are said to 
have signed an agreement to re- 
frain from purchasing any M-G or 
Par pictures. The agreement is not 
to be binding, however, until three 
hold-out exhibitors come into line. 
Thus far this trio have balked at 
the idea of a boycott. 
Present plans are to try to ex- 
tend the boycott to independents 
throughout the territory. 


$2 or 2 Houses for 
WB’s Fugitive’ in N. Y., 


Warners is mulling whether to 
roadshow ‘I'm A Fugitive’ or give 
it simultaneous showing at two 
Broadway theatres. 

Under the latter idea film would 
go into the Warner and Hollywood 
or Winter Garden. WB is holding 
meetings this week on the matter. 


Oakie’s Time Out 


Hollywood, Oct. 17. 

KBS suspended production on 
‘Uptown New York’ at Tiffany Sat- 
urday (15) noon to enable Jack 
Oakie, its star, to return to Para- 
mount for retakes on ‘If I Had a 
Million.” KBS expects him back on 
the 19th. 


L. A. to N. Y. 


Lupe Velez. 

Arthur Mayer. 

Sam Katz. 

Ernst Lubitsch. 
Reggie Pasch. 

N. Brewster Morse. 
Hedda Hopper. 

Ken Murray. 

Dave Selznick. 
Constance Bennett. 
Marquis de La Falaise. 
Vicki Baum, 

Marian Spitzer. 

Mrs. Richard Rodgers, 


N. Y. to L. A. 


Al Jolson. 

Mrs. Paul Whiteman. 
Norma Shearer. 
Irving Thalberg. 
Harold Franklin. 


























Hollywood 





weekly ‘Variety.’ 


department. 


Briefly rewritten extracts from ‘Variety's’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


—_ 





Combine Two for Mae 
Compromising with the Hays 
|office on its opposition to ‘Diamond 
Lil, Paramount is combining ma- 
terial from this play and ‘Bowery 
Girl! for Mae West's next picture. 
— of Diamonds’ will be the 
title, 








No Pic, Hobart Out 
After three months at Paramount 
as an associate producer, Henry 
llubart left without doing a picture. 
No suitable story could be found 
Ly him, 





Garnett Recovering 
With’ Director Tay Garnett re- 
covering from a bronchial ailment, 
Universal plans to start ‘Destina- 
tion Unknown’ Monday (24). 





Charles Chase Megging 
Charles Chase will meg the next 
Zasu Pitts-Thelma Todd pic at 
Roach, while James Morton, play- 
ine small parts, has been given an 
nctor-writer contract by the same 
studio. 





Hecht Adapting in East 
Reversing the usual procedure, 
Ben Hecht is remaining in New 
York to adapt and dialog Radio's 
‘fopaze.’ Director Harry d’Arrast 

is east to work with the writer. 


Bolton Paid in Full 

With five weeks to go on his 
tiree-month writing contract at 
Varners, Whitney Bolton, brought 
from the drama desk of the New 
York ‘Telegraph,’ has been relieved 
of his duties, paid in full, and re- 
turned to the east. 








Brown Adapting ‘Fury’ 
Karl Brown is adapting Edmund 
Goulding’s ‘Fury’ for Metro. First 
National previously produced the 
story. 





Lutz, the Lion Man 
Paramount is’. bringing Nick 
Lutz, wrestler, from the east as the 
lien man in ‘King of the Jungle.’ 





Saal Here Several Weeks 
William Saal, KBS_ executive, 
here from New York, will stay sev- 
eral weeks for confabs with Sam 
Bischoff and Burt Kelly. 





Haussmann at Col 
John Haussmann is at Columbia 
tu adapt ‘Careers.’ 


Another On-Off Script 
Karl Brown and Laird Doyle have 
handed in the latest script on ‘Turn 
io the Richt,’ Metro’s on-and-off- 
the-shelf story. 








Exercise on Taylor 
Paramount has taken up an op- 
tion on Kent Taylor. 


Back at Par “ 
Anthony Coldeway is back at 
Paramount and will adapt Zane 
trey’s ‘Mysterious Rider.’ 








By Keene, for Keene 
Columbia is loaning Keene 
Thompson to Radio to write thrill 
scenes into ‘Land of the Six- 

Shooter, Tom Keene western, 





Remake for New Title 
‘Happiness Ahead,’ produced by 
First National with Colleen Moore, 
will be remade by Paramount to fit 
title, ‘No Man of Her Own.’ Clark 
Gable and Miriam Hopkins to be 
co-starred, 





Buys Green’s Contract 
The six months remaining on 
Howard J. Green's writing contract 
at Warners has been purchased by 
Fox. His first assignment is ‘Giant 


Swing.’ 





Metro Writers 
Edith Fitzgerald and John Mahin 
were given new writing contracts 
by Metro. 





Towne-Baker’s Third 

buying ‘Billion - Dollar 
Scandal’ and ‘Strange Bedfellows’ 
from Gene Towne and C. Graham 
Baker, Charles R. Rogers has now 
taken an option on the team’s 
‘Phone Bryant 1164.’ 


After 


Davies’ ‘Texas Babe’ 
Marion Davies’ next for Metro 
will be ‘Texas Babe,’ original by 
Lew Lipton, Ralph Graves will 
supervise. 





Palmer Adapting 
Stuart Palmer is adapting ‘Pigmy’ 
for Radio. 





Fox Picking Up Scenes 
Fox is preparing a story called 
‘Wooden Cross,’ which will use war 
scenes from the French ‘Croix de 
Hois,’ produced by Nathan. W. R. 
Sneehan bought picture and rights 
t9 Roland Dorgeles’ novel while in 





Al Rackin, 


France. 


es 


Carr's Yiddish Plays 


j 


Alexander Carr will revive the 
Jacob Gordon series of Yiddish 
Fiays in Los Angeles. First is tq 


be ‘The Stranger.’ 





Hudson Loaned to Indie 
Rochelle Hudson has been loaned 
by Radio to Burton King for t 
‘ndie film, ‘Roar of the Jungle. 
Harry Fraser is directing. 





Par’s ‘Cold Cream’ 
‘Cold Cream,’ by Faith Baldwin, 
is Paramount's newest story buy, 
Lester Cole is adapting. 





Genevieve Tobin-Fox 
Term contract at Fox for Genes 
vieve Tobin, just back from Europa, 





La Cava on ‘Unz.- ined’ 
Gregory La Cava will direct 
‘Three Came Unarmed’ at Radio 
with Joel McCrea and Kathariné 
Hepburn toplined. 


Lukas-Karloff Co-Starring 
Paul Lukas is co-starring with 
Boris Karloff in U’s ‘Invisible Man,* 
starting early in November, Jamea 
Whale directing. 





Recovering from an appendix. 
snatching, Allen Rivkin, Fox writer, 
is at the Cedars of Lebanon hos- 
pital. 





B-C Want Playhouse 

Because of the expected run of 
‘Cat and the Fiddle’ at the Belasco, 
Curran and Belasco are dickering 
for the Hollywood Playhouse in 
which to spot their ‘Bride the Sun 
Shines On,’ now at the Curran, San 
Francisco, 





Kohner Remains Abroad 
Carl Laemmle, Jr., has arranged 
for additional production assign- 
ments in Europe for Paul Kohnep, 
now supervising ‘The Rebel’ there 
for Universal. Kohner will remain 
abroad two years. 


Dr. Wingate Here Oct. 21 
Dr. James Wingate arrives here 
Oct. 21 to succeed Col. Jason Joy 
as the Hays office studio censor 
contact. In six weeks Joy will turn 
the reins over to Wingate and £0 
to Fox as a production exec 








Wyler Due Home 
Robert Wyler returns from Parts 
Nov. 1 to direct for Universal. For- 
merly wrote for U. 


Fox's Fighter 
Fox has spotted Frank Morgan, 
former heavyweight fighter, !m 
‘Pier 13.’ 








Votion-Hawks Agency Folds 
Jack Votion- William Hawks 
agency has folded, with Votion ne-« 
gotiating a return to Joyce-Selz= 
nick, Hawks will resume the busf< 
ness management of picture peopte. 





Rubin Directing Dix 
Ricahrd Dix’s next at Radio, “Fhe 
Ace,’ will be directed by J. Walter 
Rubin, 





Dot Hall and Columbia 
Columbia now wants Dorothy Hall 
to play her stage part in screen 
‘Child of Manhattan.’ Fox is alsd 
after this legit actress. 
Goldstone’s Foreclosure 
Phil Goldstone filed foreclosure 
proceedings in Superior court 
against the Bess Schlank building 
to satisfy a $175,000 mortgage on 
the Hollywood blvd. building, exe- 
cuted in 1927. 








Lighton Undecided 
Louis D. Lighton, Paramount ase 
sociate producer, leaves for a six 
weeks’ vacation next week. Not 
decided whether he’ll spend it in 
New York or make a fast trip to 
Europe. 





Beaudine on ‘Grootman’ 
William Beaudine will direct “The 
Grootman Case,’ German play, for 
Paramount. Picture, retitled ‘Crime 
of the Century,’ starts Nov. 15. 





Jessel’s Mgr. on Coast 
Robert Melford, George Jessel’s 
manager, is here to confer with 
John Clein on the production of 
*‘Wonderbar,’ which will star Jessel 
and Norma Talmadge. Due in two 
weeks, 





Shelve ‘Bodyguard’ 
Paramount has shelved ‘Bodye 
guard’ as the next George Raft pic¢- 
ture following ‘Undercover Man.’ 





Akres-Hancock Divorce 
Lillian Akres, former Broadway 
dancer, has divorced Hemple Hane 





cock. 
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3 Main Keys 9.25% Above August, 
12% Under Sept., 31; Chi Worst Spot 


Film boxoffice receipts in two of 
the three main keys have definitely 
moved up since the opening of the 
new season, or Labor Day. Sep- 


tember receipts for a majority of the 
circuits even jumped ahead of the 
usual seasonal expectaiion of a 10% 
increase after Labor Day. Business, 
however, showed a tendency to slow 
down as October got under way. 

While the New York Broadway 
theatres in the aggregate moved up 
in September and the Los Angeles 
first runs also rose, Chicago was still 
ailing and under. Comparative fig- 
ures from the weekly grosses in 
‘Variety’ on the principal first runs 
in these territories show Chicago for 
last month dropping 6.3% below 
August, whereas L.A. gained 11.35% 
and Broadway climbed 17.1%. 
Hence, the three biggest keys as a 
whole show a 9.25% gain over Au- 
gust. In upstate New York and 
over in New Jersey theatre heads, 
however, say that grosses are 25% 
and more under a year ago. 

The average gross drop for each 
of these three keys is 12.13% for 
September of this year as against 
September of 1931. Broadway's big 
gain of 17.1% and the Coast’s leap 
of 11.35% in September, as over Au- 
gust, nets the three keys an individ- 
ual jump of 7.35% for this monthly 
period. 

The current monthly gain for 
Broadway and L.A. may indicate a 
generally rising b.o. with a normal 
bio. possible. The two ‘ifs’ are 
product and general conditions. But 
Chicago still remains one of the 
industry’s tough theatre problems. 


ESSANESS ARCHIVES 
EDITED IN CHICAGO 


Chicago, Oct. 17. 
Believing the shorts market on 
the upgrade Spoor and Ahbe, who 


control most of the old Essaness 
prints, as well as the Essaness 
studio on the north side, are edit- 
ing a series of 15 burlesque shorts. 
Film previously supplied much of 
the footage in the Chesterfield and 
Paramount ‘Screen Souvenirs’ se- 
ries. 

Sid Fagan is leaving for New 
York this week to set the release. 
Meanwhile, Pat Barnes, local, radio 
entertainer over NBC, is recording 
a comedy line of gab to be synced 
into the old time mellers for giggle 
purposes. 

Spoor, of the Spoor-Ahbe firm, is 
a brother of George K. Spoor, who, 
with Bronco Billy Anderson formed 
the original producing partnership 
of Fssanay. 








Wampas ite. Awards 
For Best t Ad Campaigns 


Hollywood, Oct. 17. 
If theatres and studio cooperate, 





+ 


‘Interlude’ at Apollo, Chi 


Chicago, Oct. 17. 

Metro's ‘Strange Interlude’ will 
open as a road show picture in the 
Apollo, Shubert house, Oct. 31, for 
a week run. It will be scaled at 
$1.65 top. 

Apollo is one of the five legit 
houses in town belonging to the 
U.B.O. combine of Erlanger-Shubert 
interests. Two of the five houses 
have been dark all season to date, 
including the Apollo. 

Last spring Metro spotted ‘Grand 
Hotel’ in the Woods and squeezed 
out 12 weeks. 


OFFSET STAGE 
SHOWS WITH 
WB SHORTS 


Warner Bros. will try to stand 








Broadway picture houses have been 
using, through names on film shorts. 
These shorts are to bs carefully 
picked and spotted to give WB 
names to feature in advertising and 
other campaign mediums. 

First experiment will be in con- 
nection with the opening of “They 
Call It Sin’ at the Winter Garden, 
New York, this Thursday (20). Ad- 
vertising is featuring the number of 
big names which persons can see at 
one sitting. There will be three 
shorts which include in personnel 
Hal LeRoy, Mitzi Mayfair, Jay C. 
Flippen, Aunt Jemima, Johnny Mar- 
vin, Bill Hall, Baby Rose Marie, 
Lombardo and Lannin orchestras, 
Charlie Chaplin, Jack Dempsey and 
Douglas Fairbanks. Latter three 
are in a special short showing them 
as they were 10 years ago. 

A similar shorts lineup is being 
assembled to accompany ‘Three On 
A Match’ at the Strand, New York. 


WB-RKO ALBANY POOL 
BEING MULLED OVER 


Warners and RKO are talking 
about a pool for Albany. Under 
present confabs, RKO would take 
over the operation of the Warner 
Strand on a straight rental basis 
| for one year. 

Deal would hand over choice of 
Warner, RKO, Universal, United 
Artists and half of the Paramount 
. program to RKO operation 








Camera Time for Col’s 


the Wampas will annually award | 


Prizes for outstanding theatre pub- | 


licity and advertising campaigns by 
theatres. Also slated are trophies 
for the best still photographs and 
Studio p. and a, copy. 

It's all part of the Wampas’ re- 
juvenating program to pep up the 
press agents’ enpesatens 








May $2 ‘Faithful’ 


“The fourth Ronald Colman pic- 
ture in a row to be given a Broad- 
way $2 display is apt to be ‘I Have 
Been Faithful.’ It will probably go 
into the Gaiety which housed ‘Ar- 
rowsmith’ for Sam Goldwyn. 

While picture is completed, it will 
not have its opening until Christ- 
Mas week. That also is its release 
date. 

‘Condemned,’ ‘Bulldog Drummond’ 
and ‘Devil to Pay’ are the other 
Colman films to have twice dailied 
In New York, 





W-W Twice Usual Sched. 


Hollywood, Oct 17. 

Longest shooting schedule for a 
picture on the Columbia lot since 
‘Dirigible’ is allotted to ‘That's 
Africa,’ the Wheeler and Woolsey 
film going into production this week. 

Schedule calls for 34 days, which 
is nine more than were allotted to 
‘The Bitter Tea of General Yen’ 
and just double the time given any 
regular production on that lot. 

Picture got under way today 
(Monday) without Raquel Torres, 
femme lead, She is not due to ar- 
rive from the east until Nov. 2. In 
the meantime scenes will be shot 
around her. 

Harry Cohn is planning to put 
three numbers in the Wheeler- Wool- 
| Sey picture. Producer approached 
| Kalmer and Ruby to do the tunes 
but they declined the offer because 
of their assignment on the 








| picture at Paramount 


As $1.65 Roadshow | 





| theatre adjunct of Paramount, but 
off the elaborate stage shows the} 


; ings last summer, will be held by 
| Warner Bros. 


/ completed by Jan. 1, or a total of 








Marx | 
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KNELL OF CHAIN OPERATION 
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CIRCUIT TREND 
TO LOCAL MGMT. 


Publix Follows Fox in 
Breaking Up Home-Office 
Theatre Direction — Sun- 
dry Advantages Offsets 
Group Film Buyimg Pow- 
er—An Aid on Labor 


——<——s 


WB MAY FOLLOW 








The finish of chain theatre op- 
eration as conceived about five 
years ago is seen in the localized 
operation of the Publix circuit. 

In the midst presently of break- 
ing up home office operation of 
many of its houses in favor of ter- 
ritorial direction and partnerships, 
Publix follows Fox on such a course 
through its operation agreement 
with the Skouras Bros. and may it- 





|self be followed by Warner Bros. 


which wants to cut down its chain 
length of 540 houses, 

Nearly 10 years ago Publix 
brought on the chafn fever as the 


it wasn’t until about five years back 
that this and other circuits com- 
menced amassing the concentrated 
film buying power from which they 
now seem to be withdrawing. 
Since localized operation means 
localized film buying power, the 
greater the number of partnerships 
the smaller the chain buying power. 
Virtually by the same token, film 
buying from division in the field, 
rather than from home offices, as 
Publx plans, is away from concen- 
tration of buying-booking power, 
now held as not any longer needed. 
50% Overhead Slice 


Publix is said to figure that it 
will reduce its home office overhead 
against theatre grosses from 12% 
to 5% %, or more than halt, through 
localizing operation at a distance 
from the home office, 

In future, it is calculated, b.o. 
overhead will be 14%% and field 
overhead 4%%, 

Other factors declared favoring 
the localization moves are the profit- 
sharing plan for division men and 
probably managers later (as is re- 
counted in detail elsewhere in this 
issue) and the question of unions, 
which have been handled more from 
the field in the past year than pre- 
viously with all union deals in Pub- 
lix towns negotiated locally, The 

(Continued on page 23) 


WB REPEATING TRADE 
SHOWS IN 35 SPOTS 


A mid-season exhibit of new 
product, similar to the trade show- 














in 35 spots, mostly 
exchange centers, shortly after the 
first of the year. 

January, February and March re- 
leases, which WB hopes to have 


14 pictures, will be shown, 





Kansas Passes ‘Rain’ 


Kansag City, Oet. 17. 
‘Rain’ (UA) was reviewed last | ¢ 
week by the Kansas censor board | 
and passed without a cut 
The play had its censor troubles 
at various points in this Stata, 
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STILL TAPPING ‘WIRES’ 

‘Clear All Wires’ is still being bid 
for by all but one of the major film 
companies. This is the Herman) 
Shumlin show which reached New | 
York a few weeks ago. 

The price Shumlin ig asking al 
not known nor is there an indication | 
at this time which studio will obtain 
final possession. 


| story. 


Prices Give Way; 


Stock Volume Off to Scant Million: 


Public Won't Fall: 


Loew's Near 26; Others Unchanged 





Yesterday’s Prices 


Net 
Sales. High. l.ow.Last.chge. 
100 Cons. F... 3% 3% 3% 


300 Con. F. pf. 8% 8% 8% + % 
1,600 Fast. K... 53 51% 52% — % 
1,000 Fox ...... 3 2% 2% 


2,300 Loew's ... 27% 26% 26% —1% 
300 Loew pf... 7%: 76% 76%+41 


1,800 Par-P .... 4 3% 3%—% 
200 Pathe A... 2 2% 2%— %* 
10,900 RCA .wecco 7% 7 , 
200 RKO see 4 3% 3% — % 
1,000 W. Ba.cces 2% 2% %—% 
BONDS 
$7,000 Gen. Thr.. 4 + 4 
2,000 Par-F-L .. 24 24 246+% 
2,000 Par-P .... 22% 22% 22%+ % 
2,000 Shub ..... 2% 2% 22%— % 
3,000 W. B..... 2%2 ¢*-—% 
CURB 


oe 


By Al Greason 
Market yesterday was 
without significance, except perhaps 
aloofness of the 


session 


as indicating the 
Volume dropped to a scant 
the first time 


public. 
million shares for 
since the summer up-swing. 
Prices were off from fractions 
generally to more than 2 points, the 
Dow Jones average for the close 
standing around 62, 
Selling Loew 


among the amusements, fair volume 


converged upon 


coming out as prices eased more 





100 Tech ...-. 3% 3% 3% 








than a point to 26% from better 
than 27. Dealings were generally in 
RKO appeared to 


fair sized lots, , 
be under pressure, losing % to 3%, 
but dealings here were on a small 


MULLING A 
NATL PLAN 


Ambition of Empire, whose battle 
with Sam Kaplan’s 306 union in 
New York has the theatres in be- 
tween them, now is to Manket the 
country through a natioral organi- 





zation, 
outcome of the Manhattan situa- 
tion, but is being given considera- 
tion by Empire in the hope of win- 
ning out eventually against 306. 


The Kaplan union 
powerful operator local in the en- 


Intent is dependent on the| by technical considerations, 


is the most 


scale. 

Ticker advices were that buying 
had dried up at out of town sources, 
notably the west, suggesting that 
the outside element declines to be 
lured into the market on bulges 
such as those of last week. 

Bonds did well, averages for that 
department being unchanged to 
slightly better, Wheat was un- 
changed, while cotton was slightly 
reactionary. Call money was plen- 
tiful at the new minimum of 1%, 


Looks Like Trading Range 

In the absence of any positive 
news in the amusement field, prices 
promise to move narrowly, actuated 
prin- 
cipally the efforts of professionals 
to catch minor turns, 

The chart pattern of the market 
was satisfactory to the bullish ele- 
ment. The decline ran inte a sup- 


(Continued on page 25) 





tire ILA.T.S.E. and is conceded as N N Y k Indie 
being in a better position through 0 ew or 


that fact and financially to resist 
Empire than the other locals. 
Empire is a New York union 
chartered by the state for function- 
ing only within its borders. In set- 
ting itself up nationally, similar so- 
called rump operator unions would 
be formed in other states. Ohio al- 


ready has a rump operators union. 

State charters for rump unions 
can be obtained in any other part 
of the country now excepting New | ¢ting, 
Since Empire obtained its| Charlie O’Reilly’s version in speak- 


York, 
charter in N. Y., 
ting rumps in any 
been repealed. 


the laws permit- 





Canton, O., Oct. 17. 
Suit to restrain picketing in front 


;}of four Canton theatres has been 


filed here against the I. A. and 
Local 671. Mozart Co., Reinhart 
Amusement Co., and the Botzum 
Theatre Co., are the plaintiffs. 
Four theatres on Sept 1, after 
union operators refused to accept a 
reduction in pay, employed non- 
union inc ecntainadl 


WOMAN EXHIB GIVES 


REVUE, FILM FOR 25c) 


Chicago, Oct. 17. 

Florence Paley, Chicago’s only 
woman exhibitor, is establishing a 
stage show policy at the Imperial 
on West Madison street. 
tabs will alternate with white 
vaude, each playing three days, 
Sunday-Monday-Tuesday, but sep- 


arately. 


Colored shows are staged by| 
Percy Venable with an average of 
35 people. Plus a feature picture 


| this quantity entertainment is sold 


for 25 cents. 





Adams on ‘Tarzan’ 
Hollywood, Oot. 17. 
Frank R. Adams is at Metro do- 
ing ‘Tarzan and His Mate.’ 
This is the next 


industry have 


Colored | 


Weissmuller | s¢ 


Will Desert Empire 
For 306—0 Reilly 


Not one New York indie exhibitor 





is pulling away from Empire and 
if major circuits resent their swing 
from Local 306, because of tne pick- 
it’s just too bad. That's 


ing for the Theatre Owners Cham- 
ber of Commerce. 

The contracts with Empire are 
for the next five years 
maintains O'Reilly. He points that 
reports of a loophole, whereby the 
indies could swing back to 306 the 
second week in October, have no 
substance. 

Major circuits in New York are 
known to be peeved over the indies 
declaration of independence from 
306 and Kaplan. With the excep- 
tion of the Skouras interests they 
all pay dues to the TOCC, 

Regarding this attitude O'Reilly 
denies that the TOCC, as an organi- 
zation, had anything to do with the 
break with 306. Exhibitors simply 
;}could not meet Kaplan’s demands 
j}and refused to further submit to 
a booth dictator, declares O'Reilly. 


————— 


ironclad 





‘Arms’ as Special 


| 


| 
‘Tarewell 


il release list 


Paramount has taken 


|} to Arms’ Off the gener 
}and is preparing it for two-a-day 
| showing. Undecided yet what New 
| York house the film will play, but 
it is being talked of for either the 
Criterion or Palace at $2. 

No plans will be consummated for 
the film until after its private showe 
jing in Washington tomorrow (18) 
| before the Italian Embassy. Par 
{has promised the Italian govern- 
; ment not to attempt release of the 
| picture until okayed by its repree 
antatives, 
j locale. 
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Only Five First Runs in L. A, but 
s Trade Is Spotty; Broadcast’ Best, 
~~ $98500: ‘Smilin’ Thru’ Oke 216 





; ae 


Los Angeles, Oct. 17. 


Weather conditions favored ex- 

cellent business over weekend. 
Though only five first runs are 
this stanza, trade, 


grinding away : 
however, is nothing to startle. Para- 
zeads the field with 


mount again ; t 
‘Big Broadcast,’ and should hit big 
$28,500, biggest house has had in 
long time. ‘Smilin’ Through’ at the 
State crowds the house on the 
initial performances, but night 
trade is none too heavy; looks 
$21,000. 


‘Cabin in the Cotton’ at the Hol- 
Iywood has not the auspicious pace 
expected for a Barthelmess picture 
and ‘Phantom of Crestwood’ at the 
RKO is nothing to brag about. 

Estimates for This Week 

Downtown (WEB) (1,800; 25-70) 
‘Tiger Shark’ (FN) and vaud. Off 
to fair gait and should come in with 
very good $11,000. Lat week ‘Last 
than 


Mile (World-Wide) bigger 
figured at $10,800. a 
Hollywood (WB) (2,756; 25-75) 


‘Cabin in the Cotton’ (FN). Maybe 
$14,500, okay. Last week ‘Success- 
ful Calamity’ (WB) just what was 
expected; close to an even $17,000. 

Paramount (Publix) (3,595; 35- 
$1.10) ‘The Big Broadcast’. (Par) 
and stage show. Looks for big 
$28,500, leading town. Last week 
‘Blonde Venus’ (Par) came through 
to tune of $19,900. 

RKO (2,950; 25-55) ‘Phantom of 
Crestwood’ (RKO). Natives not 
greatly excited; $8,600 is only fair. 
Last week ‘Al! American’ (U) 
slipped up last couple of days with 
count being $8,500. 

State (Loew-Fox) (2,024; 25-65) 
‘Smilin’ ‘Through’ (M-G). Off to 
corking start and with low tariff 
for straight sound profitable week 
due, around $21,000. Last week 
‘Grand Hotel’ (M-G) fell below 
studio expectations with around 
$18,000. 


LLOYD’S $8,500 TOPS 
. SEATTLE; ORPH, $6,000 


Seattle, Oct. 17. 

Fifth Ave. again leading the town 
with ‘Movie Crazy.’ This house 
chalked up an okay gross with 
‘Grand Hotel,’ held for nine days, 
instead of the originally booked 
geven days. ‘Hotel’ made a Gar- 
rison finish, $13,200 for the week, 
and $16,2°0 for the nine days. This 
on top of road show for an $18,000 
week at the Fox a few months ago. 

Coliseum is also up on its night 
business, but due to a different rea- 
son. It’s the new attractive front, 
that shows up nifty at night, that 
proving the lure. 

Estimates for This Week 

Fifth Ave. (FWC) (2,300; 25-55), 
“Movie Crazy’ (Par). Mirth, of 
course, stressed in heavy exploita- 
tion, for good results. Looks fair 
at $8,500. Last week ‘Grand Hotel’ 
(MG) landed $13,200 for week, and 
$16,200 for nine days, big. 

Orpheum (RKO) (2,600; 25-55), 
‘Crestwood’ (Radio), dividing with 
another horror pix, ‘Doctor X’ (WB) 
at the Music Box, looks to reach 








$6,000. Last week ‘Bill of Divorce- 
ment’ (Radio) only fair for less 
than $5,000. 


Fox (FWC) (2,100; 
Crash’ (FN). Chatterton and Brent 
out as ‘great lovers’ and ‘newly- 
weds,’ means some special interest; 
however, $3,000 is slow. Last week 
‘Phantom President’ (Par) didn’t do 
much, $3,200. 

Liberty (Jensen-von 
(2,000; 10-15-25), 


25-55), ‘The 


Herberg) 
‘Boiling Point’ 


(Mascot) and ‘Those We Love’ 
(World Wide), double header. Good 
$4,500. Last week ‘Exposure’ 
(Tower), $4,400. ‘ 

Music Box (Hamrick) (900; 25- 
65). ‘Doctor X’ (FN). Big cam- 


paign helping this one; expect a fair 
$4,000. Last week ‘Crusoe’ (UA) 
showed there is some draw in Doug 
yet, okay at $5,100. 

Coliseum (FWC) (1,800; 25-35), 
‘Painted Woman’ (Fox) and ‘Wash- 
ington Masquerade’ (Fox) in split 
week. Nice $2,700. Last week 
‘Heritage of the Desert’ (Par) went 
a the whole week to good $3,- 

0. 





‘Sanctuary’ Is Listed 
For Miriam Hopkins 


Hollywood, Oct. 17. 

Following ‘No Man of Her Own,’ 
gn which she will be co-starred with 
Clark Gable, Miriam Hopkins will 
@o ‘Sanctuary,’ novel by William 
Faulkner and recently bought by 
Paramount. 

‘Song of Songs,’ previously in- 
tended as a follower to ‘No Man,’ 





+ 


‘RAIN, 176; LLOYD, 86, 
CRESTWOOD,’ 106, N. 0. 





‘FRENCHMEN,’ FAB, $8,500 


-_—— 


Playing with ‘Chandu’ 
Maven—Biz Okay 


In New 





New Haven, Oct. fr. 
Poli ts holding its admish to half 
a buck on the tab ‘Frenchmen’ this 
week and should get some nice biz. 
Paramount did surprising gross 
on midnite preview of ‘Big Broad- 
cast,’ plugging showing as first time 
in America. Football weekend will 
help show biz locally. :, 
Estimates for This Week 
Paramount (Publix) (2,348; 40-60) 
—‘Madison Sq. Garden’ (Par), and 
unit. Looks to good $11,000. Last 
week ‘Phantom President’ (Par) 





New Orleans, Oct. 17. 
‘Rain’ is transcending all else lo- 
eally with Joan Crawford magnet. 
Will get over $17,000 at Saenger. 
Harold Lloyd in ‘Movie Crazy’ very 


floppo at Loew’s State with nouse 
running into the red currently. Ho- 
bart Bosworth in person is drawing 


above the feature, ‘Phantom of 
Crestwood,’ at the Orpheum, 
‘Chandu’ doing something for the 


petite Tudor. 
Estimates for This Week 
Saenger (3,400; 25-35-50)—‘Rain’ 
best b. o. card of the week, $17,000. | 
Last week ‘Cabin in the Cotton’ 
(WRB) grossed $11,000. 


Loew’s State (3,200; 60)—Movie 
Crazy’ (Par). Lloyd not so _ hot 
here, will get around $8,000. Last 
week ‘Phantom President’ (Par) 


drew but $9,000. 

Orpheum (RKO) (2,600; 25-35-50) 
—‘Crestwood’ (Radio) and vaude, 
Hobart Bosworth headHning. Will 
do nice $10,000. Last week ‘Okay 
America’ (U) helped by the Weaver 
Bros. went to $12,000. 

Tudor (800; 35)—‘Chanduw’ (Fox). 
Helping this small house to $3,000 
week which means nice profit. 


Rain’ $21,000, Big 
In Frisce; ‘Garden’ 
$25,000, Fox Finale 


San Francisco, Oct. 17. 
Reversal of Warfield policy to 
hold over ‘Smilin’ Through’ for a 
deuce week, limiting of ‘Movie 
Crazy’ to one stanza at the Para- 
mount, and setting of attendance 
records on ‘Rain,’ for the United 
Artists reopening, outstanding oc- 
currences of this week. 

Meanwhile, 5,000 seat Fox is pre- 
paring to close Thursday night (20). 
Even with poor pictures house has 
been hitting an average of $23,000, 
about highest gross on the coast, 
but 23 grand isn’t enough to get 
over the $30,000 nut. Closing ought 
to boost other houses, 
Sam Harris tossed stage shows 
and first run films out of his Presi- 
dent last week, running theatre on 
a 20-cent grind. Many rumors that 
Warners will close but nobody in 
’Frisco, including house manage- 
ment, has any authentic info on it. 
Reopening of Orpheum still indef. 

Reopening at 50 cent top, and 
promising exclusive run in S. F. 
county ‘Rain’ played to more people 
first week than since house opened. 
The $21,000 here is just about ca- 
pacity. 

Estimates for This Week 

Columbia (Erlanger) (1,700; 55- 
83) ‘Explorers of World’ (Raspin) 
(2nd week). Very poor at less than 








$1,000. Not much more than that 
on first week. 
Fox (5,000; 50-70) ‘Madison Sq. 


Garden’ (Par) and stage show. This 
rung in all of a sudden, despite 
billing and plugging of ‘Payment 
Deferred.’ House’s final week and 
fair at $25,000. Last week very bad 
$19,000 on ‘Kongo’ (M-G). 

Golden Gate (RKO) (2,844; 30-40- 
65) ‘Crestwood’ (Radio) and vaude. 
Reissue of early Chaplin short ‘Easy 
Street,’ helping to good $16,000, best 
in weeks. Last week’s ‘Divorcement’ 
(Radio) a nifty $15,200. 

Paramount (Fcx) (2,700; 30-40- 
55) ‘Big Broadcast’ (Par). With 
Saturday opening this one was sud- 
denly announced on Friday with 
‘Movie Crazy’ (Par) getting the sur- 
prise gate after one week. Looks to 
fair $13,000. ‘Crazy’ got fairish $12,- 
500, new low prices bringing more 
people but not more dough. 

President (Harris) (1,410; 25-40). 
House now 20 cent grind. Last 
week with ‘Hell’s House’ (Atlas) 
and stage show pulled poor $3,000. 

United Artists (1,400; 25-35-50) 
‘Rain’ (UA). At $21,000 isn’t house 
record but new prices, reduced from 
previous 65 cent top, bringing more 
customers than before. An ‘exclu- 
sive’ showing. 

Warfield (Fox) 
‘Smilin’ Through’ (M-G) and stage 
Show (2nd week). Breaking house 
policy to hold it over and $16,000 
expected, First week over $22,000, 
smash, 

Warners (1,360; 35-55) ‘Cabin in 
Cotton’ (WB). At $8,000 fair 
enough Last week's ‘Successful 
Calamity’ (WB) drew $6,000 on sec- 


(2,672; 55-65) 


$12,000, also big. 

Poli (Arthur) (3,040; 35-50)— 
‘Chandu’ (Fox), and tab, ‘French- 
men.’ Indicating good $8,500. Last 
week ‘Smilin’ Through’ (M-G) built 
to swell $9,200. 

Roger Sherman (WB) (2,200; 35- 
50)—Crash’ (WB), ‘Crestwood’ (Ra- 
dio). Around fair $5,000. Last week 
‘Tiger Shark’ (WB), and ‘13 Wom- 
en’ (Radio) picked up nice $5,800. 

College (Arthur) (1,565; 30-40)— 
‘Okay America’ (U), and vaude. 
Headed for fair $3,000. Last week 
‘Sporting Age’ not so hot, $2,500. 





BIG GRID GAME MAKES 


COLUMBUS A B. 0. GEM 


Columbus, Oct. 17. 

A big theatre week for this town 
got under way with a bang Friday 
and Saturday due to the influx of 
crowds and crowds for the Ohio 
State-Michigan football game. This, 
plus a leftover crowd of Knights 
Templar state conventioneers, here 
last week, meant a mighty heavy 
opening at most houses. The K. T. 
also helped last week’s grosses 
plenty. 

Palace with vaudfilm and Ohio 
with ‘Smilin’ Through’ are getting 
the biggest play and both will be 
well out of the red for a change this 
week. Palace bill well liked and 
‘Phantom of Crestwood’ radio bally- 
hoo helping plenty. Other houses 
expected to hold their own or bet- 
ter. 





Estimates for This Week 

Palace (RKO) (3,074; 35-55)— 
‘Crestwood’ (Radio) apd _ strong 
vaude bill. On way to neat $16,500. 
Last week ‘Divorcement’ (Radio) 
failed to hold up any too well but 
got fair enough: $11,300. 
Ohio (Loew-UA) (3,000; 25-40)— 
‘Smilin’ Through’ (M-G). Undoubt- 
edly the class billing of the week 
and off splendidly. Should garner 
strong $13,000. Last week ‘Kongo’ 
(M-G) failed to click and lucky to 
take $7,000. 

Broad (Loew-UA) (2,500; 25-40) 
—Night After Night’ (Par). Heav- 
ily ballyed but hardly due to better 
$10,000, good. Last week ‘Movie 
Crazy’ (Par) nice sugar at $12,400. 
Grand (Neth) (1,100; 25-40)— 
‘Crooner’. (FN). Not clicking too 
heavily at opening but should get 
fair enough $6,500. Last week ‘Tiger 
Shark’ (FN) none too forte but in 
the money at $6,800. 

Majestio (RKO) (1,100; 25-35)— 
‘Okay America’ (U). Should click 
at this house and looks good enough 
to do neat $2,600. Last week ‘Con- 
gorilla’ (Fox) fair at $2,000. 


Political Air Palaver 
Keeps Fans Home, K. C. 


Kansas City, Oct. 17. 

Current week does not promise 
much, Political speeches are keep- 
ing potential customers home and 
starting this week is the annual 
charity drive ,this time with 6,000 
business men and their helpers in 
the field to raise $1,662,800. This 
is always a blow to local theatres. 

Mainstreet has the widely adver- 
tised ‘Phantom of Crestwood,’ while 
the Midland has ‘Kongo’ and hopes 
it won’t go too low. ‘Night After 
Night,’ at the Newman, may build 
as George Raft has caught on here 
and picture is getting nice word- 
of-mouth. 


Estimates for This Week 


Liberty (Dubinsky) (860; 15-25) 
—Radio Patrol’ (U). House con- 
tinues to hold its own against other 
first runs. Bargain prices popular 
with shoppers. This week should be 
around $3,000, fair. Last week 
‘Painted Woman’ (Fox), $2,800. 

Midland (Loew) (4,000; 25-35-50) 
—Kongo’ (M-G). Same _ picture 
made silent some years ago by the 
late Lon Chaney under title of 
‘West of Zanzibar.’ Sordid trailers 
believed to have hurt here rather 





than helped. Will not get over 
$12,000, poor. Last week ‘Smilin’ 
Thru’ (M-G) get $19,500, pretty 
good. 

Mainstreet (RKO) (3,200; 25-35- 


40-50-60)—‘Crestwood’ (Radio) and 
unit. Rosetta Duncan added stage 
feature. Looks like close to $17,000, 
good, Last week ‘All American’ (U) 
and ‘Follow Thru,’ unit, $18,000. 
Newman (Publix) (1,800; 25-35- 
50)—‘Night After Night’ (Par). Well 
received by regulars. Should get 
near $10,000, good. Last week 
‘Phantom President’ (Par), although 
given sweet publicity, only showed 





bond stanza, 





$7,000, not so good, 


Masthaum’s $55,000 Is Philly's. 
Big Noise; Downey Aids Fox, 226’s 








HAT CHECK,’ $14,000, 


BEST IN DULL BUFF. 


Buffalo, Oct. 17. 

Business generally sluggish, but 
‘Hat Check Girl’ headed for big 
$14,000 at Hipp. ‘Phantom of 
Crestwood’ also okay. 
‘Venus’ at Buffalo, has house 
away down for second week in a 
row. 





Estimates for This Week 
Buffalo (Publix) (3,600; 30-40- 
65), ‘Blonde Venus’ (Par) and stage 
show. Looks to no more than $16,- 
000, only fair. Last week ‘Phantom 
President’ (Par) and stage show 
got over that on.y by $800. 

Great Lakes (Publix) (3,400; 30- 
40-65), ‘Movie Crazy’ (Par) around 


$11,000, okay. Last week ‘Smilin’ 
Through’ (MG) soared to big $16,- 
700. 

Century (Publix) (3,400; 25-35), 


‘Crestwood’ (Radio). Maybe $9,000, 
up a little for house. Last week 
‘Tiger Shark’ (WB), $8,100, average. 
Hipp (Publix) (2,400; 25-35-55), 
‘Hat Check Girl’ (Fox) and vaude. 
Indicates strong $14,000, perhaps 
better. Last week ‘Pack Up Your 


Troubles’ (MG) and vaude, man- 
aged good $12,000. 
Lafayette (Ind) (3,400; 25), ‘Is 


My Face Red?’ (RKO) and special 
added radio audition stunt on stage. 
Going big for a corking $9,000. Last 
week ‘American Madness’ (Col), 
good at $8,600. 


Thru’ $32,000 in 
2 Wks.; Wash. House 
Changes ‘Okay’ Billing 


Washington, Oct. 17. 
RKO started something locally. 
For some time this house has paid 
little or no attention to the regu- 
lar ordained Friday opening day. 
If a picture hagn’t clicked it was 
pulled as quickly as possible. 
Now Warner Bros. have fallen 
into line and currently are pulling 
‘The Phantom President’ today 
(Tuesday) on its second week and 
substituting ‘Life Begins’ tomorrow 
(Wednesday). 
Same day RKO opens ‘Washing- 
ton Merry-Go-Round.’ 
Surprise of this week is ‘Smilin’ 
Thru’ in a second week at the Pal- 
ace. Film is expected to turn in 
the biggest repeat week in history 
of house under its straight picture 
policy. 
Rialto, faced with ‘Okay Amer- 
ica,’ immediately following ‘All 
American,’ did some quick thinking 
and swapped title for ‘Kidnapping 
of Mary Drake.’ Move probably 
saved b.o. as it not only prevented 
similarity of titles from confusing 
public, but obviated using line 
which. Met splattered all over town 
to ballyhoo ‘Blessed Event’ three 
weeks ago. 
Exploitation running wild this 
week with both Rialto and Fox bat- 
tling to see which can scatter most 
tab handbiills, gag which is begin- 
ning to lose its punch through over 
use. 








Estimates for This Week 
Earle (Warner) (2,424: 25-35-50- 
70)—‘Blonde Venus’ (Par) and 
vaude. With Dietrich pulling hus- 
bands bill should see $18,000. Last 
week ‘June 18) (Par) came through 
with $15,000. 

Palace (Loew) (2,363; 35-50-70)— 
‘Smilin’ Thru’ (M-G). Doing sec- 
end week to sock trade, especially 
homefolks who revere the play. 
Probably $12,000, Last week same 
film, $20,000. 

Fox (Loew) (3,434; 15-25-35-60)— 
‘Crusoe’ (UA) and stage show. Fair- 
Lanks still drawing kids. With Ted 
Healy on stage should see good $22,- 
000. Last week ‘Wild Girl’ (Fox) 
and Jack Denny turned in $19,700. 
Keith’s (RKO) (1,830; 15-25-35- 
50)‘Crestwood’ (Radio). Getting dial 
fans and with ‘Washington Merry- 
Go-Round’ (Col) opening Wednes- 
day should do good $10,000. First 
five days of ‘That’s My Boy. Bring- 
ing in ‘Phantom’ and revival of 
Chaplin comedy helped pull week up 
considerably, $6,500. 

Rialto (U) (1,853; 25-35-50)— 
‘Okay America’ (U). Billed here as 
Kidnapping of Ruth Drake.’ Ought 
to get $7,000. Last week ‘All Amer- 
i.an’ (U) against another grid show 
at Keith’s, sneaked through with 
$5,500. 

Met (Warner) (1,583; 25-35-50-70) 
—Phantom President’ (Par). Plenty 
of publicity carried show to second 
week, but is being pulled today 
(Tuesday); ‘Life Begins’ coming in. 
Last week showed $11,000, nice. 

Columbia (Loew) (1,232; 15-25- 
35-40) —‘Ride ’Em Cowboy.’ Another 
wild west which will keep house 
open with $1,200. Last week ‘Es- 





capade’ (1st Div.) got by with $1,100. 


Philadelphia, Oct, 17. 

Business last week hit very close 
to predicted figures which meang 
that while there were no real 
smashes, several houses topped the 
average gross standard and nearly 
all of them were close to it. 

The Fox enjoyed very nice trade 
with Schumann-Heink on the stage 
and ‘Wild Girl’ as the film. Nearly 
$21,000 was grossed. Cohan’s ‘Phan- 
tom President’ with $17,000 at the 
Stanley was also okay. 

This week should see plenty of 


action with the Mastbaum back in 
on the open list. A stage show 
topped by Harry Richman, includ. 
ing Benny Davis and his company 
and Dorothy Jordan, is flanked by 
‘Blondie of the Follies’ on the screen, 
House put on a big advance cam-« 
paign for its reopening and opening 
days saw terrific business. With 
ordinary breaks this week, this first 
show should pull in $55,000 ana 
maybe better. 

This is almost certain to affect 
some of the other houses, especially 
in that neighborhood. ‘Phantom 
President’ has no closing date men- 
tioned in the Stanley ads but ‘Movie 
Crazy’ is likely to open about Wed- 
nesday. 

Morton Downey is attracting 
plenty of attention at the Fox, more 
in fact than the film, ‘Six Hours to 
Live,’ and there is a good chance 
that last week’s $21,000 gross may 
be beaten by about a grand and @ 
half. 

The Karlton has ‘Back Street*® 
which had a good first week at the 
Boyd and then dropped with a 
thump. Arcadia expects big things 
with ‘Love Me Tonight,’ figured as 
an ideal film for this exclusive little 
Chestnut street house. 

The Earle has ‘The Sporting Age” 
on the screen and eight acts of 
vaudeville including Barto and 
Mann and Venita Gould. Figured 
for an average $16,000. 


Estimates for This Week 


Mastbaum (4,800; 40-55-75) 
‘Blondie of the Follies’ (MG) and 
stage show. Big reopening with an 
extensive campaign preceeding it. 
Figured for a possible $55,000. 

Stanley (3,700; 35-55-75) ‘Phane- 
tom President’ (Par) (2d week). 
Unlikely to stay beyond Wednesday, 
as Lloyd picture being advertised. 
Cohan pic hardly likely to get more 
than $12,000 if it does stick a full 
second week. Last week, $17,000, 
good. 

Earle (2,000; 35-40-66) ‘Sporting 
Age’ (Col) and vaude. Average 
$16,000 figured. Last week, ‘Okay 
America’ and vaude got a few hun- 
dred dollars over $17,000, pretty 
good, 

Boyd (2,400; 35-55-75) ‘Successful 
Calamity’ (WB). Arliss picture not 
as strong as expected; not over 
$14,000. ‘Back Street’ (U) dropped 
to $11,000 in second week. . 

Stanton (1,700; 35-40-55) ‘Crest- 
wood’ (Radio). Looks pretty good; 
$9,000 indicated. Last week ‘Night 
of June 13th’ (Par) got swell notices 
and pulled $8,500, good. 

Fox (3,000; 35-40-75) ‘Six Hours 
to Live’ (Fox) and stage show. 
Downey on bill is showing great 
strength. May boost gross to $22,- 
000. Last week, ‘Wild Girl’ (Fox 
and Schumann-Heink on stage too 
$21,000, excellent. 

Karlton (1,000; 30-40-55) ‘Back 
Street’ (U). Moved from Boyd 
where it slipped after good start; 
$4,200 indicated. Last week, ‘Big 
City Blues’ (FN) $3,800, under aver- 
age. 

Arcadia (600; 30-40-55) ‘Love Me 
Tonight’ (Par). Ought to get a 
strong $3,300. Last week ‘Guilty ag 
Hell’ weak $2,400. 





LINCOLN LAGS 


‘Movie Crazy’ Tops With So-So « 
900—‘Cabin’ Nice $2,600. -” 








Lincoln, Neb., Oct. 17. 

Biz slumped at close of previous 
week and looks weaker than usual 
on the current opening. Warm 
weather making all the b.o.’s suffer. 

‘Movie Crazy,’ at the Stuart with 
local boy makes good bally’ will be 
top, but weak. ‘Cabin in Cotton’ 
will trail closely. 

Estimates for This Week 
Lincoln (Publix) (1,600; 10-30-40) 


—Cabin in Cotton’ (WB). Nice 
$2,600. Last week ‘Blondie’ (M-G) 
went to fair $2,400. 

Orpheum (Publix) (1,200; 10-206 


30)—‘Hell’s Highway’ (Radio). Good 
for $1,250. Last week ‘Divorcement’ 
Chadio) a fair $1,050. 

State (Indie) (500; 10-25-35)—< 
‘Those We Love’ (WW). May climb 
to $1,300, fair. Last week ‘Congress 
Dances’ (UA) suffered at $950. 


Stuart (Publix) (1,900; 10-25-35- 
50-60)—‘Movie Crazy’ (Par). Do 
well to reach $2,900. Last week 


‘Phantom President’ (Par) slid low 





to $2,800. 
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Indian Summer, Football Slows Chi: 


‘Night Mayor, State-Lake, $13,000; 


Rita’ Tab Plus Cr wood, 186, So-So| 








Chicago, Oct. 17. 
Indian summer arrived on the 
prairie Friday of the current fiscal 
week and on Saturday the fine 
weather was coupled to football. All 
of which gave the loop emporiums 
plow starts and the promise of in- 


fiifferent grosses. 
State-Lake changed its policy to 
fesemble the Palace more closely. 


But the change was kept quiet, it 
being the policy to ease the new 
rices and programs over with as 
ittle publicity as regards admission 
as possible. 

State-Lake. holds its 35c price 
until 3 p. m. in an effort to hold the 
cheap trade. Palace is 40c to one, 
65 to five. 

Estimates for This Week 


Chicago (B&K) (3,940; 40-65-83) 
Night After Night’ (Par) and 
stage show. Lots of names in the 
cast and film drew pretty good com- 
ment, but not the combination to 
open the public purse at these 
prices and in this kind of glorious 
October weather. Anticipate $30,000. 
About the same figure told the story 

f last week’s session with ‘Cabin in 
the Cotton’ (FN). House is being 
ritzed up in such matters as semi- 
classical overtures with interpolated 
tableaux. Sunday morning organ 
xecigals by Ruthe Farley also a de- 
parture, with a view to an early 
start on the Sabbath. 

McVickers (B&K) (2,284; 35-55- 
75)—‘Grand Hotel’ (M-G) (34 
week). Making a nice engagement; 
look for $16,600. Second week 
pegged $23,000. ‘Smilin’ Thru’ (M-G) 
follows. 

Oriental (B&K) (3,200; 40-65-83) 
"Madison Square Garden’ (Par) 
and stage. Sporting theme deemed 
attractive to Oriental clientele, but 
house will not climb over $20,000, 
although probably better than last 
week’s uncertain $18,000 for ‘Tiger 
Shark’ (WB). House now committed 
to regular Fanchon & Marco units, 
which no longer play the Chicago 
ft all. 

Palace (RKO) (2,533; 40-66-83)— 
SCrestwood’ (Radio) and. tabloid 
musical. Stage attraction currently 
is the Louis K. Sidney compact ver- 
pion of ‘Rio Rita,’ which plays Loew, 

O, Fox and Warner houses on a 
route that runs 45 weeks. No names 
to sell and nobody billed, making it 
@n unknown quantity. Remains to be 
seen how much the radio ballyhoo 
helps ‘Phantom’ on the screen. Fig- 
ure around $18,000. Last week good 
yaude lineup plus U's ‘All American’ 
Spelled $21,200. 

State-Lake (RKO) (2,756; 35-55- 
#5)—Night Mayor’ (Col) and vaude. 
Only four acts this week through 
(Weaver Bros. and Elviry counting 
as two. This contrasts numerically 
jvith the seven acts house has been 
running since July. Looks like an- 
other light week, although boost in 
scale may mean $13,000. Last week 
Sporting Age’ (Col) around $11,000, 
plenty of red. : 

United Artists (B&K) (1,700; 35- 
§5-75)—‘Phantom President’ (Par) 

24 week). Looks to do okay $14,- 

00 as follow-up on $20,700 opener. 
Rain’ (UA) next. 


‘MSG,’ 106; ‘CR’WOOD,’ 
$3,200 OK IN INDPLS. 


Indianapolis, Oct. 17. 
_ The vaudefiim Lyric seems to be 
ut in front of all houses this week. 
his is a vaude town, and house 
has been pulling steadily since re- 
Opening two weeks ago. Indiana is 
fin for a good week with ‘Madison 
Square Garden.’ Loew's Palace 
likewise should have a good time 
With ‘Smilin’ Thru.’ 
Walter Hampden will be at Eng- 
lsh’s two days, Oct. 19-20. 
Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
85-50), ‘Crestwood’ (Radio). Will 
Bet around $3,200, good. Last week 
Hold ’Em Jail’ (Radio) not so hot, 
€round $2,000. 

Circle (Skouras-Publix) (2,600; 
25-35-55), ‘Crash’ (FN). Drawing 
Consistently and should get $6,500. 
“ast week ‘Phantom President’ 
(Par) fell to unexpected $6,000. 
Indiana (Skouras-Publix) (3,300; 
9-35-55), ‘Madison Square Garden’ 
(Par). Should get around $10,000. 
4ast week ‘Life Begins’ (WB) good 
for $8,500. 
ge cew’s Palace (Loew) (2,600; 26- 
2-50) ‘Smilin’ Thru’ (MG). May 
be good for $7,500, but will have to 
uild. ‘Kongo’ (MG) last week hit 
around $4,400. 
' Lyric (Fourth Ave.) (2,600; 25-35- 
0(, ‘Okay America’ (U) and vaude 

ill get around $9,000. Last week 

ila Girl’ (Fox) fair at $7,500, 








~ 


‘BROADCAST’S’ $7,000 
AS P’LAND BOLSTERS 


Portland, Ore., Oct. 17. 

Fox-Paramount has brought 
‘Grand Hotel’ back and is clicking 
for nice biz, while the Fox-Broad- 
way has ‘Big Broadcast,’ and is also 
okay. 

Biz in general has been decidedly 
off, but weather has turned cooler 
and signs of a pick-up are in sight. 
Nothing currently is hitting the big 
stride, but the general b.o. situa- 
tion is firmer. Nabe trade is up, 
and doing better in general than the 
major down town spots. Low ad- 
mish is the big influence that way. 

Estimates for This Week 

Paramount (Fox-Parker) (3,000; 
25-65)—“Grand Hotel’ (M-G) and 
unit. Looks good for fine $15,000. 
Picture road showed one week pre- 
viously. Last week ‘Cabin in Cotton’ 
(FN) just fairly for $10,000. 

Broadway (Fox-Parker) (2,000; 
25-55) —‘Big Broadcast’ (Par), Okay 
$7,000. Last week ‘Movie Crazy’ 
(Par) $7,500 in 10 days, bad. 

Orpheum (RKO) (2,000; 25-40)— 





‘Crestwood’ (Radio). A fair $6,000. 
Last week ‘Divorcement’ (Radio) 
$3,800, off. 

United Artists (Fox-Parker) 


(1,000; 25-35)—*‘Madison Sq. Garden’ 
(Par). roing fairly for about $4,- 
600. Last week ‘Phantom President’ 
(Par) $4,500. 

Oriental (Hamrick) (2,500; 25-35) 
—‘White Zombie’ (UA). In line for 
moderate $3,500. Last week ‘Blessed 
Event’ (WB) did $4,000. 

Rialto (Gamble) (2,000; 25)—‘Last 


Mile’ (W-W). Getting attention 
and $5,000. Last week ‘Explorers 
of World’ (Raspin), with admish 


upped to 50 cents, $4,300. 





Rain’ Big, ‘Crusoe’ 
So-So on $18,000 





Baltimore, Oct. 17. 

Baltimore continues unexcited 
around the box offices for a second 
week, though the general tone of the 
trade is more sanguine than that 
of the previous session when there 
were some spots before the eyes. 

There’s no question that the big 
roll will come from Joan Crawford 
at the Stanley in ‘Rain.’ The Stan- 
ley has been having an up and down 
time of it for the past few months, 
particularly flabby on matinees, but 
with the newer product it looks like 
a happier season for this big-seater. 

Chasing ‘Rain,’ the ace Loew's 
Century stage show spot, where the 
business will be about equally di- 
vided by Doug Fairbanks in ‘Robin- 
son, Jr.’ and the Jack Denny musi- 
cal aggregation on the stage, with 
the latter probably the stronger. 
It’s a tipoff for this public when 
Fairbanks is allocated to the stage 
show house rather than the run 
spot. 

For the first time in months the 
Hippodrome is depending upon its 
picture rather than the vaude for 
the draw. ‘Phantom of Crestwood’ 
is starting out nicely but not un- 
usually strong. 

Estimates for This Week 

Century (Loew-UA) (3.000; 25-35- 
55-66-75)—‘Robinson Crusoe’ (UA) 
and vaude. Fairbanks lead is 
being headlined in conjunction with 
Jack Benny orchestra, the. latter 
drawing the heavy exploitation. In 
combo they’ll help to highly satisfy- 
ing $18,000. ‘Crash’ (FN) on the 
previous session was solemn and 
Ted Healy on the stage was no help 
at $15,200. 

Hippodrome (Rappaport) (2,600; 
25-35-55-66-75)—‘Crestwood’ (Ra- 
dio) and vaude. Nothing strong on 
the vaude side, only Welcome Lewis 
as arbitrary headliner, management 
considering the picture as sufficient 
strength for profits. It is, at $11,- 
000, and a mystery that’s surprising 
by bringing in the femme trade, 
due to the ether pre-plugging in 
serial form. Last week fair enough 
at $9,890 for ‘Hell's Highway’ (Ra- 
dio). 

Keith’s (Schanberger) (2,400; 25- 
30-40)—‘Once in Lifetime’ (U). Hav- 
ing trouble about the ladies, who 
still are undecided whether they 
really care for comedy of this sort; 
will garner $7,000, however. ‘Phan- 
tom President’ (Par) depended 





largely on the carriage and better 
class trade last week for its fine 
$7,900. 

New (Mechanis) (1,800; 25-35-40- 
50)—Six Hours to Live’ (Fox). 
House is going along on compara- 
tively small grosses, the close-hand- 





L’VILLE LULLS 


Gie? $7,100, Fair—‘Gruece,’| 
Ditto 


Louisville, Oct. 17. 


‘Wild 








Each in Baltimore 


Good pace after the excitement of 
Oct 11 when National's ‘Truth 
| About Married Love’ stage attrac- 
tion -was closed by police because 
| one of members of City Health De- 
partment disagreed with the lec- 
turer on value of sex information 
and sex booklets being displayed. 
Manney Lewis, mgr. of the show, 
had previously advertised film with- 
out mentioning ‘For Women Only,’ 
merely relying on word of mouth at 
boxoffice to keep male sex out on 
opening day. Police investigation 
followed and Lewis was ordered to 
clean up before reopening Columbus 
Day. 

Rialto is facing bitter battle with 
vaudeville. J. J. Musselman, mer., 
doing best to beok both good film 
and stage shows, but finds it hard 
to make ends meet. Chances are 
people haven't got do-re-mi as 
Lawrence Tibbett’s recital Oct. 10 
drew only about half the crowd he 
got last year at Memorial Auditor- 
ium. 

Strand’s week will be small as the 
theatre will be closed Tuesday and 
Wednesday while the Masons are 
in session. 

Estimates for This Week 

Loew’s (3,400; 25-35-50) ‘Robinson 
Crusoe’ (UA). Fair $7,000. Last 
week ‘Kongo’ (M-G), poor $5,700. 

Rialto (Fourth Ave.) (2,800; 25- 
35-55) ‘Wild Girl’ (Fox) and Jack 
Mulhall in person, Latter helped to 
$7,100. Last week Barney Rapp’s 
Orch. and ‘Phantom President’ 
(Par), $6,500. 

Strand (Fourth Ave.) (1,786; 25- 
35-50) ‘The Crash’ (FN), five days 
only. Off at $2,100. Last week 
‘Movie Crazy’ (Par), $6,900, okay. 

Brown (2,000; 25-35-40) ‘Crest- 
wood’ (Radio). Good for $3,300. Last 
week ‘Divorcement’ (Radio), $3,000. 

Alamo (Fourth Ave.) (900; 15-25- 
40) ‘Night After Night’ (Par). Good 
$3,100. Last week ‘Tiger Shark’ 
(FN), $2,500. 


NEW'K ANEMIC; ‘CABIN 
$11,000, ‘CR'WOOD’ 76 


Newark, Oct. 17. 

As there’s nothing in town to 
pull strongly, the Shubert will 
probably draw more with its vaude- 
film. Otherwise nobody expects 
much and the over-seating problem 
is going to loom again. 

Estimates for This Week 

Branford (WB) (2,966; 15-20-25- 
30-40-55-65), ‘Cabin in the Cotton’ 
(FN). Nothing terrific but on nine 
days should approximate $11,000. 
Last week ‘Successful Calamity’ 
(WB) pulled after five days and 
drew many kicks from prospective 
customers. Not so bad at $6,100. 

Capitol (WB) (1,200; 12-25-35- 
50), ‘Last Man’ (Col) and ‘Blondie 
of the Follies’ (MQ@). It’s always 
$5,000 at these double features and 
will stay near this figure this week. 
Last week ‘June 13’ (Par) and 
‘Painted Woman’ (Fox) okay at 
$5,100. 

Little (Cinema) (299; 50), ‘Troika’ 
(Russian). Heavily advertised in 
foreign language press and may 
reach $1,200. Last week second of 
‘Isle of Paradise’ (Pollack) and 
‘Latin Love’ (Syndicate) fine at al- 
most $1,600. 

Loew’s State (2,780; 15-20-25-30- 
40-55-65), ‘Troubles’ (M-G). Laurel 
and Hardy don’t mean much in a 
feature and probably not over $8,- 
000. Last week second of “Grand 
Hotel’ (M-G) ns.g. at $9,000. 

Mosque (WB) (3,281; 15-20-25- 
30-35-40-55), ‘Life Begins’ (WB) 
and ‘Sporting Age’ (Col). Will have 
to be satisfied with $4,000, pretty 
weak. Last week ‘Love Me To- 
night’ (Par) and ‘Bird of Paradise’ 
(Radio) poor with only $4,500. 

Newark (Adams-Par) (2,248; 15- 
20-25-30-40-55-66), ‘Movie Crazy’ 
(Par). Ought to mean something 
but didn’t open strong. Will hardly 
beat weak $6,500. Last week ‘Phan- 
tom President’ (Par) not hot at 
$9,000. 

Proctor’s (RKO) (2,300; 15-20-25- 
30-40-55-65), ‘Crestwood’ (Radio). 
Only $7,000 will about be the story 
here. Last week ‘Divorcement’ (Ra- 
dio) surprised by building from 
mild opening to over $10,000. 

Terminal (Skouras) (1,900; 15- 
20-25-30-40-55), ‘Hat Check Girl’ 
(Fox). A weak $6,000. Last week 
‘Chandu’ (Fox) only $5,700. 

















ed operating dealing out profits. The 
peerless drop-in spot for weary 
femme shoppers is the reason. Cur- 
rently maybe $4,000, satisfactory in 
view of the past few weeks. Last 
week ‘Wild Girl’ (Fox) was a mat- 
inee picture at $3,300, so-so. 

Stanley (Loew-UA) (3,400; 25-35- 
45-55-66-75)—‘Rain’ (UA). House 
currently snaps back into the high- 
ho figures after having wilted dur- 
ing the previous session on ‘Life Be- 
gins’ (WB), when that picture was 
almost unanimously adjudged by the 
timid ladies as too strong for their 
hearts. ‘Begins’ drew only $19,100, 
very disappointing in view of the 
excellent notices. ‘Rain’ on the 
Crawford punch is careening to high 
$18,000, 








Rain, Over $40,000; 


‘Broadcast, 


Nifty 606; ‘Smiling Thru,’ 55G’s; 
‘Passage, $25,000, B'way’s Oke Biz 





Better theatre weather with Sun- 
day's rain continuing through yes- 
terday (Monday) will stimulate bus- 
iness, but, with poor starts all along 
Broadway, the finish still doesn't 


look unusual on the whole. 

Outstanding exception is the Ri- 
voli, where ‘Rain,’ with Joan Craw- 
ford as draw, has a chance to better 
$40,000. 

The Paramount continues in nice 
luck, with every opportunity for 
reaching $60,000 on ‘Big Broadcast,’ 
very nice business. Belief is that 
‘Broadcast’ will have greater draw 
away from Broadway, since many 
of the ether names in picture have 
played this and other houses in 
New York in person. 

Norma Shearer, 


DENVER STRONG, DENY, 
106; ‘CRESTWOOD’ 116 


Denver, Oct. 1T. 

Grosses good at all de luxers, the 
Denver and Orpheum showing a4 
bigger net profit than when using 
stage shows and vaude. Standouts 
are ‘Phantom of Crestwood,’ pop- 
ular with the thriller fans, and Die- 
trich is also pulling steadily. Laurel 
and Hardy comedy getting a good 
play, and Rialto will have good 
gross on split week. 

Estimates for This Week 

Denver (Publix) (2,500; 25-35-40- 
50)—‘Blonde Venus’ (Par). Very 
nice $10,000. Last week ‘Phantom 
President’ (Par), $7,600, fair. 

Orpheum (RKO-Huffman) (2,600; 
95-35-40-50)—‘Crestwood’ (Radio). 
Strong $11,000. Last week ‘Blessed 
Event’ (WB) did a good $9,500. 

Paramount (Publix) (2,000; 25-40) 
—Pack Up Your Troubles’ (M-G), 
Fair $7,000. Last week “The Crash 
(FN) $6,200. 

Rialto (RKO-Huffman) (900; 20- 
25-40)—‘Hat Check Girl’ (Fox), and 
‘Okay America’ (U), four days each. 
Fair $3,000. Past six days ‘Once in 
a Lifetime’ (U), fine $3,000. 


Thurston, ‘Whose Hand,’ 
$25,000, Big, in Cincy; 
Chaplin Rivals ‘Venus’ 


Cincinnati, Oct. 17. 
Current cinema biz oke bit a lit- 
tle slower than last week, which 
benefited from the Columbus Day 


holiday. Saturday afternoon patron- 
age felt opposition from fall racing 


in two B’way 














meet at Latonia, Ky., opposite 
Cincy. 
Thurston is the big box office 


noise, this town always having been 
one of his best money spots. And at 
top prices he’s overcoming depresh 
competition, 

Estimates for This Week 

Albee (RKO) (3,300; 35-80)—‘By 
Whose Hand’ (Col) and Thurston, 
Fast start and heavy juve trade in- 
dicates very good $25,000. Last 
week ‘War Correspondent’ (Col) and 
Olsen and Johnson, $22,800, oke. 

Palace (RKO) (2,600; 30-55)— 
‘Crestwood’ (RKO). Hefty billing 
for Chaplin’s ‘Easy Street’ revival 
in absence of names for feature at- 
traction. May get $12,500, good. 
Last week ‘Blonde Venus’ (Par) 
$9,200, fair. 

Lyric (RKO) (1,285; 30-55)— 
‘Smilin’ Through’ (M-G). Pulling 
very zood $9,000 in second week, 
after $12,100 for first seven days. 

Capitol (RKO) (2,200; 30-55)— 
‘Hat Check Girl’ (Fox). Indicates 
$7,000, oke. Last week ‘Chandu’ 
(Fox) $6,100. 

Keith’s (Libson) (1,500; 25-40)— 
‘Sporting Age’ (Col). Looks like 
fair $5,500. Last week ‘One Way 
Passage’ (WB) $6,800, good. 

Grand (RKO) (1,550; 15-30)— 
‘Robinson Crusoe (UA)’ second run, 
and ‘Congorilla’ (Fox), split week. 
Fairbanks film pulling good, and 
extra advertising on ‘Congorilla’ ex- 
pected to annex a good $3,600. 
Last week ‘Love Me Tonight’ (Par) 
and ‘Big City Flues’ (WB) $2,200, 
slow. 

Family (RKO) (1,000; 15-25)— 
‘Heritage of Desert’ (Par) and 
‘Widow in Scarlet’ (Fischer), split 
week. Former picture a nice draw 
and likely to hold through week for 
very good $3,000. Last week ‘Ava- | 





lanche’ (ist div) and ‘Sporting | 
Chance’ (Hollywood) $4,400, very 
g00d 

Ufa (400; 30-40)—Two Hearts’ 


(foreign). Pull confined to Germans; 
$1,600, fair. Last week ‘Doomed 





) Battalion’ (U), $2,000. 


draw, 


spots, Capitol and Astor, is disap- 
pointing at former in ‘Smilin’ Thru.’ 
Indications are for only $55,000, 
which makes a holdover dubious. 
Unless it picks up greatly, h. o. is 
highly improbable. Loew ads are 
playing up the Astor's ‘Strange In- 
terlude,’ also with Shearer, heavily 
this week, along with her Cap pic- 
ture, and that may be drawing some 
potential Shearer customers away 
from the weekly changer. 

Strand looks to do a little better 
than average with ‘One Way Pas- 
sage,’ which, with the rainy weather, 
may approach $25,000. Planned to 
hold it another week, then bring in 
‘Three on a Match,’ slated for two 
weeks also. 

Francis-Powell team, which helped 
their ‘Jewelry Robbery’ when at 
Strand, plus a smart eye-getting 
front on ‘Passage’ is figured help- 
ing. 

Strong potentialities of ‘Phantom 
President,’ reflected in its two weeks 
at the Paramount first run, are re- 
tained by picture on its second run 
at Palace. With a stage show of 
radioites, but stage not stout on 
‘President’ will run house 
close to $20,000. 

The balance of the street not so 
forte. The Roxy's ‘Thirteen Wom- : 
en’ will have to spurt to top $43,000, 
Lowering of admission here to a 75c. 
top makes house struggle for greater 
volume. Whether other de luxers 
will follow suit problematical. 

Mayfair's possibilities are for $18,- 
000 on ‘Phantom of Crestwood," 
while ‘Madison Square Garden’ fails 
to start out big at $22,000 at rWal4o. 
Picture was rushed in here after 
first having been booked for a week 
at Paramount. 

Estimates for This Week 

Astor (1,012; 83-$1.10-$1.65-$2.20) 
—‘Strange Interlude’ (M-G) (7th. 
week). Has the Capitol to worry. 
about on the Shearer competish. No 
date as yet as to possible departure 
but ‘Rasputin’ tentatively’ in mind 
as successor, 

Capitol (5,400; 35-72-83-$1.10- 
$1.65)—‘Smiling Thru’ (M-G) and 
stage show. Not up to expecta- 
tions with takings probably not 
more than $55,000; this makes hold- 
over on Norma Shearer's latest 
doubtful. Last week, ‘Downstairs’ 
(M-G), Irene Bordoni, Benny Rubin, ’ 
Russ Columbo and Three Keys on ' 
stage, only $47,000. 

Criterion (878; 25-40-83-$1.10- 
$1.65) — ‘Maedchen in Uniform’ 
(Krimsky) (4th week). Word of : 
mouth, plus the good reviews that 
started it off, is holding this Ger- 
man-tongue talker up neatly. 

Mayfair (2,200; 35-72-83) —'Phan.« 
tom of Chestwood’ (Radio). Fair | 
$18,000 in sight for radio mystery ~ 
thriller. Last week, second of ‘Bill 
of Divorcement,’ big $23,400 on eight 
days. Washington Merry-Go-Round’ 
(Col) comes in the 20th. 


Palace (1,700; 30-40-65-83) — 
‘Phantom President’ (Par) (2nd 
run) and vaude. George Cohan- 
Jimmy Durante picture’ bringing 
house close to $20,000 mark cur- 
rently. All-radio show on stage. - 
‘Blonde Venus’ (Par) last week 


brought in $18,500, good enough. 

Paramount (3,664; 40-72-94-$1.10) 
—‘Big Broadcast’ (Par) and stage 
show. Names this week are in the 
picture, many of whom have played 
this house on stage; picture without 
big rostrum array currently to help, 
hitting the trail for a swell $60,000 
and may hold over, ‘Phantom Pres- 
ident’ last week (its second) sur- 
prised the town by holding to $5T,- 
$00. On its two weeks it thus 
dragged down $126,200. 

Rialto (2,000; 40-55-72-92-$1.10)— 
‘Madison Square Garden’ (Par), 
Fight picture, one of the Charles R. 
Rogers productions, not doing what 
was expected of it at a $22,000 pace. 
Final week (fourth) for ‘Movie 
Crazy’ $11,900, red. 

Rivoli (2,200; 40-55-72-94-$1.10)— 
‘Rain’ (UA). On initial seven days 
prospects are to exceed 40 grand, 
very good; big $9,000 opening day 
(Columbus Day) and rain over week 
end, aiding. Last week of ‘Crusoe,’ 
which lingered only three weeks, 
$15,200. 

Roxy (6,200; 35-55-83-$1.65)— 
‘Thirteen Women’ (Fadio) and stage 
show. Admission down, which 
forces Roxy to play to larger num- 
ber of customers for $43,000 in sight 





currently. Last week ‘Hat Check 
Girl’ (Fox) did better than that, 
$48,900, a profit. 

Strand (2,900; 35-55-83-94-$1.10) 
—One Way Passage’ (WB). Might 
touch $25,000 on its first week and 
hola for a second. ‘Cabin in Cot- 


ton’ (WB) on its h. 0. week $15,590, 
quite a drop from the $29,700 tally 
first week. 


Winter Garden (1,418: 35-55-83- 
94)—‘Tiger Shark’ (WB) (4th 
week). Goes out tomorrow night 


(Wednesday) on a $16,000 week, oke. 
Third for Ed Robinson was $21,000. 
They Call It Sin’ (WB) opens 
Thursday morning (20). 
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Minn. Picks Up: 
3 Lead Houses 
Will De $33,500 


— 


Minneapolis, Oct. 17. 


| Through 


7+ 


‘LIFE BEGINS’ 1726, 
LLOYD 1336, PITTS. 


Oct. 17. 

little better this week 
most disastrous de 
time. Last 
all along the 
Smilin’ 
a S1Z- 


Pittsburgh 





Outlook a 
after one of the 
luxe sessions in 
week a viftual washout 
line save at Penn, where 
crashed through for 


some 


| zling $25,000, apparently sewing up 


|} all the 
| 


| Crazy’ at 


| mat trade, 


High powered attractions that | 
spell box office are bringing grosses | 
out of the doldrums this week. To- 
tals will be profitable, but far be- 
low normal conditions. 


Through,’ 
Crestwood’ and ‘Heri- 
tage of Desert.’ With ‘Smilin’’ the 
State is enjoying ite first big busi- 
ness in weeks. The Orpheum, cele- | 


Standouts ‘Smilin’ 


‘Phantom of 


are 


brating its llth birthday, has | 
‘Crestwood,’ which 


magnet as a result of its radio tie- 


seemingly is a | 

} 
: . . } 
‘Heritage’ is a tip-tap booking 


uD. - 
for the Lyric and signs point to} 
a much better than average week. 

First break in admission prices 


has come with the Public announce- 
ment of a slash at its Uptown, ace 


nabe. from 55 to 40 nights and 35 to 
25 matinees. Business has been | 
very poor at this theatre, but the 


lower scale may be the tonic. 

‘Reunion in Vienna,’ stage attrac- 
tion at the Metropolitan, drawing 
capacity at $2.75 top the first half 
of last week, undoubtedly cut into 
film trade last week. 

Estimates for This Week 

State (Publix) (2,206; 55)—‘Smilin’ 
Through’ (M-G). Very well liked 
and with its cast names looks like 
very big 317,000. Last week ‘Phan- 
tom President’ (Par) $9,100, light. 


Orpheum (RKO) (2,890; 55)— 
‘Crestwood’ (Radio) and _  vaude. 
Dorothy Lee in person, but radio 


apparently makes pic- 

House birthday well 
advertised. Should reach $12,000, 
good. Last week ‘Sporting Age’ 
(Col) and Pola Negri in person, 
$11,000. 

Lyric (Publix) (1,300; 35)—‘Heri- 
tage of Desert’ (Par). Westerns go 
over well at this house and this one 
finding plenty of favor. About $4,- 
500 indicated, pretty good. Last 
week ‘June 13th’ (Par) nice $6,000. 

Grand (Publix) (1,100; 35)—‘Love 
Me Tonight’ (Par), second run, and 
‘Dark Horse’ (FN), first loop run 
but previously shown uptown. Looks 
like $1,200, light. Last week ‘Down 
to Earth’ (Fox), second run, and 
‘Passport to Hell,’ first loop run, 
$2,000, pretty good. 

Aster (Publix) (900; 25)—‘Rich 
Always with Us’ (WB), and ‘Bring 
"Em Back Alive’ (Radio), split, sec- 
ond loop runs. Should top $1,200. 
Pretty good. Last week ‘Roar of 
Dragon, ‘Winner Take All’ and 
‘Skyscraper Souls,’ $900. 


MONTREAL STILL NICE; 


advertising 
ture a card. 








trade in town. 

Current standouts appear to be 
Life Begins’ at Stanley and ‘Movie 
Warner. Obstetrical film 
is figured a natural for the femme 
with nights taking care 


of themselves. Looks like a neat 


| $17,500. with nice advance campaign 


also drawing some credit. Lloyd 


| picture, while not the standout the 
| bespectacled comic has been in the 
| past, should do a fairly impressive 
| $13,500, great for the average prod- 


uct, but just-ordinary for Lloyd. 
‘Million Dollar Legs’ building 
steadily at the Fulton and should 
round out the session with a nice 
$4,500, a grand better than previous 
week, while Penn having tough time 
selling George Raft, with ‘Night 
After Night,’ $9,000. Davis, after 
one of its worst sessions in history 
with ‘Miss Pinkerton,’ doing some- 
what better with ‘Okay America,’ 
although $3,200 presages a declining 
interest in the columnist cycle. 
Estimates for This Week 


Davis (WB) (1,700; 25-30-40)— 
‘Okay America’. (U). Picture here 
for week and being day-and-dated 
for three days in East Liberty at 
the Sheridan Square. Ayres not 
strong b. o. and columnist cycle 
looks washed up, with just a fair 
$3,200 in prospect. Last week ‘Miss 
Pinkerton’ (WB) brutal at under 
$2,000. 

Fulton (Shea-Hyde) (1,750; 265- 
30-40)—‘Million Dollar Legs’ (Par). 
Nutty comedy seems to be what 
they like around here, and this one 
looks nutty enough to claim a fairly 
decent $4,500. Big opening despite a 
heavy rain. Last week ‘Those We 
Love’ (W-W) plenty on the outside 
at $3,100. 


Penn (Loew’s-UA) (3,300; 25-35- 
50) — ‘Night After Night’ (Par). 
Trying to sell Raft no go; looks 


like a drooping $9,000, if that. Last 
week ‘Smilin’ Through’ (M-G) a 
clean-up at $25,000, again kicking 
the pants off the theory that re- 
makes from silent hits are poison. 

Stanley (WB) (3,600; 25-35-50)— 
‘Life Begins’ (FN). <A natural for 
the women, and big spurt in mat 
trade expected to account for almost 
double last week’s gross. That 
means around $18,000. Just about 
half that last week for ‘Tiger Shark’ 
(FN). 

Warner (WB) (2,000; 25-35-50)— 
‘Movie Crazy’ (Par). Swell comedy, 
one of Lloyd’s best, and no account- 
ing for its failure to hold up with 
previous Lloyd releases. Looks like 
$13,500, a good figure here, but only 
ordinary considering the star’s im- 
portance. Last week ‘Phantom 


VENUS ? CAP BOTH 13G President’ (Par) fell off after a good 
’ ’ start, winding up rather disappoint- 


Montreal, Oct. 17. 
Boost that started a month ago 
is still being maintained, thanks 
mainly to standard of pictures be- 
ing shown. There is no let-up cur- 


rently and with advent of cold 
weather, with siight snow flurries, 
attendance should hold up. His 


Majesty’s is running de luxe week 
with ‘Too True to be Good,’ which 
will make some inroad into film 
grosses. ‘Blonde Venus,’ ‘Pack Up 
Your Troubies’ and ‘Phantom Presi- 
dent’ at Palace, Capitol and Loew's 
will have a good play, with Loew’s 


in the lea‘. Princess repeating 
‘Robinson Crusoe’ after good gross 
last week. Nabes in good shape 
over most of city. Admish prices on 


Main stems slashed 20%. 
Estimates for This Week 


His Majesty’s (CT) (1,600; 75- | 
2.50) ‘Too True te be Good (legit). 
First legit of season should gross 
around $12,009. French operetta 


company iast week took in $5,000. 





| 


ingly at $8,000. 





Tacoma Is Tipsy with 
4 Big ’Uns; All Doubles 


Tacoma, Oct. 24. 

An’ still it’s the more the merrier, 
with Tacoma being treated to four 
first runs downtown and liking it. 
Town is settling down this week to 
normalcy after two ‘grand open- 
ings,’ one not so grand, but fair at 
that. 

For a burg of 100,000 people it’s 
getting to be a real picture center. 


Estimates for This Week 


Broadway (F WC) (1,400; 25-40)— 
‘Back Street’ (U) and ‘Tiger Shark’ 
(FN) in split week, ‘Street’ used for 
five days. Fair $3,000. Last week 
‘Grand Hotel’ (M-G) and ‘Hold ’Em 
Jail’ (Radio) in spit, fair $3,400. 

Roxy (Jensen-von Herberg) (1,- 
| 300; 15-20)—‘Sign of the Four’ 
| (World Wide) one of the Sherlock 
| Holmes series, first half, then ‘Boil- 
| ing Point’ (Mascot) and ‘Bachelor’s 
| Folly’ (World fea- 





Wide), double 


Palace (FP) (2,700; 60) ‘Blonde | ture, to finish week for fair $3,000. 


Venus’ 
should 


Dietrich a fav here: 
$13.000. Last 


(Par). 
get 


week | 


| Last week ‘Blonde Captive’ (Col) a 


wow for five days, then ‘The Man 


“Movie Crazy’ (Par) did well at $13,- | Called Back’ (Tif) big gross, with 


500 


Capitol (FP) (2,700: 60) ‘Pack Up | 


Your Troubles’ (MG) and 
Chair’ (Monozram) 

of the best weeks of the year with 
$13,000. Last week ‘Back Street’ 


(U) and ‘Igloo’ (U) grossed $11,500. | 


Loew’s (FP) (3,200; 65) ‘Prantom 
President’ (Par) and vaude. 
other good picture and up t 
vaude will gross $14,500. Last week 
‘Night of June 13’ (Par) and vaude 
clocked $15,000. 

Princess (CT) 


average 


(1,600; 35-606) 


Robinson Crusoe’ (UA) and ‘Almost | 


Liable 
these 


Married’ (Col) (2d week). 
to gross $7,500. Last week 
pictures did fine biz at $9,000. 
Imperial (Franco-Film (1,900; 25- 
40) ‘Gloria’ (Pathe-Natan). 
gross $2,500. wast week ‘L’Aiglon’ 
repeated got $2,000. 
Cinema de Paris 
(600: 25-50) ‘Nuit 


‘ 


(Franco-Film) 
au 
At + @7.900 


May 


Paradis’ 


‘13th | long lines were 


An- | 


‘Mr. | 


‘Captive’ especially hot, opening 
bigger than last week. Half block 
something new for 


Should be one / this town, $4,800 


Box (Hamrick)—‘Two 
the World’ (WB). Poor 
Last week ‘Robinson Cru- 
(UA), better for $2,600. 
Rialto (FWC) (1,200: 25-35)— 
| ‘Crestwood’ (Radio), ‘Downstairs’ 
(M-G), split week. Indicated $2,000, 


Music 
| Against 
$1,700. 


soe’ 





slow. Last week, ‘Life Begins’ 
1 (WB), ‘Divorce in the Family’ 
(M-G) and ‘Chandu, the Magician’ 
(Fox) slow at $2,100. 
Maxine Marx’s App. Op. 
Hollywood, Oct. 17. 

Maxine, 14-year-old daughter of 
Chico Marx, was rushed to the 
Cedars of Lebanon hospital early 
this (Monday) morning with acute 
annendicitis. Operation was suc- 





Waring Jazzes Up 
‘Cabin’ for Strong 
$27,000 in Detroit 


Detroit, Oct. 17. 
All houses reversed themselves 
slightly and enjoyed better open- 
ings than any week in the last four. 
The only holdover picture, ‘Smilin’ 
Thru,’ started building slightly, but 


not enough to warrant holding 
over two weeks, with ‘Big Broad- 
cast’ starting Wednesday (19) at the 
, &. Waring’s Pennsylvanians, 
coupled with a weak picture, opened 
up much better than the week pre- 
vious and looks to $27,000. 

The Fox went into its second week 
of stage shows with a poorer pace 
than previously but should build 
with a good stage show and fair 
picture. The Downtown pulled 
‘Once in a Lifetime’ after six days 
and into the weak ‘Phantom of 
Crestwood.’ With a fair opening 
the radio bally on this one was 
held to mean something but not 
much. 

Last week all houses went into 
the red with the exception of the 
Fox which made a few bucks at 
$20,000. ‘Smiling Through’ at the 
U. A. had a fair week at $14,000 but 
not considered suitable for a picture 
rated so well. 

Estimates for This Week 
Michigan (4,045; 165-35-72-75)— 
‘Cabin in the Cotton’ (FN) and 
Waring’s Pennsylvanians on stage. 
Headed for big $27,000. Last week 
‘Phantom Pres’ (Par) weak at 
$18,000. 

Fox (5,100; 165-25-35)—‘Wild Girl’ 
(Fox) and stage show. Maybe $18,- 
000. Last week ‘Hat Check Girl’ 
(Fox) okay at $20,000. 

Fisher (2,665; 15-35-72-75)—'Mad- 


ison Square Garden’ (Par) and 
stage show. Poor $11,000. Last 
week ‘The Crash’ (WB) weak at 
$11,700. 

Downtown (2,750; 16-25-55)— 


- 


Phantom of Crestwood’ (Radio). 
$8,500, okay. Last week ‘Once in a 
Lifetime’ (U) weak in six days at 
$5,000. 

United Artiste (2,048; 15-35-55-72- 
75)—Smiling Through’ (M-G) (2d 
weak). Disappointing on low $13,- 
000. Last week suffered along with 
the rest at $16,000. 

Paramount (3,448; 16-25-55)— 
‘Sporting Age’ (Col), away off at 
$2,500. Last week ‘Dr. X’ (FN) was 
still lost at $5,160. 





Election Gravy 


(Continued from page 1) 


a party concedes that certain ter- 
ritories are lost to the other side. 
This came to light when Senator 
(Major) John S. Cohn, publisher of 
the Atlanta (Ga.), ‘Journal,’ fran- 
tically phoned George McCelland of 
NBC to tack on his station WSB, 
in Atlanta, to the Hoover campaign 
speeches, on the theory that the 
public would blame the Senator- 
publisher for political partisanship 
at the expense of throttling his 
‘Voice of Atlanta’ broadcasting sta- 
tion, which is g powerful ether out- 
‘et in that texsftory. The Sen. argued 
they’d never believe that the Presi- 
dent’s party conceded that part of 
the country and figured it was little 
use to spend funds on broadcasting 
facilities in a Democratic sector. 

Hence the new NEC rule that all 
candidates must provide for a 
nation-wide coverage. 

Of the coin already expended by 
the National Republican and Demo- 
cratic campaign committees. the 
amount taken in by the Columbia 
network shows a substantial edge 
over the NBC gross. Though the 
chains are getting an even split on 
the evening time expenditures, most 
of the political daytime money is 
going to CBS, due to the fact that 
the hookups desired, the campaign 
managers have found, can be bought 
more cheaply on that network. 

Either party is booking its net- 
work time on practically week to 
week notice, the buys depending on 
how the contributions come in. Both 
political factions are in hopes there 
will be enough money in the cof- 
fers for each to hit the network 
airlines every night of the last week 
of the campaign. If there’s a sur- 
plus each party will apply it that 
week for as many afternoon hook- 
ups as possible, with the appeal 
here directed at the femme voter. 

By the end of the current week 
the Democratic party will have ex- 
pended close to $100,000 on CBS, 
around $75,000 on NBC, and slightly 
above $25,000 for spot broadcasts. 
Practically all of the last are disc 
recordings. 

Republicans will have passed 
around close to $250,000 between the 
two chains, with Columbia getting 
about 20% the better of the divvy, 
the latter being accounted for by the 





‘6 HOURS,’ GILDA GRAY 
$14,000, FOX, ST. L. 


St. Louis, Oct. HM. 

Again nothing startling around 
tLe box offices with films only s0-s0 
and stage entertainment in only 
two houses. 

Rave reviews may help put over 
‘Blonde Venus’ at the St. Louis, but 
departure of vaude from the house 
is bound to hurt some. Fox is do- 
ing fairly well, due more to Gilda 
Gray than to the picture, Otherwise 
things are pretty calm. 

Estimates for This Week 

Ambassador (WB) (3,00; 25-35- 
55)—‘One Way Passage’ (WB) and 





unit. No better than the last few 
weeks, which was nothing extra, 
about $12,000, fair. Last week 


‘Cabin in the Cotton’ (FN), same. 

Fox (Fox) (6,000; 25-35-55)—‘Six 
Hours to Live’ (Fox) and Gilda 
Gray and F-M unit on stage. All 
“itractions building up to good $14,- 
0c0. Last week ‘Wild Girl’ (Fox) 
$12,000. 

Loew’s State (3,000; 25-35-55)— 
‘Kongo’ (M-G). Little off, but still 
doing fairly well at $10,000. Last 
week ‘Smilin’ Through’ (M-G), very 
big $23,000. 

Missouri (RKO) (3,500; 25-35-55) 
—‘Crestwood’ (RKO). Doing only 
fairly and is last single picture bill, 
house reverting to double bills next 
week; about $9,000. Last week ‘All 
American’ (U), $4,700 on six days. 
St. Louis (RKO) (5,000; 25-35-50) 
—-Blonde Venus’ (Par). Vaude out 
so pic going alone for around $9,000, 
okay. Last week ‘Hold ’Em Jail’ 
(RKO), $11,500. 


B’KLYN LIKES ‘B’DCAST,’ 
456; SHEARER, 336 


Brooklyn, Oct. 17. 
Loew’s Met and Paramount are 
doing the business this week, with 
Strand close behind. 

Estimates for This Week 
Paramount (4,200; 25-35-50-75-85) 
—Big Broadcast’ (Par) and stage 
show. Picture, although panned, 
getting a play from the shoppers 
who want to see their ether stars. 
Figured for a good $45,000. Last 
week ‘Love Me Tonight’ (Par) and 
‘Fifty Million Frenchmen’ on the 
stage brought in a strong $42,800. 
Fox (4,000; 25-35-40-50-65)—‘Hat 
Check Girl’ (Fox) and stage show. 
Picture is based on the novel by 
Rian James, local columnist now in 
Hollywood, with some attendaice 
due to the Broadway angle. Stage 
show so-so and figured around a 
mild $10,000. Last week ‘Chandu’ 
(Fox) a fair $12,000. 

Met (3,500; 25-35-50-65)—‘Smilin’ 
Thru’ (M-G) and vaude. Emile 
Boreo heads the bill. Picture is get- 
ting a good break and should bring 
in a dandy $33,000. Last week, 
‘Downstairs’ (M-G) did $27,400. 

Albee (3,000; 25-35-50-65)—‘Crest- 
wood’ (R) and vaude. Guinan head- 
ing the bill and a definite draw here. 
Around $22,000, good. Last week 
‘Vanity Street’ (Col) a mild $18,000. 

Strand (2,500; 25-35-50)—‘Tiger 
Shark’ (FN). Bobinson in this one 
and going strong with the audi- 
ences; a good $15,000 and may h.o. 
Last week ‘Successful Calamity’ 
(WB) a weak $11,600. 











Radio Scripts 





(Continued from page 1) 


as high as 250 scripts a month from 
uninvited sources. 

Several of these offices make it a 
rule of returning the works im- 
mediately with a note enclosed ad- 
vising the author of the agency’s 
policy toward pot-luck contribu- 
tions. Some agencies use the con- 
ventional rejection slip, to the effect 
that the thing has merit but no 
sponsor for it is available, while 
still others explain they limit their 
script preparation to their regular 
writing staff. Motive for returning 
the sketch or serial as quickly as 
possible in several of these instances 
is founded on the qualm of becom- 
ing involved in plagarism charges. 

Success of a certain type of script 
show, the agencies report, is invari- 
ably followed by a flood of copy 
stories from these outside sources. 
If there’s anything an advertiser 
shies away from, it’s that of leaving 
himself open to being tabbed an im- 
itator of another’s merchandizing 
ideas. He may imitate the product, 
but he'll sidestep the originator’s 
mode of sales campaign. This ac- 
counts for no two network script 
commercial shows auspicies ap- 
proaching a similar plot and char- 
acter pattern. 





that network. Spot time purchases 
by that party to date comes to 





around $30,000, with practically all 


’ 


Improvident Prov.; 2 
Press Sluffos Pub. 
On Arbuckle; Par, 64¢ 


Providence, Oct. 11, 
The RKO Victory, smallest cine. 
ma in town, playing ‘Hell’s High. 
way’ along with ‘Age for Consent? 


second run, is giving this town 
something to talk about, and wil} 
probably be the only spot here not 
in the red this week. 

Crashing here on top of sweet 
newspaper breaks on Florida ‘sweat 
box,’ the Dix opus will be about the 
best thing in town in the straight 
picture class. 

Others are feeling the stiff oppo« 
sish of stage shows at the Albee 
and Fay’s. Fatty Arbuckle is doing 
a personal at the Albee on same bill 
with ‘Phantom of Crestwood,’ and 
going is okay. Nick Lucas heading 
Fay’s vaude, and house is whooping 
it up. 

Estimates for This Week 

RKO Albee (2,300; 15-55-66)—~ 
‘Crestwood’ (Radio) and Arbuckle 
on stage. Both plugged heavily, but 
publicity on Arbuckle was tabooed 
by newspapers. Opening okay, but 
house figures on build-up for last 
half to $11,500, good enough. Last 
week ‘Divorcement’ (Radio) and 
Eddie Dowling on stage; combina-« 
tion strong for a neat $12,600. 

Fay’s (2,000; 15-55)—'No Living 
Witness’ (Mayfair) and Nick Lucas 
headlining vaude. Radio star doing 
all the pulling, which is plenty, 
House has built up Lucas strong, 
especially with Italian theatregoers. 
Looks like a home run at $8,000. 
Last week ‘Crooked Circle’ was 
pulled out of hole by ‘Rollickers’ on 
stage; good at $7,000. ; 

Loew’s State (3,700; 15-55)—'Pay- 
ment Deferred’ (M-G). Critical 
rave about performance of Charles 
Laughton, but house is weeping, as 
few takers at the box office. All 
sorts of ballyhoo, but lack of names 
big drawback. Not hoping for over 
$7,000; off. Last week ‘Kongo’ (M- 
G) was also off, $6,100. 

Majestic (Fay) (2,200; 15-55)—<4 
‘Cabin in the Cotton’ (FN) and ‘Bx- 
posure’ (Towers). Another one with 
no takers; can’t go over $7,000. Last 
week ‘Life Begins’ (FN) and ‘Pari- 
sian Romance’ was a headache at 
$6,000. 

Paramount (2,200; 15-55)—'Madi- 
son Square Garden’ (Par). Getting 
the sport fans in town, but there’s 
not many of them around in these 
parts. Chances for a slim $6,500. 
Last week ‘Phantom President’ 
(Par), Cohan’s home town, kind of 





soured on the turnout; so-so at 
$8,900. 
RKO Victory (1,600; 10-20-30)— 


‘Hell’s Highway’ (Radio) and ‘Age 
of Consent’ (Radio). This little old- 
time house is showing up the other 
spots this week. With the edge of 
nice publicity, this one looks a win- 
ner for at least $4,000, despite fact 
that second picture played at the 
Albee very recently. Last week 
‘Hearts of Humanity’ (Majestic) 
and ‘Isle of Paradise’ (Pollock) wn- 
impressive at $2,400. 


BURNS-ALLEN WITH 
‘NIGHT, 306, BOSTON 


Boston, Oct. 1% 

Improvement continues all along 

the line here, as houses build up 
graduaily to winter grosses. Good 
vaudeville with more headliners 
than usual helping out a run of 
only average films. 
The Met surprised last week with 
a take of $38,500 for ‘One Way Fas- 
sage’ on screen and Ted Lewis on 
the stage, and indications are that 
the jump is seasonal and the good 
diz likely to continue. 

Similar upturn last week for 
Keith’s, which took in $26,¢00 with 
‘All-American’ and vaude, and still 
nuolds up during current week with 
‘Phantom of Crestwood.’ 

Estimates for This Week 

Met (Publix) (4,300; 35-55-75), 
‘Night After Night’ (Par), aided by 
Burns and Allen at head of stage 
show. Going okay at about $30,000. 
Last week surprising $39,400 grossed 








by ‘One Way Passage’ (WB) and 
Ted Lewis on stage. 

Paramount (Publix) (1,800; 26- 
30-55-66), ‘Big Broadcast’ (Par) 
going well at more than $12,000. 
Last week ‘Phantom President’ 
(Par) highty advertised, sagged 
badly during last days to only a 
fair $11,200. 

Keith’s (RKO) (4,000; 35-50-83), 


‘Crestwood’ (RKO) on screen, billed 
as ‘Mystery Week’ with Blackstone, 
magician, heading vaude. Doing 
well and should hold up to $19,000. 
Last week ‘All-American’ (U) and 
vaude did a very good $22,300. 

RKO (4,000; 25-35-55), ‘Night 
Mayor’ (Col). Banned from Boston 
while Jimmy Walker was still in 
office, is now permitted and doing 
very well at $12,000. Last week's 





fine take on ‘Hell’s Highway’ 
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FOREIGN FERN NEWS | 





$95, 000,000 Australian Theatre Deal, 
Fox in Command, Resented in U.S. 





Sydney, Cct. 17. 

Details on the proposed merger | 

ef Greater Union Theatres with 
Hoyt's have been ironed out and 
the papers signed. About 25,- 
000,000 in theatrical property is in- 
volved in the deal, which will make 
all Australian theatres into a sin- 
gle chain. 

While there has been consider- 
able talk of the probability of such 
a deal for a long time it was direct 
action by Sidney Kent, president of 
Fox, in New York, which made the 
thing possible. Fox controls Hoyt's: 

Under terms of the new tieup a 
new company is formed to be called 
General Theatres Corp. of Aus- 
tralasia, Ltd. Stuart G. Doyle, head 


of Greater Union, and Charles 
Munro, of Hoyt’s, will be joint 
managing directors of the new 
company. 

Starts Jan. 1 
Although all set now, the new 


company does not become active 
until Jan. 1. 





All U. S. film companies have 
been closely watching developments 
in a possible deal of this sort for 
gome time and hoping it would not 
go through, despite Sidney Kent's 
constant efforts to make it fact. 
Fear is held in the offices of major 
U.S. companies that the deal will 
serve to smother whatever compe- 
tition still remains in the Aus- 
taralasian market, making booking 
there almost impossible except 
under the terms dictated by the 
combine. 

Foreign execs of all U.S. home 
offices still hope something will 
happen to change the set-up and 
have expressed themselves as ready 
to fight the combine. Only hope 
remaining, from their standpoint, 
and that a slim one, is that the new 
company, when completed, will 
nevertheless retain two or more 
clearing houses for films instead of 
centering all activity into one trade 
channel. 


Spanish Producer’s Son 
Getting Info on Sound 


Hollywood, Oct. 17. 

M. Marquina, son of Eduardo 
Marquina, head of the Spanish Mo- 
tion Picture studio in Madrid, is 
coming to Hollywood to study sound 
recording. He hopes to get first 
hand information on the technical 
side of talkers from local studios, 
for ap>lication in his father's plant. 

Spaniard is expected here this 
week. 


Von Bolvary-Stolz Over 
For Metro by Feb. 1 


Geza Von Bolvary and Robert 
Stolz have been taken by Metro. 
They are due in Hollywood Feb. 1 
On one-year contracts. 

Von Bolvary is the German oper- 
étta director and Stolz the Viennese 
composer. They generally work as 
@ team as for ‘Zwel Herzen’ and 
‘Mona Lisa,’ both German films. 
This is their first trip to the U. S. 


Exhibs Still Hope 


Mexico City, Oct. 17. 

Civic government has under con- 
&ideration an application made by 
&n unnamed enterprise reportedly 
backed by Mexican capital for a 
concession to build and operate nine 
Movie theatres here. 

Houses, which will be modern in 
évery respect, will be mostly nabes. 


PERU BANS ‘ANGELS’ 
Peru, Oct. 1%. 
Local government has banned 
‘Hell's Angels’ (UA), on request of 
the German government. 
Makes the umpteenth spot in 














Which the film has met with head-4 


aches, 





Mady Christians’ Role 
Berlin, Oct. & 

Mady Christians who co-starred 
With Conradt Veidt in the Ufa film 
‘Der Schwarze Husar’ now plays the 
lead in the Franz Lehar film 
‘Friederike’ of which an English 
version also will be made. 

Miss Christians will play the lead 
&s well in the Franz Molnar play 
‘Das Marchen vom Wolf’ (The Fairy 
Tale of the Wolf), with which Eugen 
Roberts will open the Deutsche 
Kunstlertheater beginning of Oc- 
tober. 





Rule Against French | 
Co. in Duplicate Sale 


The Hague, Oct. 8. | 

The Dutch Bioszoopbond had 10! 
give a decision in a ticklish cor- 
troversy when two importers cf a 
film both bought the sole rights. 
This film, ‘Kiki, was sold by the 
French Vandor Co. on July 29. 1932, 
to van Duinen & Co. and on August 
3 by the German Cinema Film Ver- 
triebsgesel!schaft to the City Film, 
Ltd. 

Both firms acted in good faith 
in their purchases and the one did 
not know from the other that they 
both had bought the same thing 
Bioscoopbond decided that French 
Vandor Co. should take steps to can- 
cel sale, van Duinen should get in- 
demnity from the French firm, 
which sold rights to Berlin concern 
and should have taken care that 
this firm was advised of negotia- 
tions to sell also to City. 


METRO WIN WINDS UP LAST 
OF ITS FOREIGN PROD. 


Hollywood, Oct. 17. 


Metro’s foreign production de- 
partment formally passed out of 
existence Wednesday (12) with the 
filming of the last scenes on retakes 
of the German ‘Sins of Madelon 
Claudet.’ 

Besides sending back during the 
next week the import players, two 
sound crews were released for do- 
mestic productions, and other tech- 
nicians and clerical help were either 
let out, or transferred to other de- 
partments. 

Studio encountered no opposition 
to making settlements on players’ 
contracts, with all willing to settle, 
figuring on probable future work for 
Metro in Europe. 

Those departing for home this 
week are Claude Allain, the French 
John Barrymore, and his wife 
Helene; Madeline Vialar, the Norma 
Shearer of the same language; Rene 
Fleur, French Lionel Barrymore, 
and Alan de Leche, writer. 

German contingent leaving are 
Anna Goerling, voice substitute for 





Marie ODressler; SBertel Spainer 
(Helen Hayes); Gertrude Faerber; 
Ernest Rotmund (Lionel Barry- 


more); Hilda Heinrich; Hildegarde 
Kelnert (Joan Crawford), and 
Henry Kahn, writer. 





Hollywood, Oct. 17. 
Reported here that Warners will 
follow Metro’s lead and open stu- 
dios in France to produce there. 
Concern is now trying to obtain 
people here to send over to estab- 
lish a personnel. 


Bernstein Would Stop 
Release of Film ‘Melo’ 


Paris, Oct. 8. 

Henri Bernstein is vainly at- 
tempting to obtain a court order 
enjoining the French Pathe-Natan 
and the German Malkiator-Tobis 
company from releasing the film 
they made from his hit ‘Melo.’ 

The German version is done by 
Elizabeth Bergner, and the French 
by Gaby Morlay. Bernstein claims 
that his play has been mutilated, and 
filming would damage his name ar- 
tistically. 

Max Maurey, president of the 
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German Closeups 
Among the curious publica- 
tions going the rounds of for- 
eign film offices in New York 
Is a copy of a Cerman nud 
mag devoted entirely { the 
film business. It's a paper re- 
cently started over there and } 
devoted to the nudist thing but | 
only from the film trade stand- 
point. Plenty au natural | 
photos of Berlin film execu- 

tives sprinkled throughout. 











CANADIAN INDIE 
DISTRIB GETS 
CHARTER 


Ottawa, Oct. 17. 
A Dominion company charter has 
been issued to Empire Films, Lim- 


ited, to carry on the business of dis- 
tributing films in Canada, for which 
a chain of six offices in key centers 
of the Dominion has been estab- 
lished, 

The president is Oscar R. Hanson, 
for eight years general manager of 
Canadian Educational and more re- 
cently general manager of Allied 
Exhibitors and of Associated The- 
atres, Limited, both independent 
theatre organizations. The general 
manager of the new company is B. 
F. Lyon, who was Canadian general 
manager of Warner Bros. for seven 
years. 

Empire Films, Limited, will han- 
dle product from the United States, 
United Kingdom and Continental 
countries, it as announced, 70 fea- 
tures having been secured for the 
Canadian market. 

The company has been appointed 
the Canadian distributor for Brit- 
ish International Pictures, and As- 
sociated Radio Pictures, Limited, of 
London; Majestic Pictures Corp. of 
New York, and Mayfair Pictures 
Corp., New York. 

Contracts call for 20 features 
from BIP, including ‘The Maid of 
the Mountains’; 20 from Majestic, 
24 from Mayfair and 6 specials from 
Associated. The company will cater 
to independent theatre owners 
throughout Canada, it is intimated. 
Headquarters are at 277 Victoria 





Franco-German Preference Proposal 
Held to Foreshadow a Breakdown 
Of All Film Trade Quota Walls 





‘Par Settles Contract 


Of Rolf, Norse Player 


a cash set- 
Swedish 


has made 
Ernest Rolf, 


Paramount 
tlement with 


actor, whom Par at one time in- 
tended building up for the Ameri- 
can merket. Par brought him over 
for a couple features, after seeing 
his work as m, c. in the Swedish 
version of ‘Paramount on Parade,’ 


but after that changed its mind and 
shipped him back to Europe. 

Then it was decided to use him 
in some Swedish talkers to be made 
in Joinville, which proposition was 
also dropped. 

Current cash settlement washes 
up the contract, except that Rolf 
will go down to Paris to make two 
shorts for Par there. 


Reverse Stock Split 
At Ratio of 1 for 2 











Berlin, Oct. 6. 

The Tobis (Tonbild Syndikat A.- 
G.) which as patent holding com- 
pany has a decisive place in the 
German sound film trade, is carry- 
ing through a radical reorganiza- 
tion. Ths capital stock will be re- 
duced from £ 2,857,142 to -£1,285,714 
and relations with Dutch chief 
stockholders will be put on a differ- 
ent basis. The administration pub- 
lishes the following information re- 
garding this reorganization: 

‘At the last meeting of the super- 
visory board the balance sheet for 
the business year 1931-1932 ending 
June 30, was presented and dis- 
cussed. It was seen that heavy de- 
preciation changes were necessary 
owing to present conditions in the 
film industry. Furthermore, as ac- 
tion has to be taken regarding finan- 
cial reorganization of the Dutch Co. 
and as furthermore reduction of our 
own participation is necessary, the 
reduction of the stock capital was 
proposed, This reduction will, after 
cancelling of £285,718 of our own 





street, Toronto, where James I. Foy 
has been installed as Ontario 
branch manager. 

Empire Films, Limited, has ac- 
quired the independent exchange 
business of Ideal Pictures, Limited, 
operating offices in Montreal, To- 
ronto and St. John, N. B. 





French Studios Also 
Recruit From Stage 


Paris, Oct. 8. 


A survey of talent in films here 
shows that all newcomers are from 


stock, be undertaken at 2 to 1, so 
that the future capital will amount 
to £1,285,714. 

It may be expected that in con- 
nection with the financial reorgani- 
zation the different conflicts the 
Tobis has had, for instance with the 
Triergon A.-G., a founding company 
of Tobis will be solved. A solution 
of this complicated situation is the 
more important as Tobis not only 
represents Germany in the in- 
ternational sound film agreement, 
but also co-operates with the Klang 
Film G.m.b.H., the equipment maker 
of the Electrics as well as with the 





the stage, with most of the former 
silent names disappearing. 

One of the reasons—apart from 
considerations of diction—is appar- 
ently the fact that a heavy percent- 
age of talker productions are film- 
izations from legit. Also there is 
an increasing tendency for stage 


Poliphon-Schallplattenwerke. 





JAEGER’S NEW PAPER 
Berlin, Oct. 10. 
Ernest Jaeger, managing editor 
of ‘Film Kurier,’ trade daily, has re- 
signed after many years of tenancy. 
He will organize a new trade 





directors to direct for the screen. 


paper of his own. 








legit managers, calls filmization of 
legit plays ‘unfair opposition to the 
stage.’ 


Meets Own Backyard 


Carl MacDonald of the Warner 
Brothers foreign department left 
Saturday (15) for a three month 
survey of South America. 

MacDonald will cover all ter- 
ritory on both the east and west 
coasts of the continent. It’s his first 
o. 0. of the territory of which he is 
chief, 








Canada Leaves Films Unchanged 
In British Preference Program 





Ottawa, Oct. 17. 
Despite formal suggestions at the 
Imperial Economic Conference for 
a special levy on foreign films im- 
ported ‘into Canada, other than 
those from British countries, the 
Canadian Government apparentiy 
did not think much of the idea. 
When Rt. Hon. R. B. Bennett, 
Prime Minister of Canada, present- 
ed comprehensive tariff changes in 
the House of Commons to give ef- 





Par’s Calcutta Branch 
Paramount has opened an ex-| 
change in Calcutta, India, with | 


Charles Ballanca in charge. 
He represented the company 
that territory previously. 


in | 





Ufa Takes U. Complete 
Berlin, Oot. 8. 
Uta has bocked the whole pro- 
gram of the German Universai for 








the new season. 


}tion pictures, British or otherwise. 


|tariff preferences for the benefit of 


fect to Conference agreements and 
proposals he failed to mention any 
new duties or taxes affecting mo- 


This was in the face of pre-Con- 
ference agitation for a Canadian 
quota law in favor of British films, 





the special 
films based | 


3ritish producers and 

excise levy on foreign 

on rental value. 
Arguments were presented in be- 


ee 


half of the British industry at the 
Ottawa Conference by Neville 
Kearney, director of the Fiim Sec- 
tion of the Federation of British 
Industries, but his voyage to the 
Canadian capital has been in vain. 
The prospective tax battle at Ot- 
tawa by opposing film interests has 
done a fade-out. 


Censor Tax Relief 


There are indications that the 
next legislative step in Canada 
will be a move on the part of some 
Provincial Governments at least to 

ease the cost of censorship for Brit- 
ish films. Nobody seems to be much 
opposed to this development except 
the Governments which want the 
dis- 


|revenue, Even the Canadian 

tributors of American films do not 
seem to be opposed to a reduction 
in censorship fees for Pritish films. 


(Continued on page 54) 


For Tobis German Co. 


ea — 


Europe's quota wall is beginning 


to crumble. The group of quota and 
contingent laws passed in various 
European countries several months 


ago, which practically alienated the 
United States from a major portion 
of the world market, are being re- 
examined in several places with in- 
tent to change, and the prospect is 
that many restrictions will disap- 
pear within the next few weeks. 

Most important development of 
the past couple of weeks, and until 
now unknown in the United States, 
is another one of those Franco-Ger- 
man pacts which has been quietly 
drawn up and is ready for signatur- 
ing at a moment's notice. Agree- 
ment was drawn up by Spio, Ger- 
man trade organization, and the 
Chambre Syndicale de la Cinemato- 
graphie, French film trade alliance. 
As in the pact proposed a bit over 
a year ago between France and Ger- 
many, Dr. Plugge is representing 
the Germans in the negotiations and 
Charles Delac is the French spokes- 
man, the agreement being in effect 
a new Plugge-Delac pact. 

Franco-German Preference 

Ostensibly the agreement is fairly 
tame. It calls for 25 French films to 
be allowed free entry into Germany 
against 25 German films to be al- 
lowed into France, despite the cur- 
rently existing quota laws in both 
countries. Also it would allow an 
interchange of 15 more films yearly 
for dubbing within the country in- 
tended for. It’s rank favoritism be- 
tween France and Germany, al- 
though the suspicion remains in 
American trade channels that, as 
always in deals of this type, Ger- 
many would eventually get the 
breaks because of her increased 
capacity for production. 

From the standpoint of the Amer- 
ican trade the negotiations are a 
hopeful sign since being a definite 
first wedge. Certain that should the 

(Continued on page 23) 





Foreign Originals Gain 


Favor with Paris Fans 


Paris, Oct. 8. 

Original versions are mopping up 
in Paris. ‘Horse Feathers’ at the 
Pantheon is packing them in to 
the extent of initiating in the house 
a two shows a night policy. ‘Scar- 
face’ at the Agriculteurs is turning 
them away. ‘Love Me Tonight’ 
opening at the Ermitage Pathe is 
a smash. ‘Tom Brown of Culver’ 
at the Studio Diamant is hitting 
big. ‘Maedchen in Uniform’ at the 
Marigny and ‘Kadetten’ at the Mar- 
ivaux show the success of German 
original versions. 

More houses are running other 
American original productions, and 
this promises to develop enough of 
a market to make it well worth im- 
porting special copies. 








Belgium’s Newsreel Spot 
A Click on 6c Scale 


Brussels, Oct. 8. 

Cineac, Brussels, Belgium’s first 
news-reel cinema, opened on Oct. 
1 and has been crowded since. 

There are 700 seats at 6 cents, 
8% cents and 11 cents. -Theatre is 
open 11 a. m. till midnight and 
program runs 50 minutes. 


MISS MORENO’S PERSONALS 
Hollywood, Oct. 17. 
Rosita Moreno, Spanish player 
most recently in Fox versions, left 
here today (17) for Mexico City. 
She will do two weeks of per- 
sonal appearances at the Cina 
Olympic, picture house. 


FOREIGN WRITER’S TREK 

Vicomte Alain de Leche, French 
writer, is in New York, enroute 
from Hollywood, where he worked 
in Metro's foreign department until 
the stoppage of foreign production, 

He leaves on the Europa Wednes- 
day (20) for Berlin to write a 
French original for Ufa. 











Chinese Look To Berlin 
Berlin, Oct. 6. 
The Chinese Industrialist and 
president of biggest Chinese Trust 
United Photoplay in Hongkong, Sir 
Robert Ho-Tung, is in Berlin. 
Ilis object is to study economie 
ell as technical and art probe 
lems related to the film. 
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tional on the screen! 


NOW PLAYING AT THE WN. Y. 
ROXY THEATRE TO THE LARGEST 
ATTENDANCE IN MONTHS! 


With IRENE DUNNE, RICARDO CORTEZ,, 


JILL ESMOND, MYRNA LOY 
Directed by George Archainbaud 


THE PICTURE THAT WAS PRE. 


THE PHANTO 


Thrillingly played by an all star cast including 


RICCARDO CORTEZ 
Oa a Oe ae oe i 


Anita Louise, Pauline Frederick, Ivan Simpson, Aileen Pringle, 
H. B. Warner, Sam Hardy, Mary Duncan, “Skeets” Gallagher, 
George E. Stone, Robert McWade, Hilda Vaughn, Gavin Gordon 


Directed by J Walter Ruben. Screen Play by Bartlett Cormack 


: R K O David O. Selznick, Executive Producer Merian C. Cooper, Associate Producer 


RNG 


PICTURES 





DAVID O. SELZNICK 
\Buecettee, Producer 
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MAKING RKO-RADIO PICTURES! 


Ee Sohn BA 


in one of the most stirring 
documents the stage has ever 
given to the screen. Clemence 
Dane’s ® eat play.. 

















aoe 





















A role of power, 
brilliancy and pas- 






sion that will stand 






in timeless mem- { 















ory as a record 
of his genius.. 


* 


Acclaimed by all 
the press as the @ 
artistic success of fem 
the year, 

»- proven at the 
box-office one of 


: the big money pic- 






Ee tures of the year! 


DIVORCEMENT’ 


With KATHARINE HEPBURN eo 
Billie Burke, David Manners fa me 
D irected by George Cukor 











‘SOLD TO A HUNDRED MILLION! 


IM OF CR ESTWOOD 


4 








Red Kann in Motion Picture Daily said: 
“A lulu of a mystery yarn... On its own 
should be a dollar puller, but tied into 
the NBC radio hookup and ballyhooed in 
advance as it has been for weeks on the 
air and in newspapers, the picture looks 
even better as a potential box-office draw.” 


NOW PLAYING DAY-AND- 

















DATE IN NEARLY 200 OF 
THE LEADING HOUSES 
THROUGHOUT AMERICA! 
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Talking Shorts 








SPONGE DIVERS OF TARPON 
Travelog 
10 Mins. 
Projection Room, N. Y. 
Stanley 

Interest in this short comes first 
from the fact that it's the first ever 
made on the new W. E. wide-range 
equipment. Only one feature pic- 
ture, ‘Rain’ (UA) has thus far been 
made on wide range and Cinelog, 
makers of this short, have ground 
out half a dozen and intend con- 
tinuing the series. Primarily, in 
this case, the system is good be- 
cause the subject is. It's a cracker 
jack one-reeler on it’s own, while 
the recording thing is interesting as 
an accessory after the fact. 

Film was made in Tarpon Springs, 
Florida, and shows the sponge in- 
dustry at work. Diving for sponges, 
treating them, etcetera. It’s plenty 
actionful, has enough novelty and 
is well made. Lorenzo Del Riccio 
directed and supervised with con- 
siderable success. 

It's made on a different theory 
from previous shorts of this type. 
The actual sound is there, plus a 
superimposed lecture by Lowell 
Thomas. Generally, for lecture pur- 
poses, the sound is suppressed; here 
the two are made to blend, and they 
do. That photography, both on land 
and undersea is good; it helps. 

The wide range recording thing 
seems to be okay, but hard to judge 
at this time. Probably takes wide 
range projection to give it it’s full 
values. It seems to catch sound 
more clearly than ordinary record- 
ing and it definitely does give the 
minor sounds their full values. On 
a whole, as seen through an ordi- 
nary projection machine, it is no 
worse than the better recording 
generally is, but not much better. 
Perhaps, with the new type of pro- 
jector also, it is the innovation that 
is claimed for it. Kauf. 


es 


‘NORTHERN EXPOSURE’ 
Musical Sketch 
16 Mins. 
Strand, N. Y. 
Vita Nos. 1413-14 

Of the series of two-reelers being 
made on the Coast in Technicolor, 
partly to use up the Tech contract 
with Warner’ Bros. Containing 
tuneful song numbers and well rou- 
tined dance numbers, plus novelty 
and skit situations with a _ twist, 
short measures up as Al. Should 
go on booking schedule of best 
houses, ’ 

Opens on a drunk being let out 
of a cab at his house and his alibi 
to the wife. As stew starts to tell 
ef the lecture by a friend of the 
family’s, an Arctic explorer, he at- 
tended, he falls asleep and the ac- 
ticn cuts to the phony yarn he 
started to spell. Set is Arctic- 
like, but in line with the satirical 
way in which everything’s handled 
signpost says ‘Dyckman street’ (up- 
town New York). 

Friend souse is given a welcome 
at the Eskimo city hall, whcreupon 


a sleigh-show, like a show boat 
trcupe in warmer climes, comes 
a'tong. That’s the cue for three 
songs and dance routines, plus a 


violin-bird chirping bit by the Ar- 
naut Bros. One dance routine is 
cleverly worked out around a totem 
pole, another has the leg-lifters as 
bears and penguins. An acrobatic 
specialty topping a snakehips by the 
ensemble stands out. An early 
dance single is unimpressive. 

From this, short cuts back to the 
drunk and his stay-at-home wife. 
A surprise finish has the wife let- 
ting the lecturer out of a closet, say- 
ing hubby forgot spiel on northland 
wasn’t until following night. 

Cast includes John Sheehan, Snub 
Pollard, Sheila Terry, Gogo DeLys, 
Sally Sweet, Tut Mace and others. 
Color okay. Char. 


‘MOSCOW’ 
‘Heart of Soviet Russia’ 
Travelog 
10 Mins. 
Rivoli, N. Y. 
Metro 


This is the first of two James A. 
Fitzpatrick traveltalks on Soviet 
Russia. This Moscow subject will 
be followed by ‘Leningrad, Gateway 
to Soviet Russia.’ 

Anthing cinematically would be 
interesting about Russia, particu- 
larly of a 1932 vintage, showing the 
USSR capitals as they are today. 
That the spieling is patently edited 
as a builder-upper to appease diplo- 
matic powers in the Union of So- 
cialistic Soviet Republics is okay, 
although the salving is a bit obvi- 
ous. It’s doubtless in reciprocation 
of official courtesies, but it almost 
smacks of Soviet celluloid propa- 
ganda of a kind which, had it come 
into this country under a foreign 
label, and not that of an American 
enterprise, would probably have 
been toned ddwn, 

However, it’s interesting stuff, and 
there’s a judicious shot of the con- 
gested trolley cars and _ general 
homely conditions to lend it all an 
air of neutrality and authority. 
Fitzpatrick does the spieling, and 
Frank io0dcliffe and Nathaniel 
Shilkret rate bends for the c. “era 

and musical backgrounds. Abed, 


\‘THE DEVIL’S ROPE’ 
| Mountain Climbing 
37 Mins. 
Loew’s New York 
Capital 

No matter where Herman Glucks- 
man collected this film, or how long 
it has lain on the shelf, ‘The Devil's 
tope’ is a thoroughly worthwhile 
elongated short. Running time is 





such that it can serve as the second 
end on double feature program. 

Subject is packed with suspense 
during the climbing sequences, 
which are abundant. 

The footage is re-dressed with 
sound, music and a talking re- 
porter accompaniment, Instead of 
titles two men are shown in con- 
versation, one doing the narrating 
with an iris-in after each topic to 
the enactment of the incident dis- 
cussed, 

Matterhorn in the Alps is por- 
trayed as, being mounted twice. 
Minor casualty of an Englishman 





in the first with a fall that does 
not impress as serious. 

Second, during a climbing con- 
test, depicts a rope breaking and 
four men tumbling through space. 
This is taken from iong range. 
Previous feature lengths, in silent 
as well as sound form, emphasized 
the storm angle in the mountains. 
Slight avalanche was the only sug- 
gestion of the kind in this, and no 
snowstorm. Nevertheless, the sub- 
ject has action enough and is suf- 
ficiently well knit to deserve con- 
sideration by all theatres doubling. 
Waly. | 





ROGER WOLFE KAHN 
‘The Yacht Party’« 
Orchestra, Specialties 
10 Mins. 

Strand, N. Y. 

Vita. No. 1457 
Substantially the act Roger Wolfe 
Kahn does in vaudeville, with band 
set on a ship’s deck, where it stays 
throughoute An entertaining short, 
with the best that Kahn offers 
boiled. down to a nice compact 
whole. _ 

Gertrude Nissen and Melissa Mason, 
with Kahn on stage engagements, 
do a specialty each. Three of the 
boys from the band, known as The 
Connoisseurs, also double for a 
number, coming on immediately af- 
ter the opening band selection. 
Miss Nissen, a Libby Holman type 
who sings, scores strongly en the 
screen, better than Miss Mason, 
whose rubber-legged dance shows 
to better advantage in front of foot- 
lights. 

In trying to provide a novel close 
a stunting airplane is rung in, but 
the connection is dubious. Shots of 
plane are cut to form a closeup of 
drums, but the recording of the air- 
plane motors sounds too real to ac- 
tually be that of drums, if that’s 
the idea. 

Only for a couple of flashes does 
the camera get Kahn into a closeup. 
Char. 





AN OLD CITY SPEAKS 
Travelog 
15 Mins. 
Projection Room, N. Y. 

Stanley 
Number two in the series of Cine- 
log shorts on wide range recording, 
this one with a prelude and lecture 
by Irvin S. Cobb. It’s a pretty tire- 
some subject, with not much to 
recommend it outside the filler 
class, and Cobb’s lectare doesn’t 
help. The comedian in Cobb is 
subordinated to the poetry that he 
thinks pretty pictures call for, and 
that’s just too bad. 
Has to do with the beauty of 
Charleston, South Carolina. No 
doubt that Charleston has it’s in- 
teresting points, but not sufficiently 
so to interest audiences for more 
than five minutes. Cobb’s voice is 
none too good for film purposes, 
vut is nicely blended into the sounds 


of the city. Kauf. 
‘KASHMIR TO KHYBER’ 
8 Mins. 
Embassy, N. Y. 
Fox Movietone 
Unlike other ‘Carpet’ episodes, 


this one gives the impression of 
having been hurried through the 
cutting room or skimped by the 
cameraman. 

In a region made famous by song 
for its lotus blossoms and ‘pale 
hands pink tipped,’ the Carpet is 
content to traverse a muddy stream, 
ignore maidens and flowers, and 
concentrate on activities of native 


troops guarding the Khyber heights. 
Waly. 





‘DOWN AMONG THE SUGAR 
CANE’ 

With Lilliam Roth 

Pen and Ink Songalog 





7 Mins. 
New York, New York 
Paramount 
Fair fragment for secondary 
combo spots. Lillian Roth is 
blended not very skillfully with pen 
land ink stuff. Tune is a fairly 


modern one and goes nicely in the 
just pen and ink cartooning which 


| 





Miniature Reviews 


‘Big Broadcast’ (Par). Flock 
of radio names insures b.o. in- 
terest, particularly in the 
hinterland. 

‘Rain’ (UA). A b.o. disap- 
pointer. Only the play’s rep 
and Joan Crawford's personal 
pull will help it. 

‘Smilin’ Through’ (M-G-M). 
Sure fire sentimental romance 
that has stood the test of stage 
and silent picture success. A 
big women’s story of tear- 
drawing power, done with sat- 
isfying sincerity by Norma 
Shearer and a cast that spells 
money. 

‘Phanitom of Crestwcod’ (Ra- 
dio). Well told and suspensful 
mystery story, backed by a ter- 
rifiCc ad and air campaign. 
Should fare well in spots where 
this type is liked. 

‘Madison Square Garden’ 
(Par). Good prize fight picture 
with interesting story and cast 
for the men and enough enter- 











tainment merit for general 
appeal. 
‘One Way Passage’ (WB). 


Will reach house averages for 
this time of year or better 
that, depending on how sold. 
Pleasing entertainment mainly 
through its comedy. 

‘13. Women’ (Radio). Circu- 
lation of novel that sired this 
taiker version may help, but 
the murder yarn as picture 
doesn't class with the book. 
Cast lacks name strength that 
might have overcome enter- 
tainment shortcomings at the 
box office. 


THE BIG BROADCAST 


(With Songs) 


Paramount production and release, Di- 
rected by Frank Tuttle from play, ‘Wild 
Waves,’ by William Ford Manley; screen 
play by George Marion, Jr. Music and 
lyrics, Ralph Rainger and Leo Robin; 
camera, George Folsey. Featured are 
Stuart Erwin, Bing Crosby, Leila Hyams, 
Burns and Allerf. Kate Smith, Mills Bros., 


Boswell Sisters, Arthur Tracy (The Street 
Vincent Lopez orchestra, Cab Cal- 


Singer), 

loway orchestra, of which radio names 
only Crosby and Burns and Alien have 
legit screen parts. Others are specialty 


numbers, cut in. Unbilled but heralded by 
placards in the footage of the picture, are 
also flashes of the actual announcers who 
do theif stuff for each of the radio names, 
such as Norman Prokenshire for the Bos- 
wells; William Brenton for Kate Smith; 
James Wallington for Calloway; Don Ball 
for the Mills; Wallington again for Lopez. 


Running time SO minutes at the Para- 
mount, N. Y., week of Oct. 14. 

Leslie McWhinney.....++.+..- Stuart Erwin 
Bing Hornsby.......+seeeeee-s Bing Crosby 
AMita Rogers... .cccssccceces Leila Hyams 
Mona LOWE. ...-ceccesccseess Sharon Lynne 
Clapsaddle ........ +seeee.-George Barbier 
AMMOURCEY .oceeecsceevcee Ralph Robertson 
Bird and Animal Man........ Alex Melish 
REVO, COCR cc cccccececceses Anna Chandler 
Office Boy.....c.sceees ++++.Spec O’ Donnell 
Sheriff's Officer.......sseeees Tom Carrigan 
BABED cecccicscodecpoderer Dewey Robinson 





There may be lots of captious- 
ness about ‘The Big Broadcast,’ and 


justified, but the picture should do 
well in the hinterland. That it could 
have been a bigger click in the 
major keys is something else again, 
but the story trouble was the basic 
fault of ‘Wild Waves,’ from which 
short-lived Broadway play this Par 
flicker was adapted, nor has the re- 
vamping helped it any. ‘Big Broad- 














she reveals her pleasant voice and 
provides agreeable entertainment. 

The photography doesn’t give Miss 
Roth any kind of break, especially 
the. closeups. Even here when 
caught before a fairly filled floor, 
the bouncing ball and Miss Roth's 
singing didn’t evoke any response 
from the audience, Shan. 





‘COFFEE AND ASPIRIN’ 
With Solly Ward 
Comedy 
10 Mins. 
Stanley, New York 
Paramount 
‘Coffee and Aspirin’ rates filler 
stuff for most spots. Mostly Ward 
doing Dutch characteristic mono- 


log. 

Principal idea back of the piece 

apparently was to have a punch 
finish like Ward shoving a hotel 
manicurist through a window. Not 
Ward’s fault so much as material 
and judgment. Making this piece 
was wrong to begin with. 
Ward as a stew in a hotel orders 
coffee and aspirin for a headache, 
and gets everything but. That’s the 
theme and Ward is continually be- 
fore the camera, Scene is mostly 
bedroom, Shan. 


“STRANGE SEA SHELLS” 
Travelog 
Photo~raphy and Chatter by Noel 
Monkman 
Produced by Efftee 
Sydney, Sept. 14. 
Brief and very interesting travel 
picture dealing with marine life on 
the Great Barrier Reef. 
Noel Monkman, at one time a 
musician in a Sydney theatre, has 
gotten together a short subject that 
will be of interest the world over. 
Photography and lecture both high- 
grade. Should find a spot. Rick. 





‘HONEYMOON BEACH’ 


New York, New York 
Educational 

Mom’s the romantic goat again 
as she interferes in her daughter's 
romancing. Billy Bevan and Glen 
Tryon are the principal men and a 
dozen or so good looking girls offer 
plenty of s. a. in their bathing suits. 

The girly-girly part of the sub- 
ject offsets the unoriginality of the 
theme and the old-time methods of 
comedy. Subject is okay secondary 
matter for other than first grade 
programs, Not particularly hilar- 
ious. Shan. 





‘SEEING SAMOA’ 
With Leo Donnelly 
Travelog 
7 Mins. 
Strand, N. Y. 

Vita. No. 1423 

A glance at Samoa and its native 
life with off screen dialog by Leo 
Donnelly, gagged up in a manner 
that’s a cross between John P. 
Medbury (also on travelogs) and 
Graham McNamee (U News). 
as filler. 

A few of Donnelly’s gags fall 
pretty flat but others land for 
laughs. Some of the shots of na- 
tives, notably of a little boy with 
a cig, also raise miid chuckles. Con- 
siderable of the photography is be- 





is ekay. When Miss Roth appears 


low par Char, 


cast’ is neither the expose on the 
crooners that the play set out to be, 
and never achieved (Par, in truth, 
financed the legit production for the 
screen rights) nor is it an inside 
on radio or any of its manifesta- 
tions, as may have been the intent 
for celluloid purposes. It is so 
erroneously ballyhooed. But a ‘Once 
in a Lifetime’ on radio, either in 
play or pictures, has yet to happen. 
A rather disjointed affair, it has 
enough appeal through the air 
names to see it throughout the box- 
offices. It will not be a sock by any 
means, and may suffer in the big 
keys where the real revenue comes 
from, but the hinterland will eat it 
up. 

It’s an all-star show with a flock 


of the biggest air favorites. Bing 
Crosby, Burns and Allen, Kate 
Smith, Boswell Sisters, Arthur 


Tracy (The Street Singer), Donald 
Novis, and the Vincent Lopez and 
Cab Calloway orchestras are as 
varied a galaxy of radio favorites 
as they are ether-renowned. Crosby 
and Burns and Allen alone went to 
the Coast to participate in the ac- 
tual production, having lines and 
parts, with the rest shot in the east 
and cut in for their specialties. 
While disjointed in action, the cut- 
ting in of the variety interludes is 
skillfully accomplished. 


The film is a credit to Crosby as 
a screen juve pecssibility, although 
he has a decidedly dizzy and uncer- 
tain role which makes him misbe- 
have as no human being does. 
George (Nat) Burns with his seri- 
ous-miened_  straighting for the 
dumbdoraish Gracie Allen are a 
sock interlude in themselves as the 
station manager and dumb stenog, 
although it evolves into more or less 
of a specialty routine, (Incidentally 
their chatter sounds more like Al 
Boasberg than George Marion, Jr. 
and must have been = specially 
authored for this flicker). ‘ 


Kate Smith who, like the other 
specialists, does a number, is given 
a big build-up as the ace draw of 
‘em all, (according to one dialog 
passage) which is okay ballyhoo 
stuff considering that Par has the 
Swanee songstress set for a starring 
feature all her own. 


The chief fault with ‘Broadcast,’ 
as must have appeared on paper, 
is that it’s not a feature film but a 
succession of talking shorts. That 
these specialties were dove-tailed as 
they were is not bad considering 
that somehow the entire works had 
to be hung onto some sort of a story 
structure, no matter how fragile. 

The story is rather childish. Just 
why Bing Horusby, the crooner 
(Crosby) should be so carelessly 
late has no foundation in fact, for 
the biggest of ether names know 
better. 

For legit playing, Erwin, natur- 
ally, about steals it as the Texan 
millionaire. Sharon Lynne is subtly 
labeled ‘Mona Lowe’ (heralded by 
‘Moaning Low, as the theme for her 
first entrance) as the light heavy. 
Leila Hyams is the ingenue, a sec 
in the radio station, who thinks 
she’s in love with Crosby but who 
winds up in a clinch with the right- 
eous swain, Erwin. 

Tuttle had no cinch with this ’un 
and probably figured that since it’s 
to be a more or less spasmodic cine- 
maturgy, he’d get in his own licks. 





Fair 


That may account for the way he 
went in for the Rene Clair idea of 
concerted matching of music to 
rhythmic action. This happened in 
the switchboard sequence with the 
| three telephone operators doing 
their jabbering in syncopated, rhy- 


thmic tempo, while the phone plugs 
also behaved like a Tiller troupe. 
There’s another sequence of panto, 
| Where Erwin is awakening the 
| phonograph shopkeeper, which was 
| very effective by .contrast of the 
' silence, alone. This, too, reminded 


all of the negative comment will be | 


RAIN 


Joseph M. Schenck presents this Lewis 
Milestone production (U. A. release), s 
ring Joan Crawford (courtesy of MGM) {i 
talkerizgation of the stage play, ‘Rain.* 
adapted by John Colton and C. Randolph 
from story by W. Somerset Maugham} 
screen adaptation by Maxwell Anderso 
Lewis Milestone directed; Nate Watt 
sisted; camera, Oliver Marsh; art, Ric 
ard Day; sound, Frank Grenzbach: film 
editor, W. Duncan Mansfield. Running 
time, 92 mins., at the Rivoli, N. Y., for g 
run commencing Oct. 12. 


Sadie Thompson............ Joan Crawford 
Alfred Davidson....+....+..Walter Huston 
Sergeant O’Hara..... -»- William Gargan 






EO Beets céeceescesees eeeetes Guy Kibbee 
Quartermaster Bates.........Walter Catlett 
Mrs. Davidaon.....cescece »».-Beulah Bondt 
De, BMaeP MMA .. .sccccavesscsers Matt Moore 
Mrs. MacPhail ........ Peer ere & Kendall Lea 
GIGS cccccceccecses 06sactee Ben Hendricks 
HOGSGON sccccccccces +».+-Frederic Howard 





‘Rain’ will be no boxoffice deluge, 
cinematically. It will be no box= 
otfice cloudburst for two simple rea« 
sons—the present cinematic star and 
director do not begin to approach 
the achievements of the original le« 
git actress and the stage producer, 
John D, Williams, who mounted the 
Maughan-Colton-Randolph play for 
Harris, and incidentally retained @ 
25% piece for himself of everything, 

It turns out to be a mistake to 
have assigned the Sadie Thompson 
role to Miss Crawford. It shows her 
off unfavorably. The dramatic signie 
ficance of it all is teyond her 
range, As for Milestone’s short« 
comings as an entrepreneur, apart 
from this being a trade surprise, 
the outcome is equally to be laid at 
his doorstep. 

Milestone tried to achieve action 
with the camera, but wears the 
witnesser down with words. 

Even though the passage of @ 
decade since the original stage proe- 
duction permits greater cinematic 
latitude—Hays and the Code to the 
contrary— it’s really not so shocke 
ing, after all. Lots has happened 
to the mass mind in this last poste 
war era, and just how much has 
happened in the last four years is 
forcibly brouzht home to anybody 
recalling the i928 release of Gloria 
Swanson’s ‘Sadie Thompson.’ All 
reference to the play and title were 
omitted in the then UA silent filmi- 
zation, and even the Rev. Davide 
son’s name wa: changed to Hamile 
ton. 

In the present UA talkerization, 
the Rev. is back as Alfred David= 
gon, although the clerical title is 
still omitted. 

For the film fans, ‘Rain,’ as @ 
story, is so obvious that it must 
needs rely on its dramatice and 
general tensity of presentation to 
sustain the interest. 

The progression of 92 minutes to 
achieve the climactic finale, where 
the salvationist succumbs to the 
flesh, is too long a period to reach 
the fairly obvious. It then becomes 
the burden of the Sadie Thompson, 
Davidson and other characters to 
sustain matters through their own 
personal impressions. And its all 
so talky. 

Apart from that, Milestone went 
in for the impressionistic rain thing 
too much with camera angles. 

Huston must have felt as ridic ag 
were some of his lines when he had 
to utter them during production. 
That they laughed in the .wrong 
spots at this and other points tells 
the story. William Gargan, the 
touted new picture lead, has little 
to do as ‘Handsome.’ Robert Elliott 
in the original play was a little 
more prominent, Guy Kibbee’s 
trader, Joe Horn, was in line with 
his usual expert performances, 
Kendall Lee (Mrs. Jules Glanezer) 
on her screen debut is not overly 
prominent but handles herself 
nicely, and Matt Moore as Dr, 
MacPhail is rather quizzical in hia 
entire mien. Walter Catlett scored 
neatly in a bit as the cockney 
quartermaster. 

Joan Crawford’s getup as thé 
light lady is extremely bizarre. 
Pavement pounders don’t quite 
trick themselves up as fantastically 
as all that. 

In commercial favor of ‘Rain’ is 
the general repute of the theme and 
Miss Crawford’s personal following 
but the finished product will no 
help either. Abel, 





of the Continental school of mating 
music with action. 

Five minutes of the introduction 
is devoted to the lobby frames o 
‘The Big Broadcast’ coming to life 
for brief snatches as each of thé 
radio specialists does either @ 
snatch of song or music, and then 
it irised-into the regulation title and 
credits. 

Of the straight film players, Miss 
Lynne is noticeable for an accentu- 
ated physical accoutrement which is 
80 artificial it’s bound to be noticed 
by the femmes. They are technically 
known as Henleys. Same goes for 
those bangs she’s affected. 

There are two songs, one of them, 
‘Please,’ a certainty for extensive 
popularity. ‘Here Lies Love’ is first 
thematically introduced by Arthur 
Tracy as a eafe entertainer (the 
camera is none too kind to him 
throughout, incidentally), and used 


by Crosby for the suicide atmos- 
pheric stuff. There’s the usual 
‘When the Blue of the Night’ 


(Crosby's theme song) snatches, 
plus the pops which the other radio 
specialists essay. The radio people 
are being commented on in further 
detail in the radio section of this 





issue. Abel. 
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SMILIN’ THROUGH 


M-G-M production and release, starring 
Norma Shearer. Directed by Sidney Frank- 
lin. Featured are Fredric March and Les- 
sie Howard. Story from the play of the 
game name by Jane Murfin and Jane Cowl. 
Adaptation by Ernest Vajda and James 
Bernard Fagan. Camera, Lee Garmes. 
Film editor, Margaret Booth. At the Capi- 


tol, Oct. 14. Running time, 96 minutes. 

Kathleen. .....--cesceesseess Norma Shearer 
Kenneth Wayne. «-eecceeeee+-@redric March 
John Carteret...+..+ereses++sLesiie Howard 
Dr. Owen....+e+- ecceccccesessO. P. Heggie 
Willie Ainley. .cecesseseseess- Ralph Forbes 
Mre. Crouch...ccesseesesersss Beryl Mercer 
GardeneP..-ccccccsececcsess David Torrence 
FON. . oo vcccevevccesvcces: Margaret Seddon 
Orderly. cceceeceesesereces Worrester Harvey 





Silent pictures renewed this sen- 
timental stage play; now talking 
pictures have given it new life and 


vitality. Presently there may be an- 
other medium and the piece will 
live again—rival, perhaps for gener- 
ations, of ‘Hast Lynne’ ag a stand- 
ard tear-compeller. 

In interpretation, in acting and in 
the fine presentation of all its poet- 
ically romantic qualities, this new 
version is a worthy successor to the 
earlier transcription, first the stage 
play with Jane ‘Cowl, the inarticu- 
late’ #ereen play with Norma Tal- 
madge, and now with Norma Shear- 
er, who reveals a fine feeling for 
this old-fashioned but perennial ro- 
mantic role. 

The part is away from this very 


modern star’s vein of sophisticated 
characters. The Capitol release 
comes while she is appearing in 


“Strange Interlude’ just down 
Broadway at the Astor. Two parts 
go widely apart as the Nina Leeds 
of O'Neill and Kathleen of ‘Smilin’ 
Through’ make an acting range that 
comes to few actresses in a lifetime, 
not to speak of a week in an au- 
‘tumn season. 

The new picture's box office will 
take care of itself abundantly, It 
comes opportunely spotted among 
cycle themes, sexy angles and a 
multitude of screen experiments, 
bringing a fresh and simple emo- 
tional story, superlatively produced 
and acted in a satisfying mood of 
artful directness, and with respect- 
ful deference to the original. At 
the Capitol it started the pre-re- 
lease engagement at a holdover 
pace, and it is the kind of subject 
that will build, for its intrinsic ap- 
peal is to the woman fan of all 
ages. 

Cast here assembled will have 
weight at the box office with the 
names of Miss Shearer, Fredric 
March and Leslie Howard. A 
list of standard names makes 
up the support—names that prob- 
ably won’t mean much on the 
marquee but players whose pres- 
ence contribute to a thoroughly sat- 
isfying performance, a performance 
as near flawless in emotional appeal 
as ig attainable. 

There can scarcely be any differ- 
ence of opinion as to the superiority 
of this particularly story in picture 
form over the stage presentation. 
Resources of the studio enrich it 
vastly in its sentimental appeal. 
Not that the producers have gone 
overboard on ‘angles,’ for the pic- 
ture ig singularly free of studio 
flourish, which they have rigorously 
foresworn in the interests of an art- 
fully simple treatment. Dialog has 
been skillfully remoulded into the 
idiom of the minute, taking on a 
neat tone of banter for the love pas- 
sages that is enormously fetching. 
Story is about as sentimental as it 
could well be without spilling over, 
and the literary trick of casting the 
dialog in the love scenes in the pat- 
ter of the day serves to emphasize 
by its very nonchalance the depth 
of the feeling it thus indirectly 
conveys. 

Test of the story’s grip was the 

behavior of this audience on the 
first night of the picture at the 
Capitol. Even though the runnnig 
time exceeds the hour and a half 
that has come to be about the limit, 
some of the later passages, notably 
that in which the war-torn hero 
renounces his sweetheart, kept an 
audience spellbound and hushed, 
save for the flutter of women’s 
handkerchiefs. 
_ The cutting has not been done as 
expertly as the other details. Many 
sequences are a bit overdone, for no 
£00d reason save that of pictorial 
effect and the episode of the tragic 
wedding is held a fatal instant too 
long. Rush. 


Phantom of Crestwood 


Radio production and release, featuring 
Ricardo Cortez and Karen Morley. David 
O. Selznick, executive producer. Merian 
C. Cooper, asst. producer. J. Walter Ru- 
ben, director, Gtory by Bartlett Cormack 
and J. Walter Ruben. Screen play by 








Bartlett Cormack. Carroll Clark, atr. 
(Henry Gerrard, camera. Danny Cutler, 
sound, James Hartnett, asst. dir. At the 
Mayfair, N. Y., starting Oct. 15. Running 
time, 77 mins. 

Jenny Wren..... Sasedsyeaves Karen Morley 
Gary Curtis......cescceess+- Ricardo Cortez 
Priam Andes......0. ‘eeeehee H. B. Warner 
Faith Andes......+ee+,.Pauline Frederick 
ese evcesseese- Robert McWade 
Mrs, Walcott.....e. ..--Aileen Pringle 
\ PCRS Skeets Gallagher 


Dorothy Mears .Mary Duncan 


Will Jones.... .Gavin Gordon 
Esther Wren..... eocccceccees mite Lowiss 
ee ME ss oe etades eveceeee  RObDert Elliott 
Henry T. Herrick......e+++-.I1van Simpson 
Ca cebitecebenseoes ---.-Hilda Vaughn 
TENE: Fala) 6 b00s000060% George E. Stone 
SW GERCWED, occa cecceces esese.-5am Hardy 
Frank Andes......+e0. eoeeee--Matty Kemp 
1. | Pee Labeeentee Tom Douglas 
SME. SO rics inccecceeede Eddie Sturgis 





Radio's widely advertised mystery 


in connection with a prize contest. 
has been given a handsome pro- 
duction, offers a plot with ample 
motivating, carefully avoids clutch- 
ing hands and enlists the services 
of an exceptional cast. Probably 
it is not going to be in the heavy 
money in the major boxoffices, but 
below the deluxe classification it 
should give good account of itself 
financially and at the same time 
satisfy those who like the mystery 
type. It is good of its class, but it 
is not the type of picture the top 
spots can draw with, 

One notable production feature 
is the return of the flashback in- 
stead of the employment of long 
talk sequences. It is the heaviest 
use of this once standard device 
since the talking picture came to 
the fore. Various members of a 
house party are being interrogated. 
As each starts to tell his story there 
is a blurred effect which shifts the 
camera to the scene which is being 
described, and it is acted out in- 
stead of creating the modern horror 
of long scenes-in which two or more 
characters sit around and talk in- 
terminably. At times there is silent 
action with the voice of the relator 
reciting the reasens for the pic- 
tured action, which adds somewhat 
to the camera technique. From 25 
to 35% of the footage is given over 
to this device to the betterment of 
the picture. 

Structurally the premise is well 
laid out. An adventuress requires 
one of her victims to entertain her 
over the week-end and at the same 
time demands that three others be 
invited. At the party the four are 
told that she is dropping her ac- 
tivities and each is taxed a sum 
supposed to be ‘within his means. 
This provides four substantial sus- 
pects when she is presently mur- 
dered. But the situation gets a 
trifle improbable with the arrival 
of Ricardo Cortez and a gang of 
men with the suggestion that they 
are thieves, 

Cortez promptly undertakes the 
investigation of the murder, quite 
unofficially and not altogether con- 
vincingly. It develops that he is a 
private detective seeking to recover 
some letters from another victim, 
but the audience is held in the dark 
for some time. The interest is well 
sustained and the suspense con- 
tinues almost to the end, with a 
quick and logical solution. There 
are one Or two bits which are far 
fetched and one episode is over- 
drawn, the haunting of the girl by 
the phosphorized death mask of one 
of her victims. Outside of this the 
story is better motivated than the 
average, 

Acting honors go to Pauline 

Frederick who fits admirably into 
her character and makes it the 
standout, but the bulk of the work 
goes to Ricardo Cortez as the de- 
tective and Karen Morley as the 
vamp. Cortez plays briskly, but 
seldom convincingly. The charac- 
ter never gets human, in spite of 
his efforts. Miss Morley, on the 
other hand, makes a competent 
Garboish vamp, playing with incis- 
ive strokes. The use of the flash- 
back enables her to remain in the 
picture long after her murder, to 
the picture’s benefit, though her 
best work has been done in the 
earlier scenes. These three carry 
the story. The others merely get in 
as they are needed to foil. Even 
H. B. Warner sinks into the back- 
ground most of the time. Matty 
Kemp and Mary Louise take care 
of the tenuous love interest. 
Photographically the picture is 
excellent both for technique and de- 
vice, the sound is uniformly good 
and after a rather slow start the 
picture has been edited to swing 
along at a fast clip. 
‘Phantom’ should be one of the 
best sellers in the mystery class, 
but questionable whether it fully 
lives up to tlhe rather ambitious ex- 
pectation. There is a brief prolog 
in a broadcasting studio with 
Graham McNamee identifying the 
production with the air one 

tc, 
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Le Billet de Logement 
(‘Billeting Order’) 
(FRENCH MADE) 

Paris, Oct. 6. 

Synchro-Cine production. Distributed by 

Gaumont Aubert. Directed by C. F. Ta- 

vano. Starring Andre Berley, Jeanne Hel- 


bling, Arielle, and others. Running time, 
90 mins. Gaumont Palace, Oct. 4. 


— 


Stage play of many years ago was 
a distinct hit, and very ‘high’ in 
flavor, capital scene taking place in 
a brothel. Toning down for the 
screen, and substituting for the 
joint the house of the lady who 
hostesses a few beauties, practically 
kills the play. Bad continuity, di- 
rection, cutting and tempo finish it. 
Only a few situations and bits of 
dialog reclaim it somewhat. Act- 
ing is generally good all round, 
especially by Andre Berley, Jeanne 
Helbling and Arielle. 

Story shows a very Quakerish 
captain during army maneuvers, at- 
temping to avoid being billeted 
with a seductive widow. He ex- 
changes his billeting order with a 
subaltern, to find that he goes to a 
brothel instead. Subaltern himself 
marries the niece of the widow. 
Well-known title and a vogue for 
military stories which Natan’s 
‘Gaietes de l'Escadron’ is currently 
bocming, will help the bookings in 








story, which has been on the air 


the provinces. Mazi, 


Madison Square Garden 


Charles R. Rogers production and Par- 
amount release. Jack Oakie, Marion Nixon, 
Thomas Meighan featured. Directed by 





Harry Joe Brown. Adapted by P. J. Wolf- 
sor and Allen Rivkin from story by 
Thomas Burtis, Henry Sharp, photog At 
the Rivoli, New York, commencing Oct. 11 
Running time, 70 minutes 

BOG MII. c cde ccctececes Jack Onkie 
MOGs cacobbesenescecessccede Marian Nixon 
CORFE < cece csseeccecesceces Thomas Meighar 

SORMBc cre ecacecceceseccesese William |! 
PIOST ss bo cee Foccccsccsescecseoés ZaSu I 
PEOOIEPs caebbbeccocrecccecsncceces Lew ¢ 

Doc Williams......... William Collier, Sr 
Re acadebabeccveccesss ..Robert Elliott 


Brassy Randall. , Warren Hymer | 
Cast also includes Mushy Callahan, Lou 
Magnolia, Jack Johnson, Tom Sharkey. Tod 





Sloan, Mike Donlin, Billy Papke. Stanis- 
laus Zybyszko, Tom Kennedy, Spike Rob- 
inson, Tammany Young. Damon Runvon 
Jack Lait, Grantland Rice, Ed. W. Smith, 
Westbrook Pegler, Paul Gallico, Jack 
Kearns, Teddy Hayes. 

Very much above average for a| 
prize fight picture in all depart- 
ments, being quickly paced enter- 
tainment up to and including the 


reverse finish. Final twist has the 
boy lose the big fight, but it’s none 
the less satisfying since the defeat 


amounts -to a moral victory (the 
winner used loaded gloves) and 
brings about the reunion of the 


likeable leading characters. 

Charles R. Rogers, who produced 
‘Garden’ for Paramount, had a head 
start with a superior ring yarn. He 
gave it a competent and interesting 
cast and enough proper atmosphere 
to square the usual plot exaggera- 
tions. .Productionally the picture 
looks inexpensive as pictures go. 
It ought to make money. 

Treating with sports activities, 
mostly boxing, in and around the 
famous Garden, the yarn glorifies 
the arena’s matchmaker. It may or 
may not be a coincidence that 
charges made against him during 
the course of this story are strik- 
ingly similar to those currently be- 
ing hurled in real life at the real 
Garden’s matchmaker, Jimmy John- 
ston. The picture's matchmaker is 
accused of having retained a piece 
of a fighter whom he formerly man- 
aged. 

Around this hub _ the plot's 
spokes branch out to a love strain 
and a racketeer angle, both of which 
rest upon the basic theme. They're 
not dragged in without reason. 

Jack Oakie delivered a honey 
performance as the smart aleck 
fighter, a_role that was tailor made 
for him. He has the color and the 
manner that it called for. “There 
are other good bits by such stand- 
ard people as Marian Nixon, Thomas 
Meighan, William Collier, Sr., ZaSu 
Pitts, Lew Cody and William Boyd, 
but the sparkler of them all to 
many minds will be the trouping of 
Warren Hymer. 

Hymer is a big dumb cluck of a 
wrassler and a_ stablemate of 
Oakie’s under Collier's management. 
When Collier is offered the Garden 
matchmaking job he realizes a life’s 
ambition, but he turns it down when 
informed he must get rid of his 
boys. Oakie, the smarter of the two 
mugegs, frames an alibi and walks 
out on the manager. Hymer follows 
suit and during his share of the 
runout scene’ hs combines pathos 
and comedy so shrewdly as to make 
this the outstanding sequence of the 
picture, 

The romance phase is sustained 
by Oakie and Marian Nixon as the 
girl at the hotel telegraph desk. The 
racketeer angle is carried out by a 
flock of heavies headed by Boyd 
and Cody. They are the directors 
of a mob that fixes fights for betting 
purposes and dabbles in staging ’em 
as blinds for booze transporting. 

They frame Oakie in the big bout 
by painting his opponent's hand 





bandages with cement and Oakie 
loses.- But the hoax is discovered 


| and the fast meving finish is a free 


for-all between the racket gang and 
a bunch of old time sports celeb 
who play Garden employees in the 


picture. 

Presence of such old timers as 
Jack Johnson, Tod Sloan, Billy 
| Papke, Stanislaus Zybyszko and 
|} others in the cast will chiefly inter- 
est the men. There are a few lines 
in the seript for sGme sports writers 
also 

Both Hymer and Oakie, while 
wrestling and boxing, respectively, 
have to stand for some _ action 
close-ups and they look good 
enough to get by. In the big fight 
Oakie takes an unbelievable beating 
from the cement-filled mitts of 
Mushy Callahan, another ex-pug in 
the cast, and stands on his feét at 
the end. Technically that’s pretty 


far-fetched, as is the fact that Cal- 
lahan’s hands stay intact, but these 
faults are easily overlooked. There's 
enough action at all times to cover 
such deficiencies. 

Numerous scenes are long shots 
taken at the real Garden They're 
neatly shuffled in with the studio 
stuff and do a lot toward establish- 
ing authentic sports atmosphere. 

In audience appeal ‘Garden’ will 
attract mostly masculine trade and 
attention, but there is no reason 
why the action and all round enter- 
tainment qualities of the picture, 
besides a love story that everyone 
will understard, should make this 
entry a talker of general interest. 
That should take in a satisfactory 
number of women and abort 
kid who sees it. Bige. 


nv 


PASSIONNEMENT 


(FRENCH MADE) 
(With Songs) 


Paris. Oct. 2. 
Paramount production and release, Di- 
rected by Rene Guissart. From the musi- 
cal comedy by Maurice Hennequin and Al- 
bert Willemetz, Music by Messager. Re- 
corded Western Electric. Paramount, Paris, 





Sept. 20. 

Robert Perceval........... Fernand Gravey 
SERGRY 605 00 days ba teeapeneee hy PKA Wlorelle 
SCO FOUN, ve cs i ccntiekncteshbint Baron Fils 
The CommanGant <ooocecctevicdesccen Urban 
Helen Le Barrios..... -Danielle Bregis 
CUE knbrisectadcs CVO Cocoveoeccsccess avia 
MEE . 5.02 0 shcdciactoeestbsschext Carrette 
Gs  QOWPUMNIGON. 6 civics ceca ncennsadvnokast Koval 





A comedy with operatic sequences, 
and amusing until the very last se- 
quence, which. makes the whole 
thing appear like publicity for the 
French wine merchants’ syndicate. 

Story shows an American million- 
aire arriving on the Riviera in his 
yacht with his wife to try and gyp 
a Frenchman who owns some land 
in America. To avoid the husband's 
jealousy, the wife must wear a 
white wig and goggles, but some- 
how the Frenchman gets wise to it 
and seduces her; but the French 
wines have such a kindly effect on 
the American millionaire that he 
gives his wife a divorce, so she can 
marry her lover. 

Then comes the last sequence, 
looking like a real ad, showing a 
French map with names of the 
places where different wines grow, 
and more fit for an educational plug 
than a feature. 

Cast is locally impressive, with 
Florelle doing very well her double 
part. She just got some extra ad- 
vertising from having a motor acci- 
dent, and starring in the next Folies 
Bergere revue. Her maid is done 
very nicely by Davia. Danielle Bre- 
gis, who once tried Broadway, has 
only a small bit. All men are excel- 
lent. Direction is fair, but continu- 
ity has been made to include many 
songs in which principals break in 
and out of time, with music rather 
too subtle for the screen, Fair en- 
tertainment, and names sure to 
mean b. o. anywhere in French ter- 
ritory. Marzi. 








The Woman’s Angle 








‘Rain’ (UA). 


informed picture patrons. 


‘One Way Passage’ (WB). 


vague, unsatisfactory ending. 


*Smilin’ Through’ (MGM). 


‘Madison Square Garden’ (Par). 


sympathy, amusing 
agreeable change from sophisticated 


13 Women’ (RKO). 


fantastic development. 


‘The Big Broadcast’ (Par). 


the acquaintance of ether favorites. 
will tolerate unbelievably befuddled 





that sweeps across the years with a tender, beguiling love story. 
cast and treatment will appeal to fanettes of all ages. 


Bogus astrological predictions hoping, 
the power of suggestion, to wreak the vengeance of one of the most in- 
credible villainesses in picture history. 
onstrations cannot overcome the boredom that settles about crude and | 


Bing Crosby to give a sorry account of himself. 


Glamorous propaganda on the screen advent of Sadie 
Thompson intrigues all fanettes who pride themselves on being well- 
Joan Crawford's stardom creates interest 
in a wordy, labored version of the stage play; 
doctrine and her own prestige save Miss Crawford from the ridicule 
that might otherwise greet superficial Anterpretation and ghoulish make- 
up, assumed in lieu of the customarily chic Crawford wardrobe. 


the play's elemental 





Romance threading its way through a 
group of tony confidence workers on a trans-Pacific liner. 
ting theme devitalized by the colorless performance of its leads and a 


A fascina- 


_——---— = 


Real characters living a romantic fantasy 


Theme, 





The excitement that lures women to 
the ringside will draw the same minority group to a film that contains 
all the characterful sidelights of prize fighting. 
versal in appeal and only vaguely devoted to romance, its well contrived 
characterization and suspenseful climax are an 


Though far from uni- 


drawing room drama. 





through 


Feminine interest in occult dem- 


privilege fanettes 


For this nove! 


production that forces attractive 


| 
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ONE WAY PASSAGE 





Warner Bros production and release 

i by Tay Garnett Based on story 

Robert Lord. with adaptation and dia- 

log by Wilson Mizner and Joseph Jackson 

film editor, Ralph Dawson. Co-stars Wil- 

Powell and Kay Francis Photog- 

y by Rol t Kurble Bob Fellows, as- 

tant dire r At Strand, N. Y., for 

| eek starting I reday night, Oct 13. 
Rur 1 t G7 

|! un Hat v n Powell 

Joan Ar Ka Francis 

| Ski p Frank McHugh 

EY Ee eer ane ae Aline MacM n 

| Steve BEG K4cesteoases Warren Hy r 

PROG ss cavaeeesbeeeeases Frederick Burton 

| Sir Harold ska Doug!as Gerrard 

| POPUNNGs wdc nvenecdcces Herbert Mundin 


Not a big boxoffice picture, but 
generally worthy entertainment 
largely through its laughs and novel 
situations. It will do average or 
a little better than average busi- 
ness, teaming of Bill Powell and 
Kay Francis aiding at the boxoffice. 

A striking front on the engage- 
ment at this theatre, plus a small 
bar inside at which free drinks are 
served, will attract attention. Whole 
idea of the frent is that of a ship, 
with a ship’s bell hung over the 
boxoffice which a uniformed at- 


;} tendant keeps ringing. 


It's an effective front in the face 
of the restrictions recently imposed 
by the New York authorities on 
theatre managers. 

‘One Way Passage’ starts in 
Hongkong and ends in Caliente, 
95% of the action occurring on the 
boat between China and San Fran- 
cisco. The picture never lags, yet 


| it never intrenches itself as strong 


Nor does it arouse much 
more than passing sympathy for 
the plight of Powell, who's being 
taken back to San Quentin to await 
the hangman's noose. 

Before leaving Hongkong he 
meets up with the girl (Kay Fran- 
cis) who falls for him a little 
stronger than seems plausible under 
the circumstances. In their first 
encounter as strangers, Miss Fran- 
cis particularly overplays on the 
love interest side, later also seem- 
ing to carry her interest in Powell 
a little too far. 

While the story holds its audience 
in plot it offers nothing very un- 
usual. It carries no suspense aside 
from odds that Powell will never 
reach San Quentin. 

Tay Garnett, who directed, has 
done much to lift a not impressive 
story to an entertainment level 
which thoroughly pleases. 

Shorn of that direction and the 
comedy touches, ‘One Way Passage’ 
would have had difficulty holding up 
a week anywhere. The casting 
from Powell and Miss Francis down 
is excellent. Three supporting as- 
signments are carried off extremely 
well by Frank McHugh, as a 
drunk and thief; Arline MacMahon, 
phoney Countess and Warren [I - 
mer, 'Frisco cop. 

Manner in which McHugh 
Miss MacMahon contrive to up. «: 
the well-laid plans of the ‘Frisco 
cop in holding Powell as his pris- 
oner is the basis for most of the 
comedy. In spots it approaches 
slickness. 

Picture can stand strong advyer- 
tising and exploitation by the the- 
atre playing it. That it’s the second 
from WB with Powell and Miss 
I'rancis as a team may help, as the 


romance. 


press book suggests. Char, 

RKO-Radio production and release. Irene 
Dunne and Ricardo Cortez featured. Di- 
rected by George Archainbaud. Adapted by 
Bartlett Cormack from Tiffany Thayer's 


photog. At the Poxy, 
Running time, 


novel. Leo Tover, 
New York, week of Oct. 14. 
59 minutes. 





Sergeant Clife........+5-++4+ Ricardo Cortez 
WP EPTTTETIT TTL ty Irene Dunne 
Urewale.cccccceccccccecstscccseses Myrna Loy 
POcccsesocectssecessebebes teecedn Jill Kamond 
GEOCO, ccaecccccccccccreers Florence Eldredge 
BEOIOR . cc ccccetccetteesesscceses Kay Johnon 
MESH. ccccccsvececceccesscess Juplie Haydon 
MAS. cccccccccccccveseteees Harriet Pagman 
TORO... 6occcedscessaseeseeeeris Mary Duncan 
Hasel..cccccccscecsceseosstes Peg Entwhistie 
NEAR. . ccceccscdscopeceorcedsscs Elsie Pres-ott 
Bobby « «ccceccscccesecstevece Wally Albright 
Swammll.cccccccccscecsevess Cc. Henry Cordon 
GPRS. 00 cc eho se ipecnees cvccens Ed Pawley 
TWORENOE cbc sciccccesesev< Blanche Frederici 

Tiffany Thayer's ‘13 Women’ in 


novel form gave this talker a better 
than average break on advance ex- 
ploitation. Ordinarily that would be 
a help, but it doesn’t look as though 


the film version is of sufficient merit 
to cash in. 


Between covers it was 
fast light reading, thanks to the 
writing, but on celluloid it deterio- 


rates into an unreasonably far- 
fetched wholesale butcher shop 
drama which no amount of good 


acting could save. 

The picture version's half caste 
and completely cracked young East 
Indian lady who nurses a grudge for 
childhood slights and engineers re- 
venge by death and otherwise 
through the use of force and the 
power of suggestion, is little more 
than bait for facetious audience 
snickers. Her plot is to methodically 
dispose of 12 women who, as school 
cirls, had slighted her for her color. 
As each victim succumbs the plot 





} 


is thrown for another loss. The 
girl’s motive might have passed as 
fairly plausible, but the details are 


on a seale of exaggeration beyond 


Radio listeners, particularly those in towns} 
off the personal appearance route, will embrace this opportunity to make | 


ail reason. 

Myrna Loy, constantly under the 
handicap of being an unbelievable 
porcon, mete: the best of the killer 


ve, She loo':s and acts the part, 
(Continued on page 19) 
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By Epes W. Sargent 








Accidents 

Recently a man got three-figure 
damages from an upstate theatre 
under the Workmen's Compensation 
act from a local theatre. He had 
been employed to work in a monkey 
dress on a float advertising an ani- 
mal picture. He fell off and claimed 
injuries, the court finding for him. 

It again stresses the need for ex- 
treme care in operating. Even 
where there is no compensation law 
it is possible to collect damages for 
injuries claimed to have been sus- 
tained in the performance of a duty, 
and usually these stunts are not 
covered by the house's casualty 
policy. Might be well to look yours 
over. 

In the same way it has generally 
been found that the theatre and not 
the owner of a truck is responsible 


if a ring goes wrong with a 
pera lator. The truck may be 
covered by general insurance, but 


not against the possible results of 
a miscarriage of an idea, 
Hustling 

M. A. Malaney put a hustle on 
for ‘Phantom President’ at Loew’s 
Allen, Cleveland. 

Novelty which won approval of 
the school teachers was a_ sheet 
showing all the Presidents, all num- 
bered and with a blank on the back 
to be filled in with the identifica- 
tion. All children who sent in a 
eorrect reply received a ticket. This 
was made up by Malaney. Submis- 
sions had to be sent the theatre 
which in turn mailed the tickets to 
those who were correct.. Gave a 
nice mailing list for future work. 

One of the papers offered cash 
prizes for a name for the animal 
selected as a symbol for the third 
party to be headed by George M. 
Cohan. The day before the open- 
ing a comedy political parade was 
held. Malaney got the permit for 
red fire first and then the fireworks, 
which is important. 


Post Office, Too 

Theatre recently built in a small 
town Was specially designed for a 
post office room in one of the stores. 
Done in conjunction with the post- 
master who was looking around for 
a better location. Theatre figures 
that with the post office right in 
the building the house will be the 
¢enter of things until the town out- 
grows the p. o. habit. 

Might not be as easy to swing 
where the department pays the rent, 
Hut this is a smal] town where the 
postamaster pays his own rent and 
can put it where he elects within 
reason. One of the features is a 
door leading into the lobby. The 
payoff is that the companion store 
on the other side of the lobby pays 
a higher rental because of the loca- 
tion. It also enjoys an entrance 
into the lobby and is tenanted by 
a soda and stationery business, 








Today’s Campaign 

Ted Toddy, sectional exploiter for 
Columbia out of Atlanta, reports 
that the Governor of Alabama 
helped along a campaign on a Co- 
lumbia jubilee at the Rose theatre, 
Tuskegee. 

Rose declared a jubilee week Oct. 
3-8, with Toddy on the spot to help 
hustle. Local paper gave a four- 
page special section on condition 
that two pages were ads, and Toddy 
did better than that, but not so 
much that he cut down much of the 
free reading space. 

Opened the Saturday before with 
a parade, with the business section 
decorated and most of the mer- 
chants staging jubilee sales. That 
was what brought the commenda- 
tion from Gov. Miller, who praised 
the movement as benefiting trade 
and urged the other cities to copy 
the idea. 





Split Lights 

Palace, N. Y., used a new idea 
lately when hoods were placed over 
the tops of three-sheet boards out 
front. Lights of different colors il- 
luminated the boards alternately, 
é€ach lamp being shaded from the 
other and working on a reciprocal 
switch. 

Effect was excellent and probably 
would be good with fixed lights, 
each half being lighted in a differ- 
ent color. Main idea is to use a 
mask to keep the lights from blend- 
Ing, each opening sharply cutting 
é6ff the other light. 


Fortunes for ‘Chandu’ 

With ‘Chandu’ a mystic, in many 
sections it is against the law to tell 
fortunes, but there probably will be 
no objection to handing out slips 
with a few lines of fortune and a 
plug for the picture. 

But something to be stressed is 
the avoidance of the horrible in 
these prophecies, It’s all a gag, but 
a lot of people take seriously the 
most evident trash. Take a leaf 
from the book of one of the best of 
the stage mystics and tell only 
pleasant things. 

Edgar Hart had constructed what 
appeared to be an automaton, but 
with a boy inside. The lad 
three sets of fortunes—for men, 








had | Dudley Trombley, 


women and children. Through a 
slit in the costume, masked by 
gauze, he could select the proper 
slip to be handed out. Helped to 
create extra interest. 


Grocery Bulletins 

Picture theatre directly opposite a 
public school in a family sector has 
an idea that kids are eating up. 
House has plenty of display space 
for posting, and one three-sheet 
board is set aside for bulletins for 
the children. : 

School draws from a large radius, 
and if Mrs. Jones wants Johnny to 
stop at the srocer’s and bring home 
a can of corn, she telephones the 
theatre and a card is written out and 
tacked up. Most of the children 
swarm across the street at dismis- 
sal time, but they do not interfere 
with the light mat trade. 


Southern Atmosphere 


Hollywood. 

Down south plantation atmos- 
phere has been given Warners’ Hol- 
lywood lobby for ‘Cabin the Cotton.’ 
Rustic cabin shell surrounds the 
box office, with each side of the 
lobby decorated in true cottonfield 
fashion. Negro figures in each field 
are posed as though they were 
plucking the white buds. 

Lobby is especially effective at 
night, with transparent box letters 
for the title, the name of the star 
and the forthcoming attraction. 





Keeps It Handy 

Ohio ‘Mouthpiece,’ the Warner 
exploitation bulletin for that sector, 
reports that Louis Lamm, of the 
Elyria Capitol, has a 3-5 card index 
on his desk on which he notes ideas 
for exploiting the pictures he has 
booked. 

A good idea, but a better one is 
to get a package of No. 10 manila 
envelopes, label each one with the 
title of a picture and place in that 
envelope all of the clips applying 
to the particular release, 








Uses a Map 

Large map of the world, mounted 
on a board, is one of the permanent 
lobby fixtures in a small house. 
Map is about six feet wide and 
neatly framed in moulding. With 
each change of bill the manager 
puts pin fiags on all locations in 
the films, getting these from the 
newsreel clips and his travel sub- 
jects. 

Flags are of different colors and 
a key in one corner carries strips 
of similar color with slots in which 
to insert cards lettered in explana- 
tion. Red is always the newsreel 
color and a red flag indicates a 
spot shown in that feature. Blue, 
yellow, green and salmon flags are 
used for other subjects and even 
the feature location is sometimes 
played up where the locale permits. 
Figured that it stresses the wide 
coverage of the films. 





BEHIND 


the KEYS 








Los Angeles. 

Harold Stetson is erecting a 400- 
seater. in Phoenix, Ariz He will 
operate independently. 

Alhambra Amusement Co., sub- 
sidary of Principal Theatres, is 
taking over the Garfield, Alhambra, 
Cal., for operation Nov. 16, 


Chicago. 
Warners reopened its Harvard 
here last week with straight pic- 


tures. Have had the house about 
a year, Closed all summer, 


Canton, O. 
Warners has given up its lease 
on the Palace here, for two years 
its -ace house. Will continue the 
Alhambra as first run, 


Los Angeles. 

Robert Smith moves from the 
F-WC Boulevard to Loew’s State, 
downtown, as manager. Replaces 
Ray Ducerne, transferred to the 
United Artists. Fax Duncan, as- 
sistant to Smith, will manage the 
Boulevard temporarily. 

Earl Peterson appointed mgr. of 
the Marcal, Hollywood, was for- 
merly with RKO in San Diego. 


Tacoma, Wash. 

Walter Ifenney, formerly man- 
ager of local RKO house, but more 
recently in Spokane for RKO, has 
returned to assume management of 
the Roxy, newly named, now being 
operated by Jensen & Von Herberg 
interests as a first run here, 


‘Hundred Percenter,’ Fox West 
Coast house organ, folded with the 
close of the circuit’s 10-week busi- 
ness drive. When the new cam- 
paign gets under way, Oct. 23, pub- 
lication will be resumed under a 
new title. Oscar Kantner has been 
editing. 


Pine Bluff, Ark. 
Otto C. Hauker, former theatre 
owner and recently local manager 
of the Saenger, has resigned. J. C. 
Tunstill becomes manager, 


Lynchburg, Va. 

Figuring a try for weekend biz 
is cheaper than trying to fight a 
six-day overhead, Publix-Kincey 
has decided to operate the Isis here 
on Friday-Saturdays only. 

Idea is in experimental stage in 
this section. It has never been tried 
before in a Virginia city the size 
of Lynchburg. 

Los Angeles. 

Another shift of F-WC managers 
takes Horton Kahn from the Colo- 
rado, Pasadena, to the Boulevard, 
here. Lester Clarke replaces Kahn, 
soing from the U.A., Pasadena, with 
Wally Schooler, from Bob Collier’s 
udvertising department, becoming 
mgr. at the U.A. 


Newark. 
Donald Jaycox from New Haven 
has succeeded Harry Kalmine as 
zone manager of northern N, J. for 
WB. 
Springfield, Il. 
John Quinlan has replaced Robert 
Cook as assistant manager and 
treasurer of RKO Orpheum. 





Albany. 
Dean resigned as treas- 
RKO Grand; iilness. 


Harold 
turer of the 


service, succeeds. 


yhouses slashed to seven. 


New Orleans. 
New assistant manager and treas- 
urer of the RKO Orpheum is N. D. 
Smith, replacing R. Marchbanks, 


Birmingham. 
Raiph Racenscroft new manager 
ot the RKO Ritz, succeeding George 
Steele, 





Chicago. 

Emil Franke is switching from the 
Orpheum, Minneapolis, to the St. 
Leuis theatre, St. Louis. Marvin 
Park goes to the Minneapolis spot 
from the Orph, Omaha, and Lou 
Golden moves up from St. Louis to 
the Omaha spot. 


Chattanooga, 
Wilby-Kinsey obtained a substan- 
tial reduction in man-power with 
unionists. Former staff of 12 oper- 
ators employed at the three local 
A slight 
increase in salaries, as well as the 
five-day week concession, allowed. 
As a result of the new contracts 
the State theatre, recently darkened, 
will reopen. Stage shows go to the 
Fualto, 


Council Bluffs. 
Broadway, Publix house, dark 
since September, again open. John 
Read, Hastings, Neb. coming here 
to manage, 





Denver. 

E. M. Gibson, returned to Salt 
Lake City after resigning as Uni- 
versal booker, succeeded by Emmett 
‘Pop’ Warner, long with the ex- 
change and formerly booker. 

Russeii Tyson has closed Love- 
land theatre, Loveland, Colo, 


Dubuque, Ia. 

Iowa theatre opened Oct. 8. House 
built by R. E. Duttle. 

Fire which caused damage of 
$2,500 to the Iowa theatre, Sioux 
City, Oct 10, believed to have been 
of incendiary origin. Loss was to 
Kleeblatt Realty Co., owners of the 
building and most of the equip- 
rent. No loss listed for Popular 
Amusement Co. operators of the 
house, 





Tacoma. 

Walter Fenney manager of Roxy 
‘Jensen-Von Herberg). 

Bob Armstrong is back with Jen- 
sen-Von Herberg in Seattle, press 
ugent, assisting Le Roy Johnson, 
general manager for the string. In- 
dications are for more theatres in 
outside towns for this firm, as set- 
up looks okay. 

With opening of Broadway (FWC) 
here, Doug Kimberly becomes man- 
ager of Rialto (FWC), while Al 
Gillis is manager of Broadway. 


Burlington, Ia. 
Rialto theatre, Central States The- 


atre Corp., closed indefinitely. Pro- 
grams go to the Iowa, 
Spokane. 


Bill Wallace closed the Avalon. 
Vaudfilm policy lasted two weeks. 


Yonkers, N. Y. 

William E. Cook, formerly at the 
Palace and Fordham, has _ been 
placed as manager. of the RKO 
Strand here. The Strand was taken 
over by RKO Sept. 1 from the Para- 
mount-Publix. Cook succeeds Fred 
E. Schaefer, who rejoins P-P in 








former chief of | charge of the Broadway, Newburgh, 
i. Be 


Analysis of Non-Show Trade Papers, 
Little Exploitive Value for Theatremen 
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Pops at Schnozzle 

Remembering the hit a shooting 
gallery stunt made a few years ago, 
a manager adapted it to Durante’s 
nose. He pasted up a picture of 
Durante with a red balloon for a 
nose. Put it in one corner of the 
lobby where he could keep it out of 
the way, borrowed a couple of air 
rifles and each customer could take 
a shot at the schnozzle. Anyone 
puncturing the nose got a ticket for 
the following Monday. Not many 
tickets, for it was not a simple mat- 
ter, even with a hit, the balloon 
being fastened loosely so that a di- 
rect hit had to be registered. 

One man who fancied his marks- 
manship bought three extra tickets 
for additional tries before he regis- 
tered a score. Gave the tickets to 
some children who were watching 
the fun. Made such a hit the man- 
ager has promised to lend the board 
to a church fair. 


Seattle’s Angles 
Seattle. 

Original angles and treatment for 
films being offered here by F-WC 
theatres. For instance Vic Gaunt- 
lett exploited ‘Chandu’ not from the 
thrill and magic angle, but em- 
phasized romance in the thing. 

New gag tried for ‘Down to 
Earth’ got returns. With press pub- 
licizing house held ‘Dish Pan Derby* 
wherein non-pro cooks, of the hus- 
band type, with some fav dish, par- 
ticipated. There were 200 entries. 
Contest ran daily with ducats to 
daily winners. 

Ace contest was for ‘Pack Up 
Your Troubles’ where stories of 
most humorous experiences in any 
war, were written by the soldiers. 
These were illustrated by cartoon. 
Brought out some dandy stories 
with reader interest. Head prize 
$25. There were 600 replies with 
best ones published daily. 








Still Generous 

Edward Sellette, who used to run 
a house in Portsmouth, N. H., 
moved down to E. M. Loew’s Strand, 
New Bedford, and still works about 
the same stunts which got over in 
the New Hampshire spot. 

Wednesday, Saturday and Sun- 
day he gives three shows of vaude- 
ville a day. Monday and Tuesday 
he distributes china ware to all 
women, Thursday he gives out 25 
one-pound boxes of candy and at 
the Saturday matinee he is using 
the George Washington statuettes 
for the kids. He uses double fea- 
tures even with the vaude. 

Just as a side line he is hooked 
into a local radio station for an 
audition contest. Gives the theatre 
a sustaining program in exchange 
for announcements. 





Snowy Boots 

Some years ago a manager of a 
northern theatre found that a couple 
of brooms in the lobby enabled his 
patrons to brush off their boots after 
tracking through freshly-fallen 
snow. During the past summer he 
has had a couple of niches cut into 
the lobby side walls, and in each is 
installed a brush of fairly soft fibre 
about 18 inches in diameter. On 
snowy days these brushes are re- 
volved by a motor and enable pa- 
trons to clean off their shoes in 
faster time, less effort and not so 
much muss on the floor. 

House profits by not having the 
snow tracked in, but the main ad- 
vantage is the customer satisfaction 
and appreciation. 


Baltimore Cups 
3altimore. 

Loew's theatres locally have 
crashed through for some neat in- 
stitutional exploitation. And pulling 
the stunts by the use of cup prizes. 
They broke into all the dailies with 
the Norman Shearer cup race at 
Havre de Grace two weeks ago. And 
now city manager Bill Saxton has 
couped with an annual stunt that 
will run itself and yet grab space in 
the toniest of dailies. 

Saxton has arranged for a Loew 
theatre cup for the Baltimore 
Women’s Golf Tournament. Held 
each year, in October, and played 
at the ritzy country clubs. 


Old Faithful 
Birmingham. 

Theatres in practically every sec- 
tion of the South have an old stand- 
by when they are hard up for pub- 
licity ideas. It has never failed to 
work yet and always gets a play in 
the daily papers. 

This is to invite the newsboys of 
the papers to see shows. Occasion- 
ally the newspapers send a photog- 
rapher along and line the kids up in 








front of the theatres for pictures. 
Managers maneuver the boys so 


In a recent letter to managers of 
the Canadian houses of Paramount- 
Publix, J. J. Fitzgibbons offered the 
suggestion that the managers con- 
stitute themselves business consult- 
ants and follow other trades as well, 
through their trade papers, for 
ideas. He argues that a perusal of 
their columns may suggest fresh 
avenues of approach. 

As a check-up by ‘Variety’ on the 
suggestion, weekly publications in 12 
different lines were obtained and 
their contents perused. The conclu- 
sion arrived at is that while most 
exploitation ideas originate within 
the theatrical field, they are changed 
and represented in the trade form 
frequently with new angles. More 
importantly still, a survey wiil per- 
mit the theatre manager to ap- 
proach merchants with tie-in sug- 
gestions based on the needs of those 
trades and appealing more strongly 
to merchants in those lines, 

Probably the average manager 
has not the time to go through a 
heavy file of trade sheets regularly, 
but a survey of these issues may as- 
sist the manager in making his own 
selections. 

‘Variety’ will continue to keep tab 
on the trade papers of other fields 
for the exhibitor, as how Fitzgib- 
bons can expect his house managers 
to buy trade papers of other in- 
dustries, when the same managers 
are reluctant to buy for themselves, 
and Publix won't subscribe for 
them, the trade papers in their own 
field, is one of the points the P-P 
Canadian theatre head has evidently 
overlooked, 

Very few of these papers will 
warrant regular reading by theatre 
men but there is no more useful 
method of getting a general survey 
of what other lines are doing than 
an evening spent with the trade 
papers. 

In the following table an ‘M’ indi- 
cates monthly and ‘W’ a weekly 
publication: 

‘National Farm Journal’ (M). No 
exploitation department but much 
material that can suggest tieins for 
rural theatres, such as displays of 
labor saving machinery, ete. Can 
also suggest items of interest to 
gain the attention of farm readers 
in mailed matter. 

‘Hardware Age’ (W). 
ticle on electric signs; suggestive 
department on window dressing 
which will help gain windows: an 
ideas exchange which sometimes 
contains sales suggestions; another 
department of sales ideas and oc- 
casional campadgna. 

‘Confectioners Journal’ (M). More 
technical than selling, but a story 
of an anniversary as a trade boost- 
er; some vending schemes but more 
help from the ads than the editorial 
text. 

‘Plumbing and Heating Contrac- 
tors’ (M). Largely technical, but a 
department on ‘Ideas that Induce 
the Public to Buy’ that will be help- 
ful at times. Not generally sug- 


A lead ar- 





gestive. 
‘Crockery * and Glass Journal’ 
(M). No departments but almost 


entirely selling hints from which 
some ideas may be gleaned. 

‘Engineering Record’ (M). No ex- 
ploitive value for the exhibitor. 

‘Food Industries’ (M). Too tech- 
nical to be of service. 

‘House Furnishing Review’ (M). 
Largely selling angles with a use- 
ful department of new goods which 
may lead to demonstrations or for 
premiums. 

‘Textile World’ (M). Too largely 
for the factory to be useful. 

‘Printers Ink’ (M). Monthly issue 
of the newspaper weekly is devoted 
more to merchandising and adver- 
tising. Should be helpful. 

‘Dry Goods Economist’ (M). Some 
selling angles but more useful in 
giving the feminine slant. 

‘Boot and Shoe Recorder’ (M). 
| Only one article on window dressing, 
|and not long on exploitation. 


| 
| 








| that displays in the lobby giving the 
|name of the picture also appear in 
the photograph. 


In order to keep the newsies seg- 


gregated from cash customers they 
are usually placed in the balconies 
on nights when business is dull. 








: 
i] 
[ 
4 
{ 


a . ambiniee . 

















ne eee 











VARIETY Tuesday, October 18, 1932 


CST AS SNE = — —= 











darn fine pictures 
from FOX 


Reviews and previews 
prove they’re in the 
money. 










Says VARIETY: “Should, prove a standout.” 
Says HOLLYWOOD REPORTER: “Finest 
entertainment in six months.” 


. 
And it held a préview audience breathless at 
Long Beach, Cal. 











Says HOLLYWOOD REPORTER: “For those 
able to take their nonsense étraight this bs a 
swell dish . «. should do healthy grosses in any 
kind of house.” - - 

Riverside Theatre audience (Riverside, Cal.) 
belly-laughed themselves weak. 








WATCH FOX THIS YEAR - everybody is. 
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13 WOMEN 


(Gontinued from page 15% 


y being just what the doctor 
rdered. The featured players are 
frene Dunne and Ricardo Cortez, 
neither of whom had much to do. 
(fast is pretty close to being all- 
femme. 

For his list of victims the caster, 
tn addition to leading off with Miss 
Dunne, picked an attractive group 
ot women, Their individual mo- 
ments are short-lived, but when the 
script calls for either looks or 
trouping or both, they all manage 
to deliver. Kay Johnson, whose fate 
is suicide in a N. Y. to L. A. com- 

rtment, has the choicest’ spot, 
both in time allotted and suspense, 
and she plays it effectively. 

Direction, production and playing 
rendered in this case were deserv- 
ing of a better literary background. 
Standing up in all other depart- 
ments, the picture stumbles on its 
story and probably the adaption. 
Possibly a heavy box office name 
on top of the cast might have given 
it more of a chance in the way of 
grosses. 

Besides the Misses Dunne, Loy 
and Johnson, the other women in- 
volved in the plot are Jill Esmond, 
Florence Eldridge, Julie Haydon, 
Harriet Hagman, Mary Duncan, El- 
sie Prescott and the late Peg Ent- 
whistle. If an audience should 
bother to count ’em up, the total 


will be 10. The title still is ‘13 
Women,’ so it looks like they took 
a cut. Bige. 
EIN BLONDER TRAUM 
(‘A Blonde Dream’) 
(GERMAN MADE) 
Berlin, Oct. 6. 
Musical comedy by Walter Reisch and 


Billie Wilder. Erich Pommer production 
of Ufa and Ufa release. Direction: Paul 
Martin. Music: Werner R. Heymann. 
Photography: Gunther Rittau, Otto Baec- 
ker, K. Tschet. Dances: Franz Roth. 
Production management: Eberhard Klage- 
mann. Recorded on Klangfilm. Starring 
Lilian Harvey, Willy Fritsch, Willi Forst, 
Paul Horbiger, Trude MHesterberg, C. 
Hopper Trask, Hans Deppe, Wol(gang 
Heinz, Barbara Pirk, Ina vag. Elben, 
Ernst Behmer, Hugo Doblin. Running 
time, 90 mins. At Gloria Palast, Berlin. 


An assured boxoffice success. 
Substance of story is based on the 
same artificial basie as the libretti 
of most operettas. But this operetta 
film of Erich Pommer’s continues 
on the same line started with the 
film operetta, ‘Drei von der Tank- 
stelle’ (‘Three from the Gasoline 
Station’). It is the story of little 
Jou-Jou, a young artist whv has 
been cheated and robbed of her 
small savings by an impostor, who 
has introduced himself as a famous 
American agent, Merryman. Two 
young window cleaners take care 
of her and fall in love with her, and 
thereby a friendship of many years 
is almost upset. 


Director Paul Martin has real 
talent. Sequence showing the dream 
of little Jou-Jou who takes the train 
to Hollywood is a very skilful mix- 
ing of reality and the grotesque. 


Sound and photography are ex- 
cellent; the same may be said of 
settings, although interior lighting 
is not always good. Paul Horbiger 
expresses well the role of an 
old man. Every word, yes, every 
movement has the right signifi- 
cance. Willi Forst, too, does some 
good acting. Lilian Harvey, who 
looks pretty and sweet, gets a 
chance to use her gift for dancing. 
But she is nothing but a pretty doll 
and plays mechanically. C. Hooper 
Trask is good as the agent, Merry- 
man, while Trude Hesterberg, Hans 
Deppe and many other actors do 
not find the right tone. Werner 
Richard Heymann has written ex- 
cellent music. Two of his songs 
will soon be heard everywhere, i. e. 
‘Irgendwo in der Welt gibt’s ein 
kleines bisschen Gluck’ (‘Some- 
where in the World Is a Little Bit 
of Happiness’), and the march, 
‘Einmal schafft’s jeder, jeder kommt 
dran’ (‘One Day Everybody's Turn 
Comes’). Magnus. 


Face on the Barroom 
Floor 


Kennedy production and Invicible 
Directed by Bert Bracken, from 
@ story by Aubrey Kennedy. Continuity 
by Sracken and Barry Barringer. Bob 
Kline, camera. Robt. Ross, asst. dir. At 
the Globe theatre, N. Y., starting Oct. 13. 
Running time, 65 mins. 

so fe Re ee Dulcie Cooper 
Bill Bronson........ --».-Bramwell Fletcher 
aig OR ee Alice Ward 
Greve Tiss ins eseeesceees+- Phillip Smalley 
Sam Turner...... oe Walter Miller 
Vanzetti 
‘Slick’ 
Secret ry 


Aubrey 
release. 





eecseve ecceeess- Eddie Fetherstone 
weeeveorseoece .-..--Patricia Wing 


This is not a dialog version of the 
Fox silent made back in 1923. That 
Story followed the suggestion of the 
poem. [In the story concocted by 
Aubrey Kennedy there is no sugges- 
tion of the title, though in the open- 
ing the characters are introduced, 
one by one, against a background 
Supposed to have been made in the 
familiar sawdust carpeted spot. The 
Story deals with enforcement prob- 
lems and in the pressbook it is 
described as not coming out flatly 
for or against prohibition. 

But it is not even a decent strad- 
dle It tells in a mawkish, melo- 
dramatie way, the downfall through 
drink of a yvoung bank clerk. It 





/ 
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is not improbable that small houses 
can play this up for a mild sensa- 


tion, if it is willing to take the 
aftermath of customer complaints, 
but it has no place on Broadway. 


How it got there can probably be | 


explained by a guarantee. It will 
not be in any part of the money 
on the date, and it likely will find 


no 
for 


Similar engagement 


its weaknesses are too marked 


to encourage even the most desperate | 


big time manager to seek to over- 


come the shortage product with this | 


of ‘Ten Nights in 
a Barroom.’ It's just one of those 
things and from most angles im- 
possibly bad. About its only re- 
deeming feature is the generally 
good photography, in which the 
cameraman has ingeniously over- 
come the limitations of independent 
short change production. 

Good players are thrown away 
on a heavy-handed and disjointed 


modern version 


script. They work hard to give a 
sense of reality to distorted and 
overstressed ideas, and at times 


they do manage for the moment to 
get above the lines, but eventually 


they’re submerged again. The fin- 
ish washes them all out. Bram- 
well Fletcher makes a_ likable 


young bank clerk whose congenital 
thirst is kept under until his young 
wife goes blotto at a party. Vera 
Reynolds plays with less flexibility 
the hackneyed part of the wife. 
Walter Miller is thoroughly conven- 
tional as the heavy, but now and 
then Patricia Wing and Eddie Feth- 
erstone, who handle the atrocious 
comedy relief, shine through. 
There is little real suspense built 
up and a trite finish in which a lot 
of the characters are wiped out far 
too late. The sound has as many 
ups and downs as the players, sel- 
dom registering normally, but now 
above and now below pitch. Pro- 
duction is skimpy, with much use 
of small bits with merely a back- 
ing and a table or chair, and the 
direction is just too hectic. Chic, 


SEHNSUCHT 202 
(‘Longing 202’) 
(GERMAN MADE) 
(WITH MUSIC) 


Berlin, Oct. 6. 
Cine-Allianz Film. Release 
Direction: Max Neufeld. Photog- 
Otto Kanturek, music, Richard 
Starring Margda Schneider, Fritz 
Louise Rainer, Rolf van Goth, 
Attila Horbiger. Mizzi Griebl, Hans 
Thimig, Paul Kemp. Running time, 82 
mins., at Alhambra, 

An amusing and harmless musi- 
cal picture, which will find its pub- 
lic-and be a boxoffice success. The 
film describes the mixing up of a 
marriage advertisement of a young 
millionaire woman and an ad of a 
little shop girl looking for a job. 

Richard Fall, brother of the late 
operetta composer, Leo Fall, has 
written some hit songs, which, how- 
ever, remind one too much of Rus- 
sian folk songs. Otto Kanturek’s 
photography is’ excellent. Max 
Neufeld’s direction on a good aver- 
age level. Good sound recording. 
Magda Schneider looks pretty, Rolf 
van Goth, however, indifferent. 
Hans Thimig exaggerates, Paul 
Kemp pleases through his fine sense 
of humor, while Fritz Schulz with 
his light temperament gives to the 
film its pleasant note. Magnus. 
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Les Vignes Du Seigneur 


(‘Our Lord’s Vineyard’) 
(FRENCH MADE) 


Paris, Oct. 2. 
Jacques Haik production and release. 
Directed by Rene Hervil. Fram the stage 


play by Robert de Flers and Francis de 


Croisset. Running time 95 mimutes, Coli- 
see, Paris. Sept. 20. 

Henri Levier..... 64s0ewee< Victor Boucher 
GISOlO. ..cccseccesecccccesccs SHMORG Cerdan 
2. ae ce cececcovccccocec:s Victor Garland 
Yvonne,..cscoseccccccese.- Jacqueline Made 
PEGS 654 0 cee bo 06svese --..-Maximiliene Max 
I< 00 0 nwt 80.0% wa auton Mady Berry 
a a eerren es nt Jean Dax 


Fair entertainment, and sure to 
draw on account of Victor Boucher, 
matinee idol on stage and screen, 
and also on account of the title, 
which is that of a very successful 


comedy with lyrics in which 
Boucher acted on the stage. 
However, not a smash, possibly 


due to continuity and direction sub- 
mitting to outside influences. This 
is evidenced first by Victor Boucher 
hogging plenty of footage. Execs ac- 
knowledge Simone Cerdan’s influ- 
ence by co-starring her with 
Boucher, despite difference in draw, 
even though she acts well in this 
picture. 

Technically film is fair, and, 
though it is strictly a photographed 


comedy, a few out-of-doors settings | 


have been injected. 

Boucher does his usual part of a 
very Frenchy Frenchman who, after 
having an affair with a married 
woman of which he informs the 
husband while drunk, finally mar- 
ries the woman's sister. His acting, 
as usual, is excellent; but even the 
best scenes can be made irksome 
by exaggerating their length, as is 
particularly the case in the stew 
sequence. 

The woman is nicely done by Si- 
mone Cerdan, and all other charac- 
ters are okay. 


elsewhere, | 


Victor Garland, who} 





Taenzerin von Sanssouci 


(‘Dancer of Sanssouci’) 
(GERMAN MADE) 
Berlin, Oct. 5. 
Production and release, Ufa. Manuscript 
F ‘arisen and Hans Behrend. Direction 


At Ufapalast am Zoo, Berlin 


This film is just what the 
man public wants. In it Friedrich 
Zelnik undoubtedly has a great box 
office success. Lil Dagover looks 
stunning as the dancer, Barberina. 
She and Otto Gebuhr are respon- 
sible for the chief success of the 
film. Hans Stuewe as juvenile sur- 
prises through his agreeable voice 
and screen appearance. Rosa Va- 
letti even in this artificial atmos- 
phere shows great talent. The 
music by Mare Roland is excellent. 

Mare Roland's tango tune, 
‘Willst Du ein wenig Gluck an mich 
verschwenden” (‘Do you Want to 
Waste a Little Happiness on Me?”’), 
will soon be a favorite. Sound re- 
production is almost as good as 
that of Western Electric. Very 
good. also, is the photography of 
Fried! Behn-Grund and the settings 
by the late Leopold Blonder and 
Willi Schiller. Magnus. 
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Der Traeumende Mund 
(‘Dream World’) 
(GERMAN-MADE) 


Berlin, Oct. 4. 
Production, Matador-Film G.m.b.H., Ber- 


lin. Release, Bayerische Filmgesellschaft 
m.b.H. Manuscript, Paul Czinner and Carl 
Mayer. Direction, Paul Czinner, Camera- 


man, Krueger. In cast: Anton Edthofer, 
Elisabeth Bergner, Rudolf Forster, Mar- 
garet Hraby, Jaro Furth, Peter Kroger, 
Hennemann, Ernst Stahl-Nachbaur, Pledat, 
Puttjer, Willi Schur. Running time, 87 
mins. At the Capitol, Berlin. 


This film is caviar for the people 
who neither understand nor appre- 
ciate it. Tt will very likely be a 
success only in the big German 
towns, where Elisabeth Bergner has 
her followers, and where this fine 
piece of art will be appreciated. 

Story is based on Henri Bernstein's 
play, ‘Melo,’ and shows the wifé of a 
prim violinist in the philharmonic 
orchestra, who falls in love with 
her husband’s best friend, who re- 
turns her 'ove. The friend, in spite 
of scruples, takes the woman, but 
has to leave her for his art and 
is awaiting news from her. Her 
husband in the meantime, has fallen 
ill and she takes care of him to 
exhaustion. When he recovers and 
his friend, her lover, comes back 
to take her with him, she cannot 
leave her husband. On the other 
hand, she cannot give herself to 
both men. And to solve the con- 
flict she chooses death, 

Many sides of the film are re- 
markably fine, especially the way 
Director Paul Czinner manages the 
psychological problems. Much mu- 
sic is introduced into the film. 
When the violinist in the begin- 
ning of the film plays Beethoven's 
D Major the recital is too long for 
the film public and too short for 
music lovers. Czinner has not suc- 
ceeded in blending Beethoven’s mu- 
sic and the story. Nevertheless, 
this film is Czinner’s best. The 
star, Elisabeth Bergner, is not a 
beauty in tho usual sense of the 
word, and for the large fidm public., 
but her delicate art transfigatrres her 
and makes her appear beautiful. 

Anton Edthofer is the loving hus- 
band, a good although a somewhat 
primitive man, Edthofer’s acting is 
spotty. 

Rudolf Forster as the violinist is 
fascinating in looks and in his act- 
ing. He copies many of the man- 
nerisms of Fritz Kreisler. Sound 
reproduction is excellent, but pho- 
tography is unsatisfactory. Never- 
theless, in spite of all its defects, 
picture is a notable work of the 
studio art. Magnes. 


WESTERN LIMITED 





Cc. C. Burr production and Monogram re- 
lease. Features Estelle Taylor. Story by 
Evelyn Campbell; adapted by C. E. Rob- 
erts. Christy Cabanne, director. Lou 
Physioc, camera. Cast: Edmund Burns, 
Lucian rival, Gertrude Astor, Eddie 
Kane, James  Burtis, John Vosburgh, 


Mahlon Hamilton, Crauford Kent, Adaline 
Asbury, Arthur Millett, J, L. Palmer. At 
Loew's New York theatre one day, Oct. 11, 
on a double bill. Running time, 60 mins. 


Evidently an effort to horn in 
quickly on a railroad train cycle, 
but so poorly done that it’s going to 
bump over the ties even on the 
C division. 

Unlike the other story, this starts 
| with an elaborate sequence at a 
| masquerade ball where a diamond 
| necklace is stolen. Most of the 
; ch racters hop a through train the 
|following day. Announced as a 
| westbound train, but the station has 
| obscure signs suggesting it’s start- 
jing from Los Angeles. Labored 
|effort to implicate every one but 
| the conductor, with one man’s mur- 
|der precipitating the denouement 
|'which leads to the discovery that 





does a secondary part as a friend} the supposed Raffles is a detective 
of the family, is exceedingly good,| for the agency which insured the 
photographs well, and seems due for jewels. Too much suspicion and 
local casting of the Clark Gable| not enough suspense. Story re- 
type Mazi. }quires an interminable build-ap of 


i tain 


| 


FILM REVIEWS 


| Friedrich Zeintk Production management, | 

| Fred Lyssa. Photography Friedl Behn- 
Grund Settings, Leopold Blonder Music, 
Marc Roland. Starring Otto Gebuhr, Lil 
Dagover, Rosa Valettl, Hans Stuewe, Hans 
Junkermann, Hans Mierendorff Paul 
Lipinski, Bernhard rotzke Karl Platen 

| Hans Brausewetter, Margot Walter, Paul 
Rehkopf, Iris Arlan, Ur. Manning, Carl 
jie Vogt Paul Otte, Hermann Bottcher 
Ernst Wurmser. Running time, 89 mins 


the premise to get the various cnal 
icters established and then eases 
ff into a tangled but not interest 
ing tale 

Every the train 
ip- 
in- 


its 


off 
i police 
case in 


the way 


yne is taken 
ifter the murder and 
virtually tries the 
other city, which is not 
renner illy worked. 
Estelle Taylor is woefully miscast 
in a sympathetie lead role As 
of those in-no-cent Miss Tay- 
lor fits like Chaplin Romeo 
in his big be 
nails part 
Here she's lost. Edmund Burns} 
he can with some 
sti sentiment and is handicapped | 
all through by his dialog. Lucien | 
Prival almost projects himself over, | 
which is the anyone comes 
to getting the best of the script. 


one 
gals 
playing 
She's got 
glitter in a 


shoes. to 


ard as to 
does the best 


A 


closest 


About half the action is photo- | 
graphed on a moving train, and 
poor illumination gives atrocious | 
photography. The rest of it is} 
mostly poor, but with a few well | 
taken scenes It's a tough break 

Chic. 


even for the small time 


DIE—ODER KEINE | 
(This One or None) 
(GERMAN MADE) 

(With Songs) 


Berlin, Oct. 5. 

Froelich Film. Release, 
Dr. Johannes Brandt and 

Direction, Carl Froelich. 
Cameraman, Curt Courant. Sound, Erich 
Lange. Settings, Franz Schroedter. Music, 
Otto Stransky. Recorded, Tobis-Klangfilm 
Starring Gitta Alpar, Max Hansen, Ferdi- 
nand v. Alten, Paul Otto, Fritz Fischer, 
Paul Henkels, Rudolf Platte, Wolfgang v. 
Schwindt, Erich Fuchs, Lucy Malata. Run- 
ning time, 938 mins. At Ufapalast am Zoo, 
Berlin. 


Production, 
Cinema. Story, 
Walter Supper. 


It is hard to believe that the di- 
rector of this involved, overloaded 
operetta film was Carl Froelich, who 
produced the unforgettable ‘Mad- 
chez in Uniform.’ It is just as diffi- 
cult to understand how Froelich 
could use such an old operetta text 
for a singer of the qualities of Gitta 
Alpar, 

The authors have produced a mix- 
ture which even in the days of the 
mute film would not have been ac- 
cepted. Gitta Alpar has one of the 
finest soprano voices in all filmdom, 
but she is not a commanding 
screen personality. 

This film is old-fashioned and a 
bad operetta text. It tells the story 
of the singer, Eva Petri, who is 
loved by two princes fighting over 
the throne, and who loves the nicer 
of the two. This role is played by 
Max Hansen with great charm. 

The score by Otto Stransky does 
not catch, numbers being of average 
quality. Sound and photography 
are good, but as much cannot be 
said of the settings. Magnus. 


HELLO TROUBLE 


Columbia production and release starring 
Buck Jones. Story, adaptation, continuity 
and dialog by Lambert Hillyer. Directed 
by Lambert Hillyer; Mack Wright, ass’t 
dir. Benj. Kline, camera, Geo. Cooper, 
sound. Gene Milford, editor. Cast: Lina 
Bassquette, Russel] Simpson, Otto Hoffman, 
Wallace MacDonald, Allan Roscoe, Morgan 
Calloway, Ruth Warren, Frank Rice, Lafe 
McKee, Ward Bond, Al Smith, Spec O'Don- 





nell. At Loew's New York, one day, Oct. 
11, on a double bill. Running time, 61 
mins, 





This is another effort to get away 
from the conventional plots which 
have seen service for so long. It's 
a familiar foundation, the efforts of 
the city slickers to get a ranch 
which has mineral prospects, but 
there is a departure from routine in 
the telling, and the story is planned 
to raise and hold suspense. Some- 
thing of a novelty is Jones dressed 
city fashion, but he gets back to the 
boots before the novelty wears off. 


ja hit anywhere in the world. 
loft 


| solid 





It means money in the b. o. 

Opens with a brief prolog to mo- 
tive the subsequent action, which 
brings in real drama and gets the 
story off to an auspicious start. 
Jones quits the rangers when he 
kills a boy he used to know. He 
thought the kid, now a horse rus- 
tler, was shooting at him when the 
lad was in reality saving his life by 
shooting another member of the 
gang. He quits the Rangers and 
goes to live peacefully on the ranch 
of his father’s old friend. The 
rancher is kilied just as he arrives. 
Jones and the old man’s niece are 
co-heirs. 3ecause he is loath to 
pack a gun, she comes to feel a con- 
tempt for him, but he goes into ac- 
tion and she follows him clear back 
to Texas to say she’s storry. 

There is one fist fight without the 
ground and lofty tumbling that 
some consider necessary, and the 
serap gains from this absence. 
There is also a corking fight. be- 
tween the opposing forces, but in 
the main the interest comes chiefly 
from well developed drama, which 
is pretty much of a novelty in barn 
and pasture pastimes. 

Jones does capital work and is 
supported by Lina Basquette, who! 
is too soubrettish to be convincing. | 
She tries to hard to act. Remainder | 
of the support is competent but sec- 
ondary. Chief actor is Jones’ clever | 














horse. That nag is getting to rate 
another ration of oats at option! 
time, 

Scenic backgrounds are well spot- 
ted and excellently photographed, 
sound is better than average, and 
mounting and directing on 4 par 
with the production. It's a ! aa) 
in the right direction. Chi ! 


|}cause he is simple Smith and 
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HIS ROYAL HIGHNESS 


(AUSTRALIAN MADE) 
(With Sorgs) 


svdne Sept. 14 


1 \ Wa 
; i 
\r i 
») 

This one is just in ive i reo 
gram picture and cannot lop for 
very much success outside Aus 
tralia It will get money in the 
nabes and city sections where the 
Wallace name is a by-word 

Rated as a comedy with music, 
‘Highness’ fails in the respect that 
it runs along lines previously em- 


ployed on the local tab-revue stage 
The Fullers used to produce this 
type of entertainment. Its entry 
into the musical talker field in com- 


petition with foreign features is 
rather belated. George Wallace is 
probably the cleverest burlesque 


comedian in Australia today, and 
given good, solid material, would be 
Some 
in the pic- 
good for 


employed 
ture are quite new and 
laughs In the main, how- 
ever, the whole thing savors too 
much of the now defunct burlesque 
stage. 

Story has Wallace 
and-out’ who secures a 
stage hand. A jealous 
stuns him with a hammer, 
an unconscious state Wallace 
imagines he has become king of a 
mythical kingdom. Picture con- 
cludes with Wallace awakening and 
again finding himself jobless. Sound 
is good and the photography bril- 
liant. Musical numbers weak with 
no outstanding hit. 

F. W. Thring, who directed the 
picture, will leave shortly for Lon- 
don with this and other pictures to 


the gags 


as a ‘down- 
job as a 
member 
and in 


exhibit before Erglish manage- 
ments. Efftee’ studio can turn out 
better productions than this one, 


just a matter of selecting the right 
tvne of -tory with world-wide ap- 
peal, Possibly Mr. Thring will 
learn quite a lot on picture making 


following his trip a ae 


LE ROI DES PALACES 


(‘King of Hotels’) 
(HUNGARIAN MADE) 

Budapest, Oct. 1. 
production. Scenario by 
Henri Kistemaekers’ 
Moretti. Direction: 
Photography: Henri 
Balazs and Istvan Fiben. Sound: Ferenc 
Lohr, Production manager: Maurice Ori- 
enter. Featuring Petty Stockfield, Simone 
Simon, Jules Berry, Albert Dranem, Alex- 
andre d'Arcy, Guy Stoux. Running time, 
8 mins. Made in Hunnia Studios, Buda- 
pest. First shown to the press in Buda- 
pest, Sept. 29, 








Adolphe Osso 
Serge Veber after 
novel. Music: Raoul 
Carmine Gallone, 





Osso’s showed courtesy to the 
newspapers of the country where 
they shot their latest talker by 
presenting the completed picture at 
a press rehearsal in Budapest before 
the Paris opening. ‘Le Roi des Pal- 
aces’ will certainly be a success, 
though not a smashing hit, on the 
Continent. The producers have 
evidently reckoned with the fact 
that it is the type of picture that 
caters to French tastes more than 
for any other, for the only version 
made was the French one. Still, it 
is sure to be appreciated by arty 
audiences anywhere, above all in 
places where ‘Sous les Toits de 
Paris’ or ‘Le Million’ attracted the 
public. ‘Roi des Palaces’ isn’t quite 
on the same level as far as inven- 
tiveness, wit and bubbling burlesque 
humor are concerned, but it is a 
thoroughly enjoyable and amusing 
film operette, all the same. 

Jules Berry, with a good deal of 
the Chevalier charm, is Claude, the 
almighty hotel hall porter. He 
rules supreme over legions of house- 
maids, waiters and boots, also over 
the guests who look to him for all 
solutions of problems and difficul- 


ties. Victoire (Simone Simon), 
saucy, pert chambermaid, is in love 
with Claude, but the hall porter, 


although he sheds the benign rays 
of his countenance upon the little 
maid, is more interested in Betty, 
erratic American heiress, who is 
staying at the Royal-Palace with her 
six Pekinese dogs, hunting for a 
title to marrv. Alonzo, Spanish 
gigolo employed as dancing-master 
at the hotel, stands a fair chance 
with her since he pretends to de- 
scent from noble ancestors, but 
Claude unmasks him as a jewel 
thief, 3etty jilts her old admirer, 
Teddy Smith, golf champion, be- 
un- 
titled. Another visitor at the hotel 
is the King of Poldavia (Dranem),. 
Being a king, Betty favors him, al- 
though he is an old rake. The hall 
porter contrives to chuck out all 
three admirers when they pay noc- 
turnal calls to Betty. He remains 
on the scene alone, and when Betty 
finds out that Claude himself is the 


scion of an ancient noble family, 
j;although at present he is merely 
i the king of Palace Hotels, she falls 
into his arms. 

They arrive at his ancient cha- 
teau, which is haunted by ghosts, 
llacks all conveniences served by 
very class-conscious and tradition- 
respecting scullions and henchmen 
who never leave the room, and is 
renerally most dismal and uncome 

(Continued on page 26) 
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DUST! 
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GENE RAYMOND 
MARY ASTOR 


DONALD CRISP 
Scr h 
ie Sake? 7 = 
stage success byW ilson 
Collison. Directed by 
VICTOR FLEMING 
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They were BORN to CO-STAR! | 


GABLE-HARLOW 


The Hollywood Reporter covered the California preview and rushed into print: 


“Red Dust swell picture. Gable 
and Harlow at best! A BIG 
of course! money-maker for you!” 
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(Pictures now filming, or about to start, are listed below alphabetically 


by studios. Symbols are: DO—Director, A—Author, C—Cameraman, 
S—Star.) 
COLUMBIA A-— Oliver Drake ‘No Other Woman’ 
‘Red Man’ sara =" - (6th week) 
4 : Jack oxie J. Walter Ruber 
(2d ee Betty Boyd A—Bernard Schubert 
pD—D toss Lederman Frank Glendon C——-Eddie Cronijiager 
A—Stuart Anthony Wm. Pressley Burt Cast . 
Cast Mary Carr Irene D e 
Luana Walters Paul Fix Emacien ‘Bickford 
Wheeler Oakman Harry Todd Gwilf Andre 
FOX ‘Roar of the Junge’ Erick Linden 
‘Pier 13° (Burton King) yg ory 
“ eila Bennett 
(4ih week) (2d week) ‘ . ° 
D--Raoul Walsh Ro nay Animal Kinzdom 
gE eter nell D—-Harry Fraser 
A marry onn A—Brewster Morse (3d week) 
Philip I Nal Cast: D—®dw. H. Griffith 
Arthur Kober Rochelle Hudson A—Philip Barry 
Cast ~- Walter Byron Horace Jackson 
Joan Bennett Adolph Millar Cast: 
Spencer Tracy Harry Mvers Ann Harding 
Marion Burns : : Leslie Howard 
Geo. Walsh METRO William Gargan 
J. Farrell MacDonald ‘Rasputin’ Myrna Loy 
Bert Hanlon ‘ Neil Hamilton 
Noel Madison (1tth week) Ilka Chase 
Henry D. Walthall ft net Brabin Henry Stephenson 
Adrian Morris —No credits . 
Geo. Chandler Cast : ‘Land of the Six Shooter’ 
John Barrymore (ist week) 
‘ Man on Earth’ vu 
iat ee of Ethel Barrymore D—Robt. Hill 
Spanish Lionel Barrymore A—Keene Thompson 
(3d week) Ralph Morgan Cast: 


D-——James Tinling 
Cast: 
Raul Roulien 
Rosita Moreno 
‘Born to Fight’ 
(Sth weck) 
D—Walter Mayo 
A—Hal G. Evarts 
Marion Jackson 
Roland Asher 
El Brendel 
Janet Chendler 
Onslow Stevens 
Mitchell Harris 
Russell Simpson 
Harry Tenbrook 
Ifarry Wiison 
Ceo Magrill 
Ethan Laidlaw 
Son O° Dawn 
‘Seeond-Hand Wife’ 
(3d week) 
D—Hamilton McFadden 
A-- Kathleen Norris 
Hamilton McFadden 
Cas‘: 
Sally Bilers 
Ralph Bellamy 
Helen Vinson 
Victor Jory 
Karol Kay 
Dorothy Christy 
Esther Howard 
‘Ora Haswell 
Clay Clement 
Effie Ellselr 
Nella Walker 


*‘Waiking Down Broadway’ 


(8th week) 
D-—Erich von Stroheim 
A—Dawn Powell 


* Cast: 


James Dunn 

Boots Mallory 

Minna Gombelt 

Zasu Pitts 

Terry Ray 

‘Call Her Savage’ 

(5th week) 

D—John F. Dillon 


A—tTiffany Thayer 
Cast: 


Clara Bow 
Gilbert Rowland 
Thelma Todd 
Monroe Owsley 
Willard Robertson 
Mstelle Taylor 
Anthony Jowett 
Hale Hamilton 
Weldon Heybura 
Arthur Hoyt 
Katherine Perry 
John Elliott 


‘Tess of the Storm 
Country’ 


(6th week) 
D—Alfred Santell 
A—Grace Miller White 
Cast: 

Janet Gaynor 
Charles Farrell 
Dudley Digges 
Evalyn Kngop 
Kdward Pevyel 
Gieorge Meeker 
Claude Gillingwater 
fatty Kemp 
DeWitt Jennings 
tleanor Hunt 
Marjorie Petersta 
Sarah Padden 
Bruce Warren 


Louisa Carver 

‘Cavalcade’ 

(2d week) 
D-—Frank Lloyd 
A—Noel Coward 


Reginald Berkeley 
Sonya Levien 
@ast: 
Clive Brook 
Diana Wynyard 
Herbert Mundin 
Una O'Connor 
John Warburton 
Frank Lawton 
Margaret Lindsay 
Ursula Jeans 
Irene Browne 
Beryl Mercer 
Merle Tottenham 
Tempe Piggott 
Billy Bevan 
Ann Shaw 
Will Stanton 
Adele Crane 
Dick Henderson, 
Douglas Scott 
Sheila MacGill 
Bonita Granville 
‘Robbers’ Roost’ 
(6th week) 
D—Louis King 
—Zane Grey 
Dudley Nichols 


s 


Jy. 


George O'Brien 
Maureen O'Sullivan 
Walter McGrail 
Maude Eburne 
Reginald Owen 
William Pawley 
Doris Lloyd 
Clifford Stanley 
Gilbert Holmes 
rank Rice 
Robert Greig 
William Nestelt 
‘inegar Roan 
Ted Oliver 
INTERNATIONAL 
‘Gun Law’ 
(Henry Goldstone) 


(3d week) 
D—Lew Collins 


Diana Wynyard 
Tad Alexander 
Reginald Barlow 


Tom Keene 
Mary Mason 
Creighton Chaney 


cer Closser Hale Roscoe Ates 

randon Hurst ‘ De’ 

C. Henry Gordon org eng 

st week 
a Fu er D—Ralph Ince 
{nh we A-—Ben Markson 

D—Charles Vidor Casey Robinson 

A—Sax Rohmer Cast: 

Cast: - P Bill Boyd 
Boris Karloff Tom Keene 
Chas. Starrett Bruce Cabot 
Karen Mortey Wm. Gargan 
Myrna Loy Roscoe Ates 
Lawrence Grant Anita Louise 
Jean Hersholt TEC ART 


David Torrence 


Lewis Stone ‘The Devil Horse’ 


‘Flesh’ (Mascot Serial) 
(3d week) (4th week) 
D—John Ford D—Otto Brower 
Earl Taeeart A—Wyndham Gittens 
C——Arthur Edeson C—Ernie Miller 
Cast: Cast: 
Wallace Beery Harry Carey 
Jean Hersholt Nora Beery 
Ricardo Cortez Frankie Darro 
Karen Morley Greta Gransiedt 
John Miljan Jack Mower 


Jack Byron 
Al Bridge 
TIFFANY 


Greta Meyer 
‘Let's Go’ 


(3d week) ; . A 
D—Harry Pollard ‘Uptown New York 
A—E. J. Rath (World Wide) 


Byron Morgan (3d week) 


D—Victor Schirtzinger 
A—Vina Delmar 
Cast: 
Warren B. Duff 
Jack Oakie 
Shirley Grey 
Leon Waycoff 
Henry Armeita 


‘Drum Taps’ 
"World Wide) 


Cast: 
William Haines 
Cliff Edwards 
Madge Evans 
Conrad Nagel 
Arthur Byron 


‘Son Daughter’ 
(2d week) 


D—Clarence Brown 
A—David Belasco 


Geo. Scarborough 
C—Oliver Marsh (ist we") 
Cast: D—J. P. McGowan 

Helen Hayes A—J. P. McGowan 

Ramon Novarro Cast: 


Ken Maynard 
UNIVERSAL 
$8. O. S. Iccberg’ 


L. Closser Hale 
Lewis Stone 
Warner Oland 
Howard McWade 


Ben Bard (20th week 
PARA NT D—Dr. Arnold Fanck 
Ww apo yng A—Lt. Comm. Frank Wead 
® Dr. Arnold Fanck 
(5th Week) C—Hans Schneeberger 


D—Staff Directors 
A—Staff Writers 


Cast: 
Gibson Gowland 


Cast: Leni Reinfenstahl 
All-Star Sepp Rist 
‘Under-Comer Maa’ Ernst Udet 

(3d_ week) ‘Nagana’ 

D—James Flood (5th week) 

A—John Wilstach D—Ernst L. Fank 

C—Victor Milner A—Dale Van Every 

Cast: Don Ryan 
George Raft Cast 


Tala Birell 
Melvyn Douglas 
Onslow Stevens 
‘Imhotep’ 
(5th week) 
D—Carl Freund 


Nancy Carroll 
Roscoe Karns 

Lew Cody 

Gregory Ratoff 
John Hodson 

Wm. Hustin Janney 


Island of Lost Sout’ 


A—Richard Schayer 
(3d week) Nina Wilcox Putnam 
D—Earl_ Kenton John Balderston 


A—H. G. Wells 
Waldemar Young 
Philip Wylie 


Oast : 
Boris Karloft 
Zita Johann 
David Manners 
Arthur Byron 
‘Laughter in Hel? 
(2a week) 
D—Edward Cahn 
A-—Jim Tully 
Tom Reed 
Cast 


Cast: 
Chas. Laughton 
Richard Arlen 
Leila Hyams 
Kathleen Burke 
Arthur Hohl 
Tetsu. Komar 
Stanley Fields 
Hans Steinke 
Robert Kortmana 
Harry Ekezian 
‘Wild Horse Mesa’ 
(3d week) 
D—Henry Hathaway 
A—Zane Grey 
Cast: 
Randolph Scott 
Sally Blane 
Fred Kohler 
Lucille LaVerne 


Pat O’Brien 
Merna Kennedy 
Berton Churchill 
Gloria Stuart 
Tom Brown 
Clarence Muse 
Arthur Vinton 
Douglas Dumbrilte 
Lew Kelly 
Dick Winslow 
Mickey Bennett 


James Bush Tom Coston 
Charlie Grapewtn ‘Happy Dollars’ 
Jim Thorpe (1st week) 
Metropolitan Garage’ D-—Edward Luddy 
A—Cyril Harcourt 
(2d Rnd Cast: 

D—Ben Stoloff : aT Sammervi 

A—Frank Mitchell Dasegy ae Pitts. Pre 

Cast: 7 an 
Edmund Lowe WARNER 
Wynn Gibson ‘42nd Street’ 
Lois Wilson (4th week) 


Dickie Moore 

James Gleason 
Guinn Williams 
Alan Dinehart 


D—Mervyn LeRoy 
A—Bradford Ropes 
James Seymour 


Chas. Williams Whitney Lolton 
; ‘ Gast: 
George Rosener tin ieisie 
RADIO George Brent 
‘ Dick Powell 
Phantom Fame’ Say Kibboe 
(6th week) Ginger Rogers 


D—Gregory La Cava 


Ruby Keeler 
A—Harry Reichenbach 


Lyle Talbot 


Bartlett Cormack Alien Jenkins 

Corey Ford . 
C—Bert Glennon ‘The Wax Muscent 
Cast: (3d week) 


Lee Tracy D—Michael Curtiz 


Lupe Velez A—Charles S. Belden 

BRugene Pallette Don Mullaly 

Frank Morgan Carl Erickson 

James Donlin Cast 

Robert McKenzie Lionel Atwill 
Glenda Farrett 


Shirley Chambers 
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RADIO’S TITLE PICKING 


Studio Will Cull Suggestions to 3 
for Salesmen’s Final Say 
Hollywood, Oct. I. 
Radio will 
rosie in its future selection of titles 
Here's how it will work: 





play ring-around-the- 


Every- | 


body on the lot will submit ideas 
which will go to a committee who | 
will pick the best three for each 


Final selection will then be 
the department in 


picture. 


made by sales 


New York—if they haven't already | 


thought of a better one. 


Hollywood, Oct. 17. 
Kent Taylor will play the lead in 
‘Mysterious Rider, ’Paramount west- 
ern, which was originally made 
eight vears ago by Jack Holt, 





Conciliation 





(Continued from page 5) 
three for the indies, and three for 
the producer-distribs. 

The function of the Couneld would 
be that of an investigatory and 
recommending group for the entire 
business. Through it individual or- 
ganizations, such as Hays, MPTOA 
and Allied would set aside their 
identities and participate in and 
as a common cause. 

Lightman Won't Quit 

M. A. Lightman, MPTOA head 
who is deemed to have done much 
to bring about the arbitrational 
frame of mind, will not quit his post 
until he has completed the job. 
This means that Lightman, re- 
elected to a short term at the na- 
tional convention last March, and 
which was to have expired this fall, 
will continue indefinitely in the 
saddle. 

First job of the council, if formed 
and acording to plans, would be to 
pass upon a new uniform brand of 
contract reliably reported to closely 
resemble the 5-5-5 formula, After 
that will come the much mooted 
subjects of zoning, protection and 
arbitration. 

If the council fails to materialize 
and exhibitors find the plan is just 
another distrib subterfuge to stall, 
exhibitor leaders warn that the new 
year will commence with virtually 
every independent in the U. S. 
solidly behind a campaign for Fed- 
eral control of filmdom., 

Individual members of the Hays 
directorate, as well as other promi- 
nent Haysians, have declared during 
the past few days their own sin- 
cerity and said they would be will- 
ing to go through with the indies on 
any platform that ts reasonable. 


Roxy's Price-Cut May Affect All; 
inion Differs on Admish Slash 





Coast Title Changes 


Oct. 17. 
‘No 


Hollywood, 
‘Man, Woman and Wife, to 
Woman,’ Radio. 


Pull’ to 


; Other 


‘Cross ‘Born to Fight,’ 
| fox 

j ‘West of the Rockies’ to ‘Young 
Blood,’ Monogram. 

| ‘Dovil Is Driving’ new handle for 
| Charles Rogers’ ‘Metropolitan Ga- 
| rage 


Studio Placements 


Dorothy Christy, ‘Second Hand 
Wire,’ Fox. 

Stanley Fields, ‘If I 
lion,’ Par. 

Richard Carle, ‘Rockabye,’ Radio. 

Jobyna Howland, ‘The Inside,’ WB. 

Sarah Padden, Gloria Shea, Mae 
Busch, Charles Hill Mailes, ‘The 
Grand Duchess,’ Invincible. 

Ynez Seabury, ‘King Kong, Radio. 

Paul Hurst, ‘Island of Lost Souls,’ 
Par. 

George Barbier, 
Own,’ Par. 

Richard Bennett,’ ‘Luxury Liner,’ 
Par. 

David Landau, ‘Undercover Man,’ 
Par, and ‘Happy Dollars.’ Univ. 

Desmond Roberts, Stuart Hall, 
‘Cavalcadc.” Fox 

John Miljan, John Roache, ‘Pros- 
pevity,’ Metro. 

l‘ichard Barthelmess, ‘Grand Cen- 
tval Airport,’ WB, William Wellman 
directing. Rian James and James 
Seymour adapting, from Jack Mof- 
fett’s original, 

Betty Boyd, Mary Carr, Paul Fix, 
J. Frank Glendon, in Jack Hoxie’s 
‘Gun Law.’ Lew Collins directing 
for Henry Goldstone- Majestic. 

H. B. Warner, Frederick Burt, 
Sumner Getchell, ‘Son Daughter,’ 
Metro, 

Mary Alden, Jane Keckley, ‘Pros- 
peiity,’ Metro. 

William Farnum, George Hacka- 
chorne, ‘Oh, Promise Me,’ U. 

John Sheehan, ‘Call Her Savage,’ 
Tox. 

Mahlon Hamilton, ‘Big City 
Packet,’ Charles R. Rogers—Par. 

Fritzi Ridgeway, ‘Common 
Ground,’ WB. 

Lillian Roth, ‘Lady No. 6142,’ WB. 

Complete cast ‘Intruder,’ Allied: 
Monte Blue, Lila Lee, Gwen Lee, 
Arthur Houseman, Sidney Bracy, 
Mischa Auer, Harry Cording, Phil- 
iivs Smalley, Wilfred Lucas, Lynton 
Brent and John Beck. 

Mary Alden, Jeane Wood, 
perity,’ Metro, 


Had a Mil- 


‘No Man of Her 


‘Pros- 











Picture Possibilities 








‘| Loved You Wednesday’—Favorable 
IT LOVED YOU WEDNESDAY’ (Comedy, Crosby Gaige, Harris). A 


smart comedy set im modern atmosphere. 


screen, 


Jbee. 


*Peacock’—Unfavorable 


‘PEACOCK’ (Comedy, Shuberts, 49th Street). 
pictures but not on the basis of the stage showing. 


May have an idea for 





‘Men Must Fight’—Unfavorable 


‘MEN 


A preachment against war rather too solemn, 
pictures more colorful than this promises. 


MUST FIGHT’ (Drama, Joseph P. Bickerton, 


Ibee. 

Jr., Lyceum). 

There have been protest 
Ibee. 





*‘Black Sheep’—Unfavorable 
‘BLACK SHEEP’ (Eimer Rice-Morosco). Slated by the reviewers and 


promptly withdrawn, Entirely without screen possibilities. 


Rush. 


*Rendezvous’—Favorable 


‘RENDEZVOUS’ (MacLane-Hopkins, Broadhurst). 
Packed with action and vigorous theatrical device. 


gang background, 


Surefire punch stuff for screen and o.k. on the code side. 


ported interested in production. 


Melodrama with a 


Metro re- 
Rush. 


‘Criminal at Large’—Favorable 
‘CRIMINAL AT LARGE’ (Mystery drama, Guthrie McClintic, Belasco). 


Would make a good picture. 


But having been done in London ag ‘The 


Case of the Frightened Lady,’ may take it out of American field..Jbee. 





Fay Wray 
Helen Vinson 


Frank McHugh D—Roy Del 


Employees’ 
(5th week) 


Frank McHugh 
Lyle Talbot 
Leo Carrillo 


Entrance’ 


Ruth 


Gavin Gordon A-David Boehm Shai Fe 
Sheila Terry 
Arthur Edmund Carewe Robert Presnell - a 
- Harold Huber 
DeWitt Jennings Cast: Claire Dodd 
Holmes Hervert Warren William Sctigig : 
Edwin Maxwell Ioretta Young Geo. Pat Collins 
Thomas Jackson Wallace Ford ‘ 1 ° 
Pat O’Mally Alice White Lady No. 61% 
‘Lawyer Man’ Albert Gran (2d week) 
(Sth week) Allen Jenkins D—Howard Brethertoa 
D—William Dieterle > de ieee A--Dorothy Mackaye 
Berton Churchill Carlit« Mile 
Al Alborn ariton Miles 

A—Mark 8S. Popkin Frank Reicher Brown Holmes 
Max Trell Walter Walker Stdney Southerland 

C—Robt. Kurrle Ruth Donnelly Cast: 

— ‘Pp —_ »? — 

Cast Parachut Barbara Stanwyck 
William Powell (Sth week) Preston Foster 
coon nee D—AI Green Lyle Talbot 
ee aoe A—Rian James Lillian Roth 

te ae John Frar Larkin Ruth Donnelly 
Harold Huber 

Alan PDinehart Oaat: Dorothy Burgess 
Claire Dodd Douglas I*airbanka, Jr. Robert McWade 
Allen Jenkins Bette Lav Maude Eburne 


Should be well adaptable for 


+ « 


b.o 
on Broadway 
may precipitate a 
general readjustment of 
prices throughout the industry as 
the major circuits controlling the 
first runs on Broadway are apt to 


Reduction in admissions by 
old Roxy 


past week, 


the made 


the 
admission 


follow the Roxy lead. 
Such readjustment of all admis- 
sions cou!d shift the protection 


rights of all theatres and the move- 
ment might spread to the other big 
keys and inland. 

The Roxy is down to a 75c week- 
day top and 55c matinees; balcony 
40c afternoons and 55c at night. 
The other Broadway de _  luxers 
maintain a 94c top. 

Dubious About B’way 

Division of opinion as held by the 


company chieftains runs to two 
groups—one, financial; other, oper- 
ating heads. Financial people's 


consensus is that a cut must be had 
all along the line. The theatre men 
are not so fully convincec€§ espe- 
cially on the Broadway outlook. 

The Roxy's top is under 
the price maintained by the two 
combo houses on the main stem, 
namely RKO’'s Palace and Loew's 
State, which may be directly af- 
fected. 


er 
foc, 





New Davidge Lab 


Hollywoo@, Oct. 17. 

Previously postponing building of 
a new laboratory, Roy Davidge now 
intends erection of a plant next 
month, at Santa Monica and Las 
Palmas. 

Structure will be two stories high, 
with about double the capacity of 
the present plant, which Davidge 
now rents. 





FUTTER’S NEW TRAVELOGS 
Hollywood, Oct. 17. 

Traveling feature, ‘The Windjam- 
mer,’ has been bought by Walter 
Futter from A. J. Velliers, Austra- 
lian author, who filmed the scenes 
while on a five months exploring 
trip. 

‘Tracks of the Grizzly,’ made by 
John Utterstrom in Norway and 
Sweden, also bought by Futter, 


AUTHOR McGOWAN MEGS 
Hollywood, Oct. 17. 
J. P. McGowan, who wrote ‘Drum 
Taps’ for KBS, will direct the pic- 
ture. 
Dorothy Dix is Ken Maynard's 
lead in the western. 








PALLETTE IN ‘PIG BOATS’ 
Hollywood, Oct. 17. 
Eugene Pallette gets one of the 
featured spots in Metro's ‘Pig 
Boats.’ 
Nat Deverich of the Joyce-Selz- 
nick office handled the deal. 








‘TRUTH RACKET’ ADDITIONS 
Hollywood, Oct. 17. 
Barbara Barcndess will lead the 
femmes in ‘Truth Racket’ for this 
Charles Rogers’ Par film, 
Frankie Albertson also cast. 


GARRETT ‘BLOWS’ PAR 
Hollywood, Oct. 17. 
Paramount has bought ‘Trumpet 
Blows,’ an original by Oliver H. P. 
Garrett. 











Exchanges Sue Polka Bros. 
Chicago, Oct. 17. 
Polka Brothers, formerly operat- 
ing houses in DeKalb, Park Ridge 
and Crystal Lake, as well as Des 
Plaines and Lake Forest, have been 


sued by both Columbia and Uni- 
versal. Unpaid film rentals is the 
basis of judgment, 

Polkas owe Columbia $459 and 
Universal $1,021. 





Film Library Moves 
Hollywood, Oct. 17. 
General Film Library, which re- 
cently bought out Fred Dawes, has 


moved from its Sunset boulevard 
location to the former Dawes site 
on Beechwood. 

Seven new film vaults have been 
built at the new spot. 


Huston Off U Staff 


Hollywood, Oct. 17. 





John Huston, son of Walter Hus- 
ton, has left the Universal writing 
staff. 

His last story was ‘Laughing 
Boy.’ 
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“One of those rare movies. A tfiumph. Powerful, touching.;—M. Y. Mirror Sammy 
“You'll enjoy this one. See for yourself. Good entertainment."—N. Y. Journal Se 
“A hit. Abounding with action, thrills. You'll like it immensely.”——News HEE 
“Thoroughly entertaining — well played —highest quality.” —N. Y. Telegram EEE 


“Definitely good. Touching drama. Both stars excellent.”—N. Y. Herald-Trib. see 


WM. POWELL and KAY FRANCIS some 
ammmsin “ONE WAY PASSAGE” =m 


mmm WARNER BROS.’ HIT NO. 6 FOR 1932-'33 Gop 
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PUT UP THIS FRONT — 


- A — Practical gangplank F — Stateroom windows framing 
| B — Practical steering wheel and stills 
ship’s bell G—Battleship grey tinfoil back- 
C— Ship’s officers’ uniforms ground, rivet-studded 
D — Animated ship and waves with H — Direction signs in French 
scrim front 1 — Practical life preservers 


sg tag DING OM Ly 
E— Porthole frames J — Ship’s Bar inside lobby 


—AND YOU'LL PUT UP THIS SIGN! of couae bs « WANNER MOT 


This sign supplied free to meet the demands 
of Warner exhibitors. Handsomely printed 
VITAGRAPH, INC., DIGTBUTORS in 2 colors — 8 x 14 inches. 
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{ 
' Ignorance of many Hollywood casting directors concerning New York} 
phows, theatres and players had made it comparatively easy for agents | 
go sell them ‘Broadway’ actors who have never been farther east than 
South Bend, Ind. Routine is for an agent to bring in a prospect, and 

ive the caster a spiel about all the New York shows in which player has 
@ppeared. 

Caster, unfamiliar with Broadway, frequently falls for the sales talk, 
@nd often gives the actor a job on the strength of that supposed New 
Work experience. 

Indicating how many of these so-called N. Y. players are phoney, one 
Coast casting director who has worked most of his life around Times 
@aquare is often calied on to give actors the bum’s rush out of his office 

ter proving them deviators of the truth. They are hazy about shows, 

eatres, etc., proving they haven't been in New York, or even troubled 
to look up the facts. before telling them to the caster. 


. 





Regardless of what the lads and lassies out in the sunshine call it, 
that means of introducing screen scenes which come in from side, top 
pr bottom is becoming known in the east as ‘wipes.’ There are those 
who think it has become more than a habit. Some call it a scourge. 
in any me it has generally supplanted the fade and dissolve methods. 

The neW process is said to be a discovery of the developing labs and 
Je expensive, costing the studios from. $3.50 to $5 per foot. The trade 
generally deemed the innovation refreshing when first uncovered but the 
penchant of picture after picture to use the process for scene after 
ecene has some of the theatre men bewailing the unending procession 
and seeking a change of pace. New York credits one of the Goldwyn- 
Colman pictures with initial use of these ‘wipes.’ Now, you'll hear 
from the Coast. 





Home office personnel of Publix is mostly in accord with the shifting 
of operation and film buying to-the field. Many of those being sent to 
the field are looking forward to the transfer believing that it will be to 
their advantage in many ways. 

Film buys can be made as easily from division headquarters as from 
the h.o. it is felt in some quarters. If not with exchanges, then with 
@istributors from New York who would go out on deals themselves. 

Through this transfer of divisional directors and division films buyers 
to the outside Publix can save thousands in transportation previously 
eaten up by frequent trips to the territories. There will still be trips 
to the h.o. by these men but transportation won't be one-tenth as 
frequent. 





Fox West Coast is being criticised in Santa Ana, Calif., for showing 
“Grand Hotel’ at the Fox theatre there less than three months after play- 
ing it as a road show. Complaints are based on the fact it was advex- 
tised during the two-a-day run that the picture would not be shown in 
any other house in Orange county for one year. Road show dates were 
July 20-21, at $1.50 top. Current booking is at 25c. and 35c. 

First. pop-priced run of ‘Hotel’ in Los Angeles, at Loew’s State proved 
f@ disappointment to both Metro and the F-WC circuit. Figured as likely 

hold up for three weeks, picture was withdrawn after seven days. 
Explanation is offered that its Chinese engagement earlier this summer 
milked the community, and that persons not viewing it at the road show 
Prices prefer now to wait until it hits the nabes at two bits.. 





Sweeping victory for picture housea, particularly in the Los Angeles 
territory, is seen in the adoption by Ih A. County Supervisors of an 
®mergency ordinance prohibiting ‘walkathons’ as well as other endurance 
contests. Measure carries a penalty of $500, or six months’ imprison- 
gent, and is expected to effectively curb such events which have been 
tough opposition for Coast film houses. ‘ 

Heretofore, endurance contests have been prohibited in L. A. by ordi- 
fMfance but the word ‘walkathon’ was not specifically mentioned and it 
was to include this type of spectacle that the new measure was framed. 

Theatre men attributed much of their decreased grosses to such con- 
tests heavily patronized by picture names who drew by their presence. 





United Artists’ distribution department is experiencing a burn over 
Sam Goldwyn’s refusal to let UA sell ‘Kid From Spain.’ Goldwyn is 
holding off general release and contracts pending proposed road show 
bngagements of the picture in New York and Los Angeles. UA sales- 
men are annoyed because they can’t write contracts now on the strength 
or ‘Kid From Spain,’ promising delivery of picture or talking terms. 

Distribution department asked Goldwyn if he wouldn’t set a rental | 
rem on the picture so that the salesmen could at least talk about It, 

oldwyn saying ‘No.’ 





All Paramount product will be discussed before and during production 
from the standpoint of possible foreign reception from now on. That 
was the assurance of Manny Cohen to J. H. Seidelman, Par’s foreign 
chief, before the former returned to the Coast Wednesday (12). 

‘Sign of the Cross’ and “Trouble in Paradise,’ the new Lubitsch picture, 
fire figured as certainties for European reception while not much will be 
attempted with ‘Madison Square Garden’ or ‘The Big Broadcast.’ Ac- 
cording to Cohen Par’s future idea is to discuss stories with the foreign 
Gepartment before going into production, 





Warners is trying to arouse interest, and maybe publicity, through 
Robert B. Burns, author of ‘I’m a Fugitive From a Chain Gang,’ for that 
picture. Last week WB held a little party at which New York news- 
Papermen could meet Burns. They were taken in a car with shades 
@rawn and escorted before Burns for the big buildup, with the promise 

at Burns would be given a five minute head start on getting away 
after interviews. 

Burns is a fugitive from the State of Georgia which has a reward 
Posted for hie return. 





A row involving three executives of a major company has sent one of 
the trio scurrying about for a job with another organization. This exec- 
utive already has had lunches, which he promoted, with two company 
representatives but has received no encouragement to date. 

The negotiating exec cries that he cannot show a profit on a program 
Which, he says, is being turned out at an excessive cost. This is the 
Complaint which got back home and set him further in wrong with the 
other chiefs of his company. 





Publicity men are beginning to get wise to the manner in which a 
femme picture star tries to do as she pleases and yet retain the rep of 
being easy to handle. Actress never turns down a request for a personal 
&ppearance or radio program, always assenting graciously. But about 
&n hour before she is due to appear she has her maid phone and say 
that she will not be able to keep the appointment. 

Star has no scruples about leaving the p.a. out on a limb and never 
Gives an explanation afterwards, 








New head of a major studio publicity department has evolved a unique | 
hethod of ducking squawks and keeping out of reach of his departmental | 
aldes in order to concentrate on what he considers more important 
matters. | 

Besides his own office he has a couple of hideaway spots on the lot{ 


European Pact 


(Continued from page 11) 
French government ratify the pro- 
posal of the Chambre Syndicale 
(which is, as a matter of fact, a 
semi-official organization and prac- | 
tically always gets sanction for its 
moves as a matter of course) the! 
United States government could let 
it become Known to France the same | 
type of an agreement would be wel- 
come. Certainly, according to the 
Hays office and other spokesmen | 
for the American industry, the 
French or Germans are quite free 
to come to the United States to pro- 
duce pictures on their own anytime 
they want to. 

In Czechoslovakia and Jugoslavia 
the situation as to contingent break- 
downs is even more acute. In both 
these countries, the American com- 
panies as a whole walked out when 
the quota regulations were in- 
creased. Both countries stuck to 
their guns until several weeks ago, 
when with the opening of the new 
entertainment season they began 
feeling the pinch of lack of product. 
Czechoslovakia, especially, has made 
several attempts to get at one or 
two of the major film companies 
with private promises if they come 
back, but all these promises have 
been referred to the Hays office, 
where they met with a quick nega- 
tion except on the premise of an all 
around new deal. 

Other Feelers Out 

Last week several of the smaller 
U. S. companies were approached 
about coming into these markets. 
These also have been turned down, 
the American front of co-operation 
in this instance holding, for possibly 
a new record in the film industry. 

In France, a minor victory for the 
American industry has been won 
through the decision of the govern- 
ment there that films in the process 
of manufacture or on definite sched- 
ule for dubbing when the quota law 
was announced last July 1, would 
be allowed entry into the country 
despite the law. That means that 
the films Metro was making in Hol- 
lywood at the time of the law’s pas- 
sage and those being made by sev- 
eral other companies at the time, 
will not have to be shelved as was 
at first feared. Only exception to 
this is the case of Warner Brothers 
who had four French dub processes 
in the works in Berlin at the time. 
For unexplained governmental rea- 
sons, these films are called excep- 
tions and will have to stay out off 
France at least for the present. 

While the rejection of the quota 
laws in France would not be of 
much immediate importance to the 
American industry it would mean a 
victory in the U. S. fight against 
regulation of the industry abroad, 
It's Germany's laws that America 
would like to see changed, but these 
amendments, it is taken for grant- 
ed, will have to await the course of 
events, as other governments line, 
up 








Doherty Is Assigned 
Hollywood, Oct. 1%, 
First writing assignment at Radio 
for Edwerd Doherty, New York 
newspaperman just arrived here, is 
adaptation of ‘Ann of Green Gables,’ 
in collaboration with Agnes Chris- 
tine Johnston. 
Picture will be 
‘Painted Roofs’ 


release as 


Knell of Chain Operation 


—_ 


(Continued from page 7) | 
stepped in only in such in- | 
when an impasse was 
This has been Sam Dem- 
bow’'s policy on unions. 
Blank for Entire Midwest 

Transfer of divisional 

film buyers and 


h.o. 
stances 


reached. 


directors, 
bookers from the 
home office to territories becomes 
effective before the next 30 days. 
Major details have been worked out 
with few exceptions, notably dispo- 
sition of the middle west in a por- 
tion of which A. H. Blank is a 
partner. 

Blank, mostly in Iowa now, may | 
branch over into Nebraska, it is 
said, but so far on adding houses 
the only town which appears fairly 
certain is Marshalltown, Ia. 

On Leo Spitz’s departure for Chi- 
cago Thursday (13), after calling 
key division men in from the field, 
it was determined that John J. 
Friedl would be in full charge of 
the northwest. This is to be sep- 
arated from the midwest with 
which it was formerly connected as 
one division. L. J. Ludwig, who has 
been divisionally in charge of the 
Publix-Skouras Atlantic States set- 
up for Skouras, returns to Publix 
as Friedl’s assistant. Ludwig was 
formerly Publix’s division manager 
over the northwest. 

Martin J. Mullin takes over New 
England out of Boston and R. J. 
O'Donnell, under final decision, 
takes over the Texas territory out 
of Dallas, with Bill Jenkins, now 








BARTHELMESS’ ‘AIRPORT’ 
Hollywood, Oct. 17, 

Warners has decided to _ spot 
Richard Barthelmess in ‘Grand Cen- 
tral Airport.’ 

This is the first story of commer- 
cial air traffic to be done for the 
screen, 





BACK TO THE BOUDOIR 


Back to the boudoir for Barbara 
Stanwyck. In future Warners will 
give her the sex type of story. 

‘Women in Prison,’ her next is to 
released under the title of ‘Be- 
trayed.’ 





PASKUS’ LEGIT SCRIPT 
J. H. Paskus has bought ‘Hell On 
Earth,” an unproduced legit play by 
Mark Linder, for indie film produc- 
tion. 
Story bears on the life of the late 
‘Two Gun Crowley,’ boy bandit. 





CABANNE ON FINEMAN PIC 
Hollywood, Oct. 17. 
Al Fineman has engaged Christy 
Cabane to direct his first feature, as 
yet untitled, an original by Harry 
Hoyt and Barry Barringer. Produc- 
tion will start Nov. 1, 





SMITH’S ONE PIC 
Hollywood, Oct. 17. 
Wallace Smith is at Paramount on 
a one-picture writing assignment. 


| which 


| big chain. 


| ships 


div manager there, under him. Pre- 


sumably Ralph Branton, New Eng- 
land’s present livision manager, 
will operate under Mullin although 
| Branton is said to have made a 
| vigorous effort to retain full charge 
Territorial Coverage 

In the Texas territory, W. E. Pas- 
chall has everything outside of 
iwhat O'Donnell will rule over 
|through a recent partnership in 
taking in the Dent string. This 
partnership does not carry in its 


official title any mention of Publix, 
is true of the majority cf 
formed in the past by the 
In future, it is said, any 
partnerships entered into may have 
corporate names free from mention 
of Publix. 

Fox-West Coast is taking over 
the Arizona territory which has fig- 
ured with Texas in O’Donnell’s 
southern division, while the Saenger 
group, also under O'Donnell, will 
probably become a partnership. E. 
V. Richards’ name persists as a 
possible partner in spite of denials 
within Publix he is being consid- 
ered. 

George C. Walsh, under 
Chatkin, will continue with Penn- 
sylvania and part of upstate New 
York, while others remaining as is 
are Milt Feld over de luxers, J. J. 
Fitzgibbon over Canada under 
John Balaban; Harry Katz, Indiana 
and Illinois and various partner- 
such as Mike Shea, E. J. 
Sparks, Kincey & Wilby, etc. 

Harry Katz wll direct the Indi- 
ana-Illinois territory from the home 
office. 

The Walter Reade string in New 
Jersey, under direction of Chatkin, 
may be turned back to Reade in 
June, from report, with that con- 
fining Chatkin to Pennsylvania and 
part of upstate New York. 

John Balaban will direct both the 
Chicago and Famous-Players-Can- 
adian string from the Windy City. 

Balaban, now in Chicago, will be 
back this week for a brief period 
before settling out there perma- 
nently. 

Should Blank not broaden out to 
take over all the middle west, wth 
denial by Spitz that he will, a divi- 
sion manager w'‘i!) be chosen for 
that domain. No one has been 
mentioned as yet, lending credence 
to the Blank report. 

Blank made a special trip to New 
York two weeks ago to confer with 
Spitz on matters which may have 
included an extension of partner- 
ship. 

For the time being at least Omaha 
and Des Moines will be tied in with 
the home office under direction of 
Daye Chatkin, whose operation ad- 
ministration duties in New York 
will be more as an assistant to Sam 
Dembrow. 

Salt Lake City will be under the 
h. o. supervision of Milton Feld who, 
unless partnership arrangements 
are worked out for the entire mid- 
west, will also continue with the 
Colorado and Kansas City divisions, 

Dembow and Chatkin left New 
York yesterday (Monday) for a 
trip through the north and middle 
west to install present operating 


others 


Dave 





Contract is for an eight weeks’ 
stretch. 








where he goes when things get too warm. Hideouts are unknown to his 


own department workers. 





A story on ‘Red Headed Woman’ 


in its original form wag rejected in toto as too sexy. 


the yarn be given a comedy aspect 


is being recounted that the script 
A suggestion that 
was then taken up with the result 


that what was deemed too hot without laughs was legitimatized with 


them, 


It’s a fact that fewer complaints have come in to industry overseers 
on ‘Woman’ than the average feature emphasizing the sex angle. 





Average cost of newspaper campaigns for the downtown Los Angeles 
deluxers, on other than outstanding productions, runs around $3,500 with 


the regular house allotment $1,500. 
$1,000 for extra advertising, 


with the understanding that the 


Studio, in most cases, appropriates 
house 


spends an equal amount in addition to its regular apportionment. 
The $1,500 regular house budget does not permit use of ‘splash’ ads and 
ordinarily includes both advance and current newspaper space. 





Downtown Los Angeles theatre operators are burned over the 24-sheet 
campaign of the Fox Wilshire theatre. House has put out 100 boards in 
Hollywood and Beverly announcing that all good pictures playing down- 


town this week will be shown at the Wilshire shortly. 


House, being 


outside of the Ll. A. zone, shows pictures two weeks after their first run 


downtown, 





New York ‘Times is making a strong play for biz from the New York 
foreign film theatres and is devoting a special section of its theatrical 


amusement advertising to ‘Continental Films.’ 


‘Times’ also hag added | 


to its film reviewing staff H. T. Smith, who speaks German and French, 
for purposes of reviewing these foreign films. 
Freddie Hall remains as chief reviewer. 





W. A. Steffes, Allied States president and 


independent exhibitor, is 


playing safe with a $10 premiere, the first in Minneapolis history, for 
his new World theatre, the town’s initial little art film house. 
Steffes 1s assuring himself of a capacity turnout by sending out suffici- | 


(Continued on page 40) \ 


plans and discuss with local di- 
vision and district heads the revised 
setup for localized operation under 
h. o. control, 

Duties of Dembow and Chatkin 
will be considerably increased at 
the home office and each will prob- 
ably make more frequent trips into 
the territory. While localized ope- 
ration, it is pointed out, is to mean 
just that, all okays on important 
moves will come from the h. o., in- 
cluding approval for special expen- 
ditures, ete. 

Not all of the division film buy- 
ers will go to the field. N. L. No- 
tarius, Feld’s div film buyer, re- 
mains at the h.o. as does Alex Hal- 
perin, buyer for Indiana and Iili- 
nois, and Tracy Barham. Those go- 
ing to the field include Gaston 
Dureau, New Orleans; Saul Bragin, 
Chicago, and Phil Seletsky, Boston, 
Tracy Barham, who has had the 
largest film buying division in Pub- 
lix covering all of the northwest 
and midwest out to Utah will con- 
tinue to book that from New York, 
unchanged. 

Chatkin’s New Jersey and Penn- 
sylvania territories will continue to 
handle film buying from the field as 
placed in force some time ago, 





Chicago, Oct. 17. 





Dwight Kelly, film booker for 
Balaban & Katz here, has been 
ltransferred to Cleveland where he 
will book the Publix houses in Ohio, 
Kelly’s shift is one of several fol- 


lowing the advent of John Balaban 
to Chicago. 
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Stock Market 





@Continued from page 
area soon after the Tuesday 
ing and a rapidly growing short 
was punished. Rally came 
in time to interrupt the re- 
eat which had by then cancelled 
about 60% of the Aug.-Sept. ad- 

vance. 
Analysts figure that a setback of 
bout 50% is normal after a sharp 
nige. This one exceeded that ratio 
mewhat, but not enough to estab- 
definitely a change in trend, so 
that in the absence of anything to 
the contrary it is reasonable to as- 
e that the autumn upturn is 
Msi the prevailing influence, and 
will continue to be until the state 
business for the next few weeks 
monstrate whether improvement 
is merely of a normal seasonal 
eharacter. 

In a number of directions there 
are indications that the business up- 
turn is better than seasonal, notably 
jn car loading figures and the index 
of power consumption. Until all 
factors are clarified there is likely 
to be some irregularity due to the 
uncertainties of political excitement, 
guch for example as the flurry that 
followed President Hoover's state- 
ments on the country’s escape from 
abandonment of the gold standard. 

The price structure at the week- 
end appeared to have reached a 
trading basis depending upon the 
give and take of speculative opin- 
ions with an element of chance in 
the behavior of the commodity mar- 
kets, especially grains and cotton 
which the ticker fraternity is fol- 
lowing closely for hints of stock 
price changes. Last week the vari- 
ous minor ups and downs were al- 
most perfectly synchronized with 
the fluctuations in wheat and cot- 
ton. 

So close is the affinity between 
stocks and commodities at the 
moment that many board room 
traders have adandoned stocks in 
favor of the commodity gamble. 


Reports Looming 


The picture issues have been 
shaken down price-wise to a some- 
| what lower level than the general 
industrial stocks and at current 
' levels probably have taken up a 
} Strategic position to face the im- 
pending income reports for the sum- 
mer quarter. The imminency of 
' these statements was looked upon 
/@s a barrier to progress anyhow. 
After they are out of the way prob- 
bly campaigns will be undertaken 
some issues looking to the bright- 
ening of the earnings picture as the 
end of the year rotls around. 
Meanwhile, pretty much all the 
eak long following accumulated in 
active shares has been shaken 
of and technically these specula- 
tive mediums are in better position. 
Whether they can build up a short 
interest is a question. The list has 
@ great many other stocks that hold 
out better promise for a profit on 
the short side, than the theatricals, 
which are in the midst of their best 
uarter and normally would be in 
ne for a run up after the turn of 
the year. This consideration would 
be enough to turn the bears’ atten- 
tion in other directions. If and 
when the film issues do get a ride, 
the time will probably comfort the 
bears to try to catch a top. 

Absence of a short interest to 
shoot at will make it more difficult 
for bull clique operations which 
would have to be based on construc- 
tive developments within the busi- 
ness. 

Loew sponsor took a hand just in 
time last week, when the film leader 
momentarily broke through 25 for a 
few trades, that being a significant 
figure, principally because it seemed 





to have been defended on several 
occasions with considerable vigor. 
The stock did not perform very 
brilliantly. Sizeable blocks contin- 
ued to come out on the down side, 
while the rallies lacked determina- 
tion. Recovery from the extreme 
bottom amounted to 2% points, 
compared to more than 5 in the Dow 
Jones index. The preferred stock 
ended the week with a net loss of 
1%, while the bonds were extremely 
quiet and net unchanged. The 
stock showed a recovery of only 
about the same scope as RCA, 
which is at a price level of a third. 
Street heard vague rumors of some 
new system of co-operation between 
the Loew home office and the coast 
producing machine that promised 
favorable results, but the gossip was 
too indefinite to have any market 
significance. Loew directors were 
scheduled to meet yesterday (Mon.) 
afternoon to vote on the senior divi- 
dend. It was taken for granted, of 
course, that disbursement would be 
voted as usual, 


Kodak Kicks Back 


Eastman Kodak “justified its 
friends by the promptness with 
which it responded to the better 
market atmosphere, moving up more 
than 6 points from the bottom at 46, 
to close the week at 52%. Element 
that formerly sold this old-time 
blue with impunity has_ several 
times been punished lately and 
seems to have learned caution. 
With its dividend twice reduced and 
now cut to a third of the old rate, 
the stock is still on a yield of 6% at 
its apparent support point of 50. 

The amusement bonds were a dis- 
couraging element in an otherwise 
fairly cheerful picture. Many of the 
liens moved contrariwise to the 
stocks. The two Paramounts were 
particularly reactionary, with the 
older 6's down 2% net on the week 
and the 5%’s off an eighth. Final 
prices also represented material re- 
coveries from the week's lows, 22 in 
the case of the @’s and 19% for the 
5%%’s. 

Why there should be pressure 
here was not apparent. The Blu- 
menthal sujt, designed to protect 
certain assets behind these bonds, 
got a good deal of publicity when it 
was brought. It was settled late last 
week, according to report, but that 
development attracted small atten- 
tion and had no constructive effect. 
Company took action toward the 
decentralizing of its theatre opéra- 
tion, but there was nothing here to 
suggest bearish attitude toward the 
obligations. 

The Warner bonds gave way fur- 
ther, reaching a new low on the 
movement at 23% and ending the 
week at 24%, off 3%. Sharply re- 
duced volume here suggested rather 
the termination of active bidding for 
the paper than any special pressure 
of selling. 

Total of transactions in the whole 
amusement bond group was radi- 
cally reduced during the week. The 
RKO debentures did not come out 
at all. Neither did the Shubert 
bonds, although there was abun- 
dance of incentive for selling in the 
last named, with the gloomy report 
of the receivers filed with the court. 
Receiver expressed the view that 
liquidation might, after all, be nec- 
essary, although he asked for a fur- 
ther extension of the receivership. 

Columbia Pictures was quiet, es- 
pecially on the recovery, in which it 
took no part. With advancing prices 
all around, the bid for the trust 
certificates drifted steadily lower. 
On Saturday, in the absence of any 
transactions, it stood at 9%, com- 
pared to the previous last trade at 
10. 


Summary for week ending Saturday, Oct. 15: 


STOCK EXCHANGE 





1932——_, Net che 

x Low. Sales Issue and rate, High. Low Last. for wk. 

y 100 American Seat....ccecsccoccscase 2 2 2 
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A Dietrict Conference 


San Francisco, Oct. MH. 

A district chief called itn his 
entire managerial staff for a 
pow-wow. During the confab 
he drove home the point that 
all managers, assistants and 
p. a.’s must be around the the- 
atre on Saturdays instead of 
attending football games, dog 
races, etc. 

Tag line of chief's instruc- 
tions was: ‘If anything im- 
portant comes up, I'll be at the 
California-Washington game.’ 


Allied Mich. Cony. 
Quiet; But'field 
Inquiry Ordered 


Detroit, Oct. 17. 

The Allied Michigan annual con- 
vention was unusually uneventful | 
this year. Unmarked by any dis- 
turbances by insurgents all business 
matters were easily decided with 
nothing important reaching-the floor. 
The group :epeated their action of 
a year ago in recommending the 
adoption of the Brookhart bill. All 
action on double billing was tabled 
as being a strictly Detroit problem 
to be decided by Detroit exhibitors. 

Most important action was the 
appointment of a committee to in- 
vestigate alleged illegal protection 
enjoyed by the various Butterfield 
theatres in Michigan. The commit- 
tee is empowered to compile all the 
supposed violations and try to meet 
with the executives of the Butter- 
field Theatres in an attempt to ar- 
bitrate or seek an equitable settle- 
ment. In the event negotiations, if 
any, fail, the committee is to find 
out what legal steps can be taken. 

Col. Butterfield, head of the But- 
terfield Theatres’ was a member of 
the state Allied organization until. 
differences of opinion between Al- 
lied’s general manager Richey and 
himself, three years ago. 

Officers for the coming year are 
Ray Branch, pres.; Frank Wetsman, 
v. p.; John Nelbes, sec.; Ed Kirch- 
ner, treas. 
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Steffes’ Postponement 


Minneapolis, Oct. 17. 

On motion of W. A. Steffes, a 
postponement of 30 days was 
granted in his suit against local 
film distributors to test the validity 
of zoning. 

Steffes, an exhibitor as well as 
president of Allied States, charges 
the distributors with conspiracy in 
restraint of trade and asks for an 
injunction to restrain them from 
continuing alleged discrimination 





in favor of Paramount-Publix and 
Publix Northwest theatres, 


== 


+ 





DROP BROOKLYN PAIR 


Frisch-Rinzler Giving Up Terminal 
and Atlantic—Seek Replacements 








Frisch & Rinzler planning to get 
rid of the Terminal and Atlantic 
theatres, may take on other houses 
in their place in strategic Brooklyn 
locations. F. & R. confines its ope- 
ration to that district. 

Empress, one or the A. H. 
Schwartz houses, is reported going 
to F. & R. Deal is said to depend! 
on renewal of mortgage and terms. 
Frisch & Rinzler circuit officials 
deny knowledge of this deal but 
admit the shedding of the Terminal | 
and Atlantic. 


FWC Switching Rocky 
Mountain Div. Around 


Denver, Oct. 17. 
Montana division of Fox West 
Coast has been discontinued and 


becomes District No. 3 of the -Rocky 
Mountain division. Chas. U. Yaeger 
will be manager with headquarters 
in Butte. 

Headquarters of the Montana di- 
vision at Salt Lake City have been 
closed and Bill Steege, manager, 
becomes city manager in Great 
Falls, Mont. Max Goldstein, booker 
at Salt Lake, takes over Yaeger’s 
job as booker at Denver. Yaeger’s 
division takes in all Fox houses in 
Great Falls, Lewiston, Butte, Bill- 
ings, and Missoula, Mont., and 
Idaho Falls and Pocatello, Idaho. 

Setup in the Rocky Mountain 
sector now includes three districts 
with Frank Culp, formerly Denver 
city manager, as manager of No. 
2 and Dave Davis moving from city 
manager at North Platte, Neb., to 
Denver to have charge of No. 2. 

Charles Ernst has been moved to 
North Platte as city manager, re- 
placing Davis; Millard Gettier goes 
from Longmont to Boulder, suc- 
ceeding C. A. Mulock, resigned; 
Joe Haney gets the Egyptian, Den- 
ver, succeeding Justin McInaney, 
resigned, and Gerald Whitney, for- 
merly manager of the Tabor and 
Orpheum, Denver, made city man- 
ager at Boulder. 

Rick Ricketson is manager of the 
Rocky Mountain division and is in 
Montana straightening out kinks in 
the transfer. Tentative dates of 
Oct. 25-26 are set for convention 
for districts 1 and 2 in Denver, 
with convention for No. 3 early in 
November in Butte, Mont. 














WB, Ignoring Exhibitor Protests, 
Prepares Huge Free Broadcast 





B&K’s Agoressive Biz-Building Push 
To Crowd Streets, Shops, 


Theatres 


Chicago, Oct. 1T. 
First fruit of the renewed Bala- 
|ban & Katz urge is a four day 
State street pageant to take place 
this coming weekend (20-23). Mer- 


chants and the five B&K houses in 
the area—Chicago, Oriental, United 
Artists, McVickers and Roosevelt, 
will cooperate to put over a ‘shop 
and have fun’ idea, 

A similar business getting push, 
but on a vastly larger scale, is in 
prospect for the Uptown theatre and 
the surrounding mercantile district, 
This will run for six weeks and cul- 
minate in a ‘dollar day.’ First meet- 
ing between the theatre and the 
northside business men occured last 
Thursday (13) with Bill Hollander, 
BE&K exploitation chief, engineering. 

Because of the wealth of detail to 
be worked out the Uptown campaign 
will not get under way for several 
weeks. It will coincide with the 
pre-Christmas period starting in 
November and running through the 
first half of December. 

Natural Allies 

Balaban and Katz is instilling in 
the merchants a realization of what 
theatre attendance means to them 
on the theory that crowded theatres 
mean crowded shops. Therefore the 
big push to get theatrical patronage 
back at the Uptown from which it 
has been drifting away. 

Hundreds of thousands of per- 
sons who might spend in the Up- 
town area are diverted to hundreds 
of small neighborhood theatres 
scattered over the city. As a 
counter-attraction the proposed six 
weeks campaign, by putting on a 
varied program of crowd luring 
stunts, hopes to educate the van- 
ished spenders to seek the Uptown 
sector. 

Plan, as being worked out by Hol- 
lander and the locals, calls for a 
many sided attack. Newspaper dis- 
plays, 24-sheeting the district, nu- 
merous tie-ups with radio stations, 
‘window shopping’ prizes, the whole 
district in gala attire, extra illumi- 
nations everywhere, theatres to ac- 
tively boost through their screens 
are among the items to be carried 
through. Additionally there will be 
a daily non time automobile parade 
with girls, district-wide circulariza- 
tion, and a drive to make every 
business enterprise a cog in the big 
wheel, 

Tivoli theatre may also be the 
hub of a similar drive on the south 
side. 


MILWAUKEE BOMBING 
IS NEARER SOLUTION 


Milwaukee, Oct. 17. 
With confessions from five of the 
eight men arrested following the 
bombing of the Parkway, nabe in- 
dependent, with injury to six per- 














U Rushing Serial 


Hollywood, Oct. 17. 
Universal is putting another 





serial, ‘Clancy of the Mounted,’ into 
work Monday (24). Production will 
be rushed to meet a January re- 
lease date. 

Ray Taylor is directing and U 
wants Tom Tyler for the lead. 





Incorporations 


New York 


Albany, N. Y., Oct. 17. 

Standard Motion Pictures, Inc., Man- 
hattan; picture business; 500 shares no 
par. 

Metro Amusement Corp., Manhattan; 
general amusement; $10,000. 

Garrison Film Distributors, Inc., Man- 
hattan; theatrical; 200 shares no par. 

Bobby Crawford Productions, Ine., Man- 
hattan;: theatrical; 200 shares no par. 

Grace Photoplay Corp., Kings; general 
theatrical; $5,000. 

Kiesele Ticket Service, Inc., Manhat- 
tan: theatre, baseball and tickets of all 
kinds; 60 shares no par. 

Pioneer Amusements, Inc., Kings the- 
atrical; 100 shares no par. 

Helene Pons Studio, Ine., 
theatrical costumes: $20,000. 

York Television Radio Corp., Manhat- 
tan; general radio business; 200 shares 
no par. 

Statement, Designation 

Lytron Corp., T West 10th street, Wil- 

radio business; New York 





Manhattan; 


mington, Del.; 

office, 52 Vanderbilt avenue, New York; 
FH. A. Morse, secretary; 3,000 shares no 
par, 


Dissolutions 
Poblix Theatre Managers Training 








evi. 


School, Inc, New Fork, 


Los Angeles, Oct. 17. 
Despite previous exhibitor oppo- 
sition to Warner Brothers inviting 
audiences to attend broadcasting of 
some of their radio programs over 
KFWB, that company has engaged 


the Shrine Auditorium for a com- 
bined radio show and broadcast, 
Nov. 6. 


Auditorium, largest in L. A., seats 
6,750. So many applications have 
been received already for tickets 
that intention is to build temporary 
seats for an additional 1,000.° War- 
ners are ignoring the exhibitor an- 
gle that such radio affairs keep pa- 
trons out of theatres, holding to the 
theory that sufficient propaganda is 
put over to help, rather than hurt, 
amusement houses. 

Shrine Auditorium broadcast will 
be in observance of the first anni- 
versary of the KFWB Hi-Jinks, a 
weekly vaude-revue. It will be a 
two-hour program for this one 
night, using 36 radio and vaude 
acts. 

Heretofore, Warners has accom- 
modated audiences at similar broad- 
casts from a stage of the WB Sun- 
set avenue studio, but never on such 
a huge scale as this. Hi-Jinks is 
sponsored by a local bread concern, 
with tickets to the show being} 
given for a wrapper from one of | 


| 


this company’s loaves of bread, 











From Par to Metro | 
Hollywood, Oct. 17. 

Austin Parker has left Paramount 

and jotned the Mctro writing st uff. } 


| Egyp 


sons, Milwaukee's two-year-old 
bombing mystery seems nearer so- 
lution, 

Those under arrest include Wayne 
Bryant, business agent of the In- 
dependent Motion Picture Op- 
erators’ Union, Local 110; Ployd 
3arfknecht, associate busines 
agent; Leslie Moore, Garden the- 
atre operator; Walter Siemieniecki, 
Milwaukee theatre operator, and 
Walter Misiewicz, a chemistry stu- 
dent at the Boys’ Technical high 
school and part time operator. All 
have confessed to stench bombing 
and vandalism in local huuses. 
Three others are held and police 
are working on further leads, 

According to the confessions of 
those in custody, the bombs were 
manufactured in the home of the 
business agent under the direction 
of the high school chemist. Mate- 
rial was secured from a Max Gins- 
berg, New York. Recently black 
powder bombs were adopted as the 
modus operandi and dynamite 
sticks have been found in several 
theatres. 

The Parkway, which formerly 
employed regular union operators, 
recently switched to the independ- 
ents. While six other houses have 
been treated to black powder bomb 
attacks, this was the first instance 
where an attempt had been made 
while an audience was present. 





COAST REOPENING DELAYED 

Los Angeles, Oct. 17. 
Due to a shortage of product, the 
ian theatre, to have reopened 
Oct. 18, has postponed the date un= 
til Nov. 3. 
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Refusal of Films 
Has WB Facing 
L. A. Indie Suit 


Los Angeles, Oct. 17 
Refused product by Warners fo 
its Mirror and President theatre 
Hollywood, after having been served 
with both WB and FN pictures for 
the past two years, Westland Thea- 
tres, Inc., also cperating straight 


county, has 
bring 


sound houses in Orange 
instructed its attorneys to 
civil action against that distributor 
on restraint of trade charges. 
ner’s refusal to serve the two Hol- 
lywood subsequent runs this season 
is said to have been at the request 
of the company’s theatre operating 
department. 


Westland complaint is expected 
to be turned over to agents of the 
U. S. Bureau of Investigation who 


have just completed their probe of 
contempt of court charges preferred 
against Fox West Coast and most 
of the major distributors for alleged 
violation of the 1929 consent decree. 
Indie exhibs’ crganization of south- 
ern California is back of this coast- 
wide probe. 

With the repurt of agents H. J. 
Kneen and Leon Bone already in the 
hands of the U. &S. Attorney General 
in Washington, the next step 
against the circuit and distribs is 
expected to be ir the nature of a 
show cause order, calling upon the 
defendants ts disprove the accusa* 
tions of the independents. 

Meanwhile, local exchange heads 
have been served by U. S. marshalls 
in the several civil actions brought 
by indie exhibs in outlying sections, 
all based on charges of restraint of 
trade and violations of the Sherman 
anti-trust law. 


TOWN GOES FILMLESS 
New Haven, Oct. 17. 
The natives gathered at Guilford, 
Conn., for their Saturday (15) film 
fare but there just wasn't any. 
Attachment had been placed on 
town’s only theatre, owned by 
United Theatres, Inc., by Franklin 
D. Spencer who claimed a note for 
$800, plus interesi, had been ‘over- 
looked.’ 





3 Yrs. More at Prez 
Los Angeles, Oct. 17. 
Three year extension of lease has 
been gven Principal Theatres on its 
tenancy of the President, downtown 
subsequent run. 
Presem lease expires next August. 





WARD - PINKIE - TERRY 


Versatile Comedy Antics 


Just Finished Warners Downtown, 
Angeles. 

Opening RKO Golden Gate 

Oct. 14), San Francisco. 





(Week 


War- 


PICT@RES 








Contract Janitoring 


¥ RKO is Jetting out the jani- 
tors and porters in all its thea- 

tre 
Work is being turned over to 


1 contract firm. 











Reports Indicate FWC 


| Assuming Frisco Warner 


| Advices from the Coast indicate 
jthat Fox West Coast will take over 
|the Warner theatre, Frisco. No of- 
| ficial notification of the deal is at 
hand from either end. In the east, 
Major Warner stated he _ didn’t 
|know whether the turnover to FWC 
was definitely figured. 

House seats around 
Warners holding a short 


1,000 with 
cancella- 


tion privilege on its lease of the 
spot. This lease is cancellable by 
‘Warners on 90 days notice. It has 
no bearing on the FWC-WB deal 
in the L. A. sector, and now be- 
lieved to be. cold. Proposal was 
for FWC to take over the WRB 
houses there. 


OPENS UP SUNDAYS 


Gowrie, Ia., Oct. 17. 
Sunday pictures are in again here 
despite that at two special elec- 


tions opponents succeeded in beat- 
ing Sabbath showings. 

City council took action in re- 
Lpealing the existing ordinance when 
a petition, containing the names of 
345 signers, was presented. Coun- 
cil figures on keeping what little 
Sunday biz there is around in the 
home bailiwick. 


LE ROI DES PALACES 


(Continued from page 19) 


fortable. Betty is in ecstasy, 
Claude is utterly disgusted. It’s the 
worst-managed hotel he’s ever seen, 
and when he wants to reform the 
ways of the ancient retainers, they 
give him notice to quit. Betty 
makes preparations for an elabor- 
ately mediaeval wedding, but when 
Claude finds she means to follow 
ancient custom to the extent of in- 
sisting on a week’s previous notice 
and other uncomfortable ceremonies 
every time he wishes to approach 
his wife, he takes his hat and walks 
out. 

Meanwhile, at the Royal-Palace, 
Victoire and Teddy Smith have 
been trying to find consolation in 
each other’s company, but in vain. 
Victoire keeps thinking of Claude, 
Teddy of Betty. Claude returns, 
pleased to be back again at his 
old job, takes possession of his uni- 
form cap and of Victoire, and hands 
over his documents, together with 
his titles for nobility, to Teddy, 
henceforward to be Prince de Coucy 
instead of him. When Betty in her 
; wedding dress turns up to search 
|for her runaway fiance, she gets a 
titled Teddy instead, and everyone 
is happy. 

Raoul Moretti has written charm- 
ing music to the picture, with two 











. good numbers, the rest of the score 





being more illustrative than catchy. 
Photography and sound are fault- 
less and the directing very clever. 
Pity the chateau in Touraine scenes 
are too obviously taken on studio 
sets instead of in a real place. Jules 
Berry is the great attraction, and 
all the men good. Simone Simon is 
far superior to Betty Stockfield, 
English screen actress who has the 
part of the American girl, but is 





| teresting. 


| 
but 


entirely English and rather unin- 


Osso’s are now clearing out of 
Hunnia Studios which will be oc- 
cupied by Ufa during the next two 
months, after which the French 
company will return to produce sev- 
eral more low-cost pictures paid 


, for out of frozen credits. 


MEN OF TOMORROW 


(BRITISH MADE) 


London, Oct. 4. 

London Film Productions production, re- 
leased through Paramount-British. Directed 
by Leontine Sagan from the novel ‘Young 
Apollo’ by Anthony Gibbs. In cast: Mau- 
rice Braddell, Merle Oberon, Joan Gardner. 
Eight reels. Censor’s certificate U. Re- 
viewed Plaza, London, Oct. 1. 


Disappointing picture. Miss Sa- 
gan, the director, has a big name in 
Europe after a very arty German 
film which scored in most of the big 
cities. Her work here is pictorially 
effective, but commercially under 
standard, probably not her fault, 
however. 

Theme of a boy sent down from 
Oxford and finally making good 
through a first novel, after he had 
been down and out, is too thin, while 
the film itself does not work up to 
an effective climax, There is some 
excellent university footage at the 
beginning, which promises well, but 
the picture fizzles. 

Maurice Braddell is just there as 
the boy, with two newcomers, Merle 
Oberon and Joan Gardner succeed- 
ing quite usefully. 

A supporting feature when cut. 
Definitely out of the money class, 
even for England. Chap. 





Femme Dans le Train 


(‘A Little Lady in the Train’) 
(FRENCH MADE) 


Paris, Oct. 5. 

Paramount production. Paramount re- 
lease. From the play by Leo Marches. 
Adapted by Saint-Granier. Directed by 
Charles Anton. Lyrics by Saint-Granier. 
Recorded Western Electric. Running time, 
85 minutes. 

Starring Henri Garat and Meg Legmon- 
nier. Featuring Edwige Feuillere,- Pierre 
Etchepare and Leon Belieres, Paramount, 
Paris, Oct. 4, 


Henri Garat’s name makes this 
go, fully justified by his acting. He 
is exceedingly well supported. Ga- 
rat’s courtesy permits Meg Legmon- 
nier being billed over his name in 


the program, though his screen per- 
formances and his recent Fox con- 
tract would preclude any discussion. 

Other strange credit is mention- 
ing Saint-Granier, who has now 
parted with Paramount. Continuity, 
direction, tempo and cutting not so 
good, but photo and sound okay. 
At best a mild operetta program- 
mer, but with Garat in’ it’s sure to 
click bigger in the provinces than 
in Paris. 

Story shows a woman who spends 
a night away from her husband 

















with her boy friend, pretending to 
have unwittingly boarded a wrong 
train and unable to come back until 
the next morning. Husband him- 
self spends a cheerful evening in a 
night club when he hears that the 
train which his wife was supposed 
to be on has met with an accident. 
After which the wife herself appears 
with her boy friend, but after some | 
confusion everything gets straight- 
ened out. Masi. 





A PARISIAN ROMANCE 


Allied production and release, From the 
stage play of the same title, adapted by 
F. Hugh Herbert. Directed by Chester M 
Franklin. At Loew's New York one day, 


Oct. 18. Running time, 75 mins. 

BRIG, ccccccadesedeveseecevecesas Lew Cody 
Claudette. .ccccccsccccescces Marian Shilling 
VictOr. ..ccccccceccoveceoeses- Gilbert Roland 
DEOREGENO. 000600090000 00006608 Joyce Compton 
POUR. cocccccccceseseccccece Yola D’Avr'il 
BOMB. ccc cccaeeuvcceccece Nicholas Soussanin 
PNR so oS0ds chcdvctanese kad és George Lewie 


A light theme excellently produced 
for an independent company. It 
could be generally entertaining if 
repetitious matter were eliminated. 
This could easily be accomplished. 

In the rake role Lew Cody gives 
a finished perforrnance. The action 
is 90% Cody, which is just as well, 
since many lines and situations are 
decidedly trite. 

Cody can make love to every 
woman on the Parisian alley and 
yet kiss only one. He can even take 
two socks on the jaw from Gilbert 
Roland, not retaliate, and _ still 
register conviction. 

It isn’t the story in this produc- 
tion. It’s strictly Lew Cody, abetted 
by fairly good direction and able 
support. Waly. 


Wedding Rehearsal 


(BRITISH MADE) 
London, Oct. 3. 

Produced by London Film Productions, 
releasing through Ideal, Gaumont British 
subsidiary. Directed by Alexander Korda. 
In cast: George Grossmith, Roland Young, 
John Loder, Lady Tree, ‘Berle Oberon, Joan 
Gardner. Seven reels. Censors certifiate 
A. In bill New Gallery, London, starting 
Oct. 1 


Korda’s first film on the British 
side shows the director to be con- 
cerned mainly with the technical 
smoothness which distinguished his 
German and American pictures. 

The same sustained air of sophis- 
tication, after Lubitsch, is there all 
the while, but the effect is marred 
somewhat by the usual British fault 
of not cutting a picture closely 
enough. This one would do well 
with a reel out. 

Story is an insignificant thing of 
a bachelor’s determination not to 
get married, and his quietly efficient 
way of marrying off his own friends. 
The usual ending with the lad in the 
net, 

Good trouping by Roland Young 
and George Grossmith, ideal man 
for this sort of story, helps things 
along. Both of them handle the 
subject as lightly as possible, and 
the film scores on presentation and 
acting. Newcomers, boosted here as 
Korda discoveries, Joan Gardner, 
from stage, and Merle Oberon, a 
looker, do well. 

Technical values excellent. Mount- 
ing well over British standard. 
Photography outstanding. Enter- 
tainment values are off the beaten 
track, making an appeal to better- 
class .audiences. Not in the out- 


girls fall 


hit song in 
wer Du bist’ (I don’t want to know 
who you are’), which will soon be 
played and sung everywhere. Willy 
Goldberger’s photography is excel- 
lent in the reproduction of Italian 
and 
direction is original and elastic, but 
shows 
which paralyzes the action. 
reproduction is good, and box office 
results ought to be very satisface 
tory. 


salesman for First 
seriously 


Tuesday, Octeber 18, 1932 


Ich Will Nicht Wissen 


(‘1 Care Not’) 
(GERMAN MADE) 
(With Music) 


serlin, Oct. 5 


Production Bosten-Films Co, m.b.H 
Berlin. Release Cinema Film Vert; eba 
G.m.b.H., Berlin. Manuscrip Ernst 
Marischka and Gustav Holm 5 n 
Geza von Bolvary Music Robert Stolz, 
Production management, Eugen Kursch- 
ner, Photography Willy Goldberger, 
Architecture, Franz Schnroedter. Sound 
Fritz Seewer, Recording management 

|} Fritz Brunn Recorded on Tobis-K lang- 
film. Starring Liane Haid, Gustav Froh- 
llich, Szoke Szakall, Max Gulstorff, Fritz 
Odemar, Leonard Steckel, Vera Spohr, 
Adele Sandrock, Betty Bird, J. Herrmann, 
Lotje Lorring, Erika Helmken. Runn‘ng 


time, 95 mins. At the Atrium, Berlin. 
An amusing film made out of the 
well-known story of the poor count 


who is so badly off that he has to 


work as a chauffeur, and, of course, 


is such a handsome chap that all 
in love with him and he 
finally gets a rich woman as a wife, 
Yet, this kind of story is suréfire, 


the more so as Gustav Froehlich ig 
handsome 
sents the type of girl in great favor 
with the German fans. 


and Liane Haid repre- 


Robert Stolz has composed a nice 
‘Ich will nicht wissen 


Swiss landscapes. Bolvary’s 
some superfluous passages 
Sound 


Magnus. 


Southern Salesman Injured 
Birmingham, Oct. 17. 
George Chester, of Tampa, F'Qa., 
National, was 
injured in a wreck near 
Macon, Ga., recently. 
Automobile in which he was rid- 


ing collided head-on with another 
car. 








DOROTHY REMY 


Acrobatic Roller Skating 
Miss Remy holds the distinction of 


being the only girl doing this type 
of work. 


Sensational - Original 
(Week October 13) 
Paramount, Los Angeles 








WALKER SISTERS 


(DOROTHY—LUCILLE) 
Singers—Dancers—Versatility 
Week October 13: 
Paramount, Los Angeles 











standing class, however. Chap. 








FANCHON & MARCO Present 


SYLVIA CLARK 


In “HER BIRTHDAY PARTY” 


BOBBIE KUHN as “UNCLE BOBBIE” 




















MAURICE J. WILSON 


Managing Director 


WINADS TRAILER SERVICE 
BRITISH SCREEN SERVICE 


at WALDORF ASTORIA, NEW YORK 


From Oct. 17 to Nov. 3 
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Manager, HARRY YOUNG, 1560 Broadway, N. Y. 
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Extradition to Chicago 
Ou Mrs. Glason’s Charges 
Is Fought by Comedian 


Simultaneous with Judge Edward 
§. Scheffler, in Chicago, refusing 
to quash a warrant for Billy Gla- 
gon’s arrest, on a charge of child 
abandonment, the vaudevillian is 
fighting extradition in New York 
City, and Justice Valente, in the 
N. Y,,, Supreme Court, set today 
(Tuesday) for hearing on the writ. 


The comedian refuses to return to 
Chi, denying the charges of child 
abandonment, and upon producing 
eancelled and photostatic copies of 
checks, showing his financial con- 
tributions for the Glasons’ seven- 
year-old daughter, Shirley, Justice 
Valente adjourned the matter from 
the past Thursday (13) until today 
im order to permit Glason an oppor- 
tunity to present his case. 


As a general thing, a writ of 
extradition is summarily acted 
upon but Glason’s attorneys con- 
vinced the court, by the evidence 
ef the checks, etc., that the Glason 
ehild was by no means in want. 
Behind the extradition procedure is 
Mrs. Glason (the former Helen 
Storey of Dooley and Storey), who 
married the comedian nine years 
ago. 

Glason currently has a $100,000 
alienation suit pending against 
Adolph Pollock, Chicago furrier, 
whom the actor named in a divorce 
Buit, on statutory grounds, against 
his wife. It was under a voluntary 
settlement, at the rate of $62.50— 
$31.50 each for the support of the 
wife and child—that Glason is now 
being proceeded against, 

The comedian is about $1,000 be- 
hind in his payments to his wife, 
but the $31.50 a week for the sup- 
port of the child has been paid in 
full, Glason doesn’t want to re- 
turn to Chi, fearing incarceration 
which would prevent his earning 
funds to make good all obligations. 
He has been forced to cancel three 
weeks of stage dates already and 
now is slated to open Oct. 28 in 
Boston for Loew. 

The complaint by Mrs. Glason is 
child abandonment. Destitution is 
also alleged, but Glason argued in 
cout last week that unlike in New 
Work, where the state pays for the 
detective, in Illinois the arresting 
detective must be paid for by the 
interested party. Hence, if Mrs. 
Glason can retain the detective she 
couldn’t be in want. 

Nathan Feinstein and Benjamin 
Schwartz, two sets of lawyers, have 
been looking after Glason’s inter- 
ests in New York. Phil Davis rep- 
resents him in Chi. Mrs. Glason’s 
Chi attorney is Harry X. Cole. 

It was on Glason’'s arguments be- 
fore Justice Valente in which he 
offered his Woodcliffe, N. J., home 
to his estranged wife and baby, 
that the court bound the matter 
Over until today (18), for further 
hearing.. The Woodcliffe house is 
unoccupied. 


250-Pound Gypsie Wasn’t 
Ticklish; Just Suffering 


Minneapolis, Oct. 17. 
Suffering from pleurisy, 250-pound 
Gypsie Davidson, of the Dalto and 
Rose act at the RKO Orpheum, 
refused to lay off and did not miss 
& performance here last week. Miss 
Davidson goes from the auditorium 
Onto the stage as a plant to be spun 
&round by Dalton on roller skates. 
Miss Davidson used laughter as 
&n outlet for her suffering. Audi- 
€nces thought her hysterical laugh- 
ing was due to ticklishness. 








Lupe’s 3 Weeks 


Pair of picture. actresses have 
been set for personal appearances 
in Publix houses east, Lupe Velez 
left for Boston Saturday (15) to 
Open a three weeks’ tour (21). Buf- 








falo and Detroit follow. 

Kathleen Burke, Paramount's | 
Panther Woman, will go east Nov. 
15 to do appearances in connection | 
with ‘Island cf Lost Souls,’ her first | 
Picture. Publix will try to spot her | 


| 
i 
| 
in towns that participated in the! open 
lthis week. j 


Panther Woman contest. 


A Bit’ Late 


Impending change of the 
Palace, New York, to straight 
pictures has brought forth 
considerable press comment 
all over the country. Most of 
the editorial treatment is in a 
mournful vein, many of the 
papers pointing to the Palace's 
passing as ‘the death of vaude- 
ville.’ 

In reality, the Palace has 
little bearing on vaudeville in 
general. To vaudeville acts 
and vaudeville people the for- 
mer show case of their busi- 
ness has been regarded as just 
another week stand for a cou- 
ple of years. 

The Palace theatre’s pres- 
tige, once universal, was lost 
within the vaudeville business 
itself long before it declined 
in the mind of the public and 
press. The Palace started to 
slip in the esteem of the per- 
former when the picture houges 
began playing equally big and 
bigger shows. Money. 


Eva Tanguay Benefit, 
$4,000; NVA Objects, 
Bat 20 Acts Appear 


Benefit performance for Eva Tan- 
guay at the Casino, New York, Sun- 
day night (16) grossed about $4,000. 
Show was promoted by Lucy Cotton 
Thomas, 

Henry Chesterfield, secretary of 
the NVA, which has been contrib- 
uting a monthly sum toward Miss 
Tanguay’s support during her ill- 
ness, refused to permit the NVA 
club to participate in the Casino 
benefit. 

Chesterfield declared that there 
are others just as much in need, and 
that a show for Miss Tanguay and 
not the others was not considered 
proper by him, 

Jack Osterman m.c.’d the show, 
in which about 20 star acts took 
part, 


Melson for ‘Spotlight,’ 
Mall in F-M’s ‘Shanghai’ 


Hollywood, Oct. 17. 
Charles Melson will be featured in 

















F & M’s ‘Spotlight’ unit, opening 
Thursday (20), at the Warfield, 
’Frisco. Irmanette (Mrs, Melson) 


also goes into the unit. 

Paul Mall joins the ‘Shanghai’ 
unit, which has the Long Tack Sam 
outfit as its principal feature, 

F & M units begin a three-day 
stand at the Arkansas, Little Rock, 
Nov. 6. House is owned and ope- 
rated by Saul S. Harris. 


Jans-Whalen Shorts 


Hollywood, Oct. 17. 
Jans and Whalen have been ac- 
cepted by Metro for a series of 
shorts. First will be a story by 
Henry Johnson with Ray McCarey 
to direct. 


Leonidoff B-K Washup 


Chicago, Oct. 1T. 

Leon Leonidoff will stage two or 
three more stage shows for Balaban 
& Katz before going east to resume 
as S. L. Rothafel’s production as- 
sistant. Leonidoff is due back here 
this week, 

Lou Lipstone, head of the B&K 
production department, has not yet 
selected Leonidoff’s local succes- 
sor, 














LONG ISLAND BENEFIT 
Great Neck will hold a benefit 
for unemployed actors on Long Is- 
land. 
Miss M. Burnside, daughter of 
the late R. H. Burnside, manager 
of the old Hippodrome, is in charge. 





Showman Opens Store 
San Francisco, Oct. 17. 
Claude Johnson, ex-manager of 
Seattle Orpheum, and George Ken- 
nedy, former burlesque comedian, 
their Orpheum cigar store | 
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ing for Economy Only 
and Without Bearing on 
Vaudeville’s Future, RKO 
Booking Head Believes— 
Gives Three Reasons for 
Current Drop in Favor— 
Says RKO Could Throw 
Out All Shows, “Yet 
Vaude Will Come Back 
Back 


oo 


BUT DOESN’T SAY HOW 





‘Vaudeville will have to undergo 
complete reconstruction before it 
can come back,’ declares Martin 
Beck. He adds that ‘RKO can 
throw every one of its theatres into 
straight pictures this season, yet 
vaudeville will still come back.’ 


It is Beck’s further opinion that 
the future of vaudeville lies in pres- 
entations that will fit into the mov- 
ing picture atmosphere, and to that 
end ‘we are working on several 
schemes to devise a system which 
will enable us to create the vaude- 
ville of the future.’ 

Beck describes himself as a firm 
believer in the combination of 
vaudeville and pictures as the nat- 
ural policy for all theatres, and 
offers what he considers to be three 
technical reasons of vaudeville’s 
present sufferings. 

It was pointed out to the RKO 
vaudeville booking head that RKO, 
which has always been the vaude- 
ville leader, has lately become the 
leading eliminator of vaudeville, 
and that the morale of vaudevillians 
is at its lowest ebb as a result. 

Beck insists that current vaude- 
ville eliminations by RKO have no 
bearing on the future of vaudeville. 
The eliminations are of necessity 
and for immediate economy reasons 
only, he contends, 


3 Reasons 


The three handicaps now hanging 
over vaudeville’s head are described 
by Beck as follows: 

(1) Vaudeville has always de- 
pended on the blending and co-op- 
eration of the various acts on a bill. 
Comedy has invariably been the 
backbone of entertainment and, 
principally, variety entertainment. 
Comedy acts nowadays suffer from 
the fact that, under continuous pol- 
icies, audiences constantly change 
their seats—the comedian not get- 
ting the proper attention and being 
frequently interrupted, thereby los- 
ing contact with his audience and 
probably most of his entertainment 
value. 

(2 The dramatie sketch, which 
formerly could give tone to a vaude- 
ville show, often being played by a 
prominent Broadway star, has been 
driven off the stage by the dramatic 
talking picture, 

(3 Radio has hurt the straight 
singing acts that always played a 
prominent part in vaudeville. 

The only ingredients of the old 
variety show which vaudeville still 
retains exclusively are dancing, nov- 
elty and sight stuff. These are not 
sufficient, in Beck’s opinion, to com- 
pose a complete or satisfactory 
vaudeville bill. Vaudeville’s come- 
back, he maintains, depends on a 
more complete presentation whose 
drama or singing does not conflict 
with and suffer from opposing en- 
tertainment on the screen and the 
air. 

Without saying how, Beck thinks 
that it can be done, | 





Ken Murray for Cap 


Hollywood, Oct. 17. 


to0ked for four weeks in the Cap- | 


itol, with no opening date set, Ken 


Murray left yesterday (16), for New | 


York 


Deal was made through the Loew | 


office there. 





Holtz’s Version 





Kiddaed about the poor busi- 
ness he did at Loew's Metro- 
politan, Brooklyn, recently, 
Holtz’s alibi was, ‘I know, but 
they had a bum picture that 
week.’ 

Holtz received $6,000 for the 
week heading the stage show 
as a builder-upper for the 
gross. 











W. & V. Vaude Favors 
Flash Acts and Revues 


Though not relishing thought of 
regular vaudeville as used in the 
past, Wilmer & Vincent may pro- 
vide a moderate amount of time for 
special attractions such as Singer's 
Midgets, set for five weeks and in 
the nature of an_ experiment. 
Singer unit opens Friday (21), at 
the State, Altoona. Four additional 
full weeks are Embassy, Reading; 
State, Easton; Colonial, Allentown, 
and State, Harrisburg. 

Midget show was booked on per- 
centage through the Dows and may 
be followed up, if W&V _ desires 
continuing stage shows, with Bobby 
Sanford’s Show Boat revue. 

W. & V. prefers attractions of 
this type rather than regular 
vaudeville, 

Sanford revue is now playing in- 
dependently in upstate New York 
and New England on a 50-50 split 
with theatres. It did $3,200 in three 
days in Kingston for Walter Reade 
and $3,000 in three days at the 
Union Square, Pittsfield, Mass. 





LOU GEHRIG AS ACT 


Yankee First Baseman Making 
Stage Debut for Loew 








Lou Gehrig, of the New York 
Yankees, is following another team- 
mate, Lefty Gomez, into vaudeville. 
Tue first sacker opens for Loew, 
Nov. 4, in Jersey City and follows 
with a week at the State, New 


York. It’s his first stage try. 
Babe Ruth’s “manager, Christy 
Walsh, is steering Gehrig. He en-’ 


gineered the Loew booking direct. 





Kramer-Boyle Split Again 
For 2d Time This Year 


Kramer and Boyle have split for 
the second time this year. They 
still say it’s final this time. It 
ends a standard vaudeville partner- 
ship of 13 years. 

Kramer will do a band act on his 
own, Boyle is teaming with another 
partner, Marvin Van. 





WB’s Benefit 


Details are being worked out by 
Warner Bros. for a benefit perfor- 
mance at the Hollywood, New York, 
Nov. 7, proceeds to be divided be- 
tween the Butter and Egg League 
for Tuberculars and the Actors’ 
Fund, 

Event ts under the management 
of Harry Charnas, managing di- 
rector of WB's metropolitan houses. 

Hollywood is now closed. The 
Tubercular League has a sanitarium 
in Los Angeles. 





CRAIG AND PARAMOUNT 


Richy Craig, Jr., will give up act- 





|ing and turn to writing if his pres- m 


‘nt negotiations with Paramount ag 
throt ‘ath. Charlie Morrison is dick- 
ring in Craig’s behalf for the 
cenarist job. 
Craig has been writing material 
for other vaudevillians in addition 
}to his own acting for several years. 


|ing into the Warfield, 





Leery of Accepting 
- Vaude Dates with No Booking ‘Time’ 
Guarantee; Too Much of a Gamble 


+ 


Hollywood, Oct. 17. 

Unwillingness of the vaudeville 
circuits to guarantee picture actors 
sufficient playing time in the east to 
warrant their leaving Hollywood is 
costing varieties considerable ina 
name stage attractions. 
In the past two months, a dozen 
big film names have been offered by 
Hollywood agents, only to have the 
eastern vaude execs come back with 
a bid of one week in Milwaukee or 
the last half at Albany at a ridic- 
ulously low salary and nothing more 
guaranteed, Names are expected to 
pack up and leave Hollywood, make 
a trip half-way or entirely across 
the continent for one week at the 
most in order to show what they 
have. 

Those offered the RKO circuit re- 
cently and unable to get but a 
week's showing date are Lowell 
Sherman, Edward Everett Horton, 
H. B. Warner, Bela Lugosi, Zasu 
Pitts, Franklin Pangborn and sev- 
eral others. In the case of Warner, 
the actor was willing to take a four- 
people sketch east, Transportation, 
material, salaries and other expenses 
would have set him back $4,000. 
Circuit offered him only the State- 
Lake in Chicago with bare possibil- 
ities of additional time. Lugosi was 
willing to go on the nut for $2,000 
for an act but couldn’t line up 
enough time to get back the in- 
vestment. Same for Horton, Sher- 
man and Miss Pitts. 


Names Want Assurance 


Majority of the names now ap- 
proached want a guarantee of: sev- 
eral weeks before leaving the :sun- 
Shine. There are quite a few pic- 
ture people here who are more or 
less consistent workers but who like 
to do personals. They also recog- 
nize that with so much panning of 
poor material used by picture names 
when they get on a stage, they 
must buy acts before leaving here. 
However, they claim it is useless to 
invest in scripts if the booking of- 
fices will not give them enough time. 





Jack Curtis on Ceast, 
Extending Agency Biz 


Jack Curtis, the agent, will start 
for the Pacific Coast early in No- 
vember to survey the agency fleld 
out there. 

Curtis has no positive idea in 
mind. His intention is to expand 
the Curtis agency business if con- 
ditions warrant. 

Last week Curtis placed Willie 

and Eugene Howard under his rep- 
resentative contract for all branch- 
es of the show business for the next 
three years. The starring come- 
dians are now with the new musi- 
cal, ‘Ballyhoo,’ on Broadway. 
It is said that Curtis, widely 
known variety agent with interna- 
tional connections, will go in more 
for names under exclusive repre- 
sentation in the future. 


Miller and Mack Again 


Hollywood, Oct. 17. 
Miller and Mack reunited, will re- 
place the Ghezzis in F&M’'s ‘Hello 
Paris,’ eastern produced unit, when 
it arrives.on the Coast in two weeks. 
‘Spotlight’ unit, which opened 
Thursday (13) at the Fox, San 
Diego, lays off 10 days before go- 
’Frisco, Oct. 





28. 





Dell O’Dell an Inventor 
Chicago, Oct. 17. 

O’Dell has entered the ex- 
‘rcising machine business 4s & 
rnufacturer. A series of original 
levices invented by herself and her 
Charles Carrer, the ma- 
been placed on the 


Dell 


1u sband, 
gician, have 
mi: urket. 

The former vaudevillian, placed a 





$500 order with the Poston store 
here last week. 
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Seven Kinds of a Knockout!” 
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B&K Friendly 


To Vaude as 





Nabe Formula 


Chicago, Oct. 17. 


Balaban & Katz is described as 
receptive to vaudeville in a number 


of its neighboriiood spots now that 
the return to single features is an 
accomplished reality. First house 
to get vaude is the Congress, which 
will play five acts Saturday and 
Sunday, starting Oct. 22. It is also 


probable that the Senate will take 
on weekend shows. 

William Morris office through 
Morris Silvers worked out the Con- 
gress deal with Dave Balaban, dis- 
trict supervisor. At the same time 
a test balloon is being sent up at 
the Belmont, which will play five 
preview (showing) acts on Fridays, 
starting Oct. 28. This will be on 
top of the five preview acts on 
Wednesdays at the Congress, which 
continues as heretofor. 

To facilitate familiarity with new 
acts Morris office contemplated in- 


creasing its Wednesday showing 
bills from five to 10 acts at the 
Congress. But this was deemed too 


heavy a load of vaudeville for one 
sitting and tine decision to use the 
Belmont on Friday for the added 
five served a twofold purpose, 





Poppy Minstrel Break-in 
Los Angeles, Oct. 17. 


California Poppy Minstrels, fea- 


turing Al Herman, Fred Warren 
and Frank Holliday, breaks in at 
the Fox, Pomona, for two days 


f>starting Thursday (20), after which 


it goes into other F-WC houses on 
the coast. Sidney Schallman is 
booking. 

Outfit is featuring a street parade 
and concert preceding each per- 
formance. 


$800 JERSEY BILL IDEA 
RKO contemplating vaudeville for 
the Rivoli, New Brunswick, N. J., 
on a split week basis, bills not ta 
run above $800 per’ half, 
Idea is to try the policy for four 
or five weeks and see what happens, 








Elmira’s Tabs 


Colonial, Elmira, N. Y., is trying 
tabs this season instead of vaude! 
Indie operation went into that poli- 
cy last week on a seven day basis, 

Harry Rogers is booking the 
bouse, 








DeVITO ano DENNY 
And DOT STEVENS 


“Hey, Ryan & Noblette, where 
do you go after New Orleans?” 





Loew’s Pitchers 
That the difference between 
the majors and a minor league 
is so great is open to debate 
ifter the current Loew book- 
ings and salaries of Lefty 
Gomez and Al Mamaux, 
Gomez, considered the stand- 
out pitcher of both major 
leagues last season, is getting 
'| $500 in vaudeville. Mamaux, 
manager of the Newark Bears 
of the International League, a 
minor loop, is receiving $650. 











|Colored Tab at Lincoln 
L. A. on Four Weeks Run 


Los Angeles, Oct. 17, 

Erving Miller opened a colored 
tab at the Lincoln theatre here 
Oct. 15. It’s in for four weeks. 

Principles are Alto Otes, ‘Cutout’ 
Ellis, Rap Cole, Teddy and Estelle, 
vorge Bias, Blanche Thompson, 
Lester Williams, Ella Mea Waters. 
Line of 10 girls and a 10-piece band 
used. 

Lincoln is the ace colored house 
here, and has had an on-and-off 
stage and straight picture policy 
for several years, 


2d Newark Indie 


Though the major circuits in 
Newark are still holding out against 
the local musicians’ union, the sec- 
ond Newark indie to go for stage 
shows will be the Essex, starting 
Saturday (22). 

Operated by Goldbaum & Davis 
the former film grinder will play 
five acts on a split, booked from 
New York by Fally Markus. 

For the past three weeks the 
Shubert, Newark, has played eight 
acts, plus pictures, 


Membership Clubs 


(Continued from page 1) 














Sailing Baruch, George T. Brokaw, 
Grover Whalen and Mme. de Gama, 
Eddie Davis’ orchestra will do its 
stuff. 

‘This is all: dourly looked upon by 
the class speaks and the just opened 
smart nite spots such as the Mont- 
parnasse, El Garron and El Patio. 
The. Montparnasse’ features. a bat- 
talion of flunkies in gold and satin 
breeches manning the balustrades 
of one of those cinematic grand 
staircases, 

Saturday..aand Sunday nights are 
still top money getters for the cou- 
vert. places when the ante is tilted 
and the new -competish is deemed 
tough, especially with. the society 
atmosphere, 


Republic’s Cut Rates 


Minsky’s Republic, New York, 
went into cut rates after an off 
busness start upon reopening last 
week, 

, The $1.10 Republic tickets are re- 











tailing at LeBlang's for 55e. 





Saranac Lake 


By Happy Benway 





Write to those that you know in 
Saranac and elsewhere who ar ill. 


Night clubs, road houses and 
speaks calling it a season, enter- 
tainers can be had for a dime a 
whole lot. 

Otto Gray and his Oklahoma 
Cowboys did an hour of entertain- 
ment at the Lodge. Patients ate 
up those hill-billy numbers. 

Dan Astella was shot to the Gen- 
eral hospital for a quick look-over. 
Result was an operation. Now Dan 
is back to the Lodge minus his ap- 
pendix, 

Russ Kelly returned to the rest 
chair after a six-week seige at the 
French hospital, N. Y. CG. Medicos 
say it was all on account of his 
teeth. So Russ is getting the 
molars yanked. 

George Harmon asked Dr, Mayer 


what his chances were. The medico 
answered ‘50-50.’ ‘What! No odds”’ 
yelled George....Millie Jasper, who 
has had a seige of bed, looks good 
now; seen in dining room three 
times daily....Ear-laps and mittens 
in vogue; snow is here.... 


Bert Ford gets the big okay. Get- 
ting ready to leave with an eye open 
for a job thing. One of the most 
notable comebacks of the san.... 
Many Saranac folks Montrealed it 
to the Harry Lauder opening.... 
Loran Newell doing plenty of sit- 
ting up since the oper; he is all on 
the okay side....Ida Howard will 
lick that bed thing yet; she’s show- 
ing daily improvement....Mae De- 
lany, who can count her stay in 
bed by years, is showing wonderful 
improvement, 


The Adirondack Parade — Fall 
medical check-up shows up many 
on the oke side.,...Helen O'Reilly 
after seven years of ozoning was 
rronounced well and left for Brook- 
lyn....Vernon Lawrence got the 
leave okay....George Neville, a 
four-year curer, got’ the final 
papers; left for California....Tom 
Creamer, after six weeks of Adi- 
rondacking, got the Big Street bug 
and left....Ethel Jones left 100% 
oke for Manhattan Isle....Charles 
Libscap listed with an okay. He 
can resume work in the near future, 
leaving for Dayton, Ohio....Dr. 
Edgar -Mayer cures ’em, and how! 
....-Mr. and Mrs, Bill Morris left 
‘amp Intermission for a winter on 
Central Park West. Now Saranac 
isn’t Saranae any more.,..Ruth 
Etting sent every lady patient at 
the Lodge a bed jacket....Dorothy 
Harvard, who did a month’s vacash 
downtown with her mother, is back 
at the Lodge plus weight and pep 
..»-Erlau Wilcox, Exelo player 
de luxe, on a visit, arranged a spe- 
cial air program for the show folks 
...»-Manager. Dodds Lake Placid 
issuing new season ducats for all 
show folk curers...,Jack Nicoll, 
ex-hoofer and taxi owner here, 
never lets a curing actor walk.... 
Dolph Singer, who did the come- 
back thing here, working New York 
to a writing success....Marion 





Greene, @& seven-year curer here, 
anticipates New York City for a 
change....James Hicks, Hawaiian 
cyclone, about ready for California 
trip.... Tommy Abbott walking 
around after the operation with one 
meal in main dining room....Harry 
Namba has a new typewriter, a gift 





from a pal who couldn't read his 
hand-writing. 








Irony 





A male single participating 
in the benefit show for Eva 
Tanguay at the Casino, New 
York, Sunday night (16), taxed 
the audience’s patience by 
staying on too long. He was 
breaking in a new act and in- 
advertently overstayed. They 
hissed him off. 

Unknown to the hissers, the 
act, Johnny Ford, was Miss 
Tanguay’s first husband. 











F&M Units at State 
In Minneapolis Return 


Minneapolis, Oct. 17. 


Fanchon & Marco units, which 
formerly played the Minnesota, now 
closed, will return here, going into 
the State, Publix loop house which 
has been using a straight film policy. 
Negotiations with stage hands are 
now under way. 

Aside from the Shubert (dramatic 
stock), Gayety (burlesque) and 
Metropolitan (road attractions), the 
RKO Orpheum alone of all Twin 
City theatres now has stage shows, 
using five vaudeville acts along with 
its screen programs, 

F.&M. units at the State are ex- 
pected to bring about the reopening 
of the Century, another Publix 
house which has been closed for 
more than a season, ‘A’ pictures 
will go into the Century and ‘B’ 
pictures into the State, under th 
proposed new arrangement, 


Markus’ 3 Indies 


Myrtle, Brooklyn, operated by M. 








J. Berman, goes vaude today (Tues- 


day), taking five act shows twice 
weekly. House heads a group of 
three enrolled by Fally Markus for 
his Amalgamated book. 


Others are New, at Hammels, 
L. I, four acts last halves begin- 


ning Thursday (20) and Essex, 
Newark, Saturday (22), five on 
split. 





Rogers’ 4th Tab 


Harry Rogers’ fourth musical tab 
has gone into rehearsal in New 
York with Danny Duncan heading 
the cast, Rogers is booking the 
shows direct for guarantee and per- 
centage dates, 


First three Rogers tabs, already 
out, are respectively headed by Cur- 
ley Burns, Billy Pearl. and Lewis 
Mack, all comics. 





Five in Minn. 
Minneapolis, Oct. 17, 


RKO Orpheum has changed from 
three to four complete vaudeville 
shows on week days. 


It means an additional perform- 
ance daily for the actors without 
extra compensation and five ad- 
ditional turnovers a week for the 
house, 


| 





~~ 


CHI RKO’S 21 HOUSES, 
BUT ONLY 4 WKS. WORK 


Chicago, Oct. 17. 

More vaudeville in the middle 
west has been set by RKO, although 
not directly benefiting Chicago as a 
booking center. New setup followed 
Nate Blumberg’s western swing. 
around last week. 

Orpheum, Omaha, will play vaude 
first halves, straight pictures last 
haJf. This will be a fill-in for RKO 
acts between Minneapolis and Kane 
sas City, where vaudeville also ree 
sumes. State-Lake date under its 
new higher-priced bills will follow 
Kansas City, making a separate 
western route as distinct. from 
the Cleveland-Cincinnati-Torontoe- 
Buffalo-Palace, Chicago route, 

Some 21 houses are booked by the 
Chicago RKO office but they ag- 
gregate only about four weeks’ 
work, 








SANFORD TOUR TROUPE 





Unit of 40 Has 3 Advance Men—. 


Playing in East 





Bobby Sanford, stager of the 
Hudson night line’s river cruise 
shows last summer, is playing a 40- 
people unit around the east under 
the billing of ‘Sanford’s Show Boat.’ 
Troupe plays straight picture the- 
atres for week stands on a per- 
centage basis and works in back of 
three advance men. 

Doyle and Donnelly replaced Jack 
White at the head of the cast in 
Albany this week. Others in the 
show are Lestra LaMonte, Wintz- 
Roth orchestra and a line of 20 girls. 





Palace Bldg. Cut 


Employees of the RKO Palace 
theatre building, New York, have 
been given another salary cut, their 
second, preparatory to most of the 
staff moving to Radio City. 

Cuts range from 10% to 20%. 





LARRY PUCK’S FRANCHISE 


Larry Puck is leaving the Charlie 
Morrison agency to go in business 
for himself. He has received his 
own RKO franchise, 

George Oberlander, former RKO 
assistant booker, will be associated 
with Puck, 





Henderson’s Unit Shift 


Hollywood, Oct. 17. 
Dick Henderson goes out of Fan- 
chom & Marco’s ‘Mystery’ unit and 
into ‘Hello Paree.’ 
Heller and Reilly also added to 
the latter show, replacing the 
Michons., 











RYAN ad NOBLETTE 


Answering DE VITO & DENNY 
and DOT STEVENS— 


“_Three Pairs of Rubbers” 























ARRIVING IN THE UNITED STATES OCT. 17, S.S. BREMEN 


Scarlett’s Chimpanzees 


For seven years this attraction has been sought by American bookers 























Week Oct. 8, Palace, Chicago— kK E A D L i R k N & —Week Oct. 15, Fox-Plaza, Kansas City 


GUY ROBERTSON 


AVAILABLE FOR RADIO, PICTURES OR LEGITIMATE 

















THE ONLY 
ORIGINAL 





RIMAC’S HAVANA ORCHESTR 


NOW RKO ALBEE, BROOKLYN (This: Week, Oct. 15) 


X 


Direction HARRY ROMM 


HOTTEST, PEPPIEST AND FASTEST VAUDEVILLE ACT ...A REAL HIT ANYWHERE 


Featuring CHARLEY BOY 
ROSARY and CIRO with SENORITA CARITO 

















—} 











—. 


he 
ise 
}0- 
ler 


ce 
ve 
sir 
he 


lie 
ss 
iis 


ed 


ni@= 
id 


to 
18 


tig 


LBL | 


oe | 




















Tuesday, October 18, 1932 


_ BURLESQUE — VAUDE 





——————___ | 





VARIETY 














= 


Burlesque Reviews 





REPUBLIC, N. Y. 


New York, Oct. 15. 
When the Minskys re-applied for 
a license for their closed Republic 
they declared intentions of present- 
ing clean shows. They even offered 
to employ Sam 8. Scribner at their 
own expense to watch over them. 


The name of Scribner is synonom- 
ous with clean burlesque, because 
dirty burlesque was the factor that 
drove its owner out of the business 
four years ago. When they men- 
tioned Scribner's name to the li- 
cense commissioner, the reopening 
ticket for the Republic was issued. 


With Sam Scribner watching the 
Republic start anew with a clean 
show. If not spotless, then a lot 
cleaner than the former Minsky 
operettas. Besides being clean it’s 
Al, double in spades, 14 karat 
dreary. 

Apparently the declaration that 
they would henceforth present ’em 
clean was merely an assumption on 
the Minsky’s part. They are lack- 
{ing in clean show experience, and 
jt looks as though any they now 
gain will be very limited. For if 
this opener is a sample then Minsky 
burlesque on 42d street, New York, 
at a buck and a half top per copy 
will be as easy to sell as fur coats 
in Honolulu. 

No more goona-goona, said Li- 
cense Commissioner Geraghty, and 
that broke the backbone of bur- 
lesque a la Minsky. Just to show 
that they’ve changed neither their 
names nor their minds, the produc- 
ing family still has the strippers 
around, but they are ex-strippers 
now. They are more to be pitied 
than censored. They’ve been cen- 
sored already and the pity comes 
in whenever they step upon the 
etage. 

When they took the strip away 
from the strippers, they took away 
the plumber’s tools, The girls can’t 
do anything else. They make a 
half hearted stab at singing with 
their clothes on, which only goes to 
prove it. 

Seven years have elapsed since 
the leading woman of burlesque has 
been called on to do anything but 
remove her apparel. In those seven 
years the women of talent were 
passed up and gradually they passed 
out of burlesque. Taking their 
places were others whose sole stock 
fn trade was the strip. Had bur- 
lesque encouraged the development 
of talent in its leading women dur- 
ing the past seven years, burlesque 
now might have a chance to sur- 
vive the changes that official re- 
gentment is forcing it to undergo. 
There would be no necessity of fall- 
fing back on women who don’t be- 
Jong on a stage when they cannot 
strip, as the Minskys are doing after 
having promised to behave. And on 
comedians whose spirit has been 
broken by seven years of complete 
subservience to the strip number. 

To see a non-stripping stripper go 
through the motions of singing is 
to wonder whether the Minskys are 
kidding or just unable to see the 
futility in battling the inevitable. 

With the takeoffs out for the 
femme principals the 24-girl chorus 
is carrying the brunt of the Repub- 
lic’s torso display. They participate 
im three of four tableaux during the 
show, bared from the waist up. But 

ey are posing only and never 
moving. In one such number six 
girls who are posing in the back- 
ss have to make an exit be- 

re the scene is over and in view 
@f the audience. In unison they 
gover their breasts with their hands 
and scamper off. The idea probably 
being that it’s okay as long as they 
@and still. That makes it art. 

From memory, there are 49 differ- 
ent people on the stage at one time 
@r another. Much more entertain- 
ment should emanate from a troupe 

that size than is to be found at 

© Republic. The reason is that 
Most of the time and space is taken 
by non-stripping ex-strippers, 





HARRY.W.CRULL 


Managing Director 


EMPIRE THEATRE 


Leicester Square LONDON. ENG 
and 


ROAD SHOW ENGAGEMENT 


of GRAND HOTEL at 
LONDON PALACE 


listless comedians and broken 
bits. The few fairly meritorious mo- 
ments arrived when special talent 
came on, 

Three visiting combinations are 
given their own spots in the per- 
formance, all legitimate entertain- 


of the three-acts is a veteran musi- 
cal and singing turn comprising two 
men and a woman who date back to 
the family time. Other is a three- 
man colored hoofing combination. 
The six-person troupe does a me- 
lange of tumbling and knife throw- 
ing, with the best item a contortion 
dance by a girl. 

The visiting folks were not so 
good, but they looked great in con- 
trast to the burlesque stock com- 
pany. At least in giving a clean 
performance they were working in 


their proper element. The others 
were not. 

Nobody is billed, and the only 
names mentioned are crooned 


through an offstage mike by an an- 
nouncer who favors the ex-strippers 
only. Otherwise everything and 
everybody’s anonymous, which is 
just as well. The stock company 
comprises, besides the girls, five ex- 
strippers, three comics, prima don- 
na, two singing straight men, one 
regular straight, a juve and a util- 
ity straight man in the person of 
John Grant, the show's producer. 

The production end is heavier and 
above average for modern burlesque, 
but couldn’t pass muster in another 
field. Thoughts behind the scenes 
are usually clear, but the hand-me- 
down costumes and the ridiculously 
misplaced songs are confusing. 

Only fair attendance Saturday 
matinee, with the top $1.10 and 99% 
of the audience stag. They were 
the boys who used to go for the 
strip stuff, as shown by their in- 
sistent applause when an ex-strip- 
per declined to strip and their audi- 
ble disappointment when she gave 
them a blank refusal. 

The strip and the dirt has driven 
the women out of burlesque audi- 
ences. They’ve been away so long 
they can’t be coaxed back in a week 
or a month. And it’s very likely they 
won’t come back as long as it’s 
called burlesque, for burlesque to 
everyone in the past seven years 
has meant nothing but a dirty show. 


Which leaves the Minskys and all 
other burlesque impresarios on the 
well-known spot. Clean shows will 
drive away the men who like ’em 
dirty, and these are the only pa- 
trons left to burlesque. Meanwhile 
there is no assurance that the Min- 
skys and the others can successfully 
stage clean shows, lacking, as they 
are, in experience in that line, or 
that they can again attract the gen- 
eral public even if their shows are 
good on top of being clean. 

Maybe Commissioner Geraghty 
did the Minskys a favor by closing 
the Republic and the Minskys didn't 
know it. Bige, 


ELTINGE, N. Y. 


New York, Oct. 15. 

Max Rudnick’s Eltinge, down the 
block from the Republic, is the 
lesser of 42d street’s two burlesques, 
in that the Eltinge is on a grind 
while the Republic is two-a-day 
with reserved seats. Besides which 
the Republic was asking $1.10 at 
the Saturday matinee, while the 
Eltinge top was 55c. 

The difference between the two 
shows isn’t as great as the admish 
scales imply. They’re slapped on 
with less care here, but the general 
effect is the same. The Eltinge, like 
(Continued on Lacncadh 35) 


Empire Wheel 


Week Oct. 17 


Big Revue—Modern, Providence, 

Empire Girls—Star, Brooklyn. 

Facts & Figures—Orpheum, Patterson. 
Follies of Pleasure—Howard, Boston, 
Frivolities—Capitol, Albany. 

French Frolics—Hudson, Union City, 
Gaities of 1933—State, Sprinfield. 

Girls from Dixie—Worcester, Worcester. 
Girls from Follies—Academy, Pittsburgh. 
Laffin Thru—L, O. 

Legs & Laughter—Empire, Newark, 

Lid Lifters—Gayety, Washington. 

Merry Whirl—Palace. Baltimore. 

Rarin to Go—Route No. 1. 








Step Lively Girls—Trocadero, Philadephia. 
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ers in a small-time way. Two are | 
trios and the other a_ six-people 
novelty dancing combination. One 
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Minskys’ Snow Storm 





To create some attention for 
the Apollo, in Harlem, the 


Minskys are unloosing a bliz- 
zard of passes for the house. 
At the same time the admission 
has been raised from $1.10 to 
$1.65. 

It's the Minsky’s idea that 
those coming in on the Oakleys 


will figure they're getting more 
than nothing with the scale 
raised. 


HERK-MINSKYS 














Izzy Herk and the Minskys have 
both got ryhthm again, so Empire 
wheel shows go into the Apollo, New 
York, Oct. 23. Herk and Joe Wein- 
stock, of the Minsky firm, did the 
making up. The Apollo is on 125th 
street, 

‘Are you mad at us?’ 
stock, 

‘No,’ answered 
mad at us?’ 

‘No,’ replied Weinstock. 
was that. 

The Herk-Minskys estrangement 
dates back a month to the time the 
brothers walked out on an Empire 
booking deal for their Central in 
Times Square. Herk said the walk- 
out wasn’t so bad, except that only 
a week earlier the Minskys had 
talked him into closing the opposish 
Gaiety. 

Herk said at the time he wouldn't 
do any more business with the Min- 
skys if they gave him $1,000,000. He 
didn’t get the million, but he’s not 
mad any more anyhow. 

Settlement of the Herk-Minsky 
feud narrows the list of world fa- 
mous enmities down to Schmeling 
and Sharkey. 

When opening, the uptown Apollo 
will fall in between Newark and 
Paterson on the Empire route. 


Empire’s 15th 


Empire’s 15th show, necessitated 
by the addition of another week to 
the route when Minskys’ Apollo, 
New York goes on the wheel, is be- 
ing produced by Ed Ryan. ‘Night 
Life in Paris’ is the monicker. 

Principals are Charles McNally, 
Jimmy Dugan, Gladys Clarke, Pat 
Kerney, Sally Swan, Evelyn Mur- 
ray, Marie Pitman and Hi and Low. 


asked Wein- 


Herk. ‘Are you 


And that 











Akron Civic for Tab 


Akron, Oct. 17. 


Darkened Civic, closed since the 
Gordinier Players found Canton 
pastures greener, reopened Oct. 15 
with a tab show, ‘Persia Follies,’ and 
a first run feature. 

Program is continuous from 11 
to 11. Stage show runs 90 minutes. 
Routed here by the King Amuse- 
ment Co., of Detroit. 





B’KLYN HEARING PUT OFF 


Harold and Leonard Raymond 
and Ed Ryan were granted a two 
weeks adjournment at the sched- 
uled hearing Thursday (13) in 
Brooklyn magistrates’ court on 
charges of giving an indecent per- 
formance. 

The Raymonds were named as 
managers of the Star theatre and 
Ryan as manager of the Empire 
wheel show, ‘Rarin’ to Go,’ which 
brought the a 


Burlesque Pi Placements 


"iin Oct. 17. 
Milt Schuster has made the fol- 
lowing burlesque placements’ in 
middle west. 


Pearl Wilson, Columbia, Detroit; 
Mid Dawn, Virginia Neil, Avenue, 
Detroit; Jack Heath and wife, 
Sponsler & Southern, Star and 
Garter, Chicago; Diana Page, Gar- 
rick, St. Louis; Pacific Comedy 
Four, Gayety, Baltimore; Camaratta 
Duo, Lyceum, Columbus; LaVille 
Mae, Anna Rose, Mutual, Indiana- 


polis; Pearl Smith, State-Congress, 
Chicago; Zora Dee Wood, ‘Sliding 
Billy Watson’s Own Show,’ travel- 


ing United Burlesque Circuit; 
Gayety, Milwaukee, Stanley Gor- 
don, Billy Pitzer, Ray Wencil, Ruth 
Peeler, Helene Davis, Harry ‘Jake’ 
Fields, Charles Levine; Mary 
Woods, Haymarket, Hazel Smith, 


State-Congress, Franklyn Hopkins, 
Star & Garter, all Chicago. 


i 
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Scribes Deprecates Burlesk ‘Czar’ 


Billing: Merely 0. 0.ing Minskys 


’ 
or McKee 


Sam S. Scribner is getting a sal- | and License Commission<- 
ary from the Minskys as the Min-/| er Geraghty proved an open sesame 
, skys’ own censor of the shows at/for the burlesque firm’s Republic 
their four burlesque houses in New| theatre on 42d street, after the city 
| York. Mention of his name to May-| had closed the house by revoking its 


GET RHYTHM 








FRANK FINNEY STRICKEN 


Veteran Columbia Wheel Comic 


Collapses in Spokane 


Spokane, Oct. 17. 
Frank Finney, former comic on 
the Columbia burlesque wheel suf- 


fered a physical collapse at his home | 


here. Condition was considered 
critical for several days but he now 
is reported somewhat improved. 

Finney produced the Merrymak- 
ers’ comedies here for two seasons, 
after retiring from burlesque. 


ONLY 2 RAIL 





LEAPS, EMPIRE 





Starting next week all but two 
jumps on the Empire wheel will be 
made by bus or boat. Saving to the 
circuit will be about $900 a week. 
This is allocated among 14 shows. 

Only remaining railroad jumps are 
between Brooklyn-Philadelphia and 
Baltimore-Washington. Boat trans- 
portation from Albany and Provi- 
dence and New York is already in 
effect for the troupes. The rest of 
the wheel is motorized. 

While part of the weekly saving 
is in fares for the shows, the largest 
economy through bus jumping is in 
baggage bills. Buses carrying the 
people will be trailed by trucks con- 
taining the baggage, which provides 
direct theatre-to-theatre hauling in- 
stead of the extra station-to-theatre 
baggage trip necessitated by r.r. 
travel. 





Gerard Demands United 
Drop His Old Title 


Demand that the Western United 
Burlesque circuit desist from fur- 
ther use of the title ‘Follies of the 
Day’ in connection with one of its 
shows has been made by attorneys 
for Barney Gerard. Complaint to 
Arthur Clamage _ sets forth the 
claim that the title was created by 
Gerard for a show that he toured 
over the Columbia wheel for 18 
consecutive seasons. 

Clamage was notified by the law 
firm of House, Grossman & Vor- 
haus, acting for Gerard, that if 
United didn’t discard the title in- 
junction proceedings will be in- 
stituted. 


license. 
Scribner’s name and services were 
brought into the situation at the 


suggestion of I. H. Herk, head of 
the Empire wheel. The latter’s at- 
torney, Jacob I. Goodstein, became 
counsel for the Minskys when they 
changed lawyers to appeal the li- 
cense case before Geraghty. 

That Scribner would be set up as 
a ‘czar’ of the burlesque business is 
set down as just a gag by him, 


He's merely overseeing the Min- 
skys’ shows at the latters’ request 
and by arrangement between the 


Minskys and the officials who had 
closed the Republic. 

Scribner’s contract with the Min- 
skys gives him the right to quit 
whenever he feels that his advice 
and orders in the way of censor- 
ship are not followed. His first act 
upon taking the job was to look at 
the Republic’s opening show. He 
ordered several cuts in the bits and 
numbers and they were made, 


Burlesk Label Out 


One of the agreements made by 
the Minskys and Max Rudnick, 
whose Eltinge stock was closed at 
the same time and for the same rea- 
sons, was that the name of bur- 
lesque would be dropped from the 
theatres. Rudnick calls his shows 
‘Eltinge Follies.’ Minskys agreed to 
use ‘Billy Minsky’s Frolics,’ but the 
sign reading burlesque is still on 
the theatre. This brought several 
protests, which Scribner is attempt. 
ing to straighten out. 

Another matter on which Scrib- 
ner is working concerns barkers in 
front of the theatre. These were 
ordered out by Geraghty when the 
new license was granted. Scribner 
pointed to barkers employed by the 
Broadway picture houses and sug- 
gested discontinuation of street 
ballyhoo all around. The other the- 
atres have been notified to take 
their barkers off the sidewalk. 
Scribner was notified that if the 
picture house barkers are not out 
by next week, the Republic will be 
entitled to restore its ballyhoo boy. 

Scribner has been away from bur- 
lesque for four years. He left be- 
cause the wave of dirty shows with 
their stripping and dialog has taken 
a foothold in burlesque. Always an 
advocate of the clean show, he re- 
fused to change his policy. His 
clean shows could not compete with 
the others, so rather than dirty up 
he quit the business. 

Since retiring Scribner has been 
devoting his time gratis to the Ac- 
tors’ Fund of America as treasurer 
of that benevolent organization. He 
says he’s not going to risk the clean 
rep that took him 59 years to build 
up—that when Scribner’s clean 
show orders are not followed, Scrib- 
ner walks. 
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VERNON ‘LEFTY’ GOMEZ 


‘DO, RE, MI (4) 
(Ann Balthy, Maybelle and Evelyn 


everything, doing two numbers and« 
warming up fast. 

Bee Jackson, who preceded, foun 
herself outdone in the shiver and’ 
shake specialty, having sone artistic 
restraint, which, it turned out, was 
not appreciated. 

Miss Carter’s hit prompted Sissle 
to settle down for most of the rest 
of the afternoon, a grave error. His 
final number should be the hot band 





STATE-LAKE, CHi 


Chicago, Oct. 14. 
Won't they, or can't they, treat 
the State-Lake a little more kindly? 
To jump prices upward while at 
the same time reducing the number 
of acts might be considered suffi- 
ciently difficult. To make the change 





Tuesday, October 18, 1932 
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STATE, N. Y. 


Both the screen and stage will 
draw better than average business 
this week. Feature is ‘Life Becing. 
(WB), properly sold by Loew's on 
this engagement, while stage com« 
bines radio and baseball fan lure 
through Russ Columbo and Vernon 
‘Lefty’ Gomez. Latter is star pitche 
er of the New York Yankees, tha 


Talk 
7 Mins.; One Ross) stanza featuring the clarinetist and| even more glaring the first week of type of freak attraction Loew’ 
State Harmony Singing his long-sustained note. Instead | the new policy has the a for now and then. ws g0es 
A freak attraction. Yankee pitcher | 11 Mins.; Two Sissle brought on the hoofing quar-/ going not from seven to five acts, 
ae nothing ( offe for nae rer Palace tet again, and then when curtains/ but from seven to four. No amount oan. aera Bb. of a 
but at this time on top of the These three personable misses a the ae to do, ne of hocus-pocus can persuade lay- he has little to offer. But yes 
world’s series, with Yanks winning | -¢, apr bn se aunched into ‘Say a ttle | men to regard the Weaver Bros. as i i + 
i ne Srures Oa & Gat from the radio pick the three low} prayer’ going through the entire| two acts mits it, twice reminding the audi« 
‘ ds ‘ mn, > g “Ee = me r. i bs a ’ . * ‘ > ° 
gan po Sel no pretentions to notes of the musical scale as their one. In all this stalled the act A little more imagination in New| ®®C® this isn’t my racket. 
no ogy mn 2 illing , about seven minutes beyond what york to the bable mental re- Virtually no material at all 
‘tions ine si > he r r ’ ork as to the pro y all has 
stage ambitions, seeming satisfied billing. They don’t try too hard to should have been its running time.| actions of Chicagoans would help| been provided for Gomez, whose 


to regard himself strictly as a freak 
attraction booked because of b.o. 
and letting it go at that. The base- 
ball tosser does virtually nothing at 
all except appear in a regulation 


show off their vocal range. Turn is 
typical of harmony trios from the 
air, but does not shape as better 
than average. 

They walked on to a mild hand 


Sissle’s down here after a season at 
the Park Central. 

Why not put those toe-and-heel 
throwers into the main orchestra 
number, which is hotsy-hot itself 


a lot. This is a different town. 
They count their acts and their 
change here. And got a deal less 
of both this week. The very least 
the new policy should have deliv- 


stage shyness approaches the ulti« 
mate among freak turns for vaude, 
He's mixed up in his act with Mills, 
Kirk and Martin, who do both the 
feeding and selling of what few 


diamond uniform and _ pitcher’s|/ here. Girls try for novelty in their] and wind up there? i 
glove, letting Mills, Kirk and Mills} harmony, doing as finale two num- Do-Re-Mi trio (New Acts) is ae oe ee See full roster Scat tte cniher clumsy, with 
and June Carr, who mix into his} bers, ‘31st Street Blues’ and ‘Please,} Ann Balthy and Maybelle and Time will, af course, divulge| Gomez not trusting the roughneck 


spot, take care of things. 


Gomez is one of the shyest of be echoed in the clink of coin at 
ag tices. The audience must No hill-billy attempt at all. Fol-| but not as strong as some, and 

pen a. cone chat te tan te say | lowing opener, ‘Honey, Smile for | bowed away mildly here after grab- = till. Meanwhile what is per-| Friday night unexpectedly. Gomez | 
i é ° japs encouraging is the undoubted | couldn't take it, and, realizing that, | 


in answering simple questions by 
the M-K-M trio or trying to indulge 
in light laughs when the slap- 
around trio feeds. No one asks him 
his secret of pitching fame, what 
kind of balls he throws or anything 
of that sort. 

Speaking of the stage, the twirler 
says ‘on the baseball diamond I 
know my business,’ later on remind- 
ing again ‘this isn’t my racket.’ 

Pitcher is getting $500 on this as- 
signment, Char. 





FOUR BARRYMORES 
Dancing, Comedy 

12 Mins.; In One 
Grand O. H. 

No relation to John, Lionel and 
Ethel, but since there’s no copy- 
right on the moniker one’s as good 
as another for the billing. The four 
boys have a bang-up hoke and tap 
conglomeration that dovetails nice- 
ly with the requirements of the 
medium time levels. 
rough, lowdown in many 
spots, but funny, and keeps moving 
along at an attention-holding pace. 
All four strike off a nifty buck 
and wing, but two in particular un- 
limber during the rope-skipping bit 
a rhythmic pattern that outshines 
the rest by far. 

Laugh stuff reaches a peak with 
a burlesque adagio in which one of 
the boys resorts to a long, red dress 
and exaggerated chest padding, 
which becomes misplaced during 
the rough and tumble. What in 
some houses may have been tagged 
a cheap comedy device was enough 
here to send the femme contingent 
into a prolonged spasm of shrieks. 


Act uncorks a novel tap twist for 
the finish. Two of the boys start 
pushing each other around. That 
brings on a challenge. A second 
appears with a pair of foils and 
the combatants clank foil against 
foil and gradually slip into a tap. 
Rest of the foursome soon join, 
similarly armed, and the act goes 
into a military precision that quick- 
ly builds to a rousing sendoff. 

Odec. 


-_——- 


WILLIAM HALL (2) 
Singing 
11 Mins.; One 
Palace 

William Hall, sustaining artist 
on CBS, comes to vaude with a 
strong voice and a winning person- 
ity. Like most of his brethren from 
the ether currents, he lacks the 
showmanship to which vaude stages 
are accustomed, but, discounting 
that, his showing is okay. Hall uses 
a mike, but his voice sounds big 
enough to get along without it, 
which may bring up the question 
of whether or not a mike to hold 
onto may make the lack of song- 
selling in person less noticeabie. 

Hall is a tall lad who spots well. 
He opens strong on ‘Without a 
Song,’ which can’t miss if half way 
well done, then announces his con- 
ception of three pop ballads. It’s a 
medley, and followed for finish by 





Mr. Hemingway,’ first in a muted 
manner. 


Me,’ they go into ‘Paradise,’ which 
is led off by the girl who seems to 
have the best voice. 

Diction is at all times good, one 
point strongly in favor of the Do, 
Re, Mi threesome. Everything 
through the mike, No. 2 here. 
Char. 





ALLEN and EDDIE (2) 

Comedy, Singing, Dancing 

13 Mins.; One 

Grand O. H. 

Capable and promising comic on 
the Eddie end of the act, but the 
material and the young lad doing 


the feeding wor.’t help lift him out 
of the minor classification. Partner 
has the natty appearance and the 
ingratiating personality but the 
knack for building the gag and 
reaping the rewards isn’t there. 
Collection of patter bits is of the 
tried and true kind, showing wide 
and liberal borrowing, with lots of 
it of way back vintage. One bit 
in particular derives from an old 
Eugene and Willie Howard routine, 
and included by them in a television 
broadcast over W2XAU, New York, 
the same week (11). 

Allen and Eddie give their act a 
fast and noisy entry. It’s a parody 
medley of eollege tunes that winds 
up in a comedy tap. With the ex- 
ception of the dance bit that takes 
them off, the routine is given over 
to verbal exchange. Laugh returns 
would be of more solid and pro- 
longed proportions if the feed would 
ease up the tension he seems to be 
under and adopt a better sense of 
timing. 

Turn is easily commendable for 
the deuce spots on the secondary 
nabe setups. Odec. 


PALACE, N. Y. 


It’s radio week at the Palace, and 
but for ‘Phantom President’ (Par) 
on the screen it'd be a weak week. 
For once an opener, the Gaudsmith 
Bros., vies with the rest for audi- 
ence approbation, which May prove 
that dog acts still belong. 

The George M. Cohan-Jimmy 
Durante picture will probably be 
aided some through house luring 
ether fans via radio acts, but it’ll 
be mostly the feature that'll get 
house over its nut currently. 
Chances seem even for a fairly good 
profit despite that the vaude show 
on merit is below the average, 

Four of the six acts are from 
radio, three from CBS, one from 
WOR. Latter is harmony trio, Do- 
Re-Mi, spotted second, while Co- 
lumbia broadcasters are Noble 
Sissle and orchestra, William Hall 
and Tastyeast Jesters. Announce- 
ment is made that CBS presents a 
radio show as the Do-Re-Mi trio 
comes on. This act is in the CBS 
fold if only through being booked 
in here through the CBS Artists’ 
Bureau. 

Stage is full of pianos and sing- 
ing. There not being enough in 
that line through the ether draws, 
RKO has Charlie Hill on the bill 
with his piano and prima donna 





Evelyn Ross. They’re typical of 
harmony trios developed by the air, 


bing a forced encore. 

The other ether act trying out 
vaude, William Hall (New Acts), 
has the odds much greater in his 
favor. He lacks the usual show- 
manship of radio artists, but in his 
favor is a personality and a big 
baritone. The voice may not have 
the feeling women talk about, ~but 
it has plenty of force and would 
probably do okay without a mike. 
Hall scored good returns, but de- 
clined an encore, and listen to the 
excuse: ‘I'm sorry, I’ve got to go on 
the radio at 7:15.’ The precise time 
when he made that apology was 
4:11 p.m, and the audience in some 
quarters started to chuckle. 

The Tastyeast Jesters, trio, pre- 
ceded Hall, also working in one, but 
without a pianist. They do sub- 
stantially the same as they’ve been 
doing in vaude for some time and 
get over satisfactorily. While there 
may be a little more showmanship 
with this trio, it wouldn’t hurt any 
of the three men to try a little 
makeup. They look like they 
walked out of a church choir. 
Lilora Hoffman, who once took 
prima-donning ser1ously in the pic- 
ture houses, doubles as a butt for 
Charlie Hill’s comedy in his turn, 
and does it as well as she tosses 
a big soprano. Toward the end 
Hill gets back in the darkness at 
the piano and Miss Hoffman has 
her big moment singing ‘Trees.’ 
But why that jazz time and drums 
from the pit during a part of it? 
Biz S.R.O. Saturday afternoon at 
the second show. Char. 


SHUBERT, NEWARK 


Newark, Oct. 15. 

Even if dubbed opposition this 
solitary vaudfilm spot seems to 
have no difficulty! securing good 
acts, and eight of them, too. It has 
no big names, but otherwise it is as 
good a bill as has played the former 
regular spots here, 

Opens with Mildred Andree and 
band, six women, all but the leader 
in evening dress, making a pretty 


ensemble before a nice drop. Sev- 
eral specialties are introduced with 
Miss Andree doing stunts in black 
pajamas, Jay Bee and Alyse Cerf 
follow in an act notable chiefly for 
Miss Cerf’s variations of handless 
cartwheels. Bee does some fast dance 
steps and a weak imitation of Eddie 
Cantor. 

In trey Bert Matthews, with a 
girl and a man, combine a sketch 
about the troubles of an engaged 
pair with some dancing. Nothing 
sensational but pleasing. 

Much lengthened since last in 
Newark, ‘Hollywood on Parade,’ 
with ten people, offers the screen 
doubles as before with different 
characters. The lead now is ‘Jimmie 
Durante’ who is really funny and 
concludes with effective yodeling. 
‘Cagney’s’ trick dance up and down 
stairs while skipping rope is strik- 
a The ‘stars’ do many special- 

es. 

When last here Irving Newhoff 
clicked with a colored boy who was 


whether the new style of shows will 


recognition by RKO that the State- 
Lake is a problem. The house has 
been atrociously booked in the past 
two months. Last week, the final 
seven-act sample, was possibly as 
bad a vaudeville bill, as a bill, as 
Chicago has seen since the Academy 
went burlesque. 

It needs to be refuted in sten- 
torian tones that the State-Lake’s 
failure during the past three months 
has been a failure of vaudeville. It 
has simply been added confirmation 
that any old kind of vaudeville, 
flung across the counter like a 
sloppy mug of coffee in a lunch- 
room, just won’t do. And to declare 
that it was the best that could be 
had on the budget available is to 
confess that RKO can no longer 
book a good small-time show. But 
that’s past now. The budget has 
been raised. The policy and the 
lessons of July to September are, 
historic. 

As a four-act bill the present one 
is a good one. No quarrel with its 
quality. It’s budgeted around $5,000, 
with four-fifths going to the Weav- 
ers. Gary Ford Family opened with 
a half ton of class. Half ton be- 
cause the oldest is 16. These four 
youngsters have been trained by 
someone who knows how. To that 
someone in times to come they will 
owe gratitude, for they have been 
started on the road to a long and 
prosperous professional life, jointly 
while together, individually if in 
years to come they take separate 
paths. Clean-cut throughout, fast, 
unusual, nattily dressed, the four- 
some constitutes a natural enter- 
tainment for any theatre anywhere. 
The tot who sings has a style and 
technique as rare in one of her 
a as pie a la mode in a bread- 
line. 

Carlton and Bellew, more hokey 
than of yore, but still a class team 
capable of yainting a composite 
grin on an audience’s physiogomy, 
deuced brightly. Marshall Mont- 
gomery a good editor, because he 
selects old gags that were never 
kicked around a lot, worked up a 
nice score with his ventriloquial 
comedy. An experienced straight 
woman is just aggressive enough to 
point the dummy’s gags. 

Weavers closed. Columbia’s 
‘Night Mayor’ on the screen. Biz 
poor. Land, 


DOWNTOWN, L. A. 


Los Angeles, Oct. 13. 

Two youthful acts and a whale of 
a singing trio make this bill worth 
while. Opening with Ethel and 
Ward Shattuck, oldtime juggling 
act interlarded with feeble gags, 
Wilford and Stevens help to pep 
things up in deuce spot with fast 
hoofing, a neat trick for these two 
oldsters. 

Paul Jones, fresh from a Fanchon 
& Marco tour, clix with his roller 
skating, unvaried from last year’s 
routine. Boy knows just what they 
want and gives it. 

farion Wilkins and Co., 





three 


M-K-M trio any too much after the 
pass one of the boys made at him 


kept his distance, with his back al- 
ways to the wall. 

The boys finally assured the big 
league twirler they wouldn't pull 
any fast ones on him, but he wasn’t 
even So sure about that. 

Gomez worked in regulation uni- 
form, including the glove on the 
right mitt. .He forgot his ball, and 
no effort was made to have him 
demonstrate or spill any secrets 
concerning his ball-tossing prowess. 

Pitcher was spotted sixth on a 
seven-turn lineup in between Mills, 
Kirk and Martin’s regular routine 
and the Russ Columbo band. So if 
anyone feels Gomez as an act is a 
cheat, Loew’s can still insist the 
usual six acts are there anyway. 

Slap-around, roughhouse biz of 
the M-K-M trio, fifth, still sells, but 
it’s beginning to lose some of the 
kick it had when a lot of acts 
started introducing it. There's con- 
siderable talent among the three 
lads in this act. They dance capa- 
bly and also do numbers, plus in- 
strumental work. Perhaps they’d 
be smart te tone down the smack- 
ing stuff and tone up the rest. 

A surefire comedy act giving Mills, 
Kirk and Martin a run on audi- 
ence appeal, if not topping the trio, 
worked the fourth spot. This is 
Edgar Bergen and his produc- 
tioned-up ventrilo act. Bergen is a 
smarter and probably a cleverer 
ventriloquist than most. His 
dummy virtuaily lives, but it ign/t 
that so much as the laugh material 
he uses between himself, the 
dummy and the girl. 

The generally entertaining plat~ 
form portion carries another 
strong entry in June Carr, whose 
song-and-dance partner, Dan Har- 
den, takes billing outside only. 
Miss Carr mixed into the Gomez 
act for a bit, further proving she’s 
there as a comedienne as much 
as being there on the O’Sullivans. 
Harden, doubling at piano, features 
mostly on the singing end, saving 
his second number to bring out the 
best he has. 

Columbo, who’s fast developing 
showmanship and poise, closes show 
with his band of 12 pieces. The 
NBC crooner has his orchestra set 
tastefully, and he himself works 
with modest restraint. The violin 
comes in toward the close. Besides 
better stage presence and more 
showmanship, Columbo is acquiring 
a sense of humor. He announced 
one number as ‘I’m Between the 
Devil and NBC.’ Got across nicely 
here. 

Yates and Lawley registered okay 
second, but hardly were warranted 
in snatching that encore. 

Chapelle and Carlton in their 
slick endurance routine opened 
strong. The four-minute act builds 
to its finish as the man rolls himself 
up the stairs supporting girl in # 
very showmanly climax. 

Business close to capacity Friday 
night at the 9 o’clock showing of 
the vaude. Chan 


EMPIRE, PARIS 


Paris, Oct. 4. 
Empire doing big business again, 


‘Round the Bend in the Road,’ an- | assistant. That leaves dancing |a natural in dancing and who com-| people dance act, tries hard and 
other perfecto for baritones. looking lost until Noble Sissle | pletely stole the act. He still has a| pleases, but needs more playing to|this time with Lucienne Boyer, 
At the Saturday afternoon show|saves the day with his colored | colored dancer, but if he is the same| get the most out of its terpsicho- | French cabaret diseuse, topping the 


Hall backed away from an encore, 
excusing himself by saying he had 
to be on the radio within three 
hours. Maybe in Philly? Chan 





quartet and Bee Jackson at the 

close. Still there’s lots to be de- 

sired. 
Routining of 


show, also, is not 


one his routine has been subdued 
and it’s all Newhoff. He went big 
with this crowd. 

Six girls and one man constitute 


rean turn. Numbers can be short- 
ened without hurting the act, and 
Miss Wilkins should change her 
facial makeup to get a more exotic 


bill and getting a tremendous hand 
next to closing. Girl has given up 
her Clochards cabaret engagement 
and doubles at the Empire from the 
Michodiere cabaret. She is a big 


for best effect, but with only one} Eleanor Eaton and Girls. Has its] effect. 
fullstage action show (Sissle), it’s|own leader in the pit though noth- Orange Grove trio, long-time | drawing name in Paris, thanks to 
SHEILA BARRETT (1) dubious just how the layout could|ing in music to demand it. It’s|standard on the coast, cop top|the recording of her songs, best 
known being ‘Parlez-moi d’amour, 


Impersonations 
8 Mins.; One (Special) 
Loew’s Orpheum, N. Y. 
Miss Barrett, a pretty brunette 


be switched around to make it play 
right. 

It’s the center of the show that’s 
mostly wrong, ends being as they 
should be. Do-Re-Mi girls are No. 


chiefly a series of dancing special- 
ties with some songs. Begins and 
ends with four of the six in a line 
which hurts as the girls are not 
matched and give an amateurish 


honors in a walk with their lusty 
male chorus type of delivery. Can 
stand up in any kind of company, 
as the boys know their pacing and 
ease off into novelty encores to get 


which, of course, she sings from thé 
stage. She exploits popular favor, 
since her voice—fit for cabaret—is 
scarcely heard in the big house. She 
is supported by a band of four—one 


Se renee dy — To. 2 with a male pianist; Charlie Hill|slant to the act which is unde- | light and shade into the turn. / d th ’ 
ter and fared fairly. Not very | follows with his piano-nutology and | served. Again demonstrating that a few | P!ano an ree strings. 
— -;:* Y\p.d.; Tastyeast Jesters then appear} Ted and Al Waldman in black-| weeks’ playing time would round], Other number clicking big is the 
oiiese Mi arrett did bett 4th |i2 One around a mike, and fifth face are still funny and play har-|out and polish up an act, Talmack| Three Swifts—jugglers with clubs 
Here Miss Barrett did better with | ., eg William Hall, with piano and |Monicas entertainingly. Closing is|and Harris score high with their | WhO work ata fast tempo. One of 
impressions of comedy stage names. | nike, While the Gaudsmiths|the International Macine Troupe,|knockabout  acro-hoofing. With | the three men acts first of all as a 


Dramatic types like John Barry- 


might have felt far from home No. 


five men and a woman who tumble 


more seasoning and improved rou- 


plant in the audience, then comes on 
the stage. 


more and Lenore Ulric proved mild.|» with the Do-Re-Mi trio opening,|and spin. An understander holds|tining should be a wham act for the 

That may be a tip to stick to COMIC | which could have enabled Hill to|four, but featured are several vari- | lesser time. Other numbers are Jack Shea and 

personages like Ed Wynn, Bert|/appear between the Jesters and|ations of spinning a man from a] Edith Karen and Boys, closer and | is Ritzmore orchestra, remindful 
of Charlie Ahearn who played thé 


Lahr and Zasu Pitts. Best bit was 
the Pitts number. The Pitts man- 


Hall, the result probably would have 
been better. 





spring board to a chair held high. 
The vaude runs over two hours 


headliner, failed to make the open- 
ing show, arriving from San Fran- 








Casino de Paris, except that the or- 
chestra is all full size men instead 








- 





— 





nerisms and nervous twitches cop Sissle, with his orchestral warmth | but the big house on the opening |cisco too late to go on. A navy , 
laughs in themselves. and a red-hot songstress in Avadia | night followed intently and received | propaganda filler vamped till the|f freaks. They close the show to 
Miss Barrett plays under a spot|Carter, is the hit of the six-act|every act with enthusiasm. Fol-|feature, ‘Tiger Shark’ (WB), was | 2904 effect. : i 
and is accompanied by musical| melange. Miss Carter is announced |lowed by ‘Exposed’ (Eagle) which|ready. Vitaphone short, ‘Nickel- onan te —, ng a / 
touches on the piano by an unbilled|as from Philly and station WCAU | was marred by poor sound, probably | ette,’ provided as much amusement orby Trio, equilibrists,; ss hit i 
(Continued on page 34) 


Shan. 


over there. She walks away with 





due to house equipment, 


as anything else on the bill 


gfrale pianist. 
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Plentiful audience steady amuse- 
ment. Cass, Mack and Owen's 
-knockabout antics delivered the 


.eounted for the tirills, 


Tuesday, October 18, 1932 
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MASTBAUM 


Philadelphia, Oct. 17. 


> 


After being closed since June 30, 


the Mastbaum, leading theatre of 
the Stanley-Warner chain, reopened 


Friday to capacity audiences. The 


event was views d with satisfaction 


even by the opposition, for it is 
figured that the relighting of his 
20th and Market street spot will 


attract much more first run busi- 
pess downtown. 

First show is an elaborate 
with plenty of headline figures and 
the apparent outlay of plenty of 


dough. : 
liner in the billing and won the au- 


one, 


‘ y ic an is the =]. 3 : 4 
Harry Richm aps. |}in his batoning than heretofore, but 


Fal 


! 
| Krevoff with his whirlwind Russ« 


|} type hooting; Gypsy Markoff. song 
; Stress; Ann Pritchard; Donald N« 
| Visan individual click with his tip 
;} top tenoring — and a choir of 40 
voices. Maybe there are the 5 
people on that rostrum which the 
ads ballyhoo. They certainly look 
| the figure. 

Also in line with the contrasting 
motif, apparently to offset such 
ultra-modern things as the radio 
theme of the feature flicker, Rubin- 
| off batons ‘A Day at the Fair.’ Pro- 
jected slides interpret the various 
movements — peanut stand, fun 
| house, roller coaster, Oriental dan- 
j}cers, etc. Rubinoff is less pugilistic 


it would be a novelty to match 


dience’s approval with his genial’ puninore and that leader in ‘Ameri- 


m. c.’ing and his song spot, in which 
he blended Joyce Kilmer’s ‘Trees’ 
with ‘Lullaby of the Leaves” with 
good effect. Richman bobbed in and 
out of the show and got a world of 
laughs. 

Dorothy Jordan, picture celeb, 
also held a feature spot to good re- 
sponse. She was introduced by a 
trailer, in which she was shown 
with the various Metro screen lov- 
ers she has supported. At the fade- 
out she is viewed with a quartet of 
boy steppers and does the dance she 
said Chester Hale taught her for 
the Capitol theatre prologues. 

Benny Davis presented a revue of 
youthful talent, most of which was 
excellent. He has a good team in 
the Robbins Sisters, a good ringer 
for Eddie Cantor in Little Jack 
Gray; clever dance teams in Mary 
and Bob and Sis and Buddy Roberts, 
and a good jazz warbler in Martha 
Ray. Davis capped the revue by 
recalling several of his old song suc- 
cesses. 

One of the other hits of the pro- 
gram was scored by Milton Charles, 
singing organist, who was the Mast- 
baum’s crooner for more than a 
year before its closing. Returning 
from a trip abroad, Charles cele- 
brated the Rhine beer and other 
foreign attractions in songs that 
were set to currently popular tones. 
The Three Diamond Brothers in 
their familiar roughhouse comedy 
spot did well. 

The orchestra of 75 was ably led 
by Yascha Bunchuk, guest conduet- 
or in a program of Spanish airs. 
The picture was ‘Blondie of the 
Follies’ (M-G). Waters. 


Chicago, Oct. 14. 
Val Raset's line of girls drew 
heavy applause this week as the 
production department did okay by 
itself. Especially fine were two bal- 
let numbers, one with a white birch 
forest forming an arresting back- 
fZround, another with sombre castle 
barracks to set off a military toe 
number, splendidly executed. Girls 

throughout were in fine precision. 
Stage portion gave the not-too- 


laughs, Stone-Vernon Foursome ac- 
and Cardini 
agitated the ‘how does he do it?’ 
tendencies. In blending and embel- 
lished by the production numbers 


it made dandy entertainment. And 
not too long. 
Joseph Littau’s trenchmen are 


now nattily attired with the excep- 
tion of concertmaster Hans Muenzer, 
in white half-jackets, very trim. 
Overture of Franz Schubert mel- 
cdies was twice interpolated by 
Pretty tableaux. This is a depar- 
ture fur the Chicago. Or rather a 
return to former practices. 

‘Night After Night’ (Par) on the 
screen plus a Betty Boop cartoon 
and usual newsreel wherein Cal 
Coolidge’s speech seemed to be 
edited to bring out its best points. 
Roosevelt hasn’t been getting such 
800d breaks in the local newsreel 
showing. Land. 


PARAMOUNT, N. Y. 


With the screen feature, ‘The Big 
Broadcast,’ holding a multiplicity of 
radio names, obviously the produc- 
tion scheme of things for the stage 
presentation was to create a show 
away from the name galaxy. Hence 
Boris Petroff devised ‘Mardi Gras.’ 
It looks like a Joe Plunkett at the 
old Strand, only on a larger scale. 


Lots of people, lots f color, lots | 
of sight acts—and not a little bore- 
some. Cut down it would have sat- 
isfied, as the obvious intent for 
flash and color is decidedly there. 


cana’ to a good hot round of ‘Poet 
and Peasant’ or ‘Zampa’ overtur- 


ing, winner take all. 

Following the newsreel, the Jesse 
Crawfords at the twin consoles 
played Rubinstein’s ‘Angelic Dream,’ 
which was productioned with a 
choral background for vocal em- 
bellishment. Then followed the 
much too long presentation; run- 
ning about 45 minutes and seeming 
longer because of the general 
lethargic tempo. The sweet waltz 
stuff was very engaging for a spell, 
but it began to tell after a bit. 
When Les Ghezzis did their difficult 
lift stuff on the mat it had the 
audience laboring with them, and 
generously donating its applause in 
lieu of actual fulfillment of some 
of the tricks. That’s the type of 
show it was. 

‘The Big Broadcast’ (Par) is day- 


and-dating at both the N. Y. and 
B’klyn Paramounts. Abel. 


CAPITOL 


New York, Oct. 14. 

Stage proceedings were perfunc- 
tory as a magnet, in view of the 
screen bill being ‘Smilin’ Through’ 
(M-G-M), with Norma Shearer and 
a strong supporting cast, and a fea- 
ture length of 96 minutes. Situation 
called for a brief stage interlude of 
entertainment that would be com- 
pletely engaging, light, but not 
rowdy. 

And Abe Lyman’'s band filled the 
bill to a nicety. Unit has the agree- 
able personality of Lyman himself, 
an orchestra that emanates 
and melody of the tiptop pop kind, 
and doesn't go in for rough-neck 
comedy. They could have searched 
the lists to a fare-the-well and not 
found a more appropriate supple- 
mentary feature to the picture. 

Stage show runs a scant half- 
hour and has very little to bolster 
up the band. Just two specialty 
numbers to space out four band in- 
terludes, which are given straight 
except for lighter trimmings of mu- 
sical novelty. It all blends trimly 
into a bijou of a presentation unity. 

Opening, the band goes into a 
brisk jazz number without flourish 
and without comedy interpolations. 
Recess at the back and above the 
heads of the bandsmen, who are on 
a rolling platform, lights for a brief 
turn by the Three Keys, colored 
novelty vocal male trio. Session 
here is brief and neatly framed. 

Back to the Lyman aggregation 
for a medley of well-known opera 
arias giving the repertoire a touch 
of musical class as handled by this 
tricky blending of brasses, reeds 
and strings. Standard numbers 
likewise give backbone to the per- 
formance and, with the sizzling 
final number, provide a range that 
will meet any musical taste. 


Gomez and Winona have a dance 
session out in front of the band, a 
straight ballroom pair who fit neat- 
ly into the atmosphere of the whole 
arrangement. They do just enough, 
giving a brief semi-acrobatic encore 
bit at this show and doing a prompt 
but gracious getaway. 

One of the high points for ap- 
plause returns was the soloing by 
a robust baritone of ‘That’s Why 
Darkies Were Born,’ the singer step- 
ping out of the bunch for apron 
featuring. Singer is unbilled, but 
his contribution is a nice bit of pace 
changing as a lead-up to the mu- 
sical finale, a hot melody with the 
brasses to the fore and a spirited 
finish to a stimulating musical per- 
formance. 

Length of the picture precludes a 
supplemental short and also mini- 
mizes the newsreel footage. 


the show ran to two hours and 20 
minutes. But it was solid enter- 
tainment, and the feature looked 





The blending of the street enter- | 
tainers in a riot of splendor, as 
befits a mardi gras, has been cap- | 
ably created by Petroff, set and cos- | 
tumed by Montedero, and executed | 
by Carmine Vitolo. Bob Alton and 
David Bines did their stuff with the | 
dancing girls—24 in number— who | 
do terps in every form, but prin- 
cipally plastic and waltz. 

On top of which there's a large | 
personnel including acrobats by the 
dozen. A break for the alley-oopers 
this week. 

The Yacopi Troupe, Les Ghezzis | 
and the Lomas Troupe are standard | 
among other teams who do one or | 
another form of acro-mania. They | 
are Tyrell and Fawcett, Bob Stick- | 
ney (for the finale stilts’ stuff), the 


Saldiere of Iertune (nresnmably 


like holdover quality on the basis 
of the week-end attendance. Rush. 





Gaumont Palace, Paris 
Paris. Oct. 6. 


newsreel and Cha- 
very successfully 


After a mixed 
brier’'s ‘Espagna,’ 


| done by Fred Mele’s orchestra, stage 


show includes Ness and Ness, jug- 
glers; Jose Moseor, equestrian; the 
Springciana Tzigane orchestra and 
the Hudson Brothers, comedians 
whose name is leading to some con- 
fusion here with the Hudson Won- 
ders. Show could do with more 


technical production knowledge, and 


looks rather disjointed, though acts 


S ‘ ‘ < t t o we t ‘ 


| are individually satisfactory 


class 


At that | 


| legit 


‘4 HOUS 





| ROXY | 
New York, Oct. 14. 

Two production flashes at eithe 
end, a sock apache number with a 
special set in the middle and sev- 
eral specialties fronting for the 
house staff, plus the customar)s 
stage color, provide a more divers.- 
fied entertainment that usually is 
found at the Roxy. 

Frank Cambria, the producer, and 


Hiarry Hollander, the booker, both 
experienced in other presentation 
| fields, have the knack of picking 


land spotting outside talent that had | 
been missing at the 
lnow. The traditional policy of sub- 
|merging personalities for the bene- 
| fit of mass effects still holds over to 


la certain extent, but specialty talent 
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NEWSREELS 











TRANSLUX 


slants on the _ Insull 
Pounds, and recov- 
body of the Mt. McKinley 
contribute in an important 
the entertainment of 
program, 

the Paramount 


Exciusive 

Ls kinstein 
ering he 
scientist 
way toward 
the current Luxer 

Dr. Fiexner in 
clip announces the American post 
for Einstein after which several 
llibrary views of the scientist are 
| shown, 





| 
| 


- The finding of Ted Koven's body 
’ i 3. Consequently |. : . : 
pose Mh f whi -h makes for a two-|crew. ith the expedition photo- 
ee A = + Rarer putes . graphs the disinterrment of the 
— ed argu , gi : e ful ;}corpse from a snow grave and the 
The result is less of an evyelul, | lashing of it to a horse. 
but certainly more speed and en- | Insull case, first time to be cov- 
| tertainment of the personal sort. ered by the reels, dwells on inter- | 
The problem is whether the newW|yjews with stockholders and the 
style Roxy stage show proveS 4S|promise to prosecute from. the 


satisfactory as the old style to those 
Roxy patrons who remain regulars. 
| Chances are it would be preferred 
by new patrons if the theatre could 
devise a surefire means of getting 
new patrons inside. Pictures would 
| be the best means, but not the pic- 


tures the Roxy has been limping 
jalong on lately. With ‘13 
(Radio) current it will be 
| other seven-day struggle. 

Elimination this week of the 
|ballet corps, a feature here since 
'the theatre opened, is the biggest 
|departure yet by the Cambria re- 
leime. It means 24 girls out, but the 
| difference isn’t as noticeable here 
las it might be anywhere else. With 
‘the femme members of the singing 
| ensemble and the 32 Roxyettes still 
present, there are plenty of girls 
around for any one theatre. Those 
Roxyettes are not only. strong 
numerically; their ability is suffi- 
cient to cover up the ballet line's 
retreat. 

Partially filling the ballet’s spot 
currently is a group of eight show- 
girl types, billed as the Mayfair 
| Octette, and just in to dress up the 
|; stage. Cambria calls his show 
| ‘Lovers’ Lane,’ and that’s another 
carryover from the Publix presenta- 
tion school, in that it has nothing 
to do with the proceedings. 

John and Edna Torrence, Vivian 
Fay, Mata Cora and Rose Polinaroff 
jare the specialists in the opening 
sequence, called ‘Old Versailles.’ 
|Garden set and 17th century cos- 
| tumes, with everybody white 
| wigged, make a pretty picture. 
There’s no such thing as stopping 
a show at the Roxy. The best one 
can hope for is a hand,that ripples 
| over into the next number, and even 
that’s a rarity. Miss Fay turned 
|the trick with a toe dance, which 
was no easy matter considering all 
the toe dancing they’ve seen here 
from Patricia Bowman and others. 
Miss Fay is the nearest approach 
to Bowman that the Roxy has yet 
located, her current specialty being 
on a par with any one number in 
the latter’s repertoire. Whether 
she’s versatile enough for stock 
isn’t shown, but if she is, a girl like 
her would be a great asset to have 
around every week. 

John and Edna Torrence and the 
Roxyettes, with Miss Fay, keep the 
first part’s dancing on a high level. 
The Torrences as their first of two 
numbers in the show do a waltz, 
with a trick or two from Miss Tor- 
rence’s former acrobatic single rou- 
tine neatly worked in. They're a 
standard dance team now, as stand- 
ard in the picture houses today as 
was Miss Torrence when alone in 
the same theatres a few years ago. 

Classical end of ‘Versailles’ is 
maintained by the Misses Cora and 
Polinaroff, solo soprano and violin- 
iste, respectively. 

‘Apache’ is opened in ‘one’ by 
Alice Frohman, pop songstress 
doing a build-up torch here and up 
against a handicap in the size of 
the theatre. Her voice is more 
suited to the ether or other inti- 
mate delivery and was practically 
lost in this auditorium. From Miss 


just an- 








into the stage with an apache 


cial set. The billing is given to 
two teams, Mazzone and Keene and 
|; Leonard and White, although the 





participants are three girls and med 


that 
they 


They do nothing 
but 


| many men. 
hasn’t been seen before, 


Women’ 


Frohman the sequence goes deeper | 


state’s attorney. 

Pounds, Republican candidate for 
}mayor, makes his debut in the pro- 
|gram along with a quantity of other 
| political material which is found in 
both theatres. 

Pathe is shortening its vote inter- 
| Views and including a clip for Luxer 
audience reaction. There was 
| silence when a silent view of Hoover 
| was flashed and feeble applause for 

Roosevelt. 

| Embassy did better work on pol- 
jitics than the Luxer. Hoover's 
| speech to the American Bar Asso- 
ciation, one of his important ad- 
dresses, which led the Embassy, was 
passed up entirely by the Luxer. 
Latter house gave preferred position 
to the Coolidge talk which both 
houses had. 

In the Walker homecoming the 
F-H job was better than Pathe’s. 
Fox got the more significont polit- 
ical utterances of Walker while the 
Luxer contented itself with formal 
views. Incidentally Walker got the 
shoulder in the Luxer and a mild 
demonstration in the Embassy. 

Prohibition candidates, or party 
| spokesmen, are certain laughs in 
both theatres. Upshaw’'s likening 
whisky to a snake in a babe's cradle 
set the Luxer cackling. Embassy 
didn’t wait for that. First view of 
Upshaw’'s face introduced mirth 
|that mounted throughout the clip. 

Paramount's view of an Oklahoma 
girl powdering her nose on a wing 
of a moving plane and then taking 
off in a parachute was a thrilling 
job as well as a hazardous one for 
the camera. It is one of the first 
clips where a semi-closeup of the 
chute in mid-air has been obtained. 

Other Luxer clips included: Eng- 
lish and Swedish royalty; S.S. Pres- 
ident Madison returning with three 
men rescued at sea; Indians observ- 











EMBASSY 


Of the new eel the es the hime 
bassy is the only one cove ne foote 
ball games this season = r the 
Luxer hasn't taken in a contest 
If this holds true for the rest of the 
term, Embassy, which this week 


has the Columbia-Princeton, Michi- 
gan-Northwest matches, is bound to 
benefit at the box office. 

Perhaps the best illustration of 
the value of the right kind of off 
screen patter is that of the Central 
Park kid regatta. The pictures are 


identical on the two screens, yet 
the Embassy works itself into a 
high pitch of mirth. ‘Fat’ Me- 


Manus, contact man. whose first bit 
of acting in a dog show clip estab- 


lished him as a comedian, does a 
turn with his voice. The vocal 
jerescendo which he wor!l:s up in 


| gloves 


describing the movements of the 
miniature yachts on the Park's lake 
is 90% of the subject’s value. 

Any time a kangaroo puis on the 
newsreel audiences laugh. 
F-H takes advantage of this one to 
show Paris crowds and Australia’s 
champ heavyweight kangaroo. 

Hearst's European correspondent, 
Karl von Wiegand, shapes up better 
in type than on the screen. It’s not 
so much his fault as that of the 
editing. The subject is allowed to 


run almost the length of a pulnit 
oration, 
Both houses had Hindenburg’s 


which Von Wiegand 
incidentally stated will happen a 
month from now. Embassy fol- 
lowed this with another Hitler re- 
view. 

Clarence Mackay had better have 
a little mike coaching before he at- 
tempts another newsreel plug for 
Postal Telegraph. He cleared his 
throat so often that it was picked 
up as a gag and mocked by Sat. 
mat. audiences. 

Other Embassy subjects include: 
Former Crown Prince’ greeting 
American students in Austria: LoR- 


85th birthday 


don traffic through the trick lens; 
Wyoming cattle; Japanese girls 
getting rifle instruction; New Vi- 


enna opera; opening of Canadian 
Parliament; Lord Cecil on disarma- 
ment; outboard races in Detroit; 
Czar’s gardens made public. 

Both theatres had the arrival of 
the SS Rex; California train wreck; 
pigeon race from Washington to 
New York. Waly. 





ing Medicine Lodge treaty; children 
playing with a lioness; Coolidge and 
Al Smith at a railroad conference; 
Blackpool Park, London; Mexican 





whisky; recovery of Joe, the chimp, 
Waly. 





IMPERIAL, TORONTO 


Toronto, Oct. 14. 

Current Imperial stage bill strong 
on standout turns, with Frank and 
Milt Britton’s goofy band tepping 
the offering for sheer entertainment 
and audience response. This clown- 
ing crew stage the second stanza, 
opening in a straight number that 
trails into a melange of musical 
acrobatics, smashing of instru- 
ments, a battle royal with the pit 


band, in which both groups bom- 
bard each other with chairs and 
splintering violins, and a grand 
finale ending in the virtual stripping 
of a frenzied pianist. Nothing like 
it seen up here before and the cash 
customers couldn't get enough of 
these clowns. Novel and speedy, 
| the act should do well on word-of- 


| 


mouth. 

First half of bill also has its mo- 
ments. Presentation opens in full- 
| stage before night-club set with 
| background of chromium pillars and 
| revolving globes. Pit band on stage 
| for first half and set crowded, what 
| with half a dozen girls on the bill, 

plus the Britton gang, at tables. 











dance and scene in front of a spe- Loretta Dennison, red-headed m. c., 


does a clarinet bit and follows with 
a combo tap and xylophone num- 
ber. Nice reception. 

Beatrice Howell deuces with im- 
pressions of Zasu Pitts, Greta Gar- 


give everything a new coat of paint | bo, Lionel Barrymore and Lyda Ro- 


in form of the speediest pace yet 
seen in connection with a routine 
|; apache. } 
Show's closing number uses all 
| the staff members, besides repeating 


'the Torrences and splitting in the | 
| middle for some tossing by an all- |} 
male risley quintet. They're not 


| billed, indicating last-minute bol- | 
| stering, 


but they look ike the 
Maximos. In addition to some nifty 
tricks the boys do comedy 
which is okay because it can be cut 
without affecting the act's value 
Joseph Griffin, staff tenor, gets 
into this finale scene and fills his 
spot capably. Out of costume this] 
week and in a dinner suit, he looks 
more at home. | 


toxyettes are, as usual, the back- 
bone of the show and the chief 
point of interest whenever they're 


on. It's a wonder how under such 
a daily, weekly, monthly and yearly 
grind they don't go stale | 
Pit symphony, David Ross con- 
‘ Ye ed ; lie t | ‘ r 


berti. Last is least known 
best of the impersonations. Still a 
femme bill, with Hite, Kenny and 
Casey out for a strut number, a syn- 
chronized tap, step-outs for 
steps and toe bits, and a rousing 
strut finale. Girls worked hard and 
displayed cleverness that drew 
hands for particulariy difficult exe- 
cutions. Fetchingly pajamaed trio 
has a blonde, brunette and red head 
strong on personality. 

Chie Kennedy ends first half. 
mure girl being dragged out for shy 
and jolting them with a 
and rendition of the 
‘Gashouse’ Clinches the 


DUuUSINeESS 
tough basso 


number, 


sock by doing an ‘Our Nell’ bit. wi 
cut-outs for four characters of 
farmer, city slicker, Nell and the 
rube cop Girl goes into rapid se 
ries of tone-chanves ; she 

her head thro igen apert res i? 
four figures for cros dialog An- 


other soc fo. the é fer ‘ 


but the | 


hoe k | 


' 
de- | Vi 





PARAMOUNT, PARIS 


Paris, Oct. €. 

Paramount show, as usual, begins 
with a newsreel, now strictly Para- 
mount, and satisfactory. Then the 
Pierre Millot orchestra gives an ex- 
cellent rendition of the ‘Tannhauser’ 
overture. This is followed by a 
aramount magazine. 

Then comes the stage presenta- 
tion, titled ‘Love Songs.’ Francis A. 
Mangan has gone in for more ex- 
pensive stuff than customary of 
late, and besides Andree Vavon and 
M. Sauvageot, Opera Comique 
yodling team, has booked Ferrero, 
accordionist, and Erwin Gautschi 
and Ruth Sonnen. 

Latter do a sensational 
dance which outdoes 


apache 
anything of 


this kind at Paramount so far, 
Their finale, which included gen- 
darmes, had to be cut to shorten 


the show a couple of minutes. 

The line of 24 Mangan Tillerettes, 
as usual, are supporting the show, 
besides which some of the band sup- 
port the accordionist from the stage. 
Show is excellent, and introduces 
songs of different periods, begin- 
ning with the Middle Ages, which 
idea lends itself to period costume 
display. Mangan’s usual successful 
lighting helps. 

Feature is 
dans Je Train’ 


‘Une Petite 
(Par). 


Femme 
Drawing on 


account of Henri Garat'’s name, if 
nothing else. Business good 
Mezi, 


MICHIGAN 


Detroit. Oct. 18 

Fred Waring and his Pennsyl- 
vanians are playing their first re- 
turn here in over three years when 
they last played at the Capitol. At 
that time they were booked into the 
house with a show built round 
;.hem, Now they carry their own 
snow. Since last local date plenty 
of band acts have played ere te 
Var ng su é but V ri il 
ind hem off for t ‘ nad le 

‘ ainment 
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tic Wa ig Offers his brother Tom 
‘ P 4 n oppel 
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EMPIRE, PARIS 


(Continued from page 32) 


ing and Boys, acrobats; Les Mar- 
cellos, also acrobats: Nello and his 
partner, bicycle acrobats, and Lou 
Barrisson, dancer on stilts 

Second part opens with Maya 
Lex’'s Miniature Ballet—antique 
dancing done by half a dozen girls 


~—whistled and booed for slow tem- 
po, lack of interest and poor presen- 
tation. 

No high exec of the Natan circuit 
was present on the Friday opening 
of new bill, resulting not only in 
the front of the house being poorly 
taken care of, with considerable 
duplication of numbered seats—very 
annoying to patronage—and nobody 
having sufficient showmanship back- 
stage to handle the ballet situation 
and cut it short in time. Mazi. 


LOEW’S ORPHEUM 


New York, Oct. 14. 
the 43 minutes or so which the 
acts consume on the Orph’'s 
first half thig week, customers get 
only farish entertainment. Rita 
Royce with the Reiss Brothers and 





In 
four 


tiny Nina take the closing spot, 
entertain competently and _ leave 
customers in good humor. 

However, the Orph had a push- 


over week-end with ‘Grand Hotel’ 
(M-G). German atmosphere of film 
is especially appropriate for the 
Orph’s locality which is largely for- 
eign. 

Outside of Miss Royce (who 
copped plenty glory in a solo toe 
tap) and her helpers, the variety end 
of the Orph's program carried only 


three acts. Cut-down to four turns 
from the usual five acts is occa- 
sioned by the unusual running 


length of the film feature, 112 min- 
utes. 

The four acts comprise a modest 
layout and don’t tap the Loew ex- 
chequer very much on costs. After 
the Case Brothers and Marie open 
with their wire act, a thin stream 
of laughter trickles through the bill 
as projected by the acts that fol- 
low until it widens with Miss Royce 
and the Reiss Brothers. 

Prior to the Royce act comes Les 
Gellis, standard. Act gets a slow 
stxrt coming directly after Sheila 
Barrett (New Acts) and her imper- 
sonations. But picks up with the 
injection of some comedy angles in- 
volving a miniature tumbler who 
makes up the third member of the 
turn. 

Midget provides a laughing finish 
for the act and it is over. Miss 
Barret fared well with her impres- 
sions of Ed Wynn, Zasu Pitts and 
Bert Lahr. These are w. k. to all 
audiences by radio, rep and films, 
but an Ulric impression left the 
crowd cold. Works in ‘one’ with a 
male pianist. 

The Case Brothers’ act has Marie 
only for atmosphere. The chair 
jumping and acrobatic tricks the 
boys do on the wire class them as 
expert. A back tilt done by one of 
the boys without a balancing aid 
rates huzzahs anywhere. Newsreel 
and trailers round out the program. 

Shan, 


GRAND O. H., N. Y. 


Lots of people on the four-act bill 
that bridged the week-end, with ap- 
pearances at least giving the im- 
pression that the 23d street standby 
had done a little raising of the ante 
on the vaude payroll. First act 
numbered five, the third turn five 
again, and the closing session a to- 
tal of nine. Quality of the show 
as & whole easily nudged over par 
for this spot. 


through the paces, but a straight 
taken on to give the clown trio & 
touch of contrast. Ex-Healyites 
monopolize the proceedings, and 
there's little for Garner to do but 
hang around and interpolate a song 
number. Also in the act is a tall, 
lithe. titian-haired beaut, who helps 
uncork the big shock laugh of the 
trio‘s bag of katzenjammers. It's 
the sudden pulling off of the girl's 
dress as the climax to a serious 
dance moment, revealing her figure 
in nothing but a slender brassiere 
and scant skirt. Versatile lads 
these three, showing, for contrast, 
something neat in instrumental 
harmonizing during the encore 
phase. Routine impresses as being 
in process of experiment and re- 
vising. Basis for a strong comedy 
stanza is there. It’s all a matter 
of getting set with surefire material. 
Mob here showered the laughs in 
steady flow and made it a unani- 
mous vote on the sendoff. 

Heaps of heat, noise, rhythm and 
dance talent in the scat affair, 
labeled ‘Harlem Nights,’ that fin- 
ished off the stage parade. Seven- 
piece band blew torrid and ag forte 
brassy as possible, and their male 
impersonator baton-swinger dashed 
off a fast and nimble conglomera- 
tion of taps whenever things threat- 
ened to quiet down. Included in 
her exhibits was the _ inevitable 
staircase trippery, but with a novel 
and nifty twist. Little cafe-au-lait 
lass who heaves a mean set of blues 
and tosses her tootsie in capable 
precision was the added attraction 
of the troupe. Hoofing, instrumen- 
tal syncopation and took solidly all 
the way through. Odec. 











Cirque D’Hiver, Paris 


Paris, Oct. 2. 
Show has plenty of animals, clos- 
ng onalion anda tiger taming num- 
ber. Also one equestrian and one 
18-horse-display number, plus a pair 
of elephants, and some dogs—in all 
six animal numbers. Of these, the 
lions and tigers are most interest- 
ing. 
They are introduced as two sep- 
arate numbers—as Anton taming 
lions next to closing, and Mlle. Vio- 
lette D’Argens taming tigers clos- 
ing. Both are presented by Alfred 
Court, and are really one number in 
two stanzas, using the same iron 
arena cage built around the ring, 
and two negro helpers who stand in 
the ring part of the time. Both 
show half a dozen animals, and are 
very effective. To add punch to the 
girl taming the tigers, the program 
says, and an announcer repeats, that 
one of the big cats named Bengali 
has already killed two tamers. 
Another good number is Yokoto, 
Japanese equilibrist, who has a very 
effective stunt of standing on his 
two hands on a table, and then 
building up progressively two piles 
of what looks like cigar boxes up to 
a height of about two feet, which 
means that to finish the building he 
has to stand upside down on one 
hand, reaching one box two feet be- 
low the other hand. 
The: best number is Paul Reiff’s 
Tzigane orchestra, which closes the 
first half. Band includes 15 girls all 
dressed in white tzigane costumes, 
including two baby grands and one 
drum, Paul Reiff leading in a fancy 
uniform, They play numbers such 
as a dance by Brahms, Liszt's‘ Hun- 
garian Rhapsody,’ ‘Blue Danube 
Waltz,’ and numbers from ‘Countess 
Maritza.’ 
Though the performers are indi- 
vidually ordinary, and circus light- 
ing is crude, they have enough 
showmanship to get a tremendous 
hand and many encores, and look 
fit for use in a circuit presentation 





Saturday matinee found the house 
pretty near capacity, with the kids 
jamming the balcony and making 
horror whoopee over ‘The White 
Zombie’ (UA). Sharing the screen 
load was “Those We Love’ (World- 
Wide) and a collection of news 
clips. 

Per usual the stage layout carried 
a welter of tap dancing. Starting 
off the exhibition of hoofing under 
this classification was the Bobby 
Randell unit in the opening slot. 
Nicely dressed up and chock full of 
looks and youth, the turn failed to 
make much of an impression from 
the talent display angle until toward 
the end, when the two boys flashed 
a tantalizing load of eccentric buck 
and wing. Blondes in the quintet 
are exceptional beauts and try hard, 
both with the warbling and the 
stepping, but either the knack or 
the exporience is lacking. Equally 
as eyeful is the dark-haired toe 
dancer, “but the talent here also 
could stand a lot of seasoning. At 
that the troupe took to the wings 
with a pretty hefty handout. 

“Patter exchange uncorked by 
Brent and Kay was just one of 
those things, with the laughs mea- 
gre and far between, but the reac- 
tion took a solid turn for the bet- 
ter when it came to the terpsy pas- 
sages. Mixed pair unlimber an in- 
tricate and fast line of tap designs, 
and know how to sell it. More sub- 
stantial and up-to-date script for the 
cross-fire end of the act would 
a lot to help lift this duo out of the 
wee small category they now fill. 
Most of the stuff pulled was too ob- 
vlous to allow for an even occa- 
sional surprise gag line. 

In the Garner, Wolf, Hakin and 
Walsh combo the last three repre- 
sent graduates from the Ted Healy 
stooge menage. ~Case here is not 
ef a master putting his troupe 


do 


unit. The ensemble draw locally 
about $80 a day. Their number is 
burlesqued later in the show by the 
clowns Beby and Despard, who also 
get a hand. Other numbers_are lo- 
cally normal. Mazi. 


ACADEMY, N. Y. 


One of those unostentatious bills 
here, but pretty sure to please, be- 
cause of diversity of material. No 
person or act especially outstand- 
ing, no names to speak of, but 
plenty vaude. 

Things start with a bang with 
Violet, Ray and Norman, New Acts), 
crack acrobatic turn. Act is good 
enough to come mighty close to 
stopping the show, no mean ac- 
complishment for an opening turn. 

Slim Pressler deuces with a spe- 
cialty that could be and should be 
much better. Used to be billed as 
Pressler and Klaiss, with the new 
billing okay because whatever merit 
is in the turn is all Pressler’s. He's 
a clown who knows his business. 
Works panto, white face, long tails 
and a freak wig, with practically 
no dialog, all in the European man- 
ner. Okay all the way, but the 
woman singing with him doesn’t 
measure up. 

Radio Rubes, a cracker-jack hill- 
billy quartet, in the center groove 
and over solid. The 14th street mob 
let their whistles, hands, feet and 
what have you go to coax encores 
out here. Seed and London, next to 
shut, good old-fashioned solid 
vaude, Nothing new here—no 
frills, no fancy stuff. Just hoke and 
speed. All that’s needed. 

The Rimacs with their Havana 
orchestra closed with some _ nice 
tuneology and legmania. ‘Night of 
June 13’ (Par) on the screen, plus 
a cartoon and Fox Newsreel, with 
the sheet widened for the football 
sequences: Kauf. 





ORPHEUM, MPLS. 


Minneapolis, Oct. 13. 

The current bill shapes up 
strongly from the standpoint of 
comedy and feminine pulchritude. 
It also includes several screen 
names of some boxoffice value. In 
consequence thereof, it has much 
in its favor and holds considerable 
audience appeal. 
As exponents of good looks there 
are the glamorous brunette Pola 
Negri and the stunning blonde Jose- 
phine Dunn from the films and the 
eye-arresting Murielle D'Or and the 
cute Lyda Libby in the Ralph Olsen 
dancing act. Miss Negri, of course, 
headlines, but her pulling power is 
problematical, 


Ralph Olsen's dance offering is a 
dandy opening act. The girls are 
very easy to look at and they dance 
well. Their costumes also are only 
about an eye-ful and reveal plenty. 
Like Olsen, they have youth and 
plenty of pep. Miss D'Or’s toe danc- 
inc, including several unusual and 
difficult stunts, evoked enthusiasm. 
Olsen's high kicking, acrobatics and 
splits, also were liked. Miss Libby's 
jazz numbers proved hot. A good 
finish found the girls in abbreviated 
and daring bridal costumes in a 
flashy wedding number with Olsen 
attired as a naval officer. 


Gene Morgan and Josephine Dunn 
from the movies, but not very well 
known to screen fans, fill the No. 2 
spot well enough, despite mediocre 
material, Morgan is a good look- 
ing and personable chap, while Miss 
Dunn, a peachy blonde in a tan- 
talizing black evening gown, is a 
money’s worth just to look at. She 
doesn’t have to do anything—and 
she doesn’t. Morgan tells a few 
stories and gags, some of them 
pretty blue and most of them an- 
tiquated, At that there are good 
laugh returns. 


After his own solo bit, he intro- 
duces Miss Dunn and interviews 
her, among other things asking her 
if she’s ‘married and when she re- 
plies in the negative, springing the 
old one about ‘still being in circula- 
tion.’ Following an exchange of 
ordinary wisecracks, the pair do the 
familiar and not very funny skit 
which is very suggestive in French, 
but proves respectable when acted 
out in English, The audience re- 
sponse is luke-warm, but Morgan 
later works effectively in the Dal- 
ton and Rose closing roller skating 
act. ; 

Miss Negri has a pretentious and 
impressive setting for her act and 
makes her appearance in a ravish- 
ing white gown singing ‘Paradise’ 
in a none too impressive voice. She 
spread the dramatics and vamp 
business on extra thick in her ren- 
dition of the gong and her later act- 
ing. But the audience didn’t seem 
to object to the lack of restraint. 
With the Support of one man; she 
acted out a sceno from ‘The Woman 
Commands,’ her. last picture, in 
which she portrayed the agony of 
a woman still in love with the man 
who has discarded her and trying 
to lure him back, The act holds 
little and is unsuited for large 
vaudeville houses like the Orpheum, 
but Miss Negri received a big hand 
on her entrance and a goodly 
amount of applause at the finish. 
Si Wills and Joan Davis are billed. 
as‘Pathe comedy stars,’ but, while 
familiar to and popular with vaude- 
ville devotees, they are not so well 
known to screen fans. Their rou- 
tine is little changed, but finds the 
usual welcome, The comedy stut- 
tering song and the staggers of the 
goofy Miss Davis tickle the risibill- 
ties. Mr. Wills also contributes his 
full share to the amiable clowning. 
A good next-to-finish act. 

Dalton and Rose have trans- 
formed what would be a very small- 
time and ordinary roller skating 
act into a tip-top closing number by 
the utilization of an idea. After the 
usual conventional preliminaries of 
whirlwind whirls, ‘volunteers’ are 
sought from the audience to serve 
as victims of Dalton’s whirls. A 
trio of kids come onto the stage 
first and are spun at a lightning 
clip, with the result that they after- 
wards stagger about like drunks to 
the audiénce’s delight. The same 
thing is repeated with a young girl 
and sappy looking young man who 
takes some physical punishment 
while the audience roars. Then an- 
other woman is sought and.a heavy- 
weight responds. ‘Her apparent 
ticklishness. and DalJton’s difficulty 
in getting. her ready are miore 
laughable. The manner in which 
he finally spins her about is con- 
siderable of a feat. Gene Morgan 
acts a8 an announcer and master 
of ceremonies and injects a lot of 
laugh-provoking comedy into the 
act on his own account. 

On the screen ‘The Sporting Age’ 
(Col), not so good, and Pathe News. 
A fair house for the early supper 
show. ees. 





MICHIGAN 


(Continued from page 33) 


1 break doing ‘How Am I Doin.’’ 
Frank Zullo does okay by his home 
town with this number, hitting the 
the high ones on his trumpet. 

For the overture Lou Forbes does 
a straight legit arrangement due to 
the presence of the Waring band. 
The usual light overture might de- 
tract from the Waring numbers 
slightly so Forbes confines himself 
to a ‘Living Composers,’ Finai vith 





‘Rhapsody in Blue’ and equaling his 
usual sock reception. 

Merle Clarke doing a combination 
concert and vocal organ solo pleases 


with a well done five minutes. Pic- 
ture, ‘Cabin in the Cotton’ (F.N.) 
and business fair. Lee. 


PARAMOUNT, L. A. 


Los Angeles, Oct. 13. 

First performance today gave in- 
dications that the stage part of the 
program was hurriedly thrown to- 
gether, with the idea of sacrificing 
talent by chopping things short and 
cashing in on the turnover of the 
screen draw. ‘Big Broadcast’ is the 
flicker that had ‘em standing toward 
the close of the initial stanza, and 
guve a rosy hue to its b. o. possi- 
yilities. 

Stage show, which ran a skimpy 
33 minutes at the opener, features 
stanley Smith, from the Par studio, 
who easily cops the honors. Nitza 
Nerville, a comely platinum blonde, 
is the only other outstanding fea- 
ture, although there's a hodge- 
pcdge of everything in the way of 
yaude entertainment presented. 

Opening is the usual routine with 
the line girls on for a series of steps, 
and serving as a background for the 
Walker Sisters, pair of nimble step- 
pers. Eddie Stanley, m. c.g for the 
seventh straight week, then on to 
remain in view most of the time for 
the rest of the proceedings. Dorothy 
Remy, on roller skates, does a lot 
of acrobatic stunts and upside down 
balancing, but there's little to war- 
rant her wearing the rollers, other 
than to demonstrate her balancing 


ability. 
Bobby Callahan next emerges 
f-uom the audience in femme at- 


tire, for a comedy bit with Stanley. 
Some of their gags are timeworn, 
others a bit rough. Miss Vernille 
follows. with a cleverly done Spanish 
castanet dance, followed by Stanley 
Sipith, who favors with a medley 
of song numbers from his recent 
Par pictures. Smith has a pleasing, 
well-modulated voice, with an easy 
style of delivery, and he registered 
solidly. During his second number, 
a pop song with Stanley accom- 
panying, the main drape fouled with 
the piano and went into the flys a 
mass of shreds. 

A meaningless blackout with 
Smith, Stanley, Miami Alvarez, and 
Georgie Stoll preceded the flash 
finale. A huge hoop-skirt, effect, 
atop of which was perched Emilia 
DaPrato, soprano, warbling a _ bal- 
lad while the line girls, this time 
fully garbed, came on for a series of 
intricate stepping. Miss Vernille 
back for a fan routine that clicked. 


FOX, BROOKLYN 


Brooklyn, Oct. 15. 

Fanchon & Marco’s ‘Big Top’ 
lacks only a good aerial act punch 
and the unit would be complete en- 
tertainment, It’s circusy vaude, 
with acrobats, animals and comedy, 
including a barker-m. c., and works 
fast. Against possible weak screen 
fare a local m. c. type or big name 
single would be valuabue, but it’s 
okay anywhere as is. 

If it didn’t fare so well here it’s 
due directly to the house’s mis- 
taken show judgment. Preceding 
‘Big Top’ come 21 minutes of Sam 
Jack Kaufman, local pit m. c., who 
carries his musicians through tire- 
some comickery that never belonged 
to a pit. Stuff runs everywhere 
from recitations to songs and im- 
personations. 

Kaufman starts off by marching 
his pit crew down the aisles from 
the rear to the pit. the musicians 
being clad in clown uniforms. 

House puts on 14 minutes of trail- 
érs and newsreel before Kaufman 
arrives. Before the trailer stuff 
two organists, Rosa Rio and Bob 
Hamilton, do an unentertaining bit 
of organistic interludes. Two short 
subjects are also on the current 
bills. 

'The biz when caught was poor. 
‘Hat Check Girl’ (Fox) on the 
screen rates no particular huzzahs 
as a draw film. There's a low week 
in store. 

Some misleading billing is em- 
ployed. Bills ‘Mickey Mouse’ but 
‘instead shows a ‘Terry Toon’ car- 
toon. 

‘With all these angles to dull cus- 
tomer interest, the ‘Big Top’ unit 
struggles through. By the time 
Adele Nelson and her elephants 
reach a finale the customers are al- 
most revived. 

Happy Harrison and his animal 
performers, which include a buck- 
ing mule, step on in ‘full’ against 
spangled hangings and painted 
drops depicting circus atmosphere. 

Two unbilled comedy tumblers 
with a giant stooge manage to en- 
gage the audience interest. An un- 
billed barker m. c. and chubby Dolly 
Kramer, miniature size femme com- 
edy girl do chatter with songs. Miss 
Kramer also finales with a tap that 
could be left out but doesn’t hurt. 

Prior to this pair the Beehee 
Rubyatte Arab troupe sring through 
a fast session of pyramid building 
ind tumbling. The stage is in ‘full’ 
for them. ._The Kramer act comes 
yn for a ‘one’ setting that isn’t spe- 
cial. 

Stage swings again to ‘full’ for 
Miss Nelson's elephant act, w. k. to 
the biz. Over easy. For some rea- 





son, when caught, it failed for spir- 
itéd finish that’s so necessary in a 
finale, Shan. 





PARADISE, BRONX 


Bronx, N. Y., Oct. 15. 
When Molly Picon comes back to 
New York after a year of world.« 
touring it’s news, When she comes 


back to vaude it’s news. When 
she’s at the Paradise, Bronx (prac. 
tically home territory) it should be 
a box office panic. But at the Para.- 
dise Saturday afternoon (15) the 
b. 0. gait was none too forte. And 
that despite the fact that Miss Picon 
is surrounded by a better than aver- 
age show, with plenty names, plenty 
action and plenty solid entertain.« 
ment. Picture is ‘Life Begins’ (WB), 
but this is one of the houses being 
picketed in the 306-Empire strife. 


Bracketed with Miss Picon in the 
big type is Benny Rubin, another 
home town boy way up yondah, 
while for the rest of the build-up 
there are Bob Ripa, Peggy Cornell 
and Harland Dixon and the Cali- 
fornia Collegians. It’s a 75-minute 
show that holds up a fast pace al.« 
most all the way. The ‘almost’ is 
due to the fact that Rubin Satur- 
day afternoon hit into one of his 
occasional slumps, when he tried out 
new gags. By the next show he 
probably forgot all that and got 
back to work. 


Rubin is in and out of the thing 
in usual m. c. fashion, telling gags 
here and there, doing a bit of chat- 
ter with Miss Picon, and eventually 
even a blackout. They liked him 
all right enough, but it was pretty 
evident he was either bored or tired. 
Maybe the five show a day thing 
plus rehearsals is the answer. 


Bob Ripa with his exceptional 
juggling opened and started things 
off beautifully. Harland Dixon fol- 
lowed with Peggy Cornell, a new 
dancing partner, Dixon is still one 
of the ace dancers and Miss Cornell 
is a sweet dish and easily the best 
partner Dixon has dug up to date. 
It’s a bit early for them, but they 
get over and get over solid. 


Miss Picon comes on at this stage 
for five numbers, all special, and 
most of them new, One number 
she picked up in South America and 
another in Roumanian. Molly's 
gotten a good deal away from 
the restrictions of the Yiddish 
or, for that matter, any language 
stage, She’s a genuine music 
hall entertainer for almost any 
type audience. Outside of a bit 
of Yiddish dialect she refrains from 
speaking the language or referring 
to her background, which is right 


enough, and goes in for character 


delineation in a vocal way. She has 
personality, plus a delightful sense 
of humor and is sure fire. Up here, 


of course, there was simply no way’ 


of stopping the applause. Miss Pi- 
con encored, and bowed, and plead<« 
ed, and told a couple of stories, and 
finally could depart only by explain- 
ing she was going to change for a 
skit and would. be back, 


Follows the skit, a fair to middling 
blackout along usual lines in which 
Dixon and Rubin help out. It could 
have been done without, and it could 
have been better spotted, but prob- 
ably was needed at this point to 
a the insistent clamor for more 

con, 


California Collegians, cookoo stage 
band, closes. These lads are going 
further and further away from mu- 
sic and more and more into hoke 
comedy. Kauf. 


MET, BROOKLYN 


With ‘Smilin’ Through’ day and 
dating with the New York Capitol, 
tne Met could have eased over with 


a less elaborate bill, but evidently 
it was felt that a let down in the 
vaude fare might react in the effort 
to build up the big bill tradition 
which has been in force the past 
few weeks. Met hasn't got them 
fully coming yet. .A% 8 o'clock Fri- 
day (14) there were still vacancies 
on the lower floor. When the aver- 
age Brooklynite gets home, he’s apt 
to stay there. But the subway com- 
muters are missing something if 
they pass up the current bill, which 
Icoks better on the stage than it 
coes in the ads, 


On paper the bill seems as stag ag 
2 Rotary luncheon with four men 
singles getting the billing and 
Marty May’s Showboat Revue ar 
added starter. But only one of the 
men works alone, and there is plenty 
of eye appeal, 


Con Coleano opens, which is a@ 
poor place for the big circus star, 
No other spot for him here, but he 
can make the best showing when 
shoved nearer the finale, for his act 
is outstanding. Trained in the cir- 
cus, which means no stalling, he 
puts his entire routine over in five 
minutes, without the usual stops for 
rest. He winds up with the for- 
ward somersault from and to the 
wire, which is the top trick of any 
wire act. He disdains the help of bal- 
ancing aids and does the trick thea 
first time instead of stalling it along: 
To be questioned whether he would 
not raise more applause if he did 
stall a little. It’s all too smooth 
and easy for a non-technical audi- 
ence, but it’s a treat to those who 
know. And at that he was given a 
good hand at the close. Assisted by 
a blonde in black gauze who comes 
on to catch a discarded costumes 
and later to announce the big trick. 
Coleano would be over better weré 


(Continued on page 54) 
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| Variety Bills 





NEXT WEEK (October 22) 
THIS WEEK (October 15) 


Numerale In connection with bills below Ind.cate opening day ef 


show, whether full or split week 








RKO 








w YORK CITY 
mi Palace (22) 


Circus Intern’l 
(15) 


Gaudschmidts 
Do Re Mi 
Tasty Yeast Jesters 
William Hall 
ill & Hoffman 
Nobie Sissle Orch 
4 Flash Devils 
Academy 
ist half (22-25) 
Walter Dare Wanl 
“fenry Tobias Orch 
(Three to fill) 
2a half (26-28) 
chaz Chase 
vans & Mayer 
wo to fill) 
, 2d half (19-21) 
Phyllis Rae & H 2 
¢& M Beck 
ell Kelly 
ank Hunter 
*® Vincent Lopez Co 
B KLYN 
Albee (22) 
Nat'l Op. Rev 
(15) 
Rimac’s Orch 


A 





(15) 

Gary Ford Fam 

Carleton & Bellew 

M Montgomery 

Weaver Bros 
CINCINNATI 
Albee (15) 

Thurston 
CLEVELAND 
Palace (22) 

Thurston 

(15) 

Olson & Johnson 
COLUMBUS 
Ohio (22) 

Olson & Johnson 

(15) 

White & Manning 

Benny Ross 

F’ysythe S’m'n & F 

Carol & Stuart 

Herb Williams 
DALLAS 
Keith’s (22) 

Corbitt & Convey R 

Gaston Palmer 

Grace Hayes 

Slim Timblin Co 

Hilton Siamese 2 

(15) 

Peaches Browning 





_— 





THE GHEZZIS 
at the Paramount 


AND AT 


THE ROXY 
VIVIAN FAY 


Both Placed 
By LEDDY & SMITH 














4, Flushers 
Texas Guinan Co 


Prospect 
ist half (22-26) 
V & M Rosis 
T & A Waldman 
Jack Usher Co 
Jesephine Harmon 
aple Sugar Bd 
-2a half (26-28) 
Max Thielon Tr 
Rose Hall 3 
Ben Marks Co 
Holds Stanley & F 
incess Yvonne 
, 2a half (19-21) 
Gordonians 
‘ete 
Larry Rich Co 
ifee Port & Dotty 
& P Magiley 
AKRON 


Palace 
- 24 half (26-28) 
eaver Bros 
(Others to fill) 
-2da half (19-21) 
Jack Gwynne Co 
Danny Small 
illy House Co 
George Beatty 
arney aoe Orch 
ALBANY 


Ist half (22-25) 
Phyllis Rae & H 2 
Dillon & Parker 
3 Sailors 

ustralian Waites 
(One to fill) 

, 24 half (26-28) 
Manning & Class 
Danny Small Co 
Krank Gaby 
Watson Sis 
Wesley Barry Bd 
«2a half (19-21) 
Great Wallendas 

alton & Craig 

enry Tobias Orch 
el Klee 

ouis Mosconi Co 

BOSTON 


. Boston (22) 
3 Rixfords 

Homan & Arden 
Sully & Houghton 





Moran & Mack 
3 French Misses 
Harry J Conley 
Paddy Cliff Orch 
ELIZABETH 
Keith’s 
Ist half (22-25) 
Bernard Granville 
Tracey & Vinette 
Blackstone 
(Two to fill) 
2d half (26-28) 
Valentine & Bell 
Forum Boys 
Moire Madness 
(Two to fill) 
2d half (19-21) 
Mickey Braatz 3 
Leon Navara 
Lew White Co 
Dave Harris Co 
Idol of Chanu 
HEMPSTEAD 
voli 
Ist half (22-25) 
Moire Madness 
Forum Boys 
Venita Gould 
Pillard & Hillard 
Nick Long Jr Co 
2d half (26-28) 
Serge Flash 
Roxy La Rocca 
Lew White Co 
Geo Beatty 
Al B White Co 
2d half (19-21) 
4 Kings & Queen 
Kitty Doner 
Jack Usher Co 
Chaz Chase 


OUSTON 
Keith’s (22) 
Marcus Rev 
(15) 
Jordon & Woods 
Neville Fleeson 
Gene Dennis 
3 St John Bros 
Ryan & Noblette 
KANSAS CITY 
Keith’s (14) 
Rosetta Duncan 
MILWAUKEE 
Wisconsin (22) 
Cherry Bloss’m & J 

















TOM KENNEDY 
(VORK 0’) 
offers 


ESTER COLe 
Radio Soldiers of Fortune 


Paramount, New York, Now 
Next Week — Paramount, Brooklyn 








Will Aubrey 
Walter Dare Wahl 
Nan Halperin 
Dave Schooler Co 
2d half (19-21) 
B & R Goman 
Cookie Bowers 
Pickens Sis 
Fred Lightner 
JI & Mason 
PROVIDENCE 
Keith’s (22) 
Texas Guinan Co 
(15) 
Paul Petching 
Sid Marion 
Colby & Murry Rev 
‘Fatty’ Arbuckle 
Princess Yvonne 
ROCHESTER 
Keith’s (22) 
Gracie Schenk 
Harlan & St John 
Billy House Co 
Carol & Stuart 
Mel Klee 
(15) 

Ted Lewis Bd 
SAN ANTONIO 
Keith’s (22) 

3 French Misses 

Harry J Conley Co 

Peaches Browning 

Moran & Mack 

Paddy Cliff Orch 
(15) 


Marcus Rev 
SCHENECTADY 
Keith’s 
Ist half (22-25) 
Manning & Class 
Whitey Roberts 
Wesley Barry Bd 
‘Fatty’ Arbuckle 
Louis Mosconi Co 
2d half (26-28) 
Phyllis Rae & H 2 

Mady Co 
Joe Marks Co 
Gus Van 
J & M Mason 


Dew’ lf M’t’lf & F 
Harrison & Elmo 
Bomby Co 





Block & Sully 
Nelson Fam 
(156) 
3 Cossacks 
Will J Ward 
Golden Blondes 
Bobby Pincus 
F Henderson Orch 
TRENTON 
Capitol 
Ist half (22-25) 
Upham & Sidare 
Billie Vallie 
Williams & Keane 
J & M Mason 
2d half (26-28) 
Blackstone 
2d half (19-21) 
JI & B Willing 
Harmon & Clacton 
Kramer & Hamilt'n 
Harmonica Bd 
TRENTON 
Lincoln 
Ist half (22-25) 
Stanley Bros & A 
Roy Lee & Dunn 
Lou Lubin Co 
Allen Reno Orch 
2d half (26-28) 
Sibylla Bowan 
(Others to fill) 
TROY 
Keith’s 
Ist half (22-25) 
Pastine & St Claire 
Mady Co 
Joe & Eddie 
Watson Sis 
(One to fill) 
2d half (26-28) 
Australian Waites 
Dillon & Parker 
‘Fatty’ Arbuckle 
Louis Mosconi Co 
(One to fill) 
2d half (19-21) 
3 Racket Tappers 
Whitey Roberts 
Joe Marks Co 
Lloyd Hughes 
4 Emeralds 
WESTWOOD 
Keith’s (22) 





3 Future Stars 
Records Boys 





v 


Loew 








NEW YORK CITY 
Capitol (21) 

A Lyman & Orch 

3 Keys 

Gomez & Winona 
Boulevard (21) 

A & G Falls 

Ruth Sherry Co 

Donia & McNeill 

Brems, Fitz & M’ 


Orpheum 
Ist half (21-24) 
3 Silvers 
Boyd Senter 
Hanlon Bros & W’ 
R Hughes & Pam 
S Krevoft Co 
2nd half (25-27) 
Capt Tiebor’s Seals 
June Carr 
Joe Phillips Co 
In Dreamy Spain 
(One to fill) 
Paradise (21) 
Rhapsody in Black 
State (21) 
Don Colleano 
Trado 2 
Molly Picon 
Bob Murphy 
Will Osborn Orch 
BROOKLYN 
Gates Ave. (21) 
Gautier’s Toy Shop 
Failey & M Sis 
Harry Hines 
Mills, Kirk & M’tin 
Metropolitan (21) 
Dorothy Jordan 
Benny Rubin 
Paul Whiteman Bd 
(Two to fill) 
Valencia (21) 
Davey Jones Co 
Carr Bros & B’ 


Irene Rich Orch 
Ben Alley 
Chas Ahearn Co 
ASTORIA 
Triboro 
ist half (21-24) 


Capt Tiebor’s Seals 
Eddie Healy Co 
June Carr 

Flynn & Mack 
Wm Holbrook Co 





2nd half (25-27) 
Orville Stamm 
Yates & Lamley 
Edgar Bergen Co 
Anne Codee 
Marie Antonette Co 

BALTIMORE 
Century (21) 
3 Rhythm Dancers 
Vivian Jones 
Karrey Noyes & Le 
Norman Talmadge 
George Jessel 
BOSTON 
Orpheum (21) 
Chapelle & Carlton 
B Farrell & Dad 
Valentine Vox 
Emil Boreo 
Benny Davis Co 


Manjean Int’t’al 
Owen Moore 
Rosette & Luttman 
Buck & Bubbles 
Calif’ Collegians 
JERSEY CITY 
Loew’s (21) 
Martin & Martin 
Rogers Williams 
Sylvia Froos 
Robey & Gould 
D’e Ellington Orch 
M REAL 


ONT 
Loew’s (21) 
5 Elgins 
Pressler & Klaiss 
J & K Spangler 
Gold & Raye 
Betty Jane Cooper 
Lathrop Bros 
ROCHESTER 
Loew’s (21) 
Van Cello & M’ 
Zingone 
Delivery Boys 
Ken Murray Co 
Rae Ellis & La 
WASHINGTON 
Fox (21) 
Yacopis 
Art Jarrett 
Frisco 
Har’son & Fisher 
Larry Rich Co 





Fanchon & Marco 








Picture Theatres | 








BROO) 


‘Discoveries’ 
Trixie Friganze 
Stadler Rose 3 
Moro & Yaconelii 
Paul Howard 
Bunny Bronson 
Mark Pepper 
Keene 2 

Ken Syner 


AKBON 
Palace (21) 
‘Girl Trouble’ I 
Chester Fredericks 
Julia Curtis 
Warren Jackson 
De Long Sits 
Redheads 
Joey Cey Lon 
Ottilie George 
5 Thoroughbreds 
Trouble Ens 
BOSTO 


Metropolitan 
‘Rookies’ I 
Johnny Burke 
Nina Olivette 
Les Everson 
Irwin & McAvoy 
Dancing Doughboys 
BRIDGEPORT 
Poli (21) 
‘Malibu Beach’ 
Bernie & Walker 
Renee Torres 
Henri Therrien 
Tom, Dick & H’ 
Anderson & Allen 


(8a) 


Mikon Douglas 
Mary Price 

Ollie Morosco 
Edna Sedgwick 
Charley Myers 
Bobby Bernard 
Muriel Moran 
Arlette Young 
O’Connor Bros 
Buster Keim 
Pope & Thompson 
Dorothy Keim 
Batelle Haleski 
Sue St John 


OAKLAND 
Oakland (21) 
‘Georgia Minstrels’ 

Gobs 

Tommy Harris 

Lasses Brown 

Chick Beeman 

Billy Mitchell 

Ney Bros 

Jimmy Miller 

Norvelle Reese 

Georgia Browns 

PHILADELPHIA 
Fox (21) 

‘Bip Top’ I 

Jack Sidney 

Nelson’s Elephants 

Flo Mayo 

Harrison's Co 

Beehee & Rubyatte 

Dolly Kramer 
PORTLAND 

Paramount (20) 





Sunkist Ens 


‘Sally’ 























BUFFALO 
Buffalo (21) 
F & M Britton Bd 
CHICAGO 
Chicago (21) 
‘Stitch in Time’ 
J & J McKenna 
Tommy McAuliffe 
5 Decardos 
Harriet Mortimer 
Ben Omar 
Torney Ens 
CINCINNATI 
Albee (21) 
‘Desert Song’ 
Perry Askam 
Tanzi 
Earl Askam 
Nennette Vallon 
John Merkyl 
Chas. Boyle 
Betty Willie 
John Wagner 


CLEV 

105th (21) 
‘Night Club’ I 
Jack Holland 
June Knight 
Wilton Crawley 
Rudy Kaye 
Petch & Deauville 
Janice Walker 
Sunkist Ens 


dD LT 
Fox (21) 
‘Movie Circus’ I 

Raynor Lebr 
Mecnroe Bros 
Realtor 
Freethy Ens 
HARTFORD 


Capitel (21) 
‘M’ky & M’nie M’se’ 
Arnaut Bros 
Buster Shaver 
Olive & George 
Monty & Carme 
Toots Novelle 
Minnie Mouse Ens 

HOLLYWOOD 


Pantages 
‘Spotlights’ I 
Charlie M 
Iramnette 
Bredwins 
Chalmers Wns 

LONG 
West Coast ) 
*Whoopee’ 
Buddy Doyle 
Bobbe Arnst 
Jane 
Pietro Gentill 
Jack Rutherford 

10 


ANG 
United Picture (20) 
‘Mystery’ I 
JI & P Michon 
A Du Val 
Wynn Wayne 
Sunkist Ens 


Mary Eaton 
Hal Young 

T Roy Barnes 
Miss Harriett 
Jack Waldron 
George Guhl 
Lela Blisa 
Jack Bgan 
Harry Stafford 


Wynn Wayne 
Sunkist Ens 
FRAN 


SAN 
Warfield (21) 
hanghai’ 
mg Tack Sam Co 
Mi-Na & Nee-Sa I’ 
Paul Mall 
SEA 


Conrad's Co 
Russell, Marconi, J’ 


Hdna Wrrico 
Madeline Schmid 


Polk 
‘Bughouse’ I 
Charlie Foy 

e Lewis 

a & 
Belaleika 
Flaschette 
Tudy 


Orpheum (20 
‘Hearts of peey’ 
Vera Gordon 





Sydncy Page 








OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
1560 Broadway 
This Week: Bob Stone, Val Trainor 





WARNER 








Eddie Hanley Co 
Patricia Henry Or 
15 


(15) 
Nat’l Op Rev 
Bert Walton 

Keith’s (22) 

Scarlette’s Monks 
Cookie Bowers 
Devito & Denny 
Russ Brown 
Ross Wyse Co 
Lina Basquette Co 

(15 


) 

Donatella Bros Co 
Evans & Mayer 
2 Sailors 
Blackstone 

bene 

p rome (22) 
White & Manning 

Mamaux 
A & M Havel 
Hill & Hoffman 
Maxellos 


(15) 
DeW'lf M’te’lf & F 
Harrison & Elmo 
Alex Hyde Orch 
Block & Sully 
Willie Mauss 
ORC AGO 
alace (2 
Felovis aad 
Annie Judy 
F & D Ston 
Barry & Whitledge 
N Thomas 5 
(15 
~ Rita : 
ate Lake 
Ralph Olsen =” 
Clyde Hager 
Pola Negri 
Wills & Davie 
Dalton & Rose 


& Zeke 
e 





Weist & Stanton 
Dorothy Lee 
Jack Mulhall Co 
York & King 


(15) 
Ralph Olsen Co 
Britt Wood 


Pola Negri 
Wills & Davis 
Dalton & Rose 
MINNEAPOLIS 
Orpheum (22) 
Rio Rita 
(15) 
Felovis 
Weist & Stanton 
Dorothy Lee 
York & King 
Ch'rry Bloss’m & J 
NEW ORLEANS 
State (22) 
3 St John Bros 
Ryan & Noblette 
Neville Fleeson Co 
Jordan & Woods 
Gene Dennis 


(15) 
Hobart Bosworth 
Ingenues 
Jimmie Burchill! Co 
J & P Michon 
Carpenter & Ingr’m 
OMAHA 
Keith’s (21) 
Rosetta Duncan 
PATERSON 
Keith’s 
Ist half (22-25) 
Delinoff & Rata Sis 
Lynn Cantor 
Joe Marks Co 
Don Santos 
Al B White Co 
2a half (26-28) 
Solly Grauman Co 





ELIZABETH 
Rit 


Zz 
1st half (21-24) 
Harry Anger Co 
Harry Delmar’s Co 
(Two to fill) 
2d half (25-27) 
Foley & LaTour 
Hollywood Revels 
Leviathan Orch 
(Two to fill) 
2d half (18-20) 
St Clair Sis & Co 
Jerome & Ryan 
Abbott & Bisland 
Al Mammaux 
Al B White 
HARTFORD 
State (21) 
Dorothy Co 
Davey & Rosemarie 
Bob Hall 
Bryant Rains & Y 
(One to fill) 
(14 


Peg Bates 
Lewis Mack Co 
Herman Hyde Co 
De Terregoes 
(One to fili) 
LAWRENCE 
Warner (14) 
Perry Covan 4 
Olsen & Bingham 
Levan & Bolles 
Bryant Rains & Y 
(One to fill) 
PHILADELPHIA 
Earle (21) 
Al Johnston Co 
Jerome & Ryan 





Carl Shaw Co 
Daphne Pollard 


Mazzone & Keene 
Leavitt & Lockw’d 
Harry Savoy 
(14) 
Mae Wynn 4 
Krugle & Robles 
Keene & Williams 
‘Beau Tans’ 
Clyde Hager 
Venita Gould 
Barto & Mann 
Henrietta’s Affairs 
Mastbaum (21) 
Phil Baker 
Burns & Allen 
Yascha Bunchuck 
Patricia Bowman 
Tamara 
Harry McNaughton 
(14) 


Harry Richman 
Dorothy Jordon 
Benny Davis 
3 Diamonds 
Yascha Bunchuck 
WASHINGTON 
Earle (21) 
Fred Bradna’s Cir 
(14 


Al Johnston Co 
Vie Oliver 
Nan Halperin 
Hal Le Roy 
Mitzi Mayfair 
WATERBURY 
Strand (14) 
T & B Waters 
Peg Leg Bates 
Burns & Kissen 
Chas Howard Co 
3 McCann Sis 
Herman Hyde Co 
Wallace Sis Rev 








ont ey 
cum 
‘Sweet & Lovely’ I 
Blanche Sweet 
Stroud 
Chamberlin & He 
Loc Lorraine 
Al Rinker 
Catchalots 
Sunkist Ens 
MIL WAUEES 
Wisconsin 
‘Star Gazing’ 
Wally Vernon 
Athenas 
Wallen & Barnes 
Muriel Gardner 
Collenette Ballet 
NEW HAVEN 


Paramount (21) 
‘Happiness Show’ 
Eddie Peabody 
Jessie Draper 
Joy Bros 
Mary & Mar, 
Martha Vaughn 
Tom & Hank 


tate 
‘School Days’ I 





4 Jug’ling Normans 
Mack 


xle 
8n’d’l Whittier 
High Hat Beauties 
Mether Pressmen 
Doris Deane 
léred Gaye 
Hat Bd 


Sally Payne 
Sunkist Ens 





LONDON | 





Week of Oct. W 
Canterbury M. H. | Eddy Bancroft 
Ist half (17-19 Bradley’s Girls 


London 6 

Dwyer & Dwyer 
2d half (20-22) 

Kondo & Hanaka 

Dorrie Deane 
Kit Kat Rest. 

Sandler Ba 





Troise M’ndotlineers 





Co as booked 


New Victoria 
Georgesco Orch 
Victoria Palace 


die ColJne Bad 
az Hayes 


NEW YORK CITY 
Paramount (14) 
‘Mardi Gras’ 
Donald Novis 
Sammy Krevoff 
Tyrell & Fawcett 
Rubinoff 
Bert Stickney 
Yacopi Tr 
‘Big Broadcast’ 
Roxy (14) 
‘Lovers Lane’ 
Joseph Griffin 
Alice Frohman 
Mata Cora 
Vivian Fay 
J & E Torrence 
Mayfair 8 
Rosa Polnarioff 
Mazzone & Keene 
‘13 Women’ 
BROOKLYN 
Paramount (14) 
Borrah Minevitch 
Frances Langford 
Ruth Roye 
Charles Previn 
‘Big Broadcast’ 
CHICAGO 
Chicago (14) 
Cass Mack & Owen 











Murray & Mooney 

Thomson Sis 

Ayr & Leslie 

Clarkson Rose 

Lime 3 

Billy Bennett 

3 Swifts 

Desiree Ellinger 
BRIXTON 
Astoria 

Rose Perfect 

Michel & Nan 

Eliettes 
CLAPTON 
Majestic 

Georgesco Orch 


n 
Lady Hussars 
DALSTON 
Picture House 
Tarano & H’dwicke 
EAST HAM 
Premier 
M & H Nesbitt 
3 White Flashes 


EDGEW’RE ROAD 
Grand 

Mary O'Rourke 

Barber & Stevens 

Rego 2 

FINSBURY PARK 
Astoria 


Dave Apollon Co 
Empire 
Flanagan & Allen 

3 Fratelinis 

Balliol & Merton 

B’nnett & Williams 

Coney Islanders 

Barry 

Geo Doonan 

Strobl 

Gretl Vernon 
HOLLOWAY 


Marlborou 
8 Ziegfeld Girls 
Claire Rowe & C 
ILFORD 


Ba 


Super 
M & H Nesbitt 
3 White Flashes 





8 Gee Bee Girls 
Clare Rowe & C 








PROVINCIAL 








BIRMINGHAM 


e 
'N Z Revels’ 
Anna Rogers 
Billy Rey 
Alf Thomas 
Carlo Medini Tr 
Harum Scarum Co 
Olive Fox 
DUBLIN 
Capitol 
Mary Nyman 
Co as booked 
EDINBURGH 
Empire 
Sam Fayne 
Fan Jacks 
Tommy Handley 
Billy Mayerl 


Week of Oct. 17 


Ernie Dillon 
Tinymite & W’lford 
Hill & Chisholm 
LEEDS 
Paramount 
Jack Payne Bd 
MANCHESTER 
Paramount 
L’/yton & Johnst’ne 
SHEFFIE 
Empire 
Chas Higgins 
Gorman Bros 
Lucan & McShane 
Johnny Jones 
Rico Gypsy Bd 
Wallington Sis 





Reso & Reto 
Eddie Bowers 








‘Cabaret Bills 














only. 
all that could be 
of taking ’em out 


their imagination, 


tinge stock closed 


slight production 





Biltmore Hotel 


Paul Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 
Irene Taylor 

Jack Fulton Jr 
Ramona 


Central P’k Casino 
Shelia Barrett 
Veloz & Yolanda 
Eddie Duchin Or 


Connie’s Inn 


Cora Green 

Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggie 
Billie Maples 
Kaye Oarker 
Simms & Bowtie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 
Don Redman Orch 


Cotton Club 


Aida Ward 

Henri Wessel 
Swan & Lee 

Anise Boyer 

Roy Atkins 
Peaches & Duke 
Brown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway Orch 


El Chico’s 


Duran & Moreno 
Lorenzo Herrera 


El Flamengo 
Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Mariquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 


Fi ~Garron 
Georges Fontana 


NEW YORK CITY 


June Knight 
Leon Belasco Orch 


El Patio 
Rosita & Ramon 
Frances Maddua 
Endor & Farrell 
Henry King Or 
H’ly’w’d R’staurant 
Olive Borden 
Nina Mae M’Kinn’y 
Fowler & Tamara 
Collette Sis 
Frank Hazzard 
Blanche Row 
4 Climas 
Isham Jones Orch 


Hotel Lexington 


Don Bestor Orch 
Art Jarrett 


Hotel New Yorker 


Geo Olsen Orch 
Ethel Shutta 
Lido Gardens 
Billy Arnold Rev 
Pearl Regay 
Jose Shelita 
Lillian Barnes 
Ruth Mayon 
Doris Lenahan 
D & B Ellmore 
Brian MacDonald 
Lillian Porter 
Herbert Rice 
Mary Lou 
Bob Nelson 
Harry Carroll Orch 
Montparnasse 
De Marcos 
Loomis Sis 
Jack Vance 
Yacht Club Roys 
Bybby Sanford 
Nat Club 


Morrison’s Bd 
Lewis 

Bates 

Jerry Bergen 

Joe Plotsky 
Grisha 

Barbara MacD’nald 
Maureen Whitney 
Helen Davis 

Eton Boys 


Al 
Joe 
Lulu 





Anna Ludmila 





Delys & Clark 


Terry Sis 
Joe Peddler 


the stripping. 


trying is as far 


moving back and 
stage, 
strip. 


stripper’s 


at the time. 
mied, the 

slipped. 
the shimmy. 


strap 


must stay polite. 


a strip. 
dull 
their status, 
can’t sing, 


impression at a 


white 
white trio of two 


of them may 


the Eltinge and 


shows, the 
property owners 
up the street, too 





oo eeeeeooooeeeeeeeeeeee———————eEeOOOOeee 
7 Paramount Grill 3 Palmer Bros 
tte | May Alex 
Eddie Tackson | Mabel Scott 
Harriett Hilliard l Roy White 
Sophie Tucker | Roy . rite s 
| Ozzie Nelson Orch Dorothy dmg 3 b 
| Park Central Hotel | Chas Johnson Ore 
Vv Harry Barris Orch Taft Grill 
~ ) + “Tr nm 
- aay ernon 4 yee Whiteman Gex Hall Orch 
Clifford & Marion _ Roosevelt Hotel The Csarda 
Hans Muenzer } Guy Lombardo Or | Karoly RBencze 
‘Night After Nignt’ | Russian Arts | Zsiga Bela 
Oriental (14) | Joe Morantz Orch Mme llona deThury 
Col Stoopnagle Co | Renee & Laura Karoly Nyaray 
Tom Dick & Harry Nickolas Hadarick Village Barn 
Carl Hoeft | Barra Birs , Furst’s Orcl 
O'Connor Fam Misha Usanoff Reill = Ps fort 
Gaylene “ St. Regis Hotel oe Me &@ Bold 
as al ros . 

‘Madison = G’ Dario & Diane Sh'riff J'sh Medders 
nae Ti “~ (14) Dick Gasparre Or B'shf'l s a Warren 
vo . ’ Muriel Parker 

Ray Bolger Small’s Paradise $ Dane Bree 
Lowe Bernoff & W]/ ‘Black Rhythm’ R]/ Johnny Russell 
Pat Kennedy Nyra Johnson > 
Fuller Rawson & D| Meers & Norton Waldorf-Astoria 
‘Blonde Venus’ 3 Speed Demons cso Coleman Or 
y , Geo Walker The Argentines 
mer ee, ew Wm Spellman Mischa Borr Ens 
Desert Song Co GO 
‘Blonde Venus’ CHICA 
DETROIT j . 
Fisher (14) Blackhawk : Frolic’s 
Tom Waring Hal Kemp Orch Al Shayne 
Evelyn Nair Deane Janis Olive S':ayne 
Lane Sis Rose & Ray Lyle Grant Rosalie 
Fred Waring Orch | Patricia Storm Joy Finley 
‘Cabin in Cotton’ Paul Sis oe bend 
innie Sherman 
Club Alabam Curry & DeSylvia 
2 : Patsy McNair Don Pedro Orch 
a RN Edna Lindsey Granada 
range Freddie Villant : 
Mary O'Rourke tape om Pe Jack Miles Orch 
Barber & Stevens Mildred Rose ig 
Nees EIGHTON Bernie Adler Keller Sis 
. a Eddie Makins Orch Chicagoettes 
Lady Hussars Bd College Inn Kit Kat 
MILE END Ben Bernie Orch Harry Linden 
Empire Sisters ‘G’ Joyce Jelke 
John Myrrdin Jackie Heller Blice Lorraine 
Vanda Viadimir Co| Genevieve Tighe Irene Barba 
NEW CROSS 3 Orphans Rosalie Jelke 
Evely “oo: ma | oot monnety Dot LeRoy 
uvelyn Hardy ‘ Frank Prince ‘red Jani ch 
OLD KENT ROAD weed Jame :Oe 
Astoria Clab Clifford Montmartre 
Seymour's Co Bradsh’w & C’l’'g’ns| LaMay & Louise 
PECKHAM Eva Brown Co . Germaine LaPierre 
Palace Carl Vallani 
Evelyn Hardy Bd Club Rubaiyatte Carole Dodd 
Tower 7 F Quartell’s Orch 
Pauline Ward Myrtte Watson 
Dale Dyer Paramoust Clo 
STAMFORD HILL merntes. St John wi — 
Regent Sally Rand 
. Harry LeGrand Harry Glynn 
Tarano & H’dwicke| Jimmy Noone Or Fay 
STRATFORD Etta Reed 
ait Broadway Edgewater Beach Poses ee 
ohn yrrdin : 0 
Vanda Vladimir Co| Mark Rue Orch | Sid Lang’s Orch 
tee ee Knickerbock’r Club Terrace Gardens 
‘pean storia Suzanne France Chas Agnew Orch 
ra besque Doris Hurtig Stanley Jacobson 
ogee RB Tony Corcoran Dusty Rhodes 
a. an aaa rown! pill Nolan Emily DeSalvi 
Palace Blue Grotto Jack Read 
8 Gee Bee Girls Marjorie France Vanity Fair 
Loranna Connie Cella Hank Lishin 
Leo Doherty Margie Tate Selbys 
SUTTON Olga Hoyer Bobbie “T’xas’ Cock 
County Cinema Todd Sis Jinette Vallon 
8 Gee Bee Girls Betty Van Allen Lewis & Ash 
Lonanna Freddie Daw Orch ! Romo Vincent 
Leo Doherty 
SYDENHAM 
Paiiline Ward ELTINGE, N. Y. | 
TOTTENHAM ? i 
Palace 


(Continued from page 31) 


the Republic, depended entirely on 
its strippers for so long that it ap- 
parently is unable to devise an en- 
tertainment that doesn’t necessitate 
the strip at this late date. Both are 
still featuring undressing to musical 
accompaniment, but by suggestion 
The boys who formerly saw 


seen in the way 
from under cover 


in a public theatre, now have to use 


Also like the Minskys, Rudnick’s 
show is on good behavior. 


His El- 
and reopened on 


the same day as the Republic, and 
for the same reasons. 

Outside of the lesser number of 
people in the Eltinge cast and a 


inferiority here, 


seeing the Eltinge or the Republic 
is as good as seeing either or both. 
The same formula is followed, and 
it’s the same formula burlesque hag 
been following for years. 

As at the Republic, the posing 
chorus of 16 at this house does all 
The principal women 
try singing in lieu of stripping, and 


as they get. A 


chorus or two for a squarer and 
then they go into their ‘dance.’ 
dance is composed of gestures while 


The 


forth across the 


a synthetic version of the 
It’s like playing house. 

The nearest thing to an old fash- 
ioned strip occurred when one ex- 
shoulder strap. slipped. 
Well, it looked like a slip. 
doing a shimmy with her shoulders 
If she hadn’t shim- 


She was 


wouldn’t have 


But there’s no law against 


The most the women can do is a 
cooch now and then, 


And even that 


A Rudnick show, like a Minsky 
show, is far from a show without 
It’s a dull succession of 
bits by comics who realize 
‘songs’ by girls who 
runway 
chorus girls who’d make a better 


tripping by 


greater distance 


and a few specialties by acts ob- 
tained on the outside. 
siders on the opening Eltinge bill 
are two hoofing combinations, one 
and the other colored. 


The 
boys and a girl 


show promise, particularly the girl, 
but everything on this show is a 


promise, including the non-strip 
motions at stripping by the ex- 
strippers. Those Times Square 


gents who walk on their heels are 
not all punch drunk fighters. 
be guys who caught 


Some 


the Republic in 


the same afternoon. 

While cleaning up the burlesque 
squawking 42d street 
had better clean 
. The boy with 


| the ‘real French post cards’ is still 


| peddling. 


Bige. 


The out-~ 


RSET 


— 


a ems 


SAL AIOE Bes NORA AONE 





Soe eae 


wren te 


; 
i 
































charges of selling narcotics, 













daily papers of New York, Chicago, San Francisco, Hollywood and London. 











Variety takes no 





sition, explaining that the then Mrs. 
was in Paris getting a di- 
Not divorced yet. 


Stewart 
vorce, 


- 
36 VARIETY TEMES SQUARE Tuesday, October 18, 1932 
E : rer iti: : FvsEx ieteeta "WETITEE state Mai round in her suit for breach, for 
CP ETT OP Oat Tree rere rs tet : Es ‘ € which p> Rigs ouhins $260,000. es 
a Be M| rage of legal technicalities swept 
e S r m t al 1e8 wij away by judge. She claims that 
VW O iin 1928 he proposed marriage, not 
Billie am ey tna oe | | telling that he had a wife. — 
Ti eager poe a le elt A ee: This department contains rewritten theatrical news items as published during the week in the {4/ in the year he repeated the propo- 
Ew 


Ursula Parrott, getting a 
in Bridgeport, Conn., last week, ex- 


plained to the court that most of 
the trouble arose from the efforts 
of her second husband to tell her 


how to rear the son of her first hus- 
band. 

Philadelphia-s Mummers’ parade 
on New Year's Day 
City treasury cannot supply the 
prizes and promenade will be called 
off unless merchants make good the 
deficit. 





‘Singapore,’ play, withdrawn for | 


revision. Been trying out, 





Phillip, dramatic coach, 
living in Mineola, returned home 
Sunday (16) to find his wife and 
two children overcome by gas fumes 
from an open jet. Phillips is be- 
ing sued for alienation by Joe Selt- 
zer, and the officials express the be- 


Guy P. 


divorce | 


is threatened.! Court. 





= 


credit for these news items; each has been rewritten from a daily paper. 
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if 


the county clerk of South Norwalk, 
Conn. Wedding was in April, 1931. 
and complaint charges infidelity 
from then until September of this 
| year. Case in the N. Y. Supreme 





Break in a water main at Seventh 
ave. and 41st street floods cellars 
of Met. opera house and damaged 
stored costumes, Also interfered 
with theatre attendance Oct. 10. It 
happened around 8.30 with three feet 
of water in the streets. Flow was 
10,000,000 gallons. 


Russell Ryder, former broker and 
well known to B’way, again heads 
the entertainment committee at 
Sing Sing. Will produce the an- 


5 for a five- 


story backed by her sister, Pauline 
Meskin, who managed to get in a 
plug for the new play in which she 
will shortly appear. The complain- 
ant was known on the stage as 
Dorothy Meskin, Decision reserved. 





Brooklyn Supreme Court refuses 
to enjoin police from interfering 
with slot machines. Suit brought 
by a gum co. Holds them to be po- 
tential gambling devices and leaves 
it to police to decide which are 
which, 


Rowland Leigh, librettist of “Du 
Barry,’ in town for the opening. 


ASCAP waives its 3% fee on po- 
litical broadcasts. 














were sent in to bring apparatus 
sufficient to pipe water from hy- 


drants within a quarter mile radius. 
Pelham Shore road blocked. The 
place closed about three weeks ago. 


Shuberts trying to get ‘Face the 
Music’ to tour. Deal with Sam Har- 
ris largely depends on Mary Bo- 
land’s willingness to join the cast. 
She's in Hollywood. 


Leslie Howard is working on a 
Play which he says he is no worse 
than those he has read in search of 
a new stage medium. He wrote 
one, ‘Murray Hill,” which is now 
being played in stock as ‘Eliza- 
beth Sleeps Out.’ 


Arch Selwyn announced that Noel 


Jack Curley, sports promoter, an- 
nounces another marathon dance 
for New York. Starts Oct. 20 in 
Brooklyn. 


Some 300 women gathered at the 
Boston theatre, Bronx, yesterday 
(Mon.) to see a Jewish film started 
a riot when they found the price 
upped from the usual 15c to 
Reserves trom two police precincts 
tinally restored order. 


Coast 
Don H. Mullally, Jr., son of the WB 
writer, was arrested on a suspicion 
of manslaughter after his car was 
alleged to have collided with an- 


other, killing Anna Marie Beck and 
fatally injuring E. M. Switzer. 


25c. 





nual show there Dec. 


night run. Coward will bring over ‘Words and 


Music’ following its London run. 
Wants to do it here with the orig- 
inal cast. 


lief that Mrs. Phillips removed her- 
self and the children to help the 
husband. 


A $7,500 automobile accident in- 
jury suit in Superior Court, L. A,, 
has been settled by John W. Consi- 
dine, Sr., for $1,600. Former the- 
atre owner was sued by Gwendolyn 
Nelsen following a collision a year 
ago. 


Stagger system hits the dinner 
clubs. If you have a ringside table 
the opening night of the Sunday 
dinner dances at the Central Park 
Casino, someone else gets it the 
following week, and so on until all 
have been front rowed. 


Times Sq. hotel offers 10% of its 
rooms to white collar unemployed 
for the winter. 





Marcia Healy, sister of the patron 
of stoogery, in court to fight a di- 
voree action brought by Stanley R. 


Brokers make a six weeks’ buy of 


Unique among holdups was an ef- 370 seats for each performance of 


eee 








White, who asserts that she neg-jfort in New York to steal 80,000 the Crothers comedy, ‘When Ladies 
lected to obtain a divorce from him | pennies, which is only $800 but a ’ Meet.’ 
before she married Frank Kaftal./ truckload. Money was being taken Mortimer Davis, Jr., of Rochester, 3! Charged with failing to pay all 


the premiums on fire and accident 
insurance policies, Marie Prevost 
has been sued for $603 in Municipal 
court, L. A., by the J. W. Kays Co. 


is the chap Tex Guinan is going to 
marry. Wedding on Xmas day. He 
was formerly married to Roszika 
Dolly and has a half interest in a 
$150,000,000 estate left by his father, 
who was in the tobacco business. 
Tex says she’s marrying him be- 
cause he’s the only man in the world 


One of the three cows used at 
the 44th Street theatre got loose 
Friday (14) long enough to make 
the front page of some of the papers. 
Tried to walk into a restaurant next 
door, but persuaded away by a cop. 
Most spectators thought it was a 


from the Bronx, the collections from 
the slot machines in the subway. 


vs 


She explains it was merely a pub- 
licity stunt, but White points out 
that a license was procured and a ——_— 
marriage certificate was filed with Dorothy Stickney back in ‘Another 


Language’ after a six weeks’ illness. 
Harvey G. Perry, screen stunter, 


arrested in L. A. on a charge of 








New Haven court issued an order 


Pelee oe 























or for the arrest of James Hall, film ane et battery. Alleged to have broken the 
New ¥ ‘ Theatres actor, for the non-support of his| who can make her laugh. rodeo stunt. |jaw of D. W. Townsend during an 
tubercular wife, Irene Gordon a . altercation following an auto mix- 
r ere. Hall was arrested in Holly - Schwab & DeSylva are going to Glen Anders in a motor accident up. & 
wood and released on his own rec-| call it ‘Rain ’n’ Shine.” Joe Cook's et Soe Ct. Sunday Fos a 
Vy ig! WwW ognizance. title was ‘Rain or Shine.’ in a Willimantic hospital. Sprained| j.agment for $856 against Robert 
\ te 7és4~- AL r\ AY ray RT oh : perme: , and injured _ Shoulder. His ak O'Brien Bag dase of Makenhane De 
Frances Woodward, with Ed Mr. and Mrs. John Davis Lodge et para Louis Simon, had sev- Santaella, pianist, was awarded in 
sailed for Los Angeles, via the | eral ribs broker, L. A. Municipal court. Musician 


Wynn's show, broke her arm in a 
fail from a horse in Baltimore last 
week. 








BETTER SHOW c¢ RKO! 


2 RKO MAYFAIR 3'%7) 
| “THE PHANTOM 
OF CRESTWOOD” 


¥ with RICARDO CORTEZ 


Canal, Sat. (15) to go into pictures. 
He's one of the Lodges of Boston, 
and she is also a social registerite. 


charged injury in auto crash. 






Betty Compton In Toronto. Took 
steamer from abroad to Quebec to 
apera avoid recognition and publicity, but 

Leonore Ulric and Sydney Black- | spotted in Montreal. 
mer reported to be unmerging. wen 
Ina Claire quits rehearsals of ‘No. 


During a visit with her parents 
in Hollywood it was revealed that 
Aileen Riggin, former woman's 
Olympic diving champ, was married 
last January to Guy Young, New 


Deems Taylor will do the musical 
score for Katherine Cornell's pro- 
duction of ‘The Rape of Lucrece.’ 





















; -—— aN ra After denying report she would g0 | 9 pine Street,’ Ray- es produc- | York 

EXTRA: CHARLIE CHAPLIN William I. Sirrovich, whose con- into ‘Mme, Pompadour,’ Grace Moore tion Finds Tiaaites "toe hae ‘io York. 
yin “EASY ~~ ge me with gressional attack on theatre critics| sets qa temporary release from her See Sith’ Gheneie ahatn. tenlnced : deniers ye 
Sound and e resulted in plenty of press atten- ‘ y yie. pd Mrs. Gabrielle Darley Melvin's 





operatic contract and will go to 
work for Mrs. Tillie Leblang after 
all. 


by Sylvia Fields, who played it in 
the Provincetown tryout. 

Eide Norena, Norwegian soprano, 
added to Metropolitan. Will get 


$50,000 suit in Superior Court, L. A., 
against Mrs. Wallace Reid, Clift 
Broughton, James Diamond and All 
Star Features Distributors, has been 
settled out of court. Defendants 


An RKO Radio Picture— 
of ey to oe 
Daily te 2 P.M., $ 
it P.M. te Close, 55e 





offer ‘Tin Boxes’ in December. Will 
be done by Robert Crawford Pro- 
Crawford is prexy of 








/ tion, is going to tr.’ it again. Will 












ductions, Inc. 










Walter Wolff and Warner Bros. 



































Other RKO Acts Jimmy Durante 


Daily Midnight Show Feature Picture 
Comalete Midnight Show Every Sat. 


RKO 86 th ST. tex ave 


Wed. te Fri., Oct. 19-24 
Edmund Lowe, Bela Lugosi 


‘Chandu, the Magician’ 
‘The King Murder’ 


081 st ST. sroxdway 


Wed. to Fri., Oct. 19-21 


EDMUND LOWE 
BELA LUGOSI 


in 
“CHANDU, 
The Magician” 

















’ 
BEGINS” 
ON STAGE 
and Orchestra 

M:iLLS, KIRK and MARTIN 
and added attraction Lefty GOMEZ 


IN PERSON - 
RUZS COLUMBO 














rose 
NORMA SHEARER in 
SMILIN’ THROUGH 


BAY with FREDERIC MARCH 
and LESLIE HOWARD 


ay 
5F On Stage — Abe Lyman; 
bf Three Keys & extra at- 
B traction Gomez 
OL and Winona 

Se 

O x . Sey atpprechy AVENUE 
AT 50tr STREET 


Tiffany Thayer's sensational story 
Irene Dunne, Ricordo Cortez, Myrna Loy 
FRANK CAMERIA’S ‘LOVER’S LANE’ 
Roxy Orchestra Fox Movietene News 
Beginning Friday—6 HOURS TO LIVE’ 

with WARNER BAXTER 



















When Ladies Meet 


By RACHEL CROTHERS 
“As rich in its humor as it is warm in 
its symnpathy.’—KEve. Post. 


ROYALE Ths W. 45th st.cH. 4-0144 


wy JOHN GOLDEN presents <= 





following his secret divorce in 1930 
in Chicago. Says he promised $10,- 
000 and never made good. 


taken to Russia to make that Soviet 
picture back last week. Both work 
on Negro newspapers and obtained 
funds for return. Highly pessim- 
istic over the outlook in Russia. 
May go to Germany to do the pic- 
ture there. 


Last summer Henry C. Murphy, 
broker, charged that Mildred Rob- 
erts, cigarette girl in a cabaret, had 
given him knockout drops, kidnaped 
him and forced him to sign a $2,000 
check. He caused her arrest. He 
did not press his charge in court. 
Now the girl is suing for $10,000 
damages for false arrest. 





Gounsel for the family of the late 
Abraham L. Erlanger submitted to 
the Surrogate last week an order 
which, when signed by him, will 
make effective his ruling that Char- 
lotte M. Fixel was the common-law 
wife of Erlanger. After the signing 
of the order the family will be en- 
abled to take an appeal from the 
decision, 





Columbia U reopens its children’s 
theatre Oct. 22. 

Lydia Locke gets final divorce de- 
cree from Count Carlo Marinovitch 
in White Plains last week. It’s her 
fifth marriage and her third divorce. 
Her second was Harold Orville of 
the Met opera. Her first husband 
was murdered and her fourth com- 
mitted suicide. 








Tuesday (11) police came down 
on Clover Gardens, dancehall, and 
picked up 21 patrons. Held for dis- 
orderly conduct and the proprietor, 
Michael Simon, held for permitting 
a masquerade ball without a li- 
cense, 





Mrs. Aaron Fox announces she’s 
going to Reno to obtain a divorce 
from Aaron Fox, William’s brother. 
Thinks her legal.position will be 
bettered as a divorcee. Has been in 
and out of the courts the past year 
looking for support. 





| Referee for the Supreme Court 


expressed surprise when told that 
when Mrs. Dorothy Mermelstein 
staged a raid she found her husband 
with a woman ina nightgown. Said 


court that receipts for the period 
oS ending Sept. 30 were $40,000 under 
Two meinbers of the Negro troupe oo gaa ag and the loss was $101,- 
quarter, 


brated the 74th anniversary of her 
stage debut yesterday (Monday). 


‘Moon Mullins’ cartoonist, gets an 
absolute divorce in Sarasota, Pla. 


Shubert receivership reports to 


May lose another $113,000 this 





Kate Mayhew in ‘Peacock’ cele- 


Mrs. Priscilla Willard, wife of the 


Gene Tunney to be a colonel in 
the Maine militia when governor- 
elect is inducted. , 


Rosalinda Morini, who has been 
suing Otto Kahn for slander for the 
past couple of years, gets action on 
her case and settles out of court. 
Banker is too ill to appear and phy- 
sicians feared excitement of bed- 
side interrogation. 


Mrs. Olga Hilliard, widow of 
Robert Hilliard, teaching the guests 
of the Actors’ Fund home how to 
play bridge. Suggested by Daniel 
Frohman, Later they’ll play a team 
= society debs at a benefit for the 
und. 


Westchester county to investigate 
Playland, its amusement park. 
Charged the director gets more coin 
than the mayor of N. Y. Park 
showed a profit on the season just 
closed, 


Ted Shawn given a temporary in- 
junction restraining J. J. Vincent 
from interfering with his affairs. 
Shawn claims that Vincent was 
merely hired for a temporary job, 
which faded. 





Suit of A. CG Blumenthal against 
Paramount over Film Production 
Corp. has been withdrawn, No ex- 
planation offered. 


Theatre Guild was reading George 
O'Neill's ‘American Drama’ when 
Harry Moses snapped it up. Guild 
has O'Nelill’s ‘Something to Live 
For.’ 





Hollywood Gardens, summer nit- 
ery across from Pelham Bay park 
golf links, destroyed by fire Satur- 
day night. Blaze apparently started 
in the kitchen and soon reached the 
several hundred wooden tables 











$1 to $8. Inclucing Tos 


ie Eves. 3:40. Mats. Wedt., Sat. 











it was old fashioned in these pa- 
‘jama days. Mrs, Mermelstein's 


stored alongside. Water supply 
was inadequate and four alarms 


on crueity to animals charge. 
cuser asserted he threw her cat out 
of a fourth story window. He ex- 
plained he was saving the canary. 


New York Philharmonic 


Ac- 


Rachmaninoff added to the list of 
soloists. 
Will play Dec. 22-23. 


Loewenfels suit against creators 


and producers of ‘Of Thee I Sing’ 


for plagiarism, gets under way with 
a motion to dismiss. That was 
made Friday (14), with decision to 
have been rendered yesterday 
(Monday). U. S. Judge Woolsey 
remarked it was his favorite type 
of case. 


Harry Moses advances opening of 
‘Dangerous Corner’ from Oct. 26 to 
25 to give latter date to Eva Le 
Gallienne. 





Jacqueline Hunter, actress, suing 
Robert C. Stewart, prez of Pan 
American Petroleum Co., wins first 





B'WAY De Sylva, Brown & Henderson. ; , 
RKO PALAC at 47th — 1930 WB hired Woltt for mene ee Grace Moore's assignments. were charged with unearthing the 
us ‘ a —_————- st of Mrs. Melvin, tried for mur- 
On the $' On the Seren Mirror Productions is a new play| tures and made only one, claiming F mena ’ + 
—— rhe firm headed by Anthony Young. he had misrepresented his voice. Cosmopolitan theatre to reopen -_ in 1915, in the picture, ‘The Red 
Passing Show Piiadben —_ Attorneys wrangling as to whether | Oct. 21 with the ‘Cosmo Varieties.’ | “imono. 

Noble Sissle President” Mrs. Herschel Henlere, first wife} the singer is a tenor or a baritone. | Richard G. Herndon producing. Wedding of Lorette Turnbull. cut 
oad. Bend with of the vaudeville pianist, suing for|Judge Frankenthaler: getting a lib- Otto Herman, musician, fined $25 | board se champ of © Snlonde agp 4 
m a ye < . . g ¥ , ? a ° sAlig 
George M. Cohan settlement she alleges he promised | eral education in music, in N. Y. magistrate’s court Friday |to Richard Blythe, New York p.a., 


has been indefinitely postponed, due 
to illness of the bride-to-be. 


Mary, chimpanzee, brought to 
Los Angeles in 1919 by Col. Wil- 
liam N. Selig for pictures, died at 
the California zoological gardens, 
lL. A., at the age of 27. She was 
in constant demand at the studios. 

George W. Weeks, president of 
Mayfair Pictures, has purchased a 
home in the Outpost section of Los 
Angeles, 


With the matter of adoption han- 
dled in Mexico City, Lupe Velez is 
now the legal mother of her niece, 
Joan Del Valle, four-year-old. Tot 
has just arrived in Hollywood. 

A ‘poison tongued’ woman, oper- 
ating in Los Angeles, has reported 
four fake auto accidents in a month, 
according to hospital authorities. 
Latest was a ’wahone call to a radio 

(Continued on page 55) 
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Tm Telling You | A Lescon ——_/Surplus Hotel Rooms on Credit 
By Jack Osterman | a nS Oe ee > S : ; hi f 
’ cist “among "the profeeie isioned as Nation-wide Relie 
THEY CAN TAKE THIS Decorative Payoff ager td Bs yg — oe + —-—--—- 


WEATHER AND GIVE ff BACK 
TO THE INDIANS. 





Go West Young Man 
In the forthcoming flicker, ‘Night 
After Night,’ the opening crack Mae 
West gives out is a pip. She en- 
ters bedecked with jewels and 
pearls up to her shoulders as one 





dame gasps, ‘Goodness, what 
pearls!’ 

Mae shyly answers, ‘Goodness 
had nothing to do with these 
pearls.’ 

Description 


James (radio ed) Cannon in de- 
scribing a playwright says, ‘He 
writes his stuff on milk toast with 
a dull knife.’ 





Finally Got A Break 

There has been a& woman on 
Broafiway for years who possesses 
a double voice. She never could 
get to first base until last week 
the tide turned. 

She signed up her soprano with 
WBC and the other one with Co- 
lumbia. 





Good Part 

Bill Demarest tells of the time 
Warners signed him and he laid 
around the studio for months do- 
ing nothing. While walking around 
the lot one day he bumped into an 
exec who asked him what picture 
he was working in and what part 
he was playing. 

‘Monte Blue’s picture and I’m 
playing his dead brether,’ Bill told 
him. 

‘Okay, the boss answered, as he 
walked on. 





Critically Speaking 
In making all the openings last 
week we enjoyed ‘I Loved You 
Wednesday.’ During the course of 
*“Rendezvous’ everyone in the cast 
is shot, so at the finish the head 
usher takes a bow. 
We took Gracie Allen to see 
‘Black Sheep’ because she told us 
she adored animal shows. 





Vive La Tucker 

After Sophie Tucker’s six-min- 
ute reception died down at her 
Paramount Grill premiere, she 
asked your scribbler to be mic. 
We agreed and began announcing 
the literati present introducing 
them as so and so who writes a 
column for such and such a rag. 
After the tenth one .Al Lackey 
yelled, ‘Jack, introduce some one 
who can write a check.’ 





Bum Rap 
The Coney Island Chamber of 
Commerce has taken steps to stop 
the propaganda that Broadway has 
turned out to be another Coney 
Island. 





Happy Birthday 
Harry Barris spills the episode of 
the tramp who knocked on the back 
door and asked the lady for a piece 
of eake. ‘I’m sorry I haven’t any 
cake, but I'll get you some bread 
and jam.’ 
‘Nothin’ doing,’ 
‘Dis is my boithday 
have cake.’ 


the bum yelled, 
and I gotto 





Ostermania 


It might interest you to know 


Business isn’t so good with 
one Broadway press agent, but 
he has got one of the classiest 
offices in town, thanke to an 
ex-client’s taste in house fur- 
nishings. 

In lieu of non-payment of a 
bill for publicity services ren- 
dered, the p. a. accepted the 
actor-client’s parlor furniture, 
drapes and all, and moved the 
whole works down to his office. 


SHOWMAN AS YV.-P. 
OF BROOKLYN DODGERS 


James Mulvey, New York business 
manager for the Sam Goldwyn in- 
terests, last week was elected vice- 
president of the Brooklyn National 
League Baseball Club. Happened at 
the same time Stephen McKeever, 
secretary, moved up to the presi- 
dency succeeding Frank B. Yorke. 

Mulvey is one of the few show- 
men ever to be importantly identi- 
fied with a big league club. The late 
Harry Frazee, who owned the Bos- 
ton Red Sox, was-the most promi- 
nent showmen  connecied with 
baseball. 

McKeever, is Mulvey’s father-in- 
law. 














ONE BOTTLE OF BOOZE 
HELD NOT A NUISANCE 


Los Angeles, Oct. 17. 

Ruling that one bottle of liquor 
on a table is no evidence that the 
owner is maintaining a nuisance, 
U. S. Commissioner David B. Head, 
dismissed charges against Thomas 
R. Gannon, proprietor of the Back 
Yard, Hollywood night spot. 

Place had been raided by Federal 
prohibition agents and local police 
a week previous. 


MARRIAGES 


Lorayne Du Val, actress, to Bert 
Six, cameraman, Oct. 12, in Holly- 
wood. 

Evelyn Law, dancer, to Dr. Julius 
Hertz, Los Angeles, Oct. 14. 

Freddy Engel, band leader, now 
playing at the Palms, Albany, and 
Emily Koneichek of that city, were 
married at Luzerne, N. Y., by Jus- 
tice of the Peace John D. Rock. The 
couple will make their home at 
Luzerne. 

Claude Moye, WTAM radio singer 
known as ‘Pie Plant Pete,’ eloped 
with Jeannette Schauer, Cleveland 
non-pro, to Erie, Pa., to be married 
Oct. 5. 








that Renee Carroll, the Sardi hat- 
check girl, has for her real monick- 
er, Rebecca Shapiro...Willie Horo- 
witz, mgr. of the Chicago Robbins 
music branch, in town to make sure 
his boss sails...they’ve moved our 
desk up nearer the door...Last 
year the Palace offered ieorge 
Cohan a fabulous sum to play it... 
Now that he’s there in ‘Phantom 
President’ he isn’t even in lights... 
ARE YOU READING? 
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, Resid the Square 




















Harlem Vandalism 


Vandalism, which has been on 


the increase in the Harlem sector, 


Particularly adjacent to the black-and-tan cafes, has the nite club entre- 
Preneurs on a vigilante qui vive to protect the ofay carriage trade which 


parks its cars and finds its window 


broken by the natives. 


Quite a few of the Broadway bunch of late have had tops of their 
sedans slashed or otherwise damaged and articles stolen from the parked 


cars while they were in the cabarets and dance halls. 
The side streets adjoining the Savoy ballroom have been a particular 
This colored dancehall has been drawing the jaded Broadway- 


menace. 
ites of late who watch the dusky 


Hop’ legmania on the dance floor, this being the current rage with the 
Harlem jazz beaus and bells, and upon exiting have discovered the 
Darked motors very much messed up. 





Mouse In 


A free midnight show on Broadway came off in the window of a 


Times Square corner drug store. 
nibbling away was a smal] mouse. 


gathering crowd but it wasn’t funny 


Harlemites go through their ‘Lindy 


A Window 


On display was praline candy and 
Looked at first like a stunt to a 
to the shop’s manager. He 





Sought to grab mousie with one of those gadgets they use to snatch 
things from an upper shelf but the rodent was always too fast. 


The performance went on for an 
his fill and disappeared. 


hour, by which time the mouse had | 
} 


where those of the stage could 
informally disport themselves 
of a Saturday evening with no 
professional cares. 

At the Los Angeles Mayfair 
it has been the custom of those 
monthly gatherings to im- 
promptuly, or with lavish 
preparation, present entertain- 
ments in which members take 
part. This difference has al- 
ways made the Manhattan 
Mayfair stand in relief as a 
relaxation port for the per- 
former. But over the past 
couple of seasons the Atlantic 
Mayfair has occasionally seen 
fit to digress from its unwrit- 
ten promise of refuge, although 
it probably has now deter- 
mined never to wander from 
this path again. The motif for 
this is an incident climaxing 
the club’s opening for the sea- 
son last Saturday night. 

The cause was the thunder 
of a thin tinkling dime as it 
struck at the feet of the oper- 
atic singer, Mary Lewis. Miss 
Lewis, called upon by Bill 
Gaxton, at first modestly de- 
clined but finally had to an- 
swer the insistent applause 
from those at the tables. Then, 
in the midst of a legendary 
ballad came the 10 cents’ worth 
of mortification for everybody 
in the room. 

Totally underserving of such 





a gesture, Miss Lewis handled 
the situation exceedingly well 
by ignoring the coin, finishing 
her song, then stooping to -pick 
ij} it up, and laughingly hand 
| it to Gaxton. Everybody was 

willing to follow Miss Lewis’ 
| lead and overlook the embar- 


rassing incident but Gaxton, 
blazing, and justifiably so, 
made an issue of it and ulti- 
mately called upon the person 
who did the tossing to stand 
up and apologize to Miss 
Lewis. Result was wild in- 
dorsement of Gaxton’s indig- 
nation from many of t&ose 
present, Miss Lewis by now in 
tears, and a complete damper 
placed upon a party which had 
achieved the distinction of be- 
ing a rollicking success from 
11 to 4:15 a.m. It followed a 
full hour which Gaxton had 
spent asking people to arise 
from their tables and enter- 
tain. 

The blame cannot be placed 
anywhere except upon the per- 
son who threw the coin. Unfor- 
tunate as the incident was in 
the first place, the emphasis 
later placed upon it but ag- 


gravated. However, the zeal 
to make amends so forcefully 
stamped the episode upon 


those present that it will leave 
a lasting impression. And al- 
though it’s certain that no pro- 
fessional threw that coin, it 
served to prove the indignities 
professionals are subjected to 
when forced to comply with a 


request and custom with 
which few of them have any 
sympathy. 


Meanwhile, Miss Lewis may 
gain some satisfaction from 
the thought that her martyr- 
dom has henceforth undoubt- 
edly won for performers the 
privacy which they expect and 
are entitled to at gatherings 
such as these. 


Democrats’ Booth 


A booth and platform with micro- 
phone and amplifiers made an ap- | 
pearance at the 43rd street end of 
Times Square Saturday. Under the 
direction of the Theatrical Division 
of the Democratic campaign, daily 
entertainment will be presented un- 
til Election. Equipment also in- 




















cludes a small picture screen. 
Wayne Pierson and Eddie Dowling 
are in charge. 

The equipment was installed in 
conjunction with the daily ‘Mirro:’ 
which started a straw vote poll at 
the booth. 





BIRTHS 


Daughter, Emily Rawlings Price, 
to Mr. and Mrs. John Price, in New 
York, Oct. 8. Father is with the 
New York ‘Herald Tribune.’ It’s 
their third child. 

Mr. and Mrs. Irving Carlin, 
daughter, Sept. 28, at Los Angeles. 
Father operates the Alyarado and 
Empire, pictures, and the Kabitzer’s | 
Roost cafe. H 


Dempsey and Kearns 





At the Schmeling- Walker 
fight, Jack Dempsey, who 
shook hands with Jack Kearns 
when he was introduced, sat 
with Bill Carey, boss of Madi- 
son Square Garden. Carey 
suggested to the former champ 
that he should be back under 
Kearns’ management and that 
a Dempsey-Schmeling match 
would draw big money. 

Dempsey replied: ‘Let Kearns 
fight him.’ 


FEATHERWEIGHT CROWN 
TO KEED—-IT’S A GIFT 


By JACK PULASKI 

Kid Chocolate, the boxing bonbon, 
finally grabbed the featherweight 
title, vacated early in the summer 
by Bat Battilino, who outgrew the 
They matched the Keed 
with Lew Feldman, whom he had 
out-pointed twice previously, so 
that in doing it three to nothing 
with ease last Thursday (13), the 
title was virtually presented to the 


patent-leather haired ebony boy. 

For a championship fight the Gar- 
den has rarely if ever been so poor- 
ly attended, violen.ly contracting 
with the capicity house of the week 
before when McLarnin and Leonard 
met. The fans knew the Choco- 
late-Feldman event could not be as 
hot as the betting odds of eight to 
five on the Keed indicated. 

Chocolate’s manager acted as 
though the result was a foregone 
conclusion, lazily attending his man 
by smoothing down the kinks at 
rest periods. The Cuban did not 
exhibit the flashy style that brought 
him attention, fighting in spurts 
after taking a good lead on points. 

Only two rounds went to Feld- 
man, the fifth and the eigth when 
he shook up the colored lad, But 
in the ninth Lew went down and 
took a nine count. That at least 
was a surprise because Chocolate 
is no socker. That he should win 
by a kayo was another thing not 
expected, but it happened in the 
12th. Match was stopped by the 
referee because of Feldman’s bat- 
tered schnozzle. He came in with 
a damaged nose and Chocolate kept 
pecking at it until the gore caused 
the customers to yell for interfer- 
ence. Lew could have completed 
the 15 rounds and he was sore that 
the k. o. should be in his record, 
even though techinical. 

Two ten rounders which preceded 
the main bout were much more to 
the liking of the customers. Chick 
Devlin of the coast and Frank Bat- 
taglia of Winnipeg, both 160 pound- 
ers, traded plenty of hard wallops. 
The match was declared a draw, 
which was probably the right de- 
cision because observers were 
sharply divided as to who was out 
in front. 

The other match resulted in the 
knockout of Paul Pirrone of Cleve- 
land by Ben Jeby, the East Sider, 
who suddenly developed a punch 
last summer. Pirrone was down 
twice in the first round, but there- 
after he showed something and 
closed Jeby’s ieft lamp. In the 
sixth he was dropped so many times 
that the referee stopped it. 

Earlier in the week Tony Can- 
zoneri knocked out Frankie Petrolle 
in the curtain outdoor show at Eb- 
betts Field. It was a chilly night 
and Tony made short work of it, to 
the satisfaction of the fans. Pe- 
trolle had come down from Albany 
where he put an up-stater to sleep, 
so that Tony’s work promises a live- 
ly evening Nov. 4 when he meets 
the rugged Billy Petrolle in defense 
of the lightweight title. 


B. B. MAG SPONSORING 
BARNSTORMING TOUR 


Los Angeles, Oct. 17. 
Under the auspices of ‘Baseball 
Magazine,’ a barnstorming team of 
old favorites including Mike Don- 











division. 








The hotels of the whole country, 
most of them helf empty now, may 
provide homes for the needy among 
the white-collared class by making 
rooms available for six months this 


winter on a basis of three years to 
pay. Plan is being sponsored by 
the Times Square hotel, New York, 
whose president, William ‘'S. Brown, 
is setting aside 100 rooms on a 
three-year credit extension. 

If his gesture works out, he will 
first attempt to get all or as many 
of the New York hotels as possible 
to adopt a similar policy in view of 
the times. From that beginning, 
Brown visions the possibility of 
similar help throughout the nation. 

Actors and other members of 
show business are included in 
Brown's welcome, but so far he has 
made no direct contact with amuse- 
ment organizations, first wanting 
the sanction of religious, unemploy- 
ment and other agencies through 
whom persons eligible for a free 
room would be recommended. 

In New York at present there are 


45,000 empty rooms in _ hotels. 
Around the country Brown esti- 
mates at least 500,000 could be 


t..ken care of without hotels having 
to turn away any paying guests. 


Proposal would be for each 
hostelry to set aside 10% of their 
rooms, the percentage that will be 
available at the Times Square, to 
those properly recommended, 

Beneficiaries Pay Up 

Brown last winter on the quiet 
took care of 50 people. Of that 
number 25% have already obtained 
jobs and paid for their rent. Brown 


that there are a lot of persons now 
who barely have enough to eat and 
clothe themselves but inside of 
three years should be employed, 

It's a gesture by Brown in two 
directions. That of establishing 
good will for hotels is one. On the 
other hand, with rooms empty now, 
hotels would be providing charity 
mostly on paper, with odds prob- 
ably in favor of collecting the rent 
within three years. Outlay by the 
hotel against the three-year gamble 
would mostly be for linens, light, 
etc. 


There will be no publicity given 
to names of persons accepting 
rooms this winter, under Brown's 
Plan. Only he and the auditor of 
the hotel will know who the ‘credit’ 
guests are, this information to be 
kept from desk clerks, bellboys and 
others. 


Brown says that while his hotel 
does not include a majority of show 
people guests, he personally realizes 
there are many persons in the busi- 
ness, actors and others, who are 
probably in need of housing and 
that they will be as welcome asa 
anyone. 


FLIPPEN’S FLIPPANCY 
A NEAR-CASE AT LAW 


Jay C. Flippen had an uncom- 
fortable finale to a pleasant eve- 
ning last Thursday when a rookie 
cop asked him what was in the 
package he was about to put in a 
taxi. MPlippen said it was beer and 
the law took him to the station 
house, 

Frederick E. Goldsmith repre- 
senteed him before U. S. Commis- 
sioner Cotter. The attorney point- 
ed out the officer would never have 
known it was beer uness told so 
by the defendant and the case was 
dismissed. 

Goldsmith cracked later that had 
there been 23 bottles instead of 24, 
it wouldn’t have been a case any- 
how. 











Eatery Cops Theatre 
Bargain Hours Idea 


Minneapolis, Oct. 17. 
Twin City restaurant is copying 
theatre system of having early bar- 
gain hours. Up to 11:30 a.m. daily 
luncheon costs customers 19c, After 
11:30 and until noon the price for 
the same meal is 24c. From 12 p.m. 





lin, Jim Thorpe, Dutch Myers and 
Tillie Schaefer starts touring the 
country Nov. 15. | 





Besides the exhibition games, ya- | 
rious members of the team will! also | 
Jecture. : 


onward the cost of the luncheon 


| Jumps to 35c. 


The establishment has increased 
its pre-noon business substantially 
without adversely affecting Kea 
trade during the later hours. 


says that experiment proves to hint 
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38 VARIETY 
————SeE : - — 
Broadway 

had Mrmstead down with a bad 
cold 

Wayne Pierson was born a | 
Quake 

Margaret Russell created a stir 
with a new haircut. 

Jack Lewis new manager of th 
Plaza Casino, Port Washington 

Walter Reade tells a hot story of 
a brother showman he bawled out 

Jack Curley threatens a ‘golden 
slipper’ marathon dance in Brook- | 
lyn. 

Frances McCoy limping around 
with a bad gam from an auto acci- 
dent 

Novelty of week, Harry Kay at] 
Soph Tucker opening without Lee | 
Shubert 


Plenty of former important show- 
rround Film Center 


men honging 
building. 

Dave Marks, king of toy manu- 
fecturers, moves to large suite in 


Savoy-Plaza. 

Who is it in Paramount that ad- 
mits never having seen Greta Garbo 
on the screen? 

Gertrude Selig never misses a 
Warren William picture, but misses 
plenty of others. 

Dr. Rockwell humorously post- 
ecards from Maine about his shoot- 
ing excursion there. 

Sam Shipman, who may do his 
own. play, and Harold (stage direc- 
tor) Winston in a huddle at Sardi's. 

Georgie Jessel back in town, ex- 
pecting to leave for Coast to make 
‘Wonder Bar’ if Jolson doesn't sue 
him. 

Ed Hurley threw an impromptu 
party for William Kent and other 
‘Show Boat’ folks at the Petruska 
club. 

Bill 
squire, 
for a visit. 
years ago. 

Joe E. Brown arrived in New York 
yesterday (Monday) for a brief va- 
cation. He'll be east no longer than 
three weeks. 

F. Prentic Abbot, of Great Neck, 
to direct the plays this season at 
Plandome, Long Island, of the Plan- 
dome Players. 

Edward G. Robinson making all 
the first nights and expecting to 
remain here for the winter, enjoying 
B'way for a change. 

Pernod (d silent), the liquor used 
in ‘I Loved You Wednesday,’ is ab- 
sinthe with the ‘poison’ eliminated. 
It’s a high-priced tipple. 

The Will Mahoneys go out so- 
cially together even though he in- 
serted one of those not-responsible- 
for-her-debts ads in papers. He 
will leave for coast soon on a two 
months’ vacation, 

Gus Kiesle, who split away from 
the Tyson-United ticket office after 
being associated with Dave Marks 


Oviatt, the Masachusetts 
stopped over on way to coast 
Retired from show biz 


for 31 years, now has his own 
agency. 
Mrs. Rose Cohn and Mrs. Moe 


Rheingold, of the Hollywood Cohns 
and Rheingolds, awaiting the ad- 
vent of Harry Cohn, prez of Co- 
lumbia. 


Mrs. Charlie Morrison is a better 
car parker than her husband. In 
fact, Charlie insists on it. Elsie also | 
does the carving, but Charles will | 
carry the grips if cornered. 


The L. A. Ambassador's Cocoanut 
Grove atmosphere will be trans- 
planted to the Park Central hotel 
for Harry Barris’ opening Friday 
(21) with his own band and Loyce 
Whiteman (Mrs. Barris) featured. 
Both were long prominent at the 
L. A. Grove. 


Washington 


Davis wearing glasses 





Leonard 
again. 

Irving Bornstein replaces Glenn 
Jones at Lotus. 

Jimmie Wilkinson resigns 
WRC to start legal mag. 

Sen. White in town for few days 


from 


still threatening to rewrite his 
Radio act. 
Sol Taishoff and Martin Codel, 


‘Broadcasting Editors,’ all smiles on 
first birthday of mag. 

Jess Willard says it’s got to be 
DeVault Willard now he’s commer- 
cial manager for local CBS. 

Sam Galanty looking at his new 
offices at Columbia Exchange and 
wondering what has become of de- 
pression. 

Prize stunt of week is Hardie 

planting picture of Lee 
Tracey on back page of Washington 
‘Post’ rotogravure in tie-up with 
dept. store. 

EE. de S. Melcher, replacing Bill 
Landvoight as drama ed. of ‘Star,’ 
gets daily column. Next victory for 
local theatres is to get his name 
over top of column instead of at 
end, 

Janet Coon, runner-up in RKO- 
NBC-‘Daily News’ talent quest, 
starts week at Club Michel Friday 
as prize. Has done two years 
vaudeville, so should be in element. 

Keith's office unofficial meeting 


place for three exploiteers stalled 
here this week. Norma Pyle (M- 
G-M), Fred Marshall (Col) and 


Charlie Wright (UA). 












| 
| 





jimmy Durante at Tahoe again. 
Rob Ritchie left for New York. 
Jack Gain tussling with the flu. 
| Nils Asther taking two months off. 
Ralph Farnum has given up his 
Malibu abode 
| Jerry Horwin is keeping social 
engagements only. 
| W. R. Hearst expected back on 


the coast next week. 

Colonel Jason Joy of the Hays of- 
fice wearing a beret. 

Jack Sherrill has joined the Lich- 
tig & Englander agency. 

Joan Crawford is taking tennis 
lessons from May Sutton Bundy. 

Bill Rice back after two months 
with the wife’s folks in Virginia. 

Barbara kent has entered Metro's 
training school. She's not on sal- 
ary. 

Universal will spend $50,000 on a 
new stage for miniature camera 
work. 

Hedda Hopper stumping at wom- 


en's luncheons for the Republican 
ticket. 

Neither Wallace Beery or Marie 
Dressler wear make-up for the 
camera, 

Herbert Brenon at his Malibu 
home after a five-month sojourn 
abroad. 


Joe M. Franklin, RKO Canadian 
rep, sightseeing here with Mrs. 
Franklin. 

Palm Springs got heavy week-end 
play for the opening of the Wert- 
heimer’s Duanes. 

Don Eddy has acquired an inter- 
est in Standard Casting Directory 
with Ashton Dearholt. 

Tamar Lane and Mrs. Lane (Bar- 
bara Worth) in New Orleans as part 
of a tour of the country. 

Leo Morrison hopped here from 
New York by plane, but left im- 
mediately for Palm Springs. 

David Lewis is filling post of su- 
pervising westerns at Radio for- 
merly occupied by Benny Ziedman. 

William Sera, manager of the 
local Roxie, will marry Alma Holl- 
zer, daughter of U. S. District Court 
Judge Harry Hollizer. 

Plenty of Loys in Metro’s ‘Fu 
Manchu.’ Besides Myrna Loy there 
are three Chinese bit players, Fung 
Loy, Ching Loy and Bing Loy. 

Irving Sinclair has folded his 
Frisco theatrical art studios and 
has left for New York, where he 
joins the art staff of Street & Smith, 
publishers. 

Alfred A. Cohn, Universal writer, 
busy denying that he’s Albert J. 
Cohen, tennis player and Universal 
story editor, who was sued for di- 
vorce recently. Says it’s just a 
Cohncidence. 

In Paramount's ‘If I Had a Mil- 
lion,’ Richard Bennett, the million- 
aire who hands $1,000,000 checks to 
10 people, claims his part is so 
small that the studio would save 
money if he just made out the 
checks and a messenger boy de- 
livered them. 


New Haven 


By Harold Bone 





Vaude at the College 
‘em. 

Who sent those flowers to Trixie 
Friganza? 

Locals are pulling for a click for 
Babe Miller. 

Ursula Parrott got that divorce 
in Bridgeport. 

‘Green Pastures’ 
week of Nov. 7 

Freddy Johnson 
Viking ancestry. 

Don Jaccocks used to dazzle ’em 
with a pool cue. 

Stanley Carroll 
critiques this year. 

Rainbow Inn reopens 
Skinner’s orchestra. 

There's no connection 
Dan Finn an’ haddie. 

Freddy Scoville and 
Sherman have parted. 

Mae Riley back at Arthur 
after weeks of illness. 

Jack Meredith writes his column 
best on a bag of peanuts. 

Jack Markle in to look the town 
over after his RKO shift. 

‘Billy’ Phelps heads Little theatre 
again for its 12th season. 

Winter's here—Nate Rubin had 
the trick coat dry-cleaned. 

Roy Ward has more kids than the 
old lady who lived in a shoe. 

Did Flo Mayo recover from 
I. & M. ‘Big Top’ trapeze fall? 

The old job looks good to Tom 
Clark after five months’ layoff. 

A. J. Vanni carrying on the Poli 
family traditions at the Palace. 
| Julius Sack stepped out of Arthur 
office for jump to RKO in N, Y. 

Walter Liogd busier than one 
worm in a futl bag of chestnuts. 

Sy Wasserman recuping from 
cracked skull—backstage accident, 

Sal Spinelli has a broken heart 
each Thurs. when the units pull out. 

Prof. Allavdyee Nicoll oyer from 
Lunnon to chatter to Yale Drama 
studes. 


When 


is wowing 


set for Shubert 
is proud of his 
is signing his 
with Al 
between 


the Roger 
office 


that 








Regina Morgan reads this, 


lthis mugeg’s new dtr. wiH be seven 
weeks old. 

Ina Ray quit F. & M. ‘Discoveries’ 
Bridgeport for a maybe Broad- 
musical. 

Local cronies still talking about 
that Col. tacked onto Herschel 
Stuart's name. 

Rauuel Torres did an out-again- 
in-again with F. & M. ‘Malibu 
Beach’ last week. 

Business interests caused ‘Bridgie’ 
Weber to turn Shubert props job 
over to Jim Kelly. 

ifenry Busse’s summer thrill was 


lat 
| way 


‘i.e 1,800-mile midnite phontalk to 
the missus in Minnesota. 

Bunny Bronson (F. & M. ‘Dis- 
coveries’) nursing sprained ankle 


from that toedance of hers. 

Abbey Irish Players repertory at 
Shubert last week included every- 
thing but ‘Abbey's Irish Rose.’ 
They gave George Cruzen a pres- 


ent when he left town. Does he 
have to return it now that he’s 
back? 








Paris 


Claire de Lorez recuperating. 

‘Freaks’ locally titled ‘Barnum.’ 

Elsa Maxwell promoting charities. 

‘Raspail 216° drawing rollsroyce 
trade. 

Betty Compton high-hatting for- 
mer friends, sailed for Montreal. 
Hal Sherman and the Mrs. 
Saint Germain. 

Hollywood press stuff breaking in 
the French press. 

Victor Boucher’s dressing room 
full of well-wishers. 

Benno Vigny busy 
Braunberger studios. 

Walter Lang inviting friends to 
visit him in California. 

Special soft floor for Italian dance 
steps at the Plantation. 

Natan’s symphony orchestra con- 
certs getting fashionable. 

Salabert’s associate, Halinebourg, 
seeing Colette d’Arville off. 

Emil de Ruelle and Eddie New- 
man dubbing hot westerns. 

Henry Garat says Erich Pommer 
denies he has signed with Fox. 

The Kastners looking for Edward 
Horton, who has gone to London. 

Deval Staub, legit actress, chang- 
ing her name to Marina for film 
work.* 

Bob Wyler getting simultaneous 
financing offers from London and 
Paris. 

Carmen Marin crooning Spanish- 
American tangoes to the Paris vet- 
erans. ? 

Gaby Morlay, as well as Jeaane 
Helbling, peeved at a supposed 
biography. 

Nicole de Rouvres, pretty French 
actress, getting publicity for a lit- 
tle veronal. 

Riviera picking up after the cy- 
clone which practically destroyed 
Saint Maxime. 

Kamansky very mysterious about 
intended building of a studio in 
Montmorency. 

Camille F. Wyn practically mak- 
ing the Ambassadeurs his home 
during rehearsals, 

John J. Hopper, American, fight- 
ing two duels with two Frenchmen 
on the same day. 

Leo Mantin postponing his sailing 
and visiting with Louis Lemar- 
chand on the Riviera. 

Al. Piperno now in charge of 
most of the technical departments 
in the Joinville studios. 

Hillaire Hiler, American painter, 
introducing pictures made with wax 
color on aluminum sheets. 

Greta Garbo’s supposed marriage 
to Maurice Stiler getting a big 
break in the French press. 

Walter Lowenfels publishing here 
‘Elegy in the Manner of a Requiem 
in Memory of D. H. Lawrence.’ 

Varieties already rehearsing a 
new play titled ‘Aurelie,’ authored 
by Mrs. Lefranc, her first play. 

Mrs. Graham Fair 
Lady Mendl and Cole Porter all ex- 


to 


again in 


time. 

The French valley of Saint Girons 
is losing its antique trade of bear- 
taming due to current scarcity of 
bears. 

The Harold Lloyds called up by 
phone on the high seas by Miss 
Rockerby when the Europa passed 
their ship. 

Brooks and Lister’s ‘Spread Eagle’ 
to be produced in Paris by Eve 
Curie, daughter of Madame Curie, 
discoverer of radium. 

Despite mishaps when attempting 
to Frenchify American films, Para- 
mount now going to try doing the 
same in Spanish of ‘Black Orchids.’ 

Trouble between director Gra- 
nowsky and Rasimi and Lehmann 
on account of their purchase of an 
uncensored French version of ‘Song 
of Life,’ German version of which 
had been mutilated by the German 
censor. 

Loulou of Montmartre turning 
the Blue and Black Angel into the 
Monocle and making of it a night 
club very similar to the Fetische, 
with Ricky singing ‘Happy Days’ 





in a way which is entirely different 
from Sophie Tucker 


Vanderbilt, | 


hibiting paintings here for the first | 
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Tiller again with Tex 


Marjorie 
McLeod. 

Bobby 
moment's notice. 

Rumor Madge Titheridge return- 
ing to London stage. 


Howes not so funny at a 


St. Martin's Lane saloon calling 
itself ‘Chez Jackson.’ 

Everybody asking what's 
pened to June's film test. 

Kit-Cat restaurant grossing $8,000 
weekly, which is profitable. 

Ina Claire returning to New York 
after spending week-end here. 

Al. and Ray Samuels at the 
Frolics, London's latest nightery. 

Bobby ‘Uke’ Hanshaw framing 
another ‘Relatives’ act over here. 

Charlie O'Donnell, formerly Three 
Rascals, now in the gown business. 


hap- 


Kid Berg engaged to marry Bunty 
Payne, one of Cochran’s dancing 
girls. He failed to show at the 


studio on the Jewish New Year. 

Latest roadhouse near London 
asks visitors to bring their own 
liquor. 

-alladium grossed $80,000 on its 
‘Crazy Month,’ which is over $30,- 
000 sugar. 

John van Druten back from vaca- 
tion in Marjorca, planning a New 
York trip. 

Dolores, once famous’ Epstein 
model, being exhibited at West End 
dime joint. 

Helen Gray visits Caledonian 
Market, London's biggest junk shop, 
in disguise. 

Billie, formerly Dollie and Billie, 
writing to Continental agents. Has 


;new partner. 


Mrs. Merrick, once famous night 
club queen, now operating Fun-fair 
in the suburbs. 

London Film Productions, Ltd., 
having two West End pre-releases. 
simultaneously. 

Col. Jones considering crazy cab- 
aret for Piccadilly hotel, with Ivan 
Bankoff in charge. 

Max Miller latest addition to 
‘Good Companions,’ to be celluloid 
by Gaumont British. 

Harold Lloyd too shy to make 
speech, but at the Carlton watching 
his ‘Movie Crazy’ debut. 

John Jarratt, general manager for 
Provincial Cinemas, of which Victor 
Sheridan is head, is out. 

George Webb, husband of Esther 
Ralston, doing the compere in Miss 

Ralston’s vaudeville unit. 

All night queue for ‘Children 
Uniform,’ the stage version 
‘Madchen,’ at the Duchess. 

H. C. G. (Inky) Stevens, the lit- 
erary publicity guy, admits he 
knows nothing about vaudeville. 

Leon Rogee is the Nat Goodwin 
of European show people. Present 
Mrs. Rogee is his eighth. 

Roy Fox definitely fixed for Cafe 
Anglais, opening Oct. 24, marking 
reopening of this night club. 

Jack Melford, ‘Knight of the Gar- 
ter’ Co., at Aldwych, considered un- 
luckiest actor in West End. 

Harry Taft reviving 45-year-old 
ballad, ‘She Is More to Be Pitied 
Than Censured,’ and is riot. 

Sir Oswald Stoll wants Billy Mil- 
ton for new Alhambra show, with 
Milton more interested in films. 

Gracie Fields making a personal, 
to give her second film effort, ‘Look- 
ing on the Brightside,’ a sendoff. 

‘Ballerina,’ Lady Eleanor Smith’s 
novel, being adapted by Murray An- 
derson for musical early next year. 

Stanley Lupino’s contract with 
British Lion Films for next picture 
is $6,000 per week, with fortnight’s 
guarantee. 

Arthur Jarrett thinks ‘The Rome 
Express,’ first picture made at the 
new Gaumont British studios, the 
best British effort. 

Alexander Korda watching Plaza 
audience’s reaction on his London 
Film Company’s first prerelease 
‘Men of Tomorrow.’ 


Loop: 


in 
of 


Lamberti worked the Oriental 
with neuralgia. 

juzz Eagle managing East and 
Dumke for personals. 

Isabelle Randolph guest star at 
the Loyola University Little thea- 
tre. 

Eleanor Fisher succeeded John 
Clayton handling the Studebaker 
opera. 

Woods theatre building got a 
bath and is glistening white instead 
of dingy black. 

Thoda Cocroft promoting 
Chicago Was Young,’ which 
at the Goodman Nov. 3. 

Emil De Solvi, accordionist, 
couldn't open with Charley Agnew 
at the Palace because of grippe. 

Gertrude Bromberg publicizing 
the Byrd ship, which moved from 
the World’s Fair to the Chicago 
river. 

Harry Puck has been made a one- 
third partner in the swanky Opera 
Club and will return as the ring- 
master early in November, 

Recuperating from a sinus opera- 
tion here last week, Alice Elson 


‘When 
op ns 





says she dreamt the Four Marx 
Bros. were operating on her nose, 








— 


Senta Soeneland, actress, 50 youre 
old. 

Paul 
Paris. 


Max Mack back from loeatton im 
Prague, 

Eddy Polo's 
auction. 

Barbara Kemp will again join the 
State opera. 

Bill Counselman looking for g00d 
manuscripts. 

Lady Lawrence here overlooking 
the situation. 

Bo Dowling ecarcely taking time 
for his meals. 

Film people here very interested 
in Rod La Roque. 

Paul Abraham working two sound 
films and one operetta. 

Richard Oswald's 13-year-old son 
acts at the Komische Oper. 

immy Sturm, operetta singer, 
sells her apartment at auction. 

tuggiero Ricci did not have the 
same success as Yehudi Menuhin. 

Ludwig Berger, film director, will 
work as director at the Volksbuhne. 

Max Pallenberg on his way back 
to Berlin had a motor car accident. 

Fritz Kortner will direct a film 
in which Willy Forst will play the 
lead. 

Telefunken just offered a new 
disc brand as successor of Ultra- 
phon. 

Emil Jannings will do a film on 
the Riviera with Alexander Gra- 
nowsky. 

Norbert Falk, one of the leading 
Berlin theatre critics, dted. He was 
69 years old. 

Rosa Valetti engaged to direct 
Rudolf Nelson's show at the Eden- 
hotel cabaret. 

Alexander Moissi back in Berlin, 
playing in the ‘Lebende Leichman’ 
(‘Living Corpse’). 

Heinrich Schlusnus, baritone of 
the state opera, ill and has had to 
go to a sanatorium. 

Franz Lehar taking over in Vi- 
enna the apartment of the waltz 
king, Johan Strauss. 

Walter Slezak has withdrawn 
from his contract with Metropol- 
theater and has gone to New York. 

Werner Richard Heymann, house 
composer of Ufa, negotiating with 
Fox re an engagement to Hollywood. 

Leni Riegenstahl back from 
Greenland, where locations for the 
Universal film ‘S. O. S. Iceberg’ were 
made. 

Max Reinhardt looking for a 
financier for his play at the Grosse 
Schauspielhaus to be opened at 
Christmas. 

Mary Wigman has organized a 
new dancing group and will give 
performances in the States during 
the winter. 

Willy Domegraf-Fassbender will 
play lead in the ‘Student Prince, 
brought out by Max Reinhardt at 
the Grosses Schauspielhaus, 

Leopold Blonder, film architect, 
died from food poisoning which he 
got during locations in the Tyrol 
for the Universal film, ‘The Rebel.’ 

When the public learned that 
Richard Tauber would not sing at 
the Theatre des Westerns on ac- 
count of a cold, it wrecked the place. 

Paula Wessely, new stage star 
from Vienna, playing the leading 
part in Gerhart Hauptmann’s ‘Rose 
Bernd’ got raves from Berlin critics, 
but the Deutsche Theatre is not 
crowded. 

Baronesse von Freyberg, for some 
time doing film work under the 
pseudonym of Daisy D’Ora, has 
married Baron Schlitter, attache of 
the German foreign office, and has 
become so hi-hat that she refused to 
be shot by press photographers. 


Pittsburgh 


By Hal Cohen 





Herkels on film work th 


apartment soki at 





Mike Cullen sends the Schnozzola 
all of the local reviews on Durante’s 
pictures. 

Varsity Club tossed a 
party for George Tyson 
week-end. 

The Jaffe boys reopening ‘the 
Show Boat, with Joe Hiller again 
the cafe’s skipper. 

Roy Rowe at the Warner helm 
after being at the Enright in Fast 
Liberty for a time. 

Sam Flint and Ella Ethridge, 
stock players at Pitt, are Mr. and 
Mrs. in private life. . 

Johnny Harris to Chicago to meet 
his wife, homeward bound after a 
month on the coast. 

Nearby McKeesport is finally dis- 
covering that Aline McMahon orig- 
inally hailed from there. 

Angelo Lucenti, wealthy Pitts- 
burgh contractor, is angeling Ed 
Vail’s Pitt stock company. 

Clarence Grundish, former film 
crick, doing publicity for Father 
Cox, presidential candidate. 

Dave Rubinoff came home for 
Yom Kippur, and the synagogue 
was $400 richer for his visit. 

Helen Donnelly, TPROA’s single 
femme representative in Pgeh., 
press-agenting the Pitt again. 

‘Zwei Herzen,’ which played three 
weeks at the Avenue Cinema last 
year, back for a return engagement. 

John Duffy, once a big-shot cab- 
aret man locally, got four months 
for failing to file an income tax re- 
turn in ‘29. 
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Paradox 


Salaries 





(Continued from page 1) 

the break, as radio may be paying 
$1,000 for a half hour’s work, while 
the theatre, for only five times that 
gum, for example, has that artist's 
gervices four or five times a day for 
geven days that week. However, it 
ghould not be forgotten that any big 
jeague radio commercial’s 15 min- 
utes, or 30 minutes, or full hour, 
probably requires an entire week 
of preparation—assuming it’s a 
weeky feature—for creation of 
ecript, continuity, rehearsing, etc. 


But as a general thing, the the- 
atre—likewise the screen in several 
jnstances—isn’t adverse to paying 
these fancy salaries, and the re- 
peated booking of radio names for 
personal appearances evidences 
that attractions such as the fol- 
Jowing earn their salt at the box- 
office: Amos ‘n’ Andy, Mildred 
Bailey, Belle Baker, Jack Benny, 
Ben Bernie, Boswells, Burns and, 
‘allen, Calloway, Morton Downey, 
Cantor, Jolson, Wons, Columbo, 
Crosby, Vallee, Ellington, Ruth Et- 
ting, Gene and Glenn, Kahn band, 
Ted Lewis, Jack Little, Lombardo, 
Lopez, Lyman, Mil% Bros. Jack 
fpeari, Revelers, Arthur Tracy, 
Georgie Price, Denny orch., Sylvia 
Froos, Olsen band, Sanderson and 
Crumit, Kate Smith, Waring, 
Whiteman, Winchell and Ed Wynn, 
to name a few who enjoy radio reps 
that cash in heavily at the theatre 
boxoffices. 

Patently, from these few names 
alone is recognized many a veteran 
comedian or band which didn’t en- 
joy the name and fame, despite 
their many years in the show busi- 
ness, until the ether waves carried 
their talents into the towns, ham- 
lets and hinterland. Wireless took 
unknowns, like the Crosbys, Col- 
umbos and Vallees, Smiths, Wons, 
Littles and Gene and Glenns and 
catapults them into popular real- 


Top Star Maker 


Vaudeville, what’s left of it, cer- 
tainly hasn’t made any stars re- 
cently. Nor has legit produced 
any big draws of late save for the 
lone exception of a Katherine Cor- 
nell. And a Cornell is still limited 
in mass cognizance. 


Hence it’s become so that the 
ether has had to carry abstract 
personalities far and wide, into the 
homes and huts of the land, and 
in that wise it’s created the imme- 
@iate stars of the theatre. 


Against this productive (for stage 
purpose) situation is the para- 
doxical condition of these very stars 
also hurting the theatre — be it 
vaudeville or pictures or legit. 

Theatres’ Opposish Nights 

This winter will see a bit less 
acute condition of concentrated ra- 
dio ‘opposition’ than has obtained 
in the past. But Thursday and 
Friday nights again have become 
the most seriously concentrated air 
opposish to discourage going out. 
A recounting of the names or pro- 
grams on both major networks, 
quoting EST in all instances, will 
€vidence, by the multiplicity of ra- 
dio names who are on the air both 
these nights just why Thursdays 
and Fridays are such tough op- 
Posish. 

For the contrary reason that, re- 
Bardless, people just won't stay 
home Saturday nights, the radio is 
light on names or stars. Thus, this 
Otherwise choice night is the worst 
for radio’s purpose of exploitation 
and ballyhoo. A new advertiser can 
almost always find a time allot- 
ment of a Saturday night—it merely 
means the sloughing off of one or 
another dance band. 

Sunday night is likewise light al- 
though there was a time, in addi- 
tion to the present Sunday fea- 
tures when these, plus the Gem 
Razor’s CBS program (Ed Sullivan, 
Jack Denny band, plus guest stars) 
and the Buick’s Revellers (NBC) 
also made Sunday night formidable 
theatre competish. But the ether 
here has again yielded to the call 
of the Sabbath night cinema, prob- 
ably conceding that the picture-go- 
ing habit was too much. 

Monday, Tuesday and Wednesday 
are more or less evenly divided as 
theatre opposish, everything build- 
ing to Thursday and Friday when 
the crack programs are bunched 
With seeming intent for most con- 
centrated listener attention. 

There’s no such thing, cf course, 


&s a midday keeper-inner. Wouldn't | half hour with é 
| orchestra, Aileen Stanley, Scrappy | 


Make much difference to the the- 
&tres, anyway. Just for the record, | 


they sop up Wons’ pearls of wis- 
dom, 

Arturo Toscanini’s new series of 
two-hour Sunday afternoon con- 


with his N. Y, 
time opposish to taking in an after- 
noon flicker, There no question 
but that the Philharmonic is a 
keeper-inner. One needs but walk 
through the average apartment 
house and listen at the various 
doors, between those two hours, to 
determine how many receiving sets 
are tuned in on the crack symphony 
orchestra, 


Ether’s Strong Lineup 


A recapitulation of why Thurs- 
day and Friday is such tough op- 
posish may be gathered from the 
following schedules, all between 6 
p.m. and midnight. 

The WEAF chain of the NBC (as 
is recounted in a review under Ra- 
dio Reports this week) has an ideal 
playing radio bill on Thursdays at 
7:30 p.m. with the Barbasol’s Ray 
Perkins and Peter Van Steeden or- 
chestra; at 7:45 p.m., the now in- 
stitutional ‘Rise of the Goldbergs’; 
8-9 p.m., Rudy Vallee’s Fleischmann 
hour with a name variety program; 
at 9:10 the new elaborate Capt. 
Henry’s Maxwell House Show Boat, 
with permanent talent comprising 
Charles Winninger of the Original 
Ziegfeld ‘Show Boat’ company pac- 
ing the Maxwell troupe which holds 
Jules Bledsoe, Lanny Ross, Hall 
Johnson choir, Annette Hanshawy 
Mabel Jackson, January and Molas- 
ses and the Don Voorhees orchestra. 
At 10-11 p.m. comes the Lucky 
Strike hour which, with the Fleisch- 
mann program, are radio’s two big- 
gest sock periods on the air today, 
and both the same night, holding 
Walter O’Keefe as m.c., Jack Pearl, 
who's building a big rep for him- 
self with his ‘Baron Munchausen’ 
series, plus a name band for guest- 
star jazzique. At 11-11:30 is an- 
other good band and tenor combo, 
Don Bestor’s orchestra and Art Jar- 
rett, and 11:30-midnight, from the 
College Inn, Chi, comes Bernie, one 
of the outstanding ether faves; then 
Ralph Kirbery, the five - minute 
midnight ‘Dream Singer,’ topped off 
by the hi-de-hi Cab Calloway band 
on the air and Anson Weeks from 
the snooty St. Regis. That’s WEAF. 

For the corresponding time, on the 
sister WJZ, either a sense of ethics 
by the NBC, or a sense of discre- 
tion by other advertisers, keeps any 
big names away during that time. 

But not so CBS. From WABC, 
Thursday, there are Price-Kreuger 
on Chase & Sanborn tea, building 
into somewhat of a name; Abe Ly- 
man’s quarter hour jazz and the 
Mills Bros., now fortified by Don 
Redman’s orchestra, another crack 
colored combo, at 9:15-9:30. This 
addition of the Redmanites appears 
to be a fortification by Chipso, the 
sponsor, to’ batile the big WEAF 
opposition competish. 

And between the two, it’s little 
wonder that when wintry blasts 
blow, and these sort of programs 
are to be. had in the comfort of the 
home, these factors are apt to off- 
set the biggest theatre draw, or any 
thought of braving the elements to 
get into a playhouse. 

Friday Aerial Display 

Friday is equally formidable. 
CBS this time perhaps, enjoys the 
weight of the balance. On WABC, 
Friday evenings, are such standard 
ether names now as Myrt and 
Marge, Vaughn De Leath, Singin’ 
Sam, ‘March of Time’ program (no 
slouch as a keeper-at-homer), the 
Street Singer (Arthur Tracy) with 
Norman Brokenshire and the Nat 
Shilkret orchestra doing their tri- 
umvirate stuff for Chesterfield, 
Little Jack Little, Col. Stoopnagle 
and Budd, and Morton Downey (on 
the new Woodbury program). 

When Al Jolson hits the air waves 
Fridays (commencing Nov. 19) for 
Chevrolet on WEAF that should be 
another inducement on the ether 
lanes. Not that NBC hasn't its share 
of features that night already in 
Jones and Hare, the Goldbergs, the 
big Cities Service Hour (one of the 
oldest programs in radio), the cork- 
ing Clicquot Club half hour with 
Harry Reser’s Eskimos band (actu- 
ally the oldest commercial program 
in the history of radio), the smart 
| Pond’s half hour (with Leo Reis- 
dansapation), 
Paul Whiteman’s 





j/man’s ultra 


Lambert, et al., and Floyd Gibbons 


certs, from 3-5 p. m., EST, via CBS. |! 
Philharmonic, is | 
probably the most formidable day- | 
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looms 
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Did You Know That— 


The annual opening of the 
Mayfair Club had a capacity 
attendance Saturday night in 
the big ballroom of the Ritz. 
Gowns, beautifully new and 
fashionable, were luxurious 
with furs and many had the 
new long sleeves. 


Perhaps one of the loveliest 
was a dull black worn by Kay 
Francis with a very 
strap effect in the back of jade |! 
green. Peggy Fears was effec- | 
tive, too, in a black with || 
sleeves heavily embroidered in || 
tiny pearls and rhinestones 
and worn with an odd little hat 
of black and _ silver. 
fringe gave an exquisitely slim 
line to Irene Rich and the ef- 
fervescent June Blossom wore 
a white satin with a neckline 
of rusching. 

Marilyn Miller was as lovely 
as ever in vivid green chiffon 
and Dorothy Hall looked like a 
rose in shell pink satin, worn 
with a tiny ermine cape and 
muff, Bobbie Perkins, Jean 
Arthur, Virginia Smith, Regina 
Crewe, Tamara Geva, Irene 
Delroy, Barbara Newberry, Vi- 
vienne Segal, Kay Johnson and 
Julie Johnson all chose black 
gowns of various fabrics and 
Ona Munson a royal blue. 

Eddy Duchin outdid himself 
orchestrally, and there was a 
marked improvement in the 
menu over last season. 

Mr. and Mrs. Edward Rob- 
inson were also present and 
Charles Butterworth, Mary 
Duncan, William Bakewell, Don 
Alverado, Pancho, Phylis 
Haver, Madeline Cameron, 
Billy Gaxton, Peter Arno, Jack 
Dempsey, Dorothy McCarthy, 
Jules Glaenzer, Jeanne Aubert, 
Mary Lewis, Bill Seeman, 
Ethel Snutta, George Olsen, 
Florence . Courtney, Anatole 
Friedland and Marvin Schenck 


extreme | 











some of the WJZ network’s high- 
lights including the perennial Amos 
’n’ Andy, the new Nestle-Phil Spit- 
alny program, the nifty Armour half 
hour, the Three Keys, Mildred Bai- 
ley, et al. It’s a sample of the sturdy 
variety one may twirl to if WEAF 
and WAEC are a bit too rich for the 
blood. 
Monday Also Big 


Monday also holds a flock of fa- 
miliar air names to punctuate the 
dials if it’s a toss up whether it'll 
be that new picture around the cor- 
ner or stay home and listen. NBC 
offers Whiteman (Buick), Novis, 
Goldbergs, Revelers, A&P Gypsies, 
Alice Joy, Canada [ry (Jack Benny, 
etc.), Phillips Lord, Bailey, Pickens 
Sisters. CBS is likewise in form 
with Myrt and Marge again, Singin’ 
Sam, Kate Smith, Mills Bros., the 
Boswell Sisters three, with Shil- 
kret’s ore and Stoopnagle and Budd. 

The big sock Tuesday of course 
is Ed Wynn’s Fire Chief nonsense 
at 9:30-10 for Texaco, It’s only a 
half hour and Wynn collects ‘only’ 
$5,000 for that 30 minutes, but it’s 
a tough 30 mins. for the theatres. 
The theme song becomes ‘I Guess 
I'll Have to Change My Plans’ for 
a lotta people around that hour, 
which is an idea of the Wynn habit. 
And the ol’ maestro, Bernie, jazzing 
up all the lads for his dear old 
Alma Malta, doesn’t exactly chase 
‘em away from the radio at 9 p. m., 
which is just a half hour before 
Wynn, and to make it 100%, ye old 
Lucky Strike is back again at 10-11. 
There’s also Sanderson and Crumit 
at 8 for Blackstone seegar. And 
CBS of Tuesdays has about the 
same lineup as Thursday pius the 
Jay C. Flippen-cies. 

Other Week Nights 


Wednesday on NBC sees Novis, 
Jones and Hare, the Goldbergs, the 
Goodyear half hour (a well balanced 
30 mins. with Virginia Rea, Victor 
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§ Uncommon Chatter 











slipper stepping over a threshold; 
and Sadie Thompson has made her 
long-heralded screen entrance. 

The arrival is in segments that 
the camera eventually merges into 
shot of Joan Craw- | 
Miss Crawford doesn't do] 
as much for the separate depart- | 
ments that make up her interpreta- | 
} tion of Sadie Thompson. 

There's her costume. That's 
Sadie, right enough, with her re- 


white fox scarf thrown 
over one arm, rebellious hair press- 
ed to the head with white 
cocque feathers that escape to trail 
lazily across the shoulder. Add 
high-heeled slippers dressed with 
large velvet bows, nondescript jew- 
elry, and the picture’s complete. 

There’s a make-up, the like of 
which has not been seen on land 
or sea or on the screen. A heav- 
ily painted masque is applied with 
the startling splash of a stylized 
poster—deathly pallor, heavily pen- 
ciled eyes, full lips painted into a 
perpetualy sullen sneer. Emotion 
breaks through only through the 
force of Miss Crawford’s. will 
power. 

There’s diction—more Miss Craw- 
ford’s own than Sadie’s. It wants 
to be tough, so it borrows rough 
tone and biting incisiveness. But 
its consonants are carefully clipped, 
its vowels precise and, here and 
there, absentmindedly British. Now 
and again it ignores a final ‘g,’ 
but it’s the speech of a chic young- 
er picture player, substituting su- 
perficial mannerisms for the pain, 
the groping, the bitter disillusion- 
ment of a famous lady of fortune. 





Miss Shearer Modish Spook 


If ‘Smilin’ Through’ really means 
that ghosties return to earth in the 
clothes they wore when death 
overtook them, all heroines would 
like to die in the costume worn 
by Norma Shearer. It’s a sweet and 
lovely shroud—just the frock for 
spirit visiting. Tulle—yards of it, 
pure and ethereal—bring Miss 
Shearer back to life, time and 
again, to register her lovely image 
on the screen. The dress is so 
delicate that the lightest breeze 
would blow it away. It’s made of 
gossamer and moonlight. 

That radiant spirit (Miss Shear- 
er’s own aunt, if you know the 
story of ‘Smilin’ Through’) sets a 
high style mark for the living Miss 
Shearer, She’s up to it. She’s a 
modern miss, with a modern con- 
ception of the things to wear. She 
may live in pre-war days, but she 
forecasts the styles of 1932. 

She likes the tweeds suits and 
hand-knit blouses that mean cur- 
rent Schiaparelli. She approves of 
large ruffles of organdy to broaden 
the shoulders of the daintiest gown 
—a vogue that crept into New 
York shops out of last year’s Holly- 
wood. When she consents to the 





show for Linit Oct. 23 via CBS; 
also the shift by Canada Dry to 
Sunday nights, with Jack Benny, 
Ted Weems, eic. 

On that salary angle, again, as 
regards relative values, the player 
talent itself looks to the ether for 
the builder-upper and the stage as 
the payer-offer. A $750 a week radio 
commercial is now worth, as an 
average, $3,000 to $4,000 for a week’s 
personal stage appearance. That 
goes for quite a few of those men- 
tioned in that exact ratio. 

As for the already established 








Youngz’s orchestra, and the Revel- 
lers, plus solos by each of the four 
R’s, to wit, James Melton and Lewis 


James, tenors; Elliott Shaw, bari- | 
tone, and Wilfred Glenn, basso. | 
Thats WEAF’s roster. WJZ has) 


A&A, the Jack Frost and Canada) 
Dry strong half hours. 

CBS on Wednesday has a list in- 
cluding De Leath, Connie Boswell, | 
Kate Smith, Robert Burns Panatela | 
(Guy Lombardo orchestra, Burns 
and Allen and Phil Regan), Ruth 
Etting on Chesterfield, Little and 
and Budd. 

With Thursday and 
counted for, Saturdays 
skipped as a one-to-fill, and Sunday 
impressively, due to Ed- 
return on Chase & 
Rubinoff, et al., and 


Friday 
can be! 


ac- 


die Ca 
Sanborn with 


ntors 


when Fred Allen starts a variety 


however, there’s Tony Wons’ 9.45 | for the Elgin Co., right thereafter, 
& m. poetry readings on CRBS, the! plus Lopez and Weeks orchestra. 

biggest daytime feature, but the| For Friday nights WJZ doesn’t, 
men are at their offices and the| permit its sister key to get away | 
housewives are busy dusting as! with everything, as evidenced by 


' $8500). 


| for 
| stage salaries far eclipse what the 


stage names, maybe Eddie Cantor's 
film house $8,800 had nothing to do 
with what C&S coffee did for him, 
but the air didn’t hurt—even if the 
coffee brand only paid him off 
around $3,000 for his half hour Sun- 
day night stint. Whiteman collects 


| $3,500 a radio commercial and $6,690 


stage (and has been up to 
Fred Allen, now starting, 
is a new candidate, 
about his stage salary (around $750) 
on the air, but the mike will un- 
questionably tilt his stage value in 
short order if he’s any sort of a 
click. 
The 
$2,500 


Bing 


on the 


stage, $4,000 for 
for Little Jack Little, 
Crosby, etc.—all 


Downey, 
$3,500 
these 


; content to 


vealingly fitted short dress, narrow | tailored 
jauntily | 


He's getting | 


By Ruth Morris 
A Superficial Sadie line that fy ailed nd bout 
+}. Y } ? ss é ve 
Two close-ups of arms bangled | ¥™ ae , as Se 
< - ‘ see ¢ ly +} ‘ . a ; = 
with souvenirs of the Army, Navy < 80 RSTEGR nat Ss paws oe 
. x ras ’ The t eiess en tv " 
and Marine Corps; one close-up of sin ee = 
la leg sheathed in black fish-net {| ©*455%¢ ine. 
; ~ 2 rer ~oOsty ses an 1. 
hose: another of a short-vamped | The Shearer a st 1m Ss are al 
together charming. They're nice 


They never obtrude. They're quite 
beautify, then stand 
aside and let Miss Shearer reap the 
reward of a sincere, deeply emo- 
tional performance. 





Kay Francis Joins Throng 
Kay Francis is retiring from com- 


| petition for the title of best dressed 


woman in Hollywood. She started 
| With a fine understanding of her 
style and a flair for dra- 


matic, camera-wise clothes. Now 
; She’s lost that individuality and has 
| gone quie*ly, unimpressively Holly- 
| wood. 

No one will depart from ‘One Way 
Passage’ exclaiming over the bril- 


liance and dash of Miss Francis’ 
gowns. The dresses aren't built that 
way. 

They’re too much like other pic- 


ture wardrobes, fussy, gracious and 
self-effacing. They're cluttered with 
unimportant detail when they 
should be sleek and bold. One stun- 
ning black velvet and a cape that 
billows with flattering red fox re- 
capture the flair that gave Miss 
Francis sophisticated style rating, 
but they can't make up for a ruffled 
organdy that needs a high school 
diploma to make it authentic. 
Miss Francis retains better judg- 
ment abou: her hats. They’re large 
| with a good sweeping line, or very 
|small and impertinent. The white 
| straw bonnet that accompanies her 
| girl-graduate organdy is a mistake 
| that hides itself as quickly as pos- 


oye 
| sible under an organdy parasol, 











Myrna Loy’s Vixen 

Old fasnioned villainy will not die 
as long as Myrna Loy’s in Holly- 
wood. When there’s a dastardly 
deed to be done, Miss Loy will do 
it with a hey nonny nonny and a 
hotchacha. 

Other ecctresses might have 
doubted the sanity of the vindictive 
half-caste girl in ‘13 Women.’ Miss 
Loy swears that such people exist. 
She subsiantiates her argument 
with costumes that gleam wickedly 
and slink with some good old-fash- 
ioned slinking. She effects a make- 
up that reduces her eyes to spiteful 
slits, widening to show the mani- 
acal gleams that lurk beneath mas- 
caraed lashes. She brushes her hair 
relentlessly off a frozen brow. Her 
lips are dark menacing gashes. The 
thin upward liue of her eyebrows 
terminatcs in satanic curley-cues, It 
may not he a convincing make-up, 
but it’s cetermined. 

So is Irene Dunne’s—determined 
to reveal the soft, sweet qualities of 
a good wife and devoted mother. 
These are matters of spirit, so neither 





costumes nor make-up need be 
obvious. 
Bam! Goes a Tradition 
‘Madison Square Garden’ boldly 


smashes a Hollywood tradition. 


The heroines of other  prize- 
fighting pictures have sent their 
heroes hume-made bathrobes to 


wear for each battle of the century. 
This ring saga is original, It’s hero- 
ine presents her favorite with a pair 
of boxing shorts. That practically 
|starts a new picture cycle. 

Marian Nixon’s the heroine. She's 
sweet anc pretty—just the kind of 
a girl whe d spend her evening sew- 
ing up boxing trunks, She dresses 
in quiet ingenue taste and has a 
new blonde haircomb that’s most 
hecoming 


The Style Parade 
Aline MacMahon, ill at ease ina 
| would-be continental wardrobe and 
accent for the bogus countess of 
|‘One Way Passage’...Zasu Pitts’ 
| tremulous excitement and futile at- 





tempts to cheer the hero from a 
ringside seat in ‘Madison Square 
Garden’,..Marian Nixen wearing 
la dull little hat that would disil- 
jlusion any hero...Josephine Dunn 
condemned to a life of ginned 
istupefaction ever since she stumbled 
;}on a perfect portrait of a Lady 


| With An Edge On. 

The ironic significance of finding 
Peg Entwistle in ‘(13 Women,’ a film 
|dealing with the power of sugges- 


ition upon potential suicides...Mary 
Duncan as a trapeze artist who 
knows that sequins high-light her 


double’s dramatic aerial stunts... 


same performers get to keep people Florence Eldredge choosing matronly 


out of the theatres via radio. 


(Continued on page 54) 
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Inside Stufl—Legit 


Ben Hecht and Charles MacArthur have finally written a third act fo: 
their ‘Twentieth Century,’ the play which Jed Harris bought two years 
ago on streneth of a first act, and which Hecht and MacArthur somehow 
| just couldn't get a third act for. They now have a third act written. 
Put not for Jed Harris’ production. Piece is now owned and will be 
produced by Phillip Dunning and George Abbott. 

History of ‘Twentieth Century’ has become almost a theatrical tradi- 
tion. Harris read the first act and is understood to have paid an excep- 
tionally large sum for the play. Story is he managed to borrow this 
advance back from MacArthur after paying it, but no doubt that he did 
pay heavily. A second act was delivered and Harris began casting. No 
third act ever showed up despite continued pleas on the part of Harris. 


eee 











Managers all at sea over the tick- 
et tax, just going into effect. Want- 
ed to switch to the Canadian sys- 
tem of 10% tax of recepts instead 
of on each ticket. Gov't. got the 
best of the half pennies on the each 
ticket system, so it stayed, 





First use of films in a _ political 
campaign. Democrats in N, Y. to 
use projectors in trucks. Used gas 
for illuminant. 





Benny Piermont, former booking 
manager for Sheedy, was in Camp 
Upton as a corporal. Putting on 
shows with talent recruited from 
the army. 





Police established a one way traf- 
fic. rule during theatre hour on 
Broadway. Pedestrians went south 
on the west side and north on the 
other pavement. Applied only be- 
tween 39th and 41st streets where 
theatres were thickest. 

Hippodrome the previous week 
took in $70,000, best gross by $5,000. 
Represented a profit of about $40,- 
000. World Series helped. 





‘Our Betters’ taken off in Chicago 
as too rough though piece had a 
run in N, Y. 


Louis B. Mayer had just resigned 
as Metro’s Boston exchange man- 
ager to go with Select. Break came 
when he signed Anita Stewart for} 
his own outside venture, 


New York papers censored the 
ads on the Fox roadshowing of 
‘Cleopatra.’ Star was Theda Bara, 





Lee Ochs and the _ operators’ 
union in a jam. He refused to sign 
a new contract and ran his Costello 
theatre as a non-union house. Sam 
Kaplan was trying to force the is- 
sue to influence other exhibs. 


Prizma process was hailed as the 
solution of the picture in colors. 


90 YEARS AGO 


(From ‘Clinper’) 








‘Jesse James, the Bandit King,’ 
was the title of a melodrama that 
was doing good business. James 
had recently been killed by the Ford 
brothers, who were a dime museum 
attraction. 


More than 3,000 were turned away 
from a night performance of the 
Barnum & Bailey show in Pitts- 
burgh. A G. A. R. parade had 
brought 40,000 visitors to town and 
they stayed over for the circus, 





Helena Modjeska made her Amer- 
ican reappearance in Boston after 
an absence of three years. Mauricé 
Barrymore was her leading man. 
‘Clipper’ commented he did not 
know his lines, 

‘Les Contes Hoffman’ (‘Tales of 
Hoffman’) given its first American 
presentation in San Francisco. At 
the Tivoli, for many years the home 
of light musicals. 


‘Clipper’ cracked ‘It long ago 
ceased to be expected in reason that 
British critics would treat American 
artists fairly. The ‘Times’ had 
called Eben Plympton, an able lead- 
ing man, ‘ill-bred, unkempt and un- 
gainly.’ 


So much interest was shown in 
the forthcoming appearance of Lily 
Langtry that Henry E. Abbey an- 
nounced tickets to the premier 
would be sold at auction. 


Three different advertisements in 
a single issue called for players for 
‘Uncle Tom’s Cabin’ companies. All 
three also wanted a donkey for 
Marks and trained bloodhounds. 
‘Hounds’ were mostly mastiffs or 
Great Danes. 


J. K. Emmett in ‘Fritz Among the 
Gypsies’ played St. Louis two weeks 


| the visitors in this respect. 


For three seasons he tried to rake up the third act and then gave up a 
few weeks ago, Abbott and Dunning grabbing the play. And from out 
of the air a third stanza has evolved. 

Now said that Abbott & Dunning will pay Harris a flat sum for his 
rights in the play. He is understood to claim he didn’t completely let 
go all rights, and confabs are on to determine how much he has coming, 
if any, from the new producers. Soon as that’s settled the play will go 
into rehearsal, 


A new problem for legit casting agents has developed because of 
Equity’s alien actors regulations. Casters are finding it hard to collect 
commissions, the foreigners contending that after paying off Equity 
they cannot afford to pay the agents. 

There can be no stalling so far as Equity is concerned. It gets its 
slice from the managers, who must hold it out of salaries if the alien is 
dilatory. Equity rule on foreigners is 5% of salary weekly, with a mini- 
mum of $10 weekly. Usual fee to agents is 5%. 

Situation came to light with the opening of Earl Carroll's ‘Vanities.’ 
One agency booked five English turns in the revue, but has been unable 
to collect commissions. Usually an English representative is also con- 
cerned and when the acts involved return home, some settlement will 
probably be made. 

When Equity installed its permit system, one of the points agreed to 
by that body was to see that actors paid agents their commissions, That 
still goes for American actors, but Equity exercises no jurisdiction over 
Equity people have not given consideration 
to methods of disciplining alien actors who do not pay agent's com- 
missions. Equity takes the position that it is not interested that way, 
indicating its preference in having its own members engaged. 


Coast production of ‘Intermission,’ which opened and closed in San 
Francisco after two weeks, was called off when the backer Maxwell 
Shayne, refused to advance any more money. 

Play, by Irving Kaye Davis, hit the bumps from the start. Opening 
at Santa Barbara, the cast learned they would not be paid for the two 
day break-in. Contracts were for nine performance but included no 
Sunday shows in ’Frisco, so producers counted in the two Santa Barbara 
appearances. 

Later, in 'Frisco, the co-producer, Harold Berg, asked the cast to 
take a 25% cut despite an Equity bond for their salaries. Show closed 
when the Equity bond ran out. Shane, p. a for Fanchon and Marco, 
relinquished all connection with the show after seeing the Santa Barbara 
opening. 

Non-Equity members of the cast filed wage claims with the state 
labor bureau in San Francisco, 


Earl Carroll entered into an agency buy last season for his ‘Vanities’ 
then at the new Carroll, renamed the Casino. It provided for some 
agencies to pay for the last four weeks of a 32 weeks’ buy in advance. 
When dispossessed he moved to the 44th Street and the matter of the 
buy became a worry to ticket men. Because the show was then playing 
on terms (with the Shuberts) rather than in Carroll’s own theatre, the 
brokers were not able to hold out on settling for the final month although 
‘Vanities’ played 34 weeks. About $12,000 is due the brokers with no 
settlement in sight. : 

Current edition of the revue, at the Broadway, has a 16 weeks’ buy. 
Business after the opening dropped sharply and the agencies are won- 
dering whether they will go more into the red on Carroll's account. 


John Golden pulled his usual stunt of leaving town 10 days before a 
Rachel Crothers play opens on Broadway. He is the producer of ‘When 
Ladies Meet,’ the season’s first dramatic hit, but Miss Crothers was in 
complete charge of its staging as she was with her ‘As Husbands Go’ 
and ‘Let Us Be Gay.’ After the premiere, which drew splendid notices, 
Dixie French, his general manager, tried to reach Golden by telegram 
unsuccessfully. Golden first knew of the hit when reading the New 
York papers in White Sulphur Springs two days after the opening. 

Before ‘Ladies’ opened at the Royale 99 side seats were removed includ- 
ing a row nearest the lobby, thereby proving an easier exit than for- 
merly. When the show clicked 28 seats were put back with the balance 
out permanently. Golden is co-receiver for the Royale and leased it for 
21 months. Shuberts who formerly owned the theatre protested in court 
but the complaint was dismissed. 





— 


There is a reason why Helen Broderick’s laugh score in ‘Vanities’ is 
not that expected. She was originally assigned to say lines which she 
thought too raw. Miss Broderick consulted Equity and was advised to 
refuse the rough dialog. 

The actress thereupon advised Earl Carroll that the lines were out so 
far as she was concerned. She indicated that it was his move to com- 
plain to Equity but he did not. The objectionable lines were deleted 
from the skits. The current edition of ‘Vanities’ is rated cleaner than 
usual, 

Miss Broderick was all set to double from ‘Vanities’ to the Fleischmann 
program on NBC when Earl Carroll refused permission for the radio side 
work, 

Carrol asked for a share of Miss Broderick’s radio earnings, 
the comedienne refused to split, the whole deal was cold, 


When 


Metro is insided as having money in two legit plays tlhus far this 
season, both of them plays which opened in New York during the past 
week. Plays are Arthur Hopkins’ ‘Rendezvous’ and Crosby Gaige’s ‘I 
Loved You Wednesday.’ 

Critics, on reviewing both plays, 
better pictures than plays. 


pointed out that both would make 


A benefit recently held at the Casino theatre, New York, on behalf of 
the Actors Dinner Club netted $4,000 which virtuaHy took care of the 
deficit. 

Club is spotted in the basement of Loew’s State on the site of a for- 
mer cafeteria. Number of free meals is not announced but the policy 
of diners not knowing who pay and who do not, appears to be working 
out excellently. 

‘Best Years’ started on tour Monday despite its weak showing on 
Broadway (Bijou). Route calls for its playing some of the Guild, Er- 
ianger and Shubert subscription bookings. 

From some quarters it is claimed the producers figure ‘Years’ okay 








to $17,393. Top money for the town, 


out of town, especially ahead of ‘Another Language,’ there being a simi- 


a 
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Inside Stuff-Vaude 


For the first time in many years theatregoers of Hartford are experi. 
encing a rivalry for patronage among the different chains of theatres in 
this city. For more than a year newspapers received small lineage from 
the houses, promotion was at a standstill and exploitation was hardly 
heard of. Most of the managers sat back and waited for either business 
to pick up or for a leader to start the ballyhoo. 

With the opening of vaudeville at the Capitol on Labor Day, the first 
stage show in this city in more than a year, other downtown theatres 
and even the nabes broke into the ranks with either presentations or 
amateur frolics such as this city has not been accustomed to. 

Every home in this city is being ballyhooed by telephone, direct mail 
and other methods, schools are being exploited and sandwich men are 
making an entry through an act squeezed through the Board of Alder- 
men by a group of smart theatrical men. Full pages of advertising now 
mean nothing for theatres. 


Trouble over a Harlem club date played by the Three Keys, colored 
radio trio, brought temporary cancellation of the act's current holdover 
week at the Capitol, New York, but was settled before the opening show 
Thursday (13). Act is playing as booked, 

Club engagement was claimed by the Loew office to have been played 
without notification and declared a contract violation. Act had signed 
for the club before signaturing its Loew paper. 

NBC, to whom the Keys are under contract for radio, intervened with 
Loew in the act’s behalf, 


Comes now the perennial warning of local vaude and picture house 
managers. ‘Don’t call it ‘Frisco.’ 

The act that shortens up that burg’s monicker to one syllable immedi- 
ately stamps itself as one lacking in intelligence, culture, polish and good 
sense in the opinion of the native sticklers who are fanatics on this 
subject. 


Charles Carrer, the juggler, took a roundabout route to his profession, 
As a boy in Switzerland he had weak eyes. Refusing to keep at the 
exercises prescribed to strengthen his optics he was set to throwing balls 
into the air and catching them. 

He became so adept that ultimately he was juggling for a living. 


Inside Stuff—Pictures 


(Continued from page 28) 


ent guest invitations to fill the house, Oct. 20 is the opening date, 
Theatre seats 400, 





A year ago Universal bought the picture rights to the Robinson- 
Linsley stage play, ‘Oh Promise Me,’ at a reported price of $35,000, For 
several months various writers did adaptations and dialog, but studio 
turned thumbs down on all and finally decided the play was not screen 
material. 

Title has now been given to the next Mix picture. 


For the first time in New York theatres on the west side of town are 
edging into the territory near Broadway. 

The Chaloner, on Ninth avenue, has a flock of sandwich men patrolling 
Kighth avenue in zones controlled by the Consolidated circuit. Chaloner 
is ballyhooing its dime admission and pointing out the saving realized in 
walking just another block west. 





Following the preview of his latest picture, ‘Trouble in Paradise,’ Ernst 
Lubitsch told friends that he deserved no credit for the performance of 
Herbert Marshall, from legit, who drew a rave from everyone present. 

Lubitsch said that Marshall was the one actor in his experience who 
did not need direction. Nine times out of 10 direction would probably 
spoil Marshall’s work, stated Lubitsch. 


Drunk party scene in the stage version of ‘Cavalcade’ has been deleted 
from the picture script by Fox. 

This sequence roused the ire of many groups in England, the head- 
master of Eton making a strong protest because the boys in it were 
supposedly from that school. 


A total of 16,000 feet has been shot on the bull fight sequence alone 
in ‘Kid from Spain,’ one of the two sequences in which Sidney Franklin, 
Brooklyn's bull fighter, appears. Picture is nearing completition on the 
Coast. 4 

Sa far Goldwyn is $65,000 over his budget on the bull fight stuff. 


Warners has purchased the ‘Saturday Evening Post’ article, ‘Theft of 
Mona Lisa,’ which ran last July dealing with the theft of that painting 
from the Louvre in 1919, and is having Sidney Sullivan make a screen 
treatment thereof. Unusual for an article to be purchased for that 
purpose. Radio owns ‘Theft of Mona Lisa,’ a completed German film 
on the same subject. 


Fox, like other studios, is in the market for writers and imports a 
number of novelties, magazine scribes and others from the east yearly. 

Writing publicity at the Fox studio is Robert Burkhardt, who with his 
wife has authored 17 published novels in the past eight years. F 


Mike Simmons has written a script for a giveaway commercial short 
to be distributed by a motor company, 

Reel will star Jack Pearl and will be directed by Joseph Santley. It 
will be produced at the Eastern Service Studios. 


George K, Spoor, pioneer producer of Essanay fame, has been a heavy 
loser in the depressed real estate market of Chicago where he resides. 
Spoor owned a number of north side apartment buildings and hotels. 








larity in plots. Show was produced by Blizabeth Miele and the Shuberts, 
the receivership end being interested. 


‘Black Sheep’ opened last Thursday (13) at the Morosco, New York, 
and was taken off Saturday. It was written and presented by Elmer Rice 
whose ‘Counsellor-at-Law’ was a comedy smash last season, Latter show 
and ‘Left Bank,’ which was mildly successful, were Rice’s first shows as & 
manager-author, 

‘Sheep’ was given a critical drubbing, the reviewers guessing that the 
play had been in the bottom of Rice's trunk. 


Chicago Women's Club theatre presented a very creditable $1.10 pro- 
duction of ‘Pinafore’ which ran two weeks. 

Lillian Glasser Hopper, present wife of DeWolf Hopper, played the lead. 
Other professionals in the cast were Raymond Koch, Edwin Kemp and 
Al Bryant. H. C. Howard staged. 


George Bernard Shaw was the battery boy and Samuel Insull the 
operator when the first telephone was installed in London 50 years or 
more ago. 
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Shubert Net Worth Cent on 
As Receivers’ Shows Go Into Red 


— 


The receivers of the Shubert The- 
Corporation have been able to 
ow no progress toward the re- 
pabilitation of the business in the 
six weeks of the season. In 
fact the receivership is so much 
further in the red, it is estimated by 
ple familiar with the situation, 
that if liquidation were ordered, the 
creditors would get approximately 
one cent on the dollar, That takes 
in holders of the ‘6% gold deben- 
tures,’ totaling $6,450,000. 
Last spring when the receivers 
obtained permission to continue 
operating until December, the esti- 
mated worth of creditors’ claims 
was four cents on the dollar. 

The receivers stated at the time 
that the only way the financial con- 
dition of the business could be im- 
proved was in the production of 
successes, it being obvious that 
there would be no rise in realty 
values in the immediate future. To 
date they have been unable to pro- 
duce a hit and most of the realty 
nas been abandoned because it 
meant further expenditure in fixed 
charges. 

Liquidation Looms 


Virtual admission that. the Shu- 
bert receivership stood in danger of 
liquidation came in a report filed in 
court last week. Publication in the 
dailies caused consternation in the 
Shubert offices. It was stated, how- 
ever, no formal receivers’ report had 
been filed, but that a memorandum 
had been attached to a report ona 


realty transaction, handled by Alfred | 


McCormack of the legal firm of 
Cravath, De Gersdorff, Swaine & 
Wood, attorneys for the co-receiv- 
ers, Lee Shubert and the Irving 
Trust Company. The report in- 
cluded the comment: 

‘The immediate outlook for the 
business is very uncertain. It is en- 
tirely dependent upon the produc- 
tion of substantial income from at- 
tractions and a substantial increase 
of revenues from theatre operation. 
If no theatre income ... is realized 
and the attractions just break even, 
the above schedules show that the 
receivers may be forced to borrow 
an additional $113,000 if they are 


to continue the business until the | sors 


end of December.’ 


Showdown Dec. 2 

It is understood that the receivers 
geek to continue the business until 
the first of the year with the 
court’s permission. Period set by 
Judge Francis C. Caffey is Dec. 2, at 
which time the court may order the 
assets,of the corporation to be put 
under the hammer. 

It was pointed out that receivers 
certificates totaling $250,000 have 
been sold. The issue named by the 
court was $300,000 and an added 
$100,000 in certificates is possible. 
About $i75.000 from certificates was 
to be devoted to producing shows, 
the balance to be set aside for re- 
ceivers and counsel fees and other 
expenditures. It appears that 
money so raised has been expended 


the | 


LEGIT 





Dollar 














! 
| 





with the exception of $346,600, the | 


cash on balance on Sept. 30. 

The identity of purchasers of the 
receivers certificates has been 
kept under cover. An un-named 
corporation was designated and it 
Is believed the Shuberts are inter- 
ested. The certificates are a first 
claim against the estate and in the 
event of liquidation would be sat- 
isfied before the creditors would 
share in whatever money the assets 
Would net. 

Snows Have Deficit 

Whatever profit the receivers can 
show is rostly coming from theatre 
operation — attractions of other 
managers Playing in Shubert thea- 
tres. None of the shows under re- 
ceivership direction has made 
Money and all are reported to be 
in the red. 

There appears to be 


compara- 
tively lictle remaining 





‘given permission to come on to New | PY 
| York 


| scrammed today, leaving the troupe 


A Cop Cops 


Los Angeles, Oct. If. 
Marco B. Sheffield, the de- 
tective in the colored stage 
production of ‘Harlem,’ drew 
raves from all reviewers. It is 
his first stage appearance. 
For the past 16 years Shef- 
field has been a member of 
the local police department, five 
years of which he spent in 
charge of the squad covering 
the city’s colored belt. He re- 
cently resigned to become an 
actor, 


Salmaggi Walks Out 











‘MAGOO’ CAST | 


After Colbert, Tracy, Ostermar 
Chick Chandler, Vaude, Picked 





Leads for ‘The Great Magoo,’ th 
Ben Hecht-Gene Fowler comedy 
shortly to start rehearsals, hav: 
not been definitely chosen but Bills 
Rose is negotiating with Claudett 
Colbert, Lee Tracy, Jack Osterman 
and Chick Chandler. Chandler is 


from vaudeville and has been or- 
dered to report for rehearsal next 
week. It’s his first show. 

Miss Colbert and Tracy are on 
the coast, the script having been 
forwarded to the former. Casting 


is expected to be completed this 


week. 


NBC QUITS OWN 
LEGIT BOOKING 











On Opera in Chicago; | 
Songbirds Stranded 


Chicago, Oct. 17. 
Alfredo Salmaggi, promoter of the 
Studebaker Grand Opera Co., | 





of songbirds stranded. | 

Information is that the advance | 
sale for the season that was to have 
opened tomorrow (Tues.) amounted | 
to only $500. 

Salmaggi got hilmself a bankroll 
during the summer through the} 
successful promotion of al fresco 
opera, but, according to report, went | 
on the road in the interim and 
dropped most of the coin. 

Johnny Bernero, representative 
of the Chapin estate, got a note to- 
day from Salmaggi brusquely an- | 
nouncing that everything was off | 
until after election. 








BASIL RATHBONE WANTS 
THE CAPTIVE’ FOR ENG. 


| 
Hollywood, Oct. 17. | 
Arthur Hornblow, Jr., who adap- 
ted the French play, received word 
from Basil Rathbone in England | 
that he had cleared with the cen- | 
there to produce Edouard | 
3ourdet’s ‘The Captive’ in English. 
Rathbone inquired for the British 
rights to the play. 


—— | 


ROBE DUENNAS REDUCED 


Wardrobe Women’s Union Agrees | 
to $5 Pay Cut 


was 











accepted by | 
wardrobe mistresses last week after | 
a session with the Theatre ae 
| 
| 


A wage cut 


which acted for the managers. Mis- 
at $45 
each being 


and 
re- | 


tresses are now scaled 
assistants at $40, 
duced $5 weekly. 

Mistresses have a union known as 
the Theatrical Wardrobe Attend- 
ants No. 16,770. Wage cut effec- 
tive from Oct. 10. 


Erskin Back From Coast 
For Legit Prod. Again’ 


Chester Erskin fis back in New | 
York from the Coast, with three 
legit propositions open. 

Several retakes on Erskin’s first | 
picture job, the Al Jolson-UA film, 
are yet to be made, but Erskin was | 


the retakes to he handled by | 


| studio staff. 


valuable | 


realty in the hands of the receivers, | 


aS compared to the vaunted vast 
String of theatres claimed several 
years ago. Many theatres have been 
turned pack to holders of the mort- 
Bages. Nine of 14 leased houses in 
New York have been dumped onto 
the owners and 10 out of 12 out of 
town houses have been dropped 
through disaffirmmation of leases. It 


is Claimed that by such realty ope- 
rations 


aiimual carrying charges 

totaling $875,000 have been avoided. 
Action by the Independent Bond- 
holders Committee for a re-audit 
4nd investigation of the Shuberts 


Sines nh« 


5 poration, is still pending. 
Char 


les dy, Hughes, Jr. appointed as 


counsel to 


| weeks. 


FELIX COLLAPSES 
An 18-hour stretch daily as dance | 


stager of ‘Forward March’ caused | 
the collapse at one of last week's! 
rehearsals at the Selwyn, New 


York, of Seymour Felix. 
He was out for two days. 


‘Lizzie’ in Spice Series 
San Francisco, Oct. 17. 
Allen King on Oct. 26 opens ‘Lys- 





istrata’ at his downtown Moulin 
Rouge, Oakland. Has been dark 
several weeks following okay run 


of ‘Married Virgin’ and shorter stay | 
of ‘Fiat Tire.’ 

hear upon 

which he will base his report to the 

in- 


arguments 


court, has not yet called on the 


die committee counsel to state its 
case. Latter not concerned with 
the present condition of the cor- | 
poration, looking otherwise for 
remedy if its contention is upheid, } 


| for the Fulton. 


which calls for three more pictures 


The National Broadcasting Co. 
nas taken a definite position in the 
matter of advertising its’ initial 
legit attraction, ‘Tompkins Corners,’ 
which is playing the sticks. Consid- 
erably less money is being devoted 
to public‘ty than is usual for a 
touring attraction, the air firm con- 
tending that its broadcasts concern- 
ing the rural comedy are reaching 
many more people than ads in the 
jailies. 

NBC also rated itself being en- 
titled to a break in sharing the ad- 
vertising expenditure stating the 
standing of the corporation rather 
ihan the show itself called for bet- 
ter terms. Theatre managers think 


| otherwise. Discussions with bookers 


over that matter and other booking 
eontract clauses are 
meticulous attorneys in the NBC 
office an! their unfamiliarity with 
show business. 

‘Corners’ bookings arranged by 
its own office have added about $300 
weekly to the operating cost because 
ef too long railroad jumps. Con- 
tracts entered into for such stands 
call for the show getting $300 to 


$500 less than usual because the 


percentage to the houses was more | 


than usuéi:. 

These mistakes were not repeated 
when booking was turned over to 
booking specialists but NBC is still | 
asking questions about show busi- 
ness. 


GRACE MOORE DITCHES 
MET TO DO ‘DU BARRY’ 


Gracé Moore has been engaged 
to play title lead in ‘The Du Barry’ 
operetta which Mrs. Joe Leblang 
has announced for the Cohan next 
month. It was reported before that 
the song-bird had signed for the 
role but that was denied at the 
time, it being explained that she 
was under contract to the Metro- 
politan. 

In signing for ‘Du Barry’ Miss 
Moore sets aside two contracts, one 
for the Met and another caling for 
20 concerts. It was with the con- 
sent of Gatti-Cazzazza, operatic 
impresario, that the show engage- 
ment was made possible. Miss 
Moore rates highly as an operatic 
lyric soprano, and she has agreed 
to rejoin the Met after the shot 
engagement. 





‘Singapore’ Withdrawn 


‘Singapore,’ a drama _ presented 
John Henry Mears, was with- 


drawn at Jackson Heights Satur- 
day (15), after trying out for two 
Show expected to reopen | 
after script changes. It was slated | 


by Harold | 


Play was authored 
Wolf, stage manager of ‘Of Thee | 
I Sing.” Robert Keith will do the | 
rewriting. | 


Laughton to England 


Hollywood, Oct. 17. 
Upon ccmpletion of ‘Island of Lost 
Souls’ a Paramount, Charles 
Laughton goes to England to ap- 
pear in a play for Gilbert Miller. 
Actor is expected back here in 
July to complete his Par contract 








EQUITY STOPS ‘BRAWL’ 


‘The Brawl,’ a melodrama which | 


rehearsed several days at the Times 


Square, was stopped by Equity last 
week for failure to file a bond 
guaranteeing salaries. 

Leonard Doyle proposed to pre- 
sent the play Mack Hillard wi: 
associated with him, b 


The day after Seibel's review 
appeared, the critic asked 
Lawson to be his guest ona 
weekly air period over WCAE. 
} Lawson readily accepted, and 

even went so far as to say 
| some nice things about Sei- 
bel during the interview. 


accredited to that. 





———— — 


[wo-a-Day White s 


— — 


VARIETY 


Casino Policy, 


Richman Permanent Mi. C.; Girl Line 





by George Seibel of the ‘Sun- 


Telegraph.’ 


+ 

Aerial Olive Branch George White will vaude- 
ville revue at two-a-day, $2 top and 
a change the bill about every four 
Pittsburgh, Oct. 17 weeks when he moves into the Ca- 
Page Congressman Sirovich. sino (formerly the Earl Carroll) 
Last week when John How- next month. He has arranged to 
ard Lawson's ‘Pure in Heart’ take over the theatre from the 

opened at the Nixon, it was banker-operators. 
panned severely, among others, Harry Richman will m.c. the 


White revues on a permanent basis, 
remaining as a regular attraction 
with the other acts booked and 
changed around him. White is un- 
derstood to have gained Equity’s 
permission to give 14 performances 


a week, including a pair on Sun- 














Paging Audience for 
Wynn’s Breadcast and 
Proceeds to Charity 


17. 


Pittsburgh, Oct 
Starting with his 
| here at the Nixon next week in “The 
Laugh Parade,’ Ed Wynn will get 
a special wire for his weekly Texaco 
broadcast Tuesday night. At the 
same time, he’s trying a new 
wrinkle here and if it’s successful, 
it will be carried out in other cities 
on tour. 

It seems Wynn works best with an 
audience, and WCAE doesn’t have 
the facilities to give the comedian 
Inasmuch as his Tuesday 





| night performance 
called off because of the broadcast, 
the theatre is available and Wynn 
will go out over the air from the 
stage, with a paying audience and 
all the proceeds going to charity. 

No admission scale has been set 
yet, but the theatre’s boxoffice force 
will distribute the tickets and the 
charity will be designated in each 
city by a committee selected for that 
purpose. 


CHAS. DAZEY’S NEW ONE 
DEBUTS IN HOME TOWN 





Charles T. Dazey, veteran play- 
wright, recently presented a new 
play, ‘A Threefold Race,’ in his 


home town, Quincy, Illinois, where 
he is now living. It was a civie 
holiday and a packed house greeted 
the oldtimer who wrote ‘In Old 
Kentucky,’ and other plays of the 
old 10-20-30 days. 

Mr. Dazey responded to cries of 
‘author’ with a curtain speech. 





Shuberts Want ‘Music’ 
For Touring Version 


Shuberts are angling for the road 
rights of ‘Face the Music,’ presented 
by Sam H. Harris and Irving Berlin 
last season at the New Amsterdam, 
New York. Original producers de- 
cided against touring the heavy 
show. Shubert interest is in pur- 
chasing the score and not the pro- 
duction, plan being to adapt it to 
a revue to be operated at moderate 
cost. 

‘Music’ was hailed as the best re- 
vue in a decade. It ran about five 
months but failed to earn more than 
half its production cost which ap- 
proximated $180,000. 





Columbus Sans Legit 
Columbus, Oct. 17. 


Columbus is again a 
contended with. Great 


Legitless 
thing to be 


Lakes Theatres couldn’t get over 
the hurdle of low grosses and a 
battle, with the local musicians’ 
union so it’s all off and the Hart- 
man is to go films for the first 
time in its history. All bookings 
have been cancelled. 

Great Lakes Theatres has a 20- 


year lease on the house, but wheth- 


er the town can stand or support 
another major film house remains 
to be seen. 


Fletcher’s Long Jump 


engagement | 


in each city is| 


with the show falling under 


days, 


vaudeville classification. 


Specialty Show Type 

bills will run in vaudeville 
fashion, with bits spotted between 
the specialties. Latter will be 
mostly revived blackouts, ete., from 


The 


past ‘Scandals.’ A line of girls will 
jrun through the shows with the 
acts. 
White intends to retain the Cae 
;Sino if he produces another ‘Scan- 
|dals’ later on. 

‘Show Boat’ leaves the Casino 
| Saturday (22) at which time the 


lrevival will have completed 23 weeks 


{jon Broadway. First stand out its 
| Boston, where two weeks are 
booked. A concession was made in 


the number of stage hands the show 
lis to use, that matter ho!ding up 
final road plans of ‘Boat’ for a time, 
Understood about nine men less 


|}than originally scheduled will be 
back stage. 
Charles Winniger left the ‘Show 


| Boat’ cast Saturday, William Kent 
going in. Aunt Jemima also out, 
being replaced by Angeline Lawson, 
colored warbler who subbed for Big 
Tess several times. = 


FILM COS. PROMPT WITH 
BIDS FOR STAGE PLAYS 


Picture companies have started 
early on their legit play purchases 
this season two plays having been 
purchased or put at option during 
the past few weeks, and several 
other sales are on the fire. Sold 
thus far are ‘Another Language’ to 
Metro, and ‘Lilly Turner’ to Warner 








Brothers. 
Several picture companies have 
made tentative offers to Herman 


Shumlin for ‘Clear All Wires,’ his 
current play, with nothing set as 
yet. Hot on the play's trails are 
Columbia and Metro, with a bid 
in also from Universal. 

Paramount was the first company 
to get after Guthrie McClintic’s proe 
duction, ‘The Case of the Fright- 
ened Lady,’ an Edgar Wallace 
thriller produced Monday night (10) 
under the name of ‘Criminal at 
Large.’ A British film of this play 
was made with some difficulties 
possible on that account, but Par 
would like to do it over. Print of 
the British film has been sent for 
for inspection. 


'No Helen Hayes Legit, 
Tho Metro’s Willing 














Hollywood, Oct. 1%. 
Helen Hayes does not intend ree 
turning to legit this fall or winter. 
Under her film contract at Metro 
she is permitted a 50-50 split of 
her time between pictures and the 
stage, but she does not figure on 
taking advantage of it this season. 
Starting ‘Son-Daughter’ this week, 
present plans are for her to imme- 





diately follow this with ‘White Sis- 


| ter,” which will probably take ber 


Way past the New Year. 


LA VERNE’S LEGIT OFFER 
Hollywood, Oct. 17. 
Lucille La Verne is wanted for 
the Ben Hech:-Gene Fowler play, 
The Great Magoo,’ in New York, 
Salary is being ironed out. 
Actress is now working in 
“Wild Horse Mesa.’ 


Par’s 


Morse East on ‘Incubator’ 





San 


Oct. 17. 
bowed 


Francisco, 


, = | 
Pramwell Fletcher out of 


‘As Husbands Go’ at Duffy's Alca- 
zar last week s<cramming for New 
Yor} 
There he 431) £0 Into the intitled 
i John Baldss ‘ piece hkeonalid 
Peifer eeds Pletcher in Hous 
bands.’ y* 


Holly we Oct. 1%. 

Brewster Morse is headed for 
New York to doctor and direct ‘In- 
cubator,’ the Edisor nd Burton 
show, announced for the Royal 

While here, Morse \ an orlg- 
! I Roar of I ul ‘ atd cola 
King 


peeeerey Te 
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VARIETY 


REGCUTEMATE 


Tuesday, October 18, 1932 











Plays on 


Broadway 





CRIMINAL AT LARGE 


Melodrama in three acts presented at 





the Belasco, Oct. 10, by Guthrie MecLintic 
staged by the latter written by Edgar 
Wallace 

WEOMPORGOF 2. .cccvccesecs James Vincent 
Sergeant Werraby......+-. Geoffrey Wardwell 
Sergeant Totty...cereees- Walter Kingsford 
Inapector Tanner....-++.. William Harrigan 
Ward Wilmot....seeeee+0+--Neville Percy 
Tiriges...c--cccccsccescocecsek Gry Norman 
Lord Lebanmon.....sseceess FEmiyn Williams 
TMEGIVER. occ ccccccceccececees David Glassford ! 
GUGOr . co ccesscovcsecees Robert Middlemasa 
Brooks. . PORE eae 
Lady Lebanon....s.eee++4 Alexandra Carlisle 
Rawhane,......erecee eee St. Clair, Bay field 
Sagi ce-es sen sarvedanres Katherine Wilson 


First mystery drama of the season 
came from the per of the late Edgar 
Wallace. Its presentation is grade 
A and it is a real thriller and 
should attract fairly profitable at- 
tendance. 

British mystery plays have never 
scored here as they may have in 
London, but ‘Criminal at Large’ is 
the best of the type to be imported. 
It was shown over there under the 
title of ‘The Case of the Frightened 
Lady’ and was successful. Most 
other Wallace thriller novels which 
England saw were not attempted 
here. Nearest to a Broadway hit 
by him was ‘On the Spot,’ which 
scored much better abroad.. 





because of his familiarity witl 
Broadway. He was ‘in’ on the re 
cent ‘Lilly Turner.’ 
‘Men Must Fight’ seemed a rathe 
‘liong. serious evening with rather 
small excitement Topic permit: 


but humor and no levity. I 
is set in 19410 with America abou 
to squabble with a South America: 
republic. Scene is the Fifth avenu 
home of Edwin and Laura Seward 


little 


the husband being Secretary o 
State. Their maturing son Rober 
just back from Switzerland is 


budding scientist, aside from which 
he is a skilled aviator. 

War is declared and the event 
precipitates trouble within the 
Seward household for the reason 
that the wife is unalterably opposed 
to war so much so that she makes 
pacifist speeches. The embarrass- 
ment of the secretary is heightened 
when Robert declares himself 
against war and refuses to enlist 
or accept the commission waiting 
for him. The boy is engaged to wed 
Pergy Chase. whose brother is un- 
der arms and his position is most 
unhappy. 

Lau’a Seward had gone overseas 
in 1915 as a nurse with the British 
forees. It is brought out that Rob- 
ert’s real father was a young Eng- 
lish fller who was shot down in his 








Guthrie McClintic has high rating 
as a director, but he was not for- 
tunate with cither of last season's 
trys at the Belasco, leased by him 
and his wife, Katherine Cornell. His 
staging vf ‘Criminal’ is excellent, 
save for the first act. Show opened 
cold because of the rather massive 
second act setting and after the 
premiere some of the tiresome talk 
at the start was probably clipped. 

Story, like others from Wallace, 
concerns Scotland Yard, the initial 
scene in Chief Inspector Tanner's 
office being preiiminary to the so- 
lution of a murder on the lawn of 
Mark’s Priory, country seat of the 
deceased Lord Lebanon, Title is 
now possessed by his son, William, 
called Willie by his patrician moth- 
er, despite the fact he had been 
with the British army. 

A program tote requests the solu- 
tion of the mystery—the strangling 
of the Eebanons'’ chauffeur, found 
with a red cloth of Indian make 
around his neck—be withheld by 
eritics anti other playgoers. Au- 
thors of mystery plays seem to 
screen the culprit with ease, but in 
this case the criminal at large is 
more cunningly conceived. 

Young Lord Lebanon promises to 
be of considerable aid to the in- 
spector and his two aides, Sergeant 
Totty (who supplies the slight com- 
edy relief) and Sergeant Ferraby, 
who is atiracted by Isla, a cousin, 
who is to wed Willie by arrange- 
ment with Lady Lebanon, But a 
doctor who had been around the 
Priory for years and who is under 
suspicion, suddenly is announced as 
a@ second victim oi the strangler. 

That sends the inspector and his 
men to the Priory in a rush. Proud 
Lady Lebanon, intent on continuing 
the family that goes back a thou- 
sand years, is among those under 
suspicion of Scotiand Yard, That 
takes in cthars, including husky 
footmen, Americans. It isn't detec- 
tive work that effects the solution, 
Strangely enougis, but it is a strange 


story. 
Several very good actors, both 
American and English, are con- 


cerned. Alexandra Carlisle is a fine 
choice as Lacy Lebanon. Katherine 
Wilson, the voung lady frightened, 
and for plenty cause, let out one 
of the most creepy shrieks ever 
heard. Willian: Harrigan has the 
best chance since ‘Three Faces 
East’ as the inspector. Emlyn 
Williams, of the imported contin- 
gent, is excellent as Willie, which 
role he played also in the London 
production. 

Mysiery plays have been a sort 
of drug on roadway in recent sea- 
sons, but this one is superio~. 

Thee. 


MEN MUST FIGHT 


Drama in three acts presented at the 
Lyceum Oct. 14 by Joseph FP. Bickerton, 
Jr.; written by Reginald Lawrence and 8. 
K. Lauren; staged by Arthur Sircom, 


DD PM chsoebdbeehen > ene Kdgar LMarrier 
MOE AAS 9% 0 00.066 +648 5 06 J. Malcom Dunn 
Mrs. Chase.,..............Laura Treadwell 
Pegsy Chase.......... Erin O'Brien-Moore 
Madame Seward..............: Alma Kruger 
Robert Seward....... Dougiass Montgomery 
PFS AF Janet Beecher 
Edqin Seward...........cc00; Gilbert Emery 
Lieut, Stephen Chase.......... Kent Smith 
EN SOMPUD ss kctcedeeces Lauralee Skinner 
EE LAE A 8 646844 4000460485206 Percy Moore 


Last week's half dozen new shows 
were forecast as promising prior to 
premicre, but the result was dis- 
appointing. ‘Men Must Fight’ was 
the last on the card, but like most 
of the others, it did not measure up. 
Chances not bright for this protest 
against war. 


Joseph FP. Bickerton, Jr., the at- 
torney who has been associated 
with show business most of his 


career, steps forward as the mana- 
ger. Heretofore he has been a silent 
partner in a number of productions 
and among them was last season’s 
‘Counsellor at Law’ which is still 
here. Aside from his legal practice 
he is also the arbiter in the dis- 
position of picture rights for plays, 
appointed by the Author's League 


first encounter in the air. There 
had been no marriage, but the boy 
is not told of his origin until rela- 
tions between his parents are 
strained. Edwin Seward loves Rob- 
ert as though he were his own son, 
but blurts out the truth when the 
boy refuses the commission, 

Yet when a parade passes and 
Robert peers upon the = stirring 
scene, the urge to get into a uniform 
rouses within him. He hastily mar- 
ries Peggy and having joined the 
flying corps is due at the field with- 
in a couple of hours. The secretary 
is proud, but not happy while the 
mother feels that like her first love 
her son is to be sacrificed. To make 
it the more emphatic, Seward, sr. 
tells of thovsands of men in planes 
having been wiped out by poison 
gas spread through the air by the 
enemy, 

The play brings back Janet 
Beecher to the boards. She is the 
resolute but eventually defeated 
Laura, a silver-haired, courageous 
matron and a fine figure of woman- 
hood, Alma Kruger too, stands out 
as a duenna, the secretary’s mother 
whose crisp comments at times 
lighten the performance. Douglass 
Montgomery 1s Robert, a none too 
easy part well handled, Gilbert 
Emery does well as the harried 
statesman. Erin O'’Brien-Moore is 
Peggy, not a heavy assignment. J. 
Malcom Dunn very good as a butler. 
Some of the effects, such as an 
excited crowd in front of the house, 
not so good, but the airship motors 
quite authentic, especially the dir- 
igibles. ‘Men Must Fight’ is a sol- 
emn play, too much so. Ibee, 


RENDEZVOUS 


Play in three acts, by Barton MacLane, 
who also playa the lead. Presented by 
Arthur Hopkins, who also staged the piece. 


At the Broadhurst, Oct. 12, Scale, $3 top. 
WN a tc teekceesereae Tom Fadden 
cull <" Sree Jackson Halliday 
EP CIVALO, WIMOCORE . 0.009 e0eeees KE, J. Ballantine 
PULVACO VOMIT. cc cccceseae Barton MacLane 
DD es bins bh Aen et éeewenan Ke Ruth Fallows 
Lieutenant Hanley......eee.e-: Jack Davis 
Sergeant (Wiailkes......ccceoe> Henry Shelvey 
NN din an + Caeser ueasasass Murray Alper 
Detective Suliivan......... Charles Kennedy 
Judge Hortou.......-. $6606680 Robert Lowe 
Py Fac oen sy weed be AA be Gees Ruth Fallows 
Counsellor Costello........ Henry Sherwood 
| a rere re Docn Borup 





Arthur Hopkins starts the season 
with what has aj! the earmarks of 
a commercially acceptable play and 
one that is hound to be saleable to 
Hollywood. It is Barton MacLane’s 
first play. 

Play is vigorous melodrama, 
weakened a little by a touch of 
literary treatment, but neverthe- 
less compelling. 

Story has to do with a rough- 
neck World War veteran who drifts 
into beer running for excitement 
and a living, only to be so thorough- 
ly sickened by the political quag- 
mire in which he finds himself in- 
volved that he turns crusader, kid- 
napping the corrupt political boss, 
his doubly rotien judge and the 
crooked lawyer who do the dirty 
civic work for the local thugs, de- 
termined to wipe them out and take 
the consequences 

Carrying out of this exciting pro- 
gram makes stimulating melodrama, 
melodrama that has its roots not 
entirely in theatrical device, but as 
well in the chairacterizations of the 
people who are concerned in the 
narrative. It isn’t just a gangland 
play, but rather a gangland back- 
ground for an energetic drama of a 
large Americin subject. In sub- 
stance it’s a play about the crime- 
and-politics alliance, framed into an 
interesting evcning in the theatre. 

Romance comes into the tale a 
little late, but it provides an added 


fillip. Story gets a quick start, 
builds to an avresting action cli- 
max in a general gang killing as 


the second act curtain and rounds 
out well enough in a brief last act, 
which finds the hero in the death 
house ond the heroine on the way 
to the chair, but withal isn’t alto- 





eether so gloomy as that situation 
might suggest. 

The play has a terse style of ex- 
pression that nails attention from 
the beginning, a dugout in France 
during the war, which is a sort of 
prolog, and ends with a surprise 
curtain. This is the shooting of a 
martinet of a lieutenant who was 
ibout to send one of his men to 
sure death for a whim. Second 
wene of the first act finds the sol- 
lier after the war, running beer 
in a small city at home, surrounded 
”y his ex-army buddies and operat- 
ing in defiance of the racketeering 
»verlord, backed by the local politi- 
‘al machine and bumping off the 
oldier rivals with impunity. 

Enraged at the situation and be- 
vause his life hangs by a thread, 
inyway, he resolves to make it a 
rrand finish for his own satisfac- 
ition on the way out and, turning 
crusader, orders his band to the 
round-up of the public enemies, 
first act curtain falling on their 
sleeful departure on a mission so 
much to their Iiking—as neat an 
anticipatory a curtain as Broadway 
has seen in a long time. 

Incident follows incident swiftly. 
Feeling after Act 1 was that they 
couldn’t keep up the pace. Act 2, 
however, builds steadily to a shoot- 
ing crescendo and a surprise finish, 
when the gangster’s girl turns the 
gangster’s own gat upon them to 
mop up the place. 

Play makes its points with the 
utmost economy, but leaves nothing 
vital uncovered. Dialog is a model 
for point and brevity. First act 
curtain speech is a sample. Soldier 
has shot his Neutenant with com- 
pleteness and dispatch, and turns 
coolly, observing to the lifeless vic- 
tim, ‘You asked for it, baby.’ 

MacLane plays the beer-running 
veteran and turns in a capital per- 

formance, nicely balanced between 
vigor and under-playing. He can 
afford to underplay a little, for a 
stalwart fingure and a sturdy bear- 
ing give his acting force, anyway. 
Other men group themselves in bits, 
nicely handled by Jackson Halliday, 
Tom Fadden and Murray Alper. 
Charles Kennedy as a detective has 
the best part that has fallen his 
way this iong time and deals ad- 
mirably by it. Ruth Fallows is the 
only woman in the cast, a long 
one, numbering 28 in all. She is 
not on until along in the second act, 
and remains in the background until 
near the curtain. But the last act is 
all hers and she makes that chapter 
count by her playing of a particu- 
larly difficult passage, a farewell to 
the hero, as she passes his cell to 
the death chair. 

Title of ‘Rendezvous’ is derived 
from the farewell of the hero and 
heroine almost at the door of the 
death chamber, pledging a reunion 
in the other world they are so soon 
to reach. Rush. 


I Loved You Wednesday 


Comedy in three acts and prolog pre- 
sented at the Sam H. Harris by Crosby 
Gaige, Oct. 11; written by Molly Ricardel 


and William Du Bois; staged by Worthing- 





ton Miner. 

Victoria Meredith........... Frances Fuller 
ANCOIME. oc cccccocce «e+-.-Edward La Roche 
Randall Williams........Humphrey Bogart 
Philip Fletcher..... eocveceee Henry O'Neill 
Dr. Mary Hansen..........- Jane Seymour 
POM scene coccccecccccocess carry Gresham 
PreGAY .ccccccccccces +ee+.-Robert Henderson 
Fddie..... cocccccoveceooess- Fenry Bergman 
JONNILOF. .coccecececcess Mary Alice Collins 
Eustace. .ccccccesece astonteess Henry Fonda 
MS coweeden buns eoeeeees Edward La Roche 
Hat Check Girl..eeeeseeeeee- Anna Lubowe 
BARRA. 6 écccswseorcece -..-Eddie Sexton 
ONO cccesccceseees -+++-Ken Harvey 
2. SCPE ee re -Philip Van -Zandt 
Cynthia Williams. ..ccccrccees Rose Hobart 
We TOPHSN. ccccccseces Fred Irving Lewis 
JOCK. ccccccce ecocceeeoees- Obert Walisten 
eee eoeecesene »+-»-Marjorie Jarecki 
DANG. .ccccccccccccccs eovccoce Ralph Simone 
POBRY.ccoccseccccccccccocses - Afline Francis 
Wis ceves oecerrccccesere ee+++- Jean Briggs 
MICRONS. cc ccccccceccccecccees Guy Hamilton 





Crosby Gaige presents a class 
show in more ways than one with 
indications that class patronage 
will limit its engagement. A few 
more laughs would better success 
chances but the (first nighters 
passed up the first act. 

‘I Loved You Wednesday’ has the 
elements of a smart comedy, a thor- 
oughly modern, cosmopolitan dis- 
play. It has youth toying with the 
triangle. This time the trio is made 
up of two women and one man, in- 
stead of two men and a woman, 
as in ‘When Ladies Meet,’ which 
presents the case much more 
adroitly and dramatically. 

To counter the indicated weak- 
ness the producer has supplied 
plenty of atmosphere, with some 
amusing people. Second act is the 
show and if it lands, that is the in- 
terlude to be credited. Scene is 
Joe’s midtown speak, an excellent 
setting of one of the bars, a portion 
of the entrance hall and the stairs 
leading to other dining and sipping 
rooms. It is a new spot, catering 
to the better trade, but Joe pre- 
ferred his old place; even with its 
rubber checks—a line that should 
have gotten a giggle. 

Prolog introduces the two leads, 
Vicki Meredith in Paris to absorb 
dance technique and Randall Wil- 
liams, a student of architecture. 
They have been sweethearts for a 
year and now the abrupt parting, 
Ran's wife of two years wiring her 
arrival. Cynthia Williams is wealthy 
and she ig financing Ran’s studies. 

Several years elapse, scene being 
Vicki's apartment in the east fifties, 
Manhattan. She has risen to fame 
and is about to end her season with 





a trip abroad, Philip Fletches, 





Call Me ‘Spec” 





Broadway’s ticket specula- 
tors don’t mind being called 
‘specs.’ As one put it: 

‘Now they call us brokers, 
and we're broke. When we 
were ‘specs’ we all had coin.’ 











Sirovich Play Set for 
B’way at End of Year 


Dr. William I. Sirovich’'s play, “Tin 
Boxes,’ title subject to change, goes 
into rehearsal Nov. 7 under the new 
Bobby Crawford-Stanley Sharpe 
auspices, to open around Dec, 12 in 
Washington and come into New 
York after the first of the year, 
Crane Wilbur and Lolita Lane are 
already set and a big picture name 
is also under negotiation. 

Gustav Blum, quondam Broadway 
legit producer on his own, is stag- 
ing the piece for Crawford-Sharpe. 
Blum is a close friend of the author 
who is otherwise identified as the 
Congressman-playwright who scored 
the New York dramatic critics in 
Congressional investigation last 
year. 





McLaughlin Will Tour 
‘Reclaimed’; Buys Piece 


Cleveland, Oct. 17. 

After being revised and cast with 
new principals, ‘Man Who Reclaimed 
His Head,’ which ran only four 
weeks or so on Broadway, will be 
sent out on a pop-priced road tour 
opening Oct. 23 at Robert Mc- 
Laughlin’s stock Ohio in Cleveland. 
McLaughlin and Sam Manheim 
are reported to have bought an in- 
terest in play. 

Jacob Ben-Ami’s taking lead 

Claude Rains’ created. Rest of road 
production includes Emil Lowry, 
Paul Wilson, Allen Nourse, Jeanette 
Rathburn, Herbert Rudley, Hester 
Holmes, Joan Harmon, Alexander 
Cross. 
Jean Bart, authoress of piece, is 
coming ‘here to supervise rehearsals. 
Ben Atwill to p.a. it. Original re- 
volving stage and production being 
shipped here. After its tour Mc- 
Laughlin is plotting to use revolving 
stage in a rewritten revival of his 
‘Pearl of Great Prices.’ 





‘Intermission’ Closed 
At Equity’s Direction 


Hollywood, Oct. 17. 

Equity has brought back to Hol- 
lywood members of the cast of ‘In- 
termission,’ produced by Harold 
Berg at Erlanger’s Columbia, San 
Francisco, Sept. 26. 

Show, by Irving Kaye Davis, was 
ordered closed by the actor's asso- 
ciation Oct. 7, after cast salaries 
and carfare back to the base here 
had eaten up the bond. Two per- 
formances, however, were given Oct. 
8, presumably to raise money for 
the extras. 

Unless there is a signed state- 
ment by principals of their willing- 
ness to forego salary for the last 
two performances, Berg will have to 
settle with Equity to remain in good 
standing with the organization. 





broker who has been assiduously 
paying attention, suggests a trip to 
Java where he has a rice planta- 
tion, without mentioning marriage. 
Idea is alluring, but Williams wan- 
ders into Vicki's life again. He has 
made a neat bit of money and his 
marriage with Cynthia is washed 
up, so he thinks. 

Williams re-entry into the girl's 
affections is frowned upon by Mary 
Hansen, woman osteopath and com- 
panion to Vicki. Her dry remarks 
nearly always tinged with satire 
are a factor in eventually awaken- 
ing Vicki to the folly of scooting for 
Paris with the old flame. Cynthia's 
finesse in presumably aiding the 
quick getaway by having the butler 
pack Ran’s bags and delivering 
them at Vicki's apartment works to 
the same purpose. Vicki comes 
upon Cynthia’s picture on top of the 
things in one bag. Realization 
sends her back to Joe’s and the man 
with the Javanese idea instead of 
the Chelsea docks. When Williams 
emerges from shaving, he finds 
Cynthia and doesn’t seem disap- 
pointed. This wife does not take 
her husband’s affairs seriously and 
she likes to have him around when 
entertaining, Ran being quite dec- 
orative. 

Frances Fuller and Humphrey 
Bogart are the Vicki and Williams 
of the play. There isn’t much fire 
in their love making. ‘And if I 
loved you Wednesday, well, what is 
that to you?’ 

‘I do not love you Thursday—so 
much is true,’ is the keynote of the 
play. The lines are from Edna 


Coast Stage Sparts 
With Three Openings 
And Five Readying 


Los Angeles, Oct. 17. 

Coast legit activities are Picking 
up with three shows opening (Oct. 
28, in Oakland and San Francisco 
and five being assembled here. 

At Oakland, ‘Lysistrata’ will bow 
in at the Moulin Rouge, produced 
by Sid Goldtree and Allen King, 
Same Day, Wilbur Cushman opens 
his musical stock at the Century 
there, 

New production firm of Charles 
Burke and William McCurdy wil} 
present Benn Levy's ‘Mrs. Moon- 
light’ at the Curran, 8. F., starring 
Margaret Fielding, who was brought 
from New York for the play. 

Morris J. Herbert, John Moss and 
Arthur Collings have ‘The Cherries 
Are Ripe, which Vilma Banky and 
Rod LaRocque did in the east two 
years age. 

New revue rehearsing at the 
Orange Grove, here, for an early 
November opening is ‘Ragtime,’ 
staged by Billy Grant. 

Sam Hojland, former picture p.a, 
has obtained backing for a legit 
try and is considering ‘Louder 
Please’ and ‘Women Like Men’ for 
Hollywood Playhouse presentation, 
Edwin Maxwell will direct. 

Activity in musicals includes the 
Pincus-Hajos production of ‘Merry 
Widow,’ expected to go into pro- 
duction next week, and a new revué 
by Eddie Lambert. 








Nixon, Pitt, Musickers 
Settle; Shows Shifted 


Pittsburgh, Oct. 17, 


Musicians are back in the pit at 
the Nixon after a walk-out week 
before last that threatened to de- 
prive Pittsburgh of legit attractions 
all season. A satisfactory agree- 
ment was reached by the union 
and the theatre management, after 
it had been necessary to cancel 
‘Forward March,’ previously sched- 
uled to open here tonight (17), when 
it looked like negotiations were at 
an impasse. 

House was without a music crew 
for engagement of ‘Stood Harth’ 
when union officials demanded a 
20-week guarantee and a minimum 
of 10 men for dramatic shows at 
the old wage scale. House, on the 
other hand, insisted upon only five 
men for straight attractions, with 
a ‘no work, no pay’ policy. 

It’s understood that the new 
agreement calls for the 20-week 
guarantee and a minimum of 16 
men, but at a reduced scale, ‘Laugh 
Parade,’ also cancelled for next 
week (24), has been put back on 
the slate. Although settlemerft was 
made in time for ‘Forward March,’ 
it was impossible to get it as the 
new revue in the meantime ha 

been booked for Philadelphia, 


Morse East to Sit In 
On Two B’way Plays 


Hollywood, Oct. 17. 

Brewster Morse headed for New 
York, where he will sit-in on the 
rehearsals of ‘Incubator,’ which 
Edison & Burton are producing. 
Next he will direct his own play, 
‘Behind the Screen.’ another E-B 
production. 

Writer competed ‘Roar of the 
Jungle,’ and the adaptation on an- 
other pic for Burton King during 
his coast stay. 





‘Petting Party’ on Way: 

Paul Groell, former manager for 
Denishawn Dancers, is taking & 
flyer in legit production with 
‘Petting Party’ by Ori Lashin who 
is secretary to Walter Lippmann. 
Groell has put up Equity bond. 

Play was originally labeled ‘Cat's 
Away’ and was tried out by the 
Brookfield (Conn.) Players this 
summer. Jed Harris, among other 
producers, had an option on this 
piece at one time. 


HUNDLEY CAST 

John Hundley recently returned 
from a prolonged honeymoon trip 
abroad goes into the new Beatrice 
Lillie piece, ‘Walk a Little Faster.’ 
Comedy is sponsored by Courtney 
Burr and will feature Clark and 
McCullough. 











Negro Musical Prospers 
Galveston, Oct. 17. 
‘Heaven Bound,’ Negro religious 
musical, under direction Mrs. Paul- 
ine Dailey of Kansas City, getting 
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Bway Entries Have Chance. 2 Die: 
‘Sing’ Jumps to $30,000; ‘Ladies’ Big 


+ 





Last week’s new shows included 

o which are regarded having a 

chance for moderately successful 

engagements, but on the whole the 

remiere card was disappointing. 

Another twe of the half dozen en- 
ts were quickly taken off. 

Best showing on Broadway last 
week was made by ‘Of Thee I Sing’ 
the run leader, which moved to 
yarger quarters at the 46th Street 
and with a lower scale jumped its 

to $30,000. That topped the 
fist. Nearest musical to it was ‘Fly- 
ing Colors,’ around $26,000; ‘Vani- 
ties’ was estimated as dropping 
pack further to $20,000; ‘Americana’ 
first full week was but fair, with a 
gross around $18,000. 
‘Criminal’ Looks Best 

Of last week's card ‘Criminal at 

rge’ looked best with a gross of 
nearly $10,000; ‘I Loved You Wed- 
nesday’ was well touted, but was 
Jet down by the first nighters, get- 
ting $8,000 in seven performances; 
‘Rendezvous’ also showing promise 
out of town got thumbs down from 
the critics, but an agency buy 
should aid and it may make the 
grade; ‘Men Must Fight’ late in the 
week looked doubtful after mixed 
notices; ‘Black Sheep,’ at the Mo- 
rosco and ‘Peacock,’ 49th Street, 
opened and closed. 

Elmer Rice, who wrote and pro- 
duced the former, sent word: ‘In 
deference to the verdict of the press 
and public, I have withdrawn ‘Black 
Sheep.’ Additional withdrawals last 
Saturday included ‘The Other One’ 
at the Biltmore. Only definite cios- 
ing this week is ‘Show Boat,’ which 
goes to the road from the Casino. 

‘When Ladies Meet’ remains the 
only real hit among the new shows. 
First full week at the Royale was 
better than estimated, the takings 
going close to $18,000. What with 
five closings last Saturday, Broad- 
way started with 19 attractions this 
week, but there will be 27 shows in 
all by Saturday, one more than last 
week's total. 

Due next 
Truth,’ Cort; 


week, ‘Tell Her the 
‘Dangerous Corner,’ 
Empire; ‘The Anatomist,’ Bijou; 
"The Girl Outside,’ Little; ‘Carry 
Nation,’ Biltmore; revival of ‘Lili- 
om,’ Civic Repertory (14th Street) 
and a repeat of ‘There’s Always 
Juliet,’ Ritz (not the original cast). 


Estimates for Last Week 


‘Absent Father,’ Vanderbilt (ist 
week) (C-771-$3.30). Presented in- 
dependently (Kensalt, Inc.); writ- 
ten by Francis De Witt; opened 
Monday. 

Americana,’ Shubert (3d week) 
(R-1,395-$4.40). Despite attention 
drawn through newspaper contro- 
versy, business just fair; approxi- 
mated $18,000 first full week. 

‘Ancther Language,’ Booth (26th 
week) (C-708-$3.30). Up slightly 
with the takings around $11,000; 
dearth of new comedies favorable to 
holdover. 

*‘Ballyhoo of 1932,’ 44th St. (7th 
week) (R-1,325-$3.85). Has not de- 
veloped as expected; business 
around $18,000 which is about even 
break. 

‘Black Sheep,’ Morosco. Opened 
last Thursday; taken off Saturday; 
panned. 

‘Clear All Wires,’ Times Square 
(6th week) (C-1,057-$3.30). Most 
shows were particularly hit last 
Thursday for no apparent reason; 
came back and claimed around $9,- 
000. 

‘Criminal at Large,’ Belasco (2d 
week) (D-1,000-$3.30). Appears to 
have best chance among last week's 
entries; approximated $10,000; okay 
for mystery piece. 

‘Dinner at Eight,’ Music Box (1st 
week) (C-1,000-$3.85). Opens cold 
Saturday (22); presented by Sam H. 
Harris; written by George S. Kauf- 
man and Edna Ferber; first dra- 
matic show at scale this season. 

lying Colors,’ Imperial (6th 
week) (R-1,446-$4.40). Holding to 
#00d business; around $26,000 last 
week, finishing up strong. 

‘l Loved You Wednesday,’ Harris 
(24 week) (C-1,051-$3.30). Drew 
Mixed notices and chances not def- 
initely indicated; agency call light; 
$8,000 in first seven times. 
‘Keeping Down Expenses,’ Na- 
tional (ist week) (C-1,164-$3.30). 
Presented independently (D, Tiom- 
kin); written by Montague Glass 
(20) Dan Jarrett: opens Thursday 


‘Mademoiselle,’ Playhouse’ (ist 
Week) (C-876-$3.30). Presented by 
William A. Brady; adapted from the 
French of Jacques Deval by Grace 

eorge; opens tonight. 


Men Must Fight,’ Lyceum (2d 
week) (D-957-$3.30). Opened late 
last week: notices mostly unfavor- | 
able. 

‘Nona,’ Avon (3d week) (D-830- 
$3.30). Sec ond week indicated mod- 
Crate trade: gross around $9,000 


shouid better even break. 

Ol Man Satan,’ Forrest (3d week) 
(D-1,015-$3.30) Colored drama 
showed a slight 
Over first week; low cost show. 

Of Theé | Sing,’ 46th St. (434 
week) (M-1,413-$4.40). Moved to 
larger quarters; nightly attendance 
Capacity; 


increase at $3,500}? 
| 


lower prices helped gross | 





| s'onday; 





Light Opera Stock for 
+ « *Ds 6 == 
S. Diego; ‘Pinafore’ First 
San Diego, Oct. 17. 

Morris B. Streeter is organizing a 
light opera company, which will 
open at the Savoy here Oct. 30, with 
‘Pinafore.’ 

Principals are John Henderson, 
Bonita, Harry Siafford, Harry Weil, 
Will Struber, Clio Henderson, De- 
vona Doxie and Ivan Kalbrok. Will 
Blackburn is manager. It will be 
the first time the city has had musi- 
cal stock in several years. 


‘Vienna’ Dees $12,000 
In 4 Mnpls. Shows; 
All Capacity at Met 


Minneapolis, Oct. 17. 


Alfred Lunt and Lynn Fontanne 
in ‘Reunion in Vienna’ did capacity 
at every performance at the Metro- 
politan, grossing $12,000 for three 
nights and matinee. This was the 
initial attraction of the road show 
season and was scaled at the mod- 
erate top of $2.75 at night and $2.20 
for the matinee. ‘Counsellor at 
Law’ is underlined. 

Critics heaped praise on ‘The An- 
imal Kingdom’ by the Bainbridge 
stock at the Shubert, but the tak- 
ings of less than $3,200 were disap- 
pointing. 

‘Razzle Dazzle’ (burlesque), with 
Watson & Cohen, did around $2,500 
at the Gayety, an improvement on 
recent business. 


‘BRIDE'S’ FRISCO $9,000, 
‘HUSBAND’ $7,500, GOOD 


San Francisco, Oct. 17. 


Two satisfactory grossers again 
constitute ’Frisco’s moderate legit 
business. ‘Bride Sun Shines On’ 
finishing an okay first week at the 
Curran, and Pauline Frederick 
holding up quite well in second 
stanza of ‘As Husbands Go’ at 
Duffy’s Alcazar. 

Although ‘Husbands’ was done 
with Laura Hope Crews at Erlang- 
er’s Columbia early in the year Miss 
Frederick is responsible for a brisk 
pace at the Henry Duffy boxoflice, 
second week getting around $7,500 
with mats fine. Incidentally, Miss 
Crews is now at Curran in ‘Bride.’ 
Biz quite good at $9,000 for first 
week of that Belasco & Curran 
piece with one more to go. 

Geary still dark, while Erlanger 
has the picture ‘Explorers of the 
World’ not doing so forte. Light 
opera due here about Nov. 1. 














to $30,000, which topped Broadway. 
‘Peacock,’ 49th St. Opened Tues- 
day last week; taken off Saturday. 
‘Rendezvous,’ Broadhurst (2d 
week) (D-1,118-$3.30). Opened mid- 
dle of last week; notices disappoint- 


Le Gallienne Rep Leads Philly, 
$18,000; ‘Corner’ Liked, Gets $8,000 


Nut of $40,000 Drops 
L. A. Opera Into Red 


Los Angeles, Oct. 17. 

Week of opera at the Philhar- 
nonic Auditorium had the Los An- 
seles Opera association dipping 
ieavily into the red, 

With a nut of around $40,000, ad- | 
vance amounted to only $28,000, ! 
with few pasteboards sold at the 
box office once the opera got under 
way 


FIDDLE'S $16,000 
LEADS L.A.S FIVE 


Los Angeles, Oct. 17. 

Four legits continued and one 
opened this week, all getting a fair 
share of the available money, with 
the exception of ‘Harlem,’ all-col- 
ored drama at the Music Box, which 
did slightly over $2,000 on the week, 
about nut money. 

‘Cat and the Fiddle’ had its sec- 
ond $16,000 week, with imdications 
that it will hold to that for at least 
another stanza. ‘The Marquis’ at | 
El Capitan equalled last week with 
$6,500. Piece is the steadiest draw 
Henry Duffy has had for the past 
six months. 

‘Rose of Flanders’ at the Mayan 
continues to live on the overflow 
from ‘Cat and the Fiddle’ at the 
Belasco next door, and friends of 
the co-op cast. Musical did a little 
over $5,000 on the week, which takes 
care of the expenses. 

‘Young Ideas,’ with Morgan Wal- 
lace starred, opened at the Holly- 
wood Playhouse Tuesday. First 
week got $3,500. Short cast and 
expenses had the opus showing a 
slight profit at this figure. 


Estimates for Last Week 

‘Harlem’ Music Box (2nd week) 
(D-965-$1.65). In the red at $2,000 
on the week. Will probably be 
pulled within the next few days. 

‘Rose of Flanders Mayan (4th 
week) (M-1,492-$1.65). Just about 
breaking even at $5,000 on the 
week; cast getting paid off in bill- 
ing. 

‘Cat and the Fiddle’ “meco (2d 
week) (M-1,1038-$2.50). ca- 
pacity at $16,000, with advance 








strong for the next two weeks. 
Good profit at that figure. 
‘The Marquis’ El Capitan (3rd 


week) (C-1,571-$1.65). Profitable at 
$6,500. Theatre parties averaging 
three near-sell-outs weekly. 


‘Young Ideas’ Hollywood Play- 
house (list week) (C-1,150-$1.65). 
Fair starter at $3,500 for the five 
days and profitable at that take. 


‘LANGUAGE’ DISAPPOINTS 
CHI, READY TO SCRAM 


Chicago, Oct. 17. 
One of Chicago’s four shows was 














ing but agencies made 360-seat buy 
on strength of try-out showing; has} 
chance, 

‘Success Story,’ Elliot (4th week) | 
(CD-924-$2.75), Extra space in tabs 
reflected in goodly cut fate sales; 
estimated topping $5,000. 

‘The Good Earth,’ Guild (ist week) 
(1)-914-$3.30). Presented by Theatre 
Guild; adapted by Owen and Don- 
ald Davis from book; strong out of 
town; opened Monday. 

‘The Other One,’ Biltmore. With- 
irawn Saturday after two weels; 
‘Carry Nation’ due late next week. 


‘The Passionate Pilgrim,’ 48th 
St. (ist week) (D-969;$3.30). Pre- 
vented independently (Howard 


Inches); written by Margaret Cros- 
by Munn; opens Wednesday (19). 

‘Vanities,’ Broadway (4th week) 
(R-1,800-$4.40). Drip in business 
tu.k of the street; appears to be held 
up by agency buy, but gross esti- 
mated around $20,000 is weak for 
major revue. 

‘When Ladies Meet,’ Royale (3rd 
week) (C-1,118-$3). New comedy 
stand-out held to indicated form 
and hit virtual capacity throughout 
first full week; nearly $18,000 clearly 

ps non-musicals. 

Other Attractions 


‘Things That Are Caesar’s,’ Beck; 
Irish Players from Abbey Theatre, 
Lublin, started month’s engagement | 
change of bill nightly. | 
o'ner new plays of week being ‘The 


tiills.’ 





‘Show Boat,’ Casino (23rd and 
inal week); goes to road after Sat- 
| urday. 

‘Counsellor at Law,’ Piymout) 

peat more than held own; topped | 
53,000 

‘That’s Gratitude,’ Hudson re- 
vival. 


‘The Great Lover,’ Waldorf; re- | 
vival } 


'what last week but cream nights 
still capacity. Attraction has re- 
tored the loop ticket brokers to 
emi-solvency. Probably around} 
25,500. 


rubbed out Saturday when Fritz 
Blocki’s ‘Worid Between’ ceased its 
struggles at the Adelphi. Except for 
the Apollo which will light up next 
Monday (24) for a single week of 
Walter Hampden's perennial re- 
peater, ‘Cyrano de Bergerac’ there 
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Guild’s ‘Pure im Heart’ 
$8,000 in Pittsb’g, Bad 


Pittsburgh, Oct. 17. 

One and one is the Guild's stand- 
ing here for the new season. After 
cleaning up at the Nixon with 
‘Good Earth’ week before last, Guild 
sent along ‘Pure in Heart,’ also 
under subscription auspices of 
American Theatre Society, for a 
nose-dive. Notices pretty adverse 
for John Howard Lawson's piece 
and show stumbled along after 
weak opening to poor $8,000. At 
least half of that was in subscrip- 
tions, with little or no b. o. sale. 

House currently dark, but relights 
next week with ‘Laugh Parade’ and 
‘Best Years,’ substituted for ‘Cy- 
nara,’ which follows as third sub- 
scription piece. 

Takings for Ed Vail's stock com- 
pany at Pitt picked up a bit. 


Fiddle,’ Bos., $24,500; 
Other Nifty Grosses 
Look the Real Thing 


Boston, Oct. 17. 


Six shows running and fine pros- 
pects for all. Last week, when five 
legit theatres were open for the first 
time this season, response indicated 
that big grosses for three houses 
during September were no mere 
flashes in the pan. Local theatres 
are doing better than they have for 
several years. 

New shows opening tonight (17) 
include ‘Cynara,’ with Philip Meri- 
vale, at the Plymouth; Eva Le Gal- 
lienne and Schildkraut alternating 
between ‘Liliom’ and ‘Camille’ at 
the Wilbur; “The Gondolier’ put on 
by an Aborn Gilbert and Sullivan 
company at the Hollis, and ‘Mary, 
Mary, Quite Contrary,’ with E. E, 
Clive and Viola Roach at the Cop- 
ley. ° 

‘The Cat and the Fiddle’ gained 
momentum last week to gross nice 
$24,500 at the Shubert. Only $3,000 
below capacity. 

‘The Mikado’ at the Hollis, first 
of Gilbert and Sullivan series, went 
for good $12,000, while Jane Cowl’s 
revival of ‘The Man with a Load of 
Mischief’ dropped $2,000 to $10,000, 
not bad. 

‘The Squawker’ shuffled through 
its fourth week at the Copley, but 
it had already done much better 
than it was expected to. ‘Green Pas- 
tures’ dropped to $18,000 at the Co- 
Ilonial for sixth week. Although 
that figure is high, ‘Pastures’ will 
have done just about all it can when 
it finishes eight. weeks at the end of 
the month. 

The film, ‘Strange Interlude,’ play- 
ing two a day at the Majestic, 
jumped a little to $17,000, very good. 











Air Stages Stock 
San Francisco, Oct. 17. 
Baldwin McGaw, former KPO 
drama director, has organized Pa- 
cific Repertory Players, which he 
opened at the Tivoli yesterday (16) 
for a three day presentation of ‘The 
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Philadelphia, Ox 7 
With three legit houses open last 
week, business Was generally satis- 
factory and showed an upward 
trend. 
Eva Le Gallienne’s Civic Reper- 


tory Company, presenting “‘Camile’ 
and ‘Liliom,’ each for four perform- 
ances, led the parade. Gross on the 
week wasn't far under $18,000 with 
the Forrest theatre's balcony a sell- 
out at all performances. Orchestra 
attendance not so forte and that 
made some of the audiences Jook 
small in this big house, but week's 
ficure was highly satisfactory. 

‘Mademoiselle,’ Brady try-out pre- 
sented by American Theatre Society 
as its second subscription offering 
a the Chestnut, was disappointing 
as far as the b.o. was concerned. 
Despite presence of stars and nice 
notices, comedy didn’t climb at all. 
Second week helped some by Forum 
having entire house for two nights. 

‘Dangerous Corner,’ newcomer at 
Broad, got good reviews and hit 
eround $8,000, with indications of 
picking up this week. 

This week has three openings, 
‘Man With a Load of Mischief’ with 
Jane Cowl at the Chestnut (sub- 
scription), ‘Music in the Air,’ Peggy 
Fears’ musical, at the Garrick, and 
‘Forward March,’ Brown-Henderson 
musical offering, at the Forrest. 
First two are in for two weeks 
each, while ‘Forward March’ has 
only a single week. This will mark 
first time this eason, Philly has had 
four legit houses lighted. 

‘Vanities’ (9th edition) is all by 
itself the week of the 24th, the the- 
atre being the Forrest. On the 2ist, 
‘Cynara’ is slated at the Chestnut 
and ‘9 Pine Street,’ Ray-Hewes dra- 
1natic try-out, at the Garrick. 

On Nov. 7, according to the latest 
adAvices, ‘Show Boat’ comes into the 
Forrest for a single week, w’-h ‘The 
Cat and the Fiddle‘ following also 
for one week only. These two book- 
ings take the place of ‘Counsellor at 
Law,’ which is sticking on Broad- 
way. 

Four or five other shows are men- 
tioned for Philly showings in No- 
vember, but no houses are named. 
‘Humpty Dumpty,’ still lHsted for 
the 7th, is one. It seems pretty 
certain that another lecit house will 
open here within a few weeks, with 
the Shubert most likely, although 
last weeks the Erlanger was aiso 
rumored, 

The Broad has nothing announced 


pyut Samuel Nirdlinger, who is book- 
ing the house as an indie, has sev- 
eral shows lined up. 

Estimates for Last Week 

‘Mademoiselle’ (Chestnut, second 
week). Didn’t get the b.o. draw ex- 
pected and subscription aid could 
only bring it between $8,000 and 
$8,500. ‘Man With a Load of Mis- 
chief,’ next attraction, has nice ad- 
vance, 

Eva Le Gallienne (Forrest, one 
week only). Upstairs trade did the 
trick with sell-outs there nightly 
and an overflow to the orchestra 
which was otherwise not so hot. Not 
far under $18,000 reported. ‘Forward 
March,’ booked in suddenly, has the 
hcuse this week. 

‘Dangerous Corner’ (Broad, first 





Enemy.’ 
Hopes to do other productions. 





Memphis’ Stock 
Memphis, Oct. 17. 
Olga Worth will head a _ stock 





isn’t 2 prospect of the town having 
more than three shows at one time. 
Erlanger will simply swap ‘Whistling 
in the Dark’ fer ‘Reunion in Vienna.’ 

At the West Side Stadium with 
its enormous ca~*-‘ty, a series of 
Saturday night operas with stand- 
ard singers will be scaled to $2.20. 
Meanwhile the Studebaker grand 
opera has been removed as opposi- 
tion by the sudden walk-out of its 
promoter. 


Estimates for Last Week 

‘Another Language’ Harris (CD- 
1,100; $2.75) (6th week). Ready to 
scram any time. Has been a dis- 
appointment. Prices too high, a 
fact which management now be- 
latedly recognizes by splitting the 
main floor with the bulk of seats at 
2.20. Chicago invariably ignores | 
New York’s opinion of what a show | 
is worth. ‘Language’ was expected 
to tick off $17,000 at the start byt 
never topped $10,000. Now around 
$6,000. Company reported going 
commonwealth. 

‘Of Thee I Sing’ Grand (M-1,365; 
$3.85) (4th week). FEased up some- 


company at the Old Lyceum open- 
ing Nov. 7. 


Feture Phiss 


‘Tin Boxes,’ by Dr. William I. 
Sirovich, will be done in December 
by Robert Crawford Productions, 
Inc. As the title suggests, it will 
be a political expose. 

‘Lucky in Love,’ by Ian Hay, will 
be produced by R. H. Burnside. Au- 
thor is expected to come over for 
the opening. 

‘Bride of Torozko,’ adapted by 
Thornton Wilder from the Hun- 
garian of Otto Indig, being consid- 
ered by Gilbert Miller and Herman 
Shumlin. 

‘Number Please,’ play about two 
telephone girls written by Virginia 
Luce, herself a former switchboard 
girl, will be done by Georgie Price. 
Play is an oddity in that there are 
but two male characters to 14 


week). Got around $8,000, with in- 
Jications of gaining this week. Fine 
notices and satisfactory al] around 
fur brand new play. 





Coast ‘Moonlight’ Tour 
Opens-at San Diego 


Hollywood, Oct. 17. 
Mrs. Moonlight,’ which Charles 
3urke is producing here for a coast 
tour, goes into rehearsal Oct. 29. 
In cast of the Benn W. Levy play 
are Margaret Fielding, Boyd Irwin, 
Zeffie Tilbury, Eric Snowden, Sonny 


Ray, Virginia Kami and Don 
Koebler. 
Opening set for Nov. 7, at the 
Savoy, San Diego, for three-day 
tryout. 





Paskus Has Van Loan Play 

H. H. Van Loan has completed a 
play, ‘Put Me to Bed,’ rights on 
which are held by J. H. Paskus. 


Engagements 








Fuller Mellish, Irving Beebe, Marc 
Lobell, ‘Dark Hours.’ 





femmes. 





‘Whistling in the Dark’ Erlanger 


Boston under Shubert 
Fay Painter and Edith} 
Barrett have the leads. Due to open | 
there Oct. 28. 


hearsal in 


aUSDICES, 


(C-1,318; $2.75) (2nd week). An- ‘The Surgeon,’ drama on plastic 
ther case of too much money surgery, will be produced by Mirro 
| wanted. Doubtful if opener above| .. ‘ga a 
$19,000 as reported Meagre houses Piayers. Latter is sponsored by) 
all last week can’t spell better than! 4nthony Young, who authored the | 
$6,000, or thereabouts, ) play. j 


‘The Perfect Marriage’ now in re- |* 


Horace Braham, Lee Patrick, 
Chas. Richman, Helen Strickland, 
Sydney Riggs, ‘Girl Outside’ (com- 
piete cast). 

Pauline Lord, Walter Connolly, 
Beulah Bondi orn Lawford, 
Clarence Derwent, Ge« i's houris 
Katherine Hirsch Jane Buchanan, 
Geo. Lawson late ti opner 

? ’ (complete 

Cheima White fell Her the 

et Dal Austin Fairman, 


Dinner at Bight.’ 
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as yet to follow ‘Dangerous Corner,’ ’ 
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FOREIGN SHOW NEWS 








Revealed in Moscow as Big Drama 





By EUGENE LYONS 


Moscow, Sept. 29. 

The hand of Maxim Gorki, in his 
64th year, is still amazingly steady 
and exact. Egor Bulichey and 
Others,’ his first play since the war, 
just produced,. in Moscow, is proof 
that the author of ‘Lower Depths’ 
has lost little if any of his great 
skill in depicting the Russia which 
was upset by the revolution in 1917. 

Even the mountain of adulation 
and hero-worship and official hon- 
ors under which an ordinary man 
would have long ago been smoth- 
ered has not destroyed him. In the 
political tracts which Gorki writes 
these days for the Soviet press it 
is hard to discover the artist; he 
has given his conscience into the 
keeping of the politicians. But in 
this new play, written in the last 
two years, the same Gorki managed 
to disentangle himself from ortho- 
dox political faith. 

It is doubtful whether the same 
play, had it been offered by a young 
and unknown writer, would have 
passed the censors in. its present 
form. Its truthfulness is like a 
gust of fresh air upon a Russian 
stage cluttered with propagandist 
flatteries of the new masters, It 
is to be hoped that the Gorki play, 
earnest and without artificial polit- 
ical morals, will serve to show up 
the carpentered dramas made to of- 
ficial order. 


‘Egor Bulichev and Others’ is en- 
tirely in line with Bolshevik policy 
in its main outiines, Anything Gorki 
writes is sure to be. But it allows 
itself the luxury of ignoring policy 
in its detail; its human beings re- 
main human and true to them- 
selves. The servant girl, a healthy, 
earthy creature, who carries on a 
love affair with her master, does 
not turn into a_class-conscious 
proletarian. Even at the very last, 
when the strains of the ‘Interna- 
tionale’ can be heard outside the 
window, she remains a devoted ser- 
vant and a devoted woman. If any- 
one but Gorki had fathered the 
play, such a situation would not be 
tolerated by the censors. Other in- 
cidents in the course of three living 
acts in the same way ignore the 
Soviet. theatrical conventions. 

The playwright himself calls the 
work ‘sketches in three acts,’ to in- 
dicate that there is no clean-cut 
plot. In form it is not unlike his 
famous ‘Lower Depths.’ It is plot- 
less like life itself. Bulichev is a 
capitalist, a man of broad sympa- 
thies, deep understanding and ro- 
bust appetites; the play shows the 
last years of his life in a series of 
scenes which are in effect portraits 
of the whole epoch. 

Gorki has depicted Bulichev and 
the people around him—his wife, a 
legitimate daughter, an illegitimate 
one, a son-in-law, the priests, em- 
ployees, a sister-in-law who is a 
nun—so accurately as individuals 
that they become symbols of their 
kind. Bulichev himself, although 
an intellectual who despises the 
people around him, is yet the arch- 
type of his class. Try as he will, 
he cannot escape the net of notions 
and morals in which he is caught 
and held fast. 

The thread of action is more emo- 
tional than physical. We watch 
Bulichev reacting against his sur- 
rolindings, especially against the 
people around him. He learns that 
he is doomed to die of cancer and 
is shaken to. his depths by the in- 
justice of his fate. He begins to 
notice the greedy relatives waiting 
to inherit his wealth. He turns 
against God. In despair he sub- 
mits to the quack remedies of peas- 
ant healers, laughing at them and 
at himself. With the vigor of a 
hard-thinking and deeply-feeling 
man he proceeds to expose the dis- 
honesty and _ hyprocrisy of the 
whole social system, but at the 
same time he cannot free himself 
of it. Even while dying he defends 
his money, intrigues and doubts 
that any other class can ever rule. 

As a summary of the action the 
above is obviously unsatisfactory. 
But the play does not lend itself to 
summarizing. We watch Bulichev 
dying and realize that we are 
watching the whole Russian cap- 
italist system die with him. It seems 
proper that the revolution which 
overthrew the capitalist system 
here should triumph—it happens 
offstage and is only audible through 
the windows—just as Bulichev him- 
self expires. 


Notable scenes remain with the 
audience when the last curtain is 
down. For instance, a wonder- 


+ 





Making a Front 


Essen, Oct. 8. 
The Colosseum, variety the- 
atre here, has closed down 


altogether, it always seemed as 
if the theatre was sold out. 

Now it is revealed seats were 
given away and dai’y receipts 
generally amounted to not more 
than $15 or $16. 


‘SERVICE,’ LONDON HIT; 
SECOND FOR D. SMITH 


London, Oct. 1T. 

At Wyndham’s is ‘Service,’ Dodie 
Smith's second play and another 
sure hit. Miss Smith started in 
show business by writing ‘Autumn 
Crocus’ last season, which went over 
solidly and is scheduled to be seen 
in New York within a month or two. 
‘Service’ has a department store 
theme with some good comedy and 
a bit of melodrama. It’s capably 
portrayed, well mounted and got 
an excellent reception both by the 
first nighters and the next morn- 
ing’s press, 


EDICT CREATES ROMAN 
THEATRE MONOPOLY 


Rome, Oct. 6. 
Another move toward control of 
the whole theatrical business in 
this country by the states is re- 
vealed in the latest decree. The 
decree makes private’ theatrical 
agencies illegal. 
No actors or actresses can be en- 
gaged except through the National 
Theatrical Workers’ Bureau (Officio 
Nazionale di Collocamento), which 
is a government body. Even pro- 
curing a job for an actor or actress 
gratuitously is an offense, as the 
decree states: 
‘Agency work, even if gratuitous, 
on the part of private individuals 
or associations for placing unem- 
ployed workers (in the show busi- 
ness) is to be punished with fines 
up to lire 5,000 ($260).’ 
Any theatrical manager engaging 
men or women must report the fact 
at once to the State office. He must 
do the same thing within five days 
if he discharges any employee or 
worker. 
The law applies to actors, ac- 
tresses, orchestra men, __ singers, 
dancers, and workers on the tech- 
nical side. Also to ushers and 
program sellers, 























Passion Play in ’34 
Munich, Oct. 8. 
The Oberammergau Passion Play 
which, according to the ten-year 
plan, would not take place until 
1940 will by a decision of the muni- 
cipal council be repeated in 1934, 
As the Passion Plays were intro- 
duced in 1634 the 300th anniversary 
will thus be observed in 1934, 





working country yokel comes _ to 
heal Bulichey by blowing a bass 
clarionet. His name, it happens, is 
xabriel. The sick man, in a sar- 
donic mood, convulsed with pain 
and intellectual despair, orders the 
quack to play ‘Blow, Gabriel, Blow!’ 
The whole scene becomes symbolic 
of the absurdity and comedy of 
human striving. 

Or another: Bulichev's sister-in- 
law, the nun, has come to exact a 
contribution for her convent. Buli- 
chev feels as though the birds of 
prey were already circling over his 
corpse. He puts on the gramophone 
and dances wildly, in a frenzy of 
abandonment and despair, to prove 
to her and to himself that he is not 
yet dead, that she has come too 
soon. 

At the opeuing, of course, the au- 
dience went wild in applause of 
yorki, who was brought behind the 
footlights. It was at the Vakhtang- 
off theatre, the same troupe which 


did the modernized version of 
‘Hamlet.’ 
The lead role of Bulichev was 


played with extraordinary power by 
B. V. Shukin. The rest of the cast 
supported him exceedingly well. 
The production was realistic, more 
nearly in the style of the Moscow 
Art than in the usual manner of 











Ted Trevor Figuring on 
Yankee Troupe for Paris 


Paria, Oct. 8. 

The American stage will be rep- 
resented in Paris when an American 
company currently formed here to 
give American plays finds a suitable 
house, 

Ted Trevor, who danced with 
Diana Harris, is angeling. 


Death Reveals Mexican 
Humble Stage Doorman 
Father of a Cardinal 


Mexico City, Oct. 15. 

A town character was killed the 
other night, and his passing has re- 
vealed a story of O’Henryesque cali- 
bre. The character was Albert Mel- 
lini, an Italian, former grand opera 
singer, who ended his days as door- 
keeper of the Teatro Lirico, a local 
revue and burlesque house, from the 
boards of which Lupe Velez sprang 
to fame and fortune. Mellini was 
run down and killed by an atttomo- 

ile, 

Mellini came to Mexico in 1919 as 
a member of the chorus of the com- 
pany that supported Enrico Caruso. 
He was old then and his voice was 
impaired by the years. He became 
so fond of Mexico that he decided to 
make it his home. After a vicarious 
success On local beards in baritone 
and bass operatic roles, his voice 
failed him and he became the Tea- 
tro Lirico doorkeeper. He wasn’t 
above accepting substantial tips 
from stage door Johns, generals and 
others who wanted to get behind 
the scenes. 

The authorities who examined 
Mellini’s effects got a great surprise. 
He was considered to be penniless, 
but they found in his dingy fur- 
nished room a bulging canvas bag 











containing about 5,000 pesos ($1,600). 


This money is believed to have rep- 
resented most of his doorkeeper's 
tips.. Tied to the bag was a note 
directing that the money be given to 
‘My son, the Arch. Monsenor Mel- 
lini. Soon after the doorkeeper’s 
death, cables from the Vatican in 
Rome revealed that a Monsenor 
Mellini had been made a cardinal. 


SOUTHERN ENLARGES _ 
CHAIN; 8 WEEKS WORK 


London, Oct. 8.; 
John Southern has formed a com- 
pany with a capital of $140,000 to 
lease the six theatres of Variety 
Theatre Consolidated, Ltd, known 
as the Syndicate Halis. 
These are the Metropolitan, 
Chelsea Palace, Walthamstow Pal- 
ace, South London Palace, East 
Ham theatre and Empress. With 
the exception of Chelsea and Metro- 
politan they are suburban houses, 
with Walter Payne chairman and 
managing director. The rental for 
the six houses is $3,300 per week, 
which includes the use of the sa- 
loons, and the lease is for 21 year's. 
Southern intends to spend $80,000 
in rebuilding three of the theatrds, 
while the other three are in good 
condition, 
This means Walter Payne and 
his fellow directors, as well as ‘all 
the bookers, etc. will be out, with 
Southern adopting an open pbook- 
ing system, and not tying up with 
any agent, - 
Southern has also leased another 
suburban . house, the’ old .Queen’s, 
Poplar, which gives him’ eizht’ the- 
atres, 
vilion. It is his intention to import 
several American acts for. seven >{ 
his theatres, and he is now: in ‘a 
position to give eight weeks work 
to medium priced importations. 


Miller’s Revue Project 
For Printemps, Balieff 


London, Oct. 7. 
Gilbert Miller has an idea of pro- 
ducng a _ show, patterned after 
‘Chauve Souris,’ in which he will 
star Yvonne Printemps and Nikita 
Balieff. Idea is to produce show in 
London around spring, and take it 
to America in the fall. j 
Eric Wollheim is-now on the Con 
tinent negotiating for Miller with 
the stars. 











New Opera Comique Head 
Paris, Oct. 8.! 
P. B. Gheusi, mustfcian, writér 
and showman, has been nominated 
as the new manager for the Opera 
Comique by the French government. 
He will, be assisted by the or-: 





the producers of Hamlet’ and 
‘Turandot.’ The direction is cred- 
ited to O. N. Basoy and A. D. Kos- 
lovsky. 


chestra leader, Ingelbrecht 


including the London ' Pa-'|' 





This Is the Missus 





London, Oct. T. 

Hileen Culshaw, in ‘Potash & 
Perlmutter’ revival, is the only 
actress here who is not pay- 
ing egent’s commission al- 
though her engagement has 
been fixed by Parnell & Zeitlin. 

Miss Culshaw is in private 
lift Mrs, Alf Zeitlin, of Parnell 
& Zeitlin. 





London Show 
if 








OSTRER JOCKEYING FOR 
MOSS EMPIRE CONTROL? 


London, Oct. 8. 
Secret conferences are now taking 


place between Lord Beaverbrook 
and Charles Woolf, involving con- 
trol of Moss Empires. 

Woolf is one of the managing 
directors of Gaumont British and 
shareholder in the Denman Street 
Trust, of which Isidore Ostrer is 
chairman. 

Denman Street Trust is a finan- 





| cial company closely allied to Gau- 


mont British, with, a capital of $4,- 
000,000, which includes 300,000 
shares in Moss Empires. Under- 
stood most of these shares are held 
by Isidore Ostrer, personally, and 
were purchased in the prosperity 
days of Moss Empires, at more than 
double their issue price. 

Lord Beaverbrook also _ holds 
300,000 shares in Moss Empires, and 
paid about the same price for these 
as the Denman Street Trust. 

Moss Empires issued capital is 
$1,340,000 shares, and the important 
point is if Isidor Ostrer can get 
Beaverbrook's holdings he and his 
associates become the holders of 
more than 50% of Moss Empires 
stock. 

Insiders, friends of Beaverbrook, 
say he is willing to: dispose of his 


Moss ‘Empires holdings, and clear 
out, even if such sale incurs big 
losses. 


On the other hand, Ostrer is just 
as keen on getting the Beaverbrook 
holdings, providing he can get them 
reasonably. The reason for Ostrer’s 
anxiety'is that it would give him 
a chance to become boss of the Moss 
Empires, a desire which has been 
dominant in his mind for. years, as 
thig would mean the end of Moss 
Empires’. opposition to. Gaumont 
British, which he controls. 

There has been a lot of quiet buy- 
ings of Moss Empires stock in the 
last féw weeks, with the stock al- 
ready up more than 25%. 


Everybody Is on Strike 
But Brussels Show On 


Brussels, Oct. 8. 
With chorus, ballet, scene-shifters 
and others of the permanent staff 
on strike for higher wages, Theatre 
Royal de la Monnaie, Brussels opera, 
opened new season with a scratch 
program. 

It consisted of: Overture to ‘Wil- 
liam Tell’; prolog to ‘I Pagliacci’; 
lst act of ‘Traviata’; 2d act of ‘Sam- 
son and Delilah’; 4th act of ‘Louise’ 
and a.suite de danses. Public 
turned up in force. 

Prices now. reduced, best seat in 
ithe house costing only 57% cents 
with gallery at 6 cents, all book- 
able. 








Wage Strife 


; ‘Brussels, Oct. 8. 

Following strike at the Brussels 
Opéra’ house the orchestra and per- 
manent staff of the Theatre Royal 
Francais, Ghent, have struck as a 
protest against the manager's an- 
nouncement of a 10% wage cut. 

The reopening of the theatre to- 
night (Oct. 8), has been adjourned 
sine die and as management refuses 
to discuss a wage compromise, the- 
atre may remain dark for the sea- 
son, 


Belgian 





ICELAND GETS URGE 

Copenhagen, Oct. 6. 
Danish government is making ar- 
‘rangements for Reyjavik, the capi- 
tal of Iceland to have its first pro- 
fessional theatre which will be par - 
tially subsidized. A lot of art and 
and little theatre groups exist there 
now. 

Curious fact is that when Ameri- 
éan authors grant rights to’ Scandi- 
navia, It includes Iceland which has 
previously not been played. Agents 
are, going to haul out a lot, of old 
.cantracts to.use,up, the,,unplayed 





portion, 


—== 


World 


London, Oet. 8. 
Burdon’s Windfall 


After getting $500 per week for 
comedy lead in ‘Maid of the Moun. 
tains,’ from British Internationa] 
Pictures, Albert Burden found him. 
self im great demand for further 
work. 

It developed into an open compe. 
tition between B. L. P. and Gaumont 
British, with G. B. winning. Bur. 
don was given a contract for one 
year, during which he will be calleq 
upon to make four films at the rate 
of $7,000 per film. 





Costly Flirtation 

British International Pictures are 
flirting with the idea of makins a 
film of ‘The Dubarry’ in three lan- 
guages, English, French and Ger- 
man, Anna Ahlers, currently in the 
musical at His Majesty's, has been 
tested and found suitable. But the 
film is likely to cost around $500,000 
and B. I. P, is afraid it might be a 
too expensive flirtation, 


Mistinguette Angling 

A private report from Paris is to 
the effect Mistinguette is angling to 
take the Moulin Rouge (now a 
Pathe-Natan picture house) with 
the idea of mounting a big spec- 
tacular revue of the Folies Bergere 
style this winter. 


Twice Nightly Legit 

‘Cold Blood,’ produced by Regi- 
nald Denham and MacQueen Pope 
at the Duke of York's Oct. 5, is a 
curious sort of thriller, well written 
from the literary angle, but with 
poor theatrical values. 

Its author, E. Powys Mathers, is 
known here as the compiler of what 
is easily the world’s most highbrow 
crossword. Understanding is the 
management, when looking for 
tinance, approached admirers of the 
author and asked them to subscribe 
$250 each on. subscription basis. 
This many of them did. 

Frances Day is star, while Mabel 
Terry-Lewis, Ellen Terry's niece, 
has a strong part. Reception fair, 
chances feeble. The play is being 
produced twice nightly—an innpva- 
tion in the west end. 





‘Dizzy’ Doubtful 


The Disraeli of ‘Dizzy,’ produced 
at the Westminster Oct. 6, bears 
little resemblance to Louis N. 
Parker's play on the famous states- 
man. Ernest Milton conveys an 
airy flippancy rather than the ats- 
tere dignity of the man who rose 
from poverty to be Prime Minister 
of England. 

The theatre lies in an out-of-the- 
way spot, and it is doubtful if this 
effort will be strong enough to pull 
them in. 





New Entries 


Other productions scheduled for 
production at the Westminster are 
‘rollow Me,’ by Tyrone Guthrie, his 
first stage offering, his works having 
been done only for radio, and an 
adaptation of a French play, ‘The 
Princess in the Cage,’ by C. B. Fer- 
nald. 





Hackett’s New Piece 

On Oct. 6 Walter Hackett pre- 
sented another of his unique pieces, 
‘Road House,’ at the Whitehall, 
which, despite certain weaknesses, 
looks like a substantial winner. 

In it Miss Lorne (Mrs. Hackett) 
is supported by Godfrey Tearle, and 
Gerdon Harker, prime London 
favorites, 


Making Home Debut 
Starr and Jenkins opened Hol- 
born Empire Oct. 3 and scored 
nicely, Team has played around 
most European capitals, although 
this is. their first London appear 
a ce. 


Low Prices a Spur 
The Hague, QOct...7. 
in full swing ‘now. 
Attendance better with box-office 
prices lower. In the South this 
winter a German operetta company 
will be on tour. In Amsterdam. the 
Hollandsch Tooneel Company headed 
by Louis de Vries is staging ‘David 


Legit-season 


Golder’ which as a film bad: flop 
here. 

Richard Tauber on bills for next 
week in Princess Theatre, the 


Hague, with Schubert’s ‘Lilac Time.’ 

The Hofstead Tooneel is prepar- 
ing rehearsals for a historic play by 
Eduard Veterman. He has written 
it around the personality of Prince 
William of Orange who. liberated 
Holland in 16th Century fron 
Spanish yoke. 





BRUSSELS OPERA AT 6c 
Brussels, Oct. 7. 
Luna theatre,’ constructed on site 
of old Luna. Park, pre-war amuse- 
ment center, just opened. Will, be 
devoted exclusively to Flemis!: 
opera, operetta and revue 





Has 2,000 seats with. prices, rans- 
ing from 6c to 34c. 
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Plays Out of Town 








TELL HER THE TRUTH 


Rochester, Oct. 14. 
Musical farce in three acts presented by 
Tillie Leblang at the Lyceum, Rochester 
Oct. 14; written by R. P. Weston and Bert 
feo from play by Frederick Isham and 
James Montgomery; music by Jack Waller 
and Joseph Tunbridge; lyrics by the au- 
thors; staged by Morris Green and Henry 
as 

Vaan Raymond Walburn, Robert Parker 
Hobart Cavanaugh, Andrew Tombes, Wil- 
liam Frawley, John Sheehan, Jr., Thelma 
White, Edith Davis, Margaret Dumont 
Lilian. Emerson, Louise Kirkland and 
Berta Donn. 





A new treatment of Willie Col- 
lier’s old farce success, ‘Nothing 
But the Truth,’ with music proved 
an entertaining novelty in its 
American premiere at the Lyceum 
theatre here tonight. After a slow 
etart it developed a succession of 


comic lines and_ situations*® that 
brought more than a fair quota of 
laughs. 


Although the music is not blended 
into the story, it is introduced as 
effectively as in most musicals ant 
it does carry out the mood of the 
scenes. Tunes are excellent. Top 
is reached in a clever burlesque 
medley of opera bits sung by the 
five men principals and two women. 
Absurd travesties on ‘Miserere,’ 
‘Lamentations,’ from ‘Faust,’ ‘Erl 
King,’ ‘Light Cavalry Overture’ and 
a ‘Mignon’ gavotte. 

Dances are introduced by Thelma 
White and Edith Davis, who in the 
play are show girls mixed up in 
domestic affairs of the principals; 
Lillian Emerson and John Sheehan, 
Jr.. who provide the romantic in- 
terest. A novelty touch is the plac- 
ing of three attractive girls in the 
orchestra pit to ‘harmonize’ various 
numbers in the show. They were 
May and Muriel Muth and Dorothy 
Essig. 

Story opens in the office of a 
tricky real estate firm and intro- 
duces the show girls arriving dur- 
ing business hours after a party 
the night before. Centers around a 
bet of $5,000 by the junior partner 
that he can tell the truth for 24 
hours. The money was given him 
by his fiancee with the demand he 
double it within a week. Constant 
crafty questions by the partners 
make his life miserable. By reluct- 
antly but stubbornly telling the 
truth at all times about everyone, 
he antagonizes his friends, threatens 
to wreck his boss’s marital bark, 
upsets the women and approaches a 
break with his sweetheart. But a 
moment after the time limit on the 
bet some fast lying straightens out 
all tangles. 

The show is conspicuously well 
east with William Tombes, William 
Frawley and John Sheehan, Jr., car- 
rying the honors. Hobart Cavanaugh 
does an excellent bit as a Scotch 
real estate operator. Voices are 
good in the musical numbers, al- 
though Lillian Emerson was handi- 
eapped by an attack of laryngitis 
that threatened to prevent her ap- 
pearance. Frawley in a caricature 
of a slyly mercenary clergyman did 
a most amusing comic sketch and 
led several musical numbers, par- 
ticularly ‘Sing Brother’ in a delight- 
fully funny fashion. 

‘Tell Her the Truth’ was imported 


~ from London where it has been a 


success for many months. Record, 


DANGEROUS CORNER 


Philadelphia, Oct. 17. 

In many ways this English piece 
by J. B. Priestley, the novelist, is 
the best tryout Philly has seen this 
season. On its opening at the Broad 
last Monday it won very favorable 
notice from both critics and first- 
nighters, although there were some 
criticisms of certain members of 
the cast and of the direction. How- 
ever, not much fixing is needed, and 
‘Dangerous Corner’ should stand a 
nice chance of making the grade 
anywhere. 

Priestley has attempted a difficult 
thing in this is first play (he col- 
laborated with Edward Knoblock on 
the dramatization of his own novel, 
‘Good Companions’), and he has 
gotten away with it in workmanlike 
style. ‘Dangerous Corner’ is a mel- 
odrama with a minimum of action; 
its thrills are achieved mostly by 
suggestion. 

A group of suburban English peo- 
Dle is enjoying a conventional, mod- 
est little social get-together. They’ve 
known one another for a long time. 
There are two married couples, a 
bachelor and a single woman. 

A desultory conversation veers 
around to the subject of a cigarette 
box that plays a tune on being 
opened. Somebody remarks that 
this box had been the property of a 
certain ‘Martin,’ recently deceased. 
From that accidental remark one 
thing leads to another, unt!l the 
whole group becomes involved in a 
series of scandals and ail prove to 
have skeletons in their family 
closets. One of the men is a thief; 
one wife is unfaithful, another has 
only been waiting the chance to be; 
another of the men is discovered to 

of a perverted nature, and the 
unmarried girl is found to have 
committed murder, albeit without 
intention. 

Most of their lives Rave been 
closely intertwined with that of 





| 


| 


| 








‘Martin,’ who, instead of the lovable 
character supposed, turns out to} 
have been an utter scoundrel. The | 
unraveling of the various scandals 
provides a game for the spectators 
Which is as exciting as the secret- 
panel and shot-in-the-dark yarns. | 

Colin Keith-Johnston is feature d. | 
His performance as the host of the! 
party is generally good. Jean Dixon | 
is excellent in a role quite different 
from her usual wise-cracking, brit- 
tle characterizations. Most of the 
first nighters seemed to like Hor- | 
tense Alden, but she is being re- 
placed by Mary Servoss. Stanley 
Ridges, generally seen in musical 
comedies and farces, impressed with 
a corking performance here that 
was dramatic and authentic. 

Cecil Holm earns praise for not 
overstressing the ‘pansy’ elements 
of his role. Jane Wheatley and 
Betty Hanna, without a great deal 
to do, satisfied. Elsa Lazareff, wife 
of Harry Moses, the producer, has 
not given the play inspired direction. 
Groupings. are bad, especially to- 
ward the end. Woodman Thompson 
provided a stunning set. Waters. 


VERY GREAT MAN 


Cleveland, Oct. 12. 

This comedy by A. E. Thomas 
and Jack Haussman seemed to click 
with local crowds when premiered 
by Play House, Cleveland’s ace lit- 
tle theatre, as its first winter play. 
Thomas attended the opening, but 
if he banks too much upon the un- 
critical reactions of audiences here, 
both authors are slated for a dis- 
‘ppointment if they try it on Broad- 
way, 

Although ‘Very Great Man’ is 
amusing stuff and handled with un- 
usual competence by Play House 
thespians, it’s a bit lightweight for 
metropolitan tastes. 

Play is a satire on the publicity 
racket, has a bright idea behind it 
and starts off in high. Co-author 
Haussman shows the influence of 
his work as a Hollywood scenarist 
by letting the plot run wild in the 
second act, which takes a slump, in 
spite of Thomas’ touches of biting 
satire and snappy wise-cracks. A 
total lack of love element and extra- 
large cast of 35 are two factors that 
will probably make any Broadway 
producer a bit dubious. 

It mimics ‘Of Thee I Sing’ rather 
successfully at first by ribbing fame 
exploiters who make nobodies fa- 
mous through high-pressured pub- 
licity and slogans. Chief character 
is Mr. Blatz, head of the Blatz, 
Blatz, Breezer & Blatz advertising 
agency, who wagers a friend 25 
grand that he can make a celeb- 
rity out of a horn-tooting moronic 
German picked up on a park bench. 

Most amusing stuff is his cam- 
paign building up the German 
dumb-bell as a great, but eccentric, 
scientist from Germany. There’s 
some juicy, witty comedy when the 
boob is ushered in with parades, 
speeches by the mayor and a lot of 
publicity hokum. Then the dummy 
spoils everything by going on a 
bay-rum bender, forcing the pub- 
licity big-shot to have him kid- 
nanped by a egangster-client to 
cover up the entire gag. 

Absurdities in the show are bol- 
stered a bit by good Play House 
performances, including K. Elmo 
Lowe, as the exploiteer; Irene Ted- 
row, S. Thomas Gomez, Charles 
Green, Kirk Willis, John Rowe, Amy 
Decuglass, all members of theatre’s 
repertory company. 

Piece has good possibilities as a 
bcok for a musical show. Pullen. 


YOUNG IDEAS 


Hollywood, Oct. 11. 

Walter Brown presents comedy by Sid- 
ney Tabor, with Morgan Wallace, Adda 
Gleason and Helene Millard. Directed by 
Wallace. At the Hollywood Playhouse, 
Oct. 11. Remainder of cast: Edward 
Cooper, Ralph M. Remiley, Marie Gray, 
Cornelius Keefe, Helen Kleeb, 





Here is a light show with a theme 
dimmed by frequent usage in the 
past five years but one that should 
be a middling grosser. Its principal 
revenue should come from a source 
just now withered on the vine—the 
stocks. A good rep bill, ‘Young 
Ideas’ tells about a wealthy West- 
erner whose wife and daughter try 
to turn him into a society man. To 
teach them a lesson when they walk 
out on him, he becomes a Chester- 
fieldian ladies’ man, apparently 
leaping from one boudoir conquest 
to another. This treatment brings 
back peace and sanity to the family 
circle. 

Plenty of laughs, several of them 
of the haw-haw variety. First act 
in which the daughter spouts sex 
theories (role is admirably played 
by Marie Gray), should get picture 
consideration, but it needs editing 
and although the initial stanza 
works up to a credible climax, this 
is nullified by holding it too long. 

Morgan Wallace, looking much 
like William Jennings Bryan as the 
homespun Westerner, has the show 
to himself. His second act tran- 
sition to a dolled up Don Juan is 
a little too smooth and swift for 
credibility, but is well handled. 


Shows in Rehearsal 


‘Love Life of the Tiffy’ «L. 
Lawrence Weber), Longacre 

‘Dark Hours’ (Lodewick 
Vroom), Little. 

‘The Du Barry’ (Mrs. Joe 
blang), Cort. 

‘The Perfect Marriage’ (Shu- 
berts), Bijou. 

‘Cyrano de Bergerac’ (musi- 
cal, Shuberts), Barrymore 

‘The Gay Divorce’ (Wiman 
and Weatherly), Playhouse 

‘Nine Pine Street’ (Ray and 
Hewes), Lyric. 

‘Rise ‘n’ Shine’ 


Le- 


(‘Humpty 
Dumpty’) (Schwab and De 
Sylva), Apollo. 
‘Walk a Little Faster’ 


(Courtney Burr), St. James. 

‘Carry Nation’ (Arthur Beck- 
hard), Booth. 

‘Late Cristopher Bean’ (Gil- 
bert Miller), Miller. 

‘There’s Always Juliet’ (Shu- | 
berts), Ritz. 

‘Incubator’ (Edison and Bur- 
ton). Royale. 

‘Dinner at Eight’ 
Harris), Music Box. 

‘Chocolate Soldier’ (Charles 
Purcell), 409 West 47th street. 

‘Music in the Air,’ ‘Forward 
March,’ ‘Girl Outside,’ Dinner 
at Eight,’ ‘The Passionate Pil- 
grim’ opening on Broadway or 
out of town this week. 











Adda Gleason, opposite, puts a nice 
touch to her trouping. Starting as! 





the wife’s friend and winding up as | 
a sympathetic vamp, Helene Millard | 
does her usual good work. 

Another film possibility is Ed- 
ward Cooper as the butler. Suave 
and forceful, Cooper has a definite 
personality that could be utilized on 
celluloid. 


THEATRE UNIT, INC. 


(STOCK) 
‘There’s Always Juliet’ 
Baltimore, Oct. 12. 

Theatre Unit, Inc., is the new tag 
for the stock organization formerly 
known as the University Players. 
In the past two years they have 
been alternating between this 
southland spot and West Falmouth, 
Mass., playing the down east coun- 
try during the summer months and 
hopping here for the winter sea- 
son. 

Last year they came into the 
Maryland theatre here under a two- 
week agreement and finished by 
making it a season of 11 weeks. 
What sent them across the line last 
season was ‘Lysistrata’ and a switch 
to a buck top, running down to 
four-bits in the top pews. 

This year they are coming in on 
a six-week minimum plan and 
starting from the gong with the one 
bill tariff. They have also reorgan- 
ized their internal hookup as to the 
payoff. Last season it was largely 
a commonwealth arrangement, the 
members of the company drawing 
down what is known as a nominal 
minimum, while the organization 
paid for the board an@ lodging. 
This year the cast draws a regular 
salary and people pay for their 
own beds and coffee. And it'll 
probably work out that the upkeep 
cost will be less than under the 
other arrangement. 

Another new idea this season is 
the importation of known stage 
names to lend a New York flavor 
to the productions. Thus, the cur- 
rent show is headed by Goeffrey 
Kerr and Edith Barrett. 

It was for these names that the 
group switched its opening plans, 
starting with the known ‘There's 
‘Always Juliet’ rather than the new 
‘Carry Nation.’ Figured that the 
new play meant nothing, while the 
hit John Van Druten play and the 
new featured players lived up to the 
advance promises of the company 
and would send the season off with 
a happy boxoffice. ‘Carry Nation’ 
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I Love You Wednesday 
(Centinued from page 42) 


Vincent Few Figs from 
Thistles.’ 


One of the 


Millay’s ‘A 


play’s bright spots is 
of Henry Berreman as 


singer of ditties in 


Eddie the 


establishment lie wanders in and 
ba accompanied by tw 
plavers. ‘Henny’ is tl cl 

trouper formerly teamed as Clark 
ind Bergman. Legit should have 
found 1 out long ago, and if someée 
manager will turn him loose with | 
his ‘Dutch’ dialect (not used in the 
show) it will be something. Jane 
Seymour stands out as the caustit 
Mary. Edward La Roche good as 
;Joe and Rose Hobart makes an 
attractive Cynthia, looking much | 
more the wife than Miss Fuller did 
the dancer. Henry O'Neill okay as 
the fellow who wins Vicki. 

‘I Loved You Wednesday’ is given 

art showmanship and if it misces, 
the margin will be slight Tbee. 


BLACK SHEEP 


Elmer R 


staged 
| 


Three-act comedy by 


‘ 
the author Settings by Raymor 
representing by) a sinele interior 
New 


Sovey, 
At the Morosco theatre 
York, Oct. 13 Scale at $3 toy 


Dorothy Woods.. 
IMR DOU. ccc ccvocegecneces Harriet 





Elmer Rice has here fashioned a 
not very interesting comedy around 
another figure of the literati, this 
time a first-rate literary blackguard 
etched in relief against his prosper- 
ous hum-drum American middle- 
class family. The play may and 
probably does represent much pro- 
found observation of the writing 
genus, but it works out as thin en- 
tertainment, altogether lacking in 
the color that made ‘The Left Bank’ 
sparkle. 

In a week that divides attention 
among some half a dozen varied 
newcomers to the Broadway theatre 
list, its prospects are rather un- 
promising. One isn’t always sure at 
whom the satirical darts are aimed, 
whether at the temperamental gen- 
ius and his inglorious amours, or 
at the stolid relations whom he so 
completely hoodwinks. Maybe the 
spoof goes double, which doesn’t 
cure the situation, since one doesn’t 
know which side to laugh at, and 
that doesn’t make it any easier for 
the casual theatre-goer. One con- 
stantly has the feeling that there 
may be some substance beneath the 
surface of the play that one is too 
obtuse to understand. Perhaps the 
author hasn’t anything up his sleeve 
at all, but the sense that he may 
have is irksome. 

‘Buddy’ Porter, bad boy of the 
family, suddenly turns up ir the 
prosperous home of his parents 
after seven years of vagabondage, 
accompanied by Kitty Lloyd, an- 
other man’s wife, but his compan- 
ion, to the consternation of his dot- 
ing mother and the fury of his re- 
spectably affluent father. He is 
about to be ejected, when it is ac- 
cidentally disclosed that under an 
unrecognized pen name he is a per- 
sonage in the literary world, and the 
family makes him welcome. Com- 
fortably ensconsed at home, this 
black sheep goes upon a career of 
romantic hi-jacking, starting with 
the family housemaid and reaching 
a climax in a near-elopement with 
his brother’s fiancee, the while his 
fluttering mother and his compla- 
cent father encourage him in his 
seeming intent to reform and ‘settle 
down.’ 

In all these adventures, Kitty, a 
capable person and his only steady- 
ing influence, strives to get him 





will be next week’s production. 

Arthur Beckhard, producer of 
‘Another Language’ is associated in 
an indirect way with this stock 
group. From appearances Beck- 
hard will utilize this town and com- 
pany as a try-out organization, both 
for plays and players. The tag of 
his name on the programs has the 
tendency to give some sort of lustre 
to the stock group. 

The switch of the name from 
University Players to Theatre Unit 
is obviously an improvement, that 
university label having too ama- 
teurish a flavor. 

From the current ‘Juliet’ play 
there’s little that can be learned or 
seen about the acting ability of the 
group, since the play is a four-per- 
son affair, of those, two main parts 
are taken by Kerr and Barrett, 
while the remaining two portions 
are hardly more than bits in com- 
parison. 

One thing, however, is certainly 
evident from the initial piece. That 
is, that the plays are getting good 
productions, This play was put on 
extremely well, and if the future 
pieces stick at that level, the com- 
ments will be good. Direction was | 
by Bretaigne Windust and suited 
the play’s froth admirably. Other 
listed director with the group is 
Joshua Lockwood Logan, while the | 
head producer is Charles Crane 
Leatherbee. Art director, Eliza- 
beth Higgins Sullivan, scenic direc- 
tor, Charles Norris Houghton and | 
technical director, Walter Krimont. , 

Big worry now is business and) 





away, partly because she loves him 
in a surly sort of way and partly 
because she sees that the soft liv- 
ing of his easy, sponging life will 
mean the destruction of his writing 
talent. In the end, she jockeys him 
off half across the world, just in 
time to save him from an entangle- 
ment with his brother’s betrothed 
and a general smash-up. 

The only admirable person in the 
whole menagerie is Kitty, who is 
naturally looked down upon by 
everybody in this self-righteous cir- 
cle. Rather a terrifying person, this 
Kitty, and the audience doesn’t re- 
gard her untidy person with any 
special friendliness either. Indeed 
there isn’t anybody in the play's 
personnel that one can really feel 
drawn to. Certainly not to its hero, 
who is very objectionable indeed. 

Perhaps the play never should 


| have been staged at all, but left to 
|a printed version in which the au- 


thor could have developed his nu- 
cleus of an idea more clearly. Asa 


play it’s definitely dull and not un- 


derstandable. 


Play’s defects can’t be 


indifferent 


spect, with the single exception of ' 
the mother role played by Jean 
Adaire in an agreeable comedy 





| from indications the start is no 


better than fair. The competish 
currently from Ed Wynn's ‘Laugh 
Parade’ and the ‘Passion Play’ may 
figure. 


blamed | 
|upon the acting, although the per- | 


| formance is in this re- | 


pirit, the one character to stand out 
I Donald Macdonald 


conveyed the vaguest idea of a 
crue personage in the writing 
‘ » her 


od deal less at- 
manner 


tive in appearance and 


than the sion called for. tush, 
[Show closed Saturday. Review 
$s] ited for the record 
Play n thy acts f s t 419th 
t 11 wi té ; ar ize i 
t F tt starred 
no managen bu Ss s indi- 
< ed 
Suzanne De Brulard.. ..- Virginia Curley 
Pauline ; ‘ Kate Mayhew 
Dr. Raymond La Salle... Campbell 


|} Andre 


Charles 
...Philip Leigh 


Roger De Brulard..........George Fawcett 
Felix Doumarai jeeenes Alfred Kappeler 
thilde De Martin Percy Haswell 


Eugenie Maubran 
Diane Girard... 


Jules Perret...... : 


seasons 
| unfamiliar 
name, too. 


fof the 
r| the Shuberts 
*} season, just before they slipped into 


|} Alfred Porter.......+eee..-Edward Downes 
| Henry Porter... .ccoscececce Dodson Mitchell | 
Penelone Porter.......... .Jane Hamilton 
Thompson (‘Buddy’) Porter 
Donald Macdon la 
Kitty Llova sina tee ....-Mary Philips 
A Taxi Driver......cccce.--.Jdames Carroll | 
Helena Abercrombie......+/ Anne Shoemaker 
Milton Abercrombie.......... Fred Herrick 
Bertha Belknap........... Frederica Going 


evitable 


“omtesse Leontine D’Alvay : oee 
eee Helen Raymond 

eetenss Dorothy Tennant 
seatesaser Rena Parker 
eae checes® Rupert LaBelle 





The comedy in 
Author is 


phoney 


French 
ean't last. 
and may be a 


phoniest 
and 


Tust possible that ‘Peacock’ is one 
score of foreign plays that 
announced early last 


But when that in- 
phenomena occurred, the 
receivers threw back some theatres 
to the Shuberts personally. The 
19.h Street is one of that group. 
To make the small house pay has 
always been a= problem, being 
squeezed in somehow next to a 
church at a time when the Shu- 
berts went on a building spree. De- 


receivership. 


| spite the action of the receivers the 











program states that the Shubert 
Theatre Corporation 
when as a matter of fact it is one 
of those theatres which the Shu- 
berts have to worry about on their 
own, 

‘Peacock’ is a one-set, short-cast 
affair with a worn-out French 
diplomat - dilettante the central 
figure. For it George Fawcett comes 
back from the coast, a mistake on 
his part. Roger De Brulard is ill 
and broke in his home, an hour 
awav from Paris. His grand- 
daughter comes upon some letters 
written years before by three 
of his former sweethearts, two of 
whom are married and settled down 
and the other about to follow their 
example. 7 

The girl politely suggests they 
come to the old boy’s aid on the 
grounds of the good old days. The 
A.K.’s promptly arrive, assuming it 
is a form of blackmail which they 
cannot ignore. A tidy purse is 
raised among them, the girl telling 
the old boy it is part payment from 
a defunct bank. He offs to Paris to 
see a specialist. Instead he goes to 
his former favorite cafe, spends the 
night in the old manner and ar- 
rives back in the company of the 
‘toast of Paris,’ who discreetly 
scrams. Some big shots from the 
foreign office had been in the cafe 
and good news comes that instead 
of Brulard being shelved, he is ap- 
pointed to Syria. 

Not a laugh in this comedy. Just 
wasted effort all around. Reports 
are that Fawcett has his own 
money invested, the Shuberis be- 
ing in but the receivership not ine 
terested. Ibee. 


[Show closed Saturday. Review 
is printed for the record-] 





Peace in Buffalo 
Buffalo, Oct. 17. 

Erlanger, this week settled its 
three-month controversy with the 
musicians. 

It will resume legitimate attrac- 
tions Oct. 31, opening with ‘Choco- 
late Soldier.’ 








IN 191 during the De- 
pression as now, 
LIFE INSURANCE was mag- 
nificently “standing up” like a 
lone tall tower unscathed in a 
tornadoed town. And the panic 
passed!—as panics always do. 
In these seasons of shrinkage 
in values and securities, LIFE 
INSURANCE is about the only 
thing a man possesses which is 
worth as much as it was a little 
while ago. Real Estate has de- 
preciated, stocks are in an abyss, 
bonds have shrunk, commercial 
goods of every sort are at ebb 
prices. BUT the holder of a 
LIFE POLICY in any standard 
Company, whether the face value 
be $1,000 or $50,000 is serene in 
the knowledge that the sum 
called for will be paid as soon 
as the policy is due. Of what 
other earthly property can this 
be said today? 


For further information see 


JOHN J. 


KEMP 


Established 1910 
551 Fifth Ave. N. Y.C. 
Phones: Murray Hill 2-7838-7839 





is the lessee, . 
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Park Row Lowdown 

Some weeks ago Emile Gauvreau, 
of the N. Y. ‘Mirror,’ authored his 
gecond book, ‘Scandal Monger,’ in 
which he complacently made him- 
self the hero when he was not en- 
gaged in flaying the hide off Walter 
Winchell. But no man is hero to his 
valet nor yet, apparently, to his sec- 


retary. Now comes Mary Lee 
Dutcher, once of the stage, but 
more recently secretary to Gauv- 
reau, with ‘Circulation’ (Faro; $2), 


in which she is transiently kind to 
Winchell but skins her ex-boss even 
more thoroughly than he _ scalped 
the columnist. She brings to her 
task the subtle feminine cattiness 
which enables her to do a more 
thorough job without revealing the 
extreme animus which marred her 
former employer's diatribe. 

Not a professional story teller, 
she has handled her subject with no 
little constructive skill, telling a 
consecutive story but with side ex- 
cursions into some of a tabloid’s 
most brilliant blunders. She tells 
her-own story in so simple a narra- 
tive style, that it becomes difficult 
to recognize just where fact ceases 
and fiction begins. To the insiders 
‘Circulation’ is a rich revelation. To 
the non-understanding the book is 
still a convincing picture of Tab- 
loidia, unmarred by a too evident 
intent to even old scores; indeed 
the style does not suggest such an 
an aim. It reads rather like the dis- 
passionate review of events by 
someone not intimately concerned. 

From many angles it is the best 
of the numerous stories of the tab- 
loids which have flodded the book 
market of late, it is the most con- 


‘ vincing. 
It's all there for the knowing 
reader, the rape of the files, the 


seething office politics, and Park 
Row will have little difficulty in as- 
signing real names to these char- 
acters of fiction. There is even the 
suppressed page fncident, though 
she probably does not know that 
this is merely a repetition of a sim- 
ilar incident of years ago when two 
San Francisco newspapers swapped 
matrices at the suggestion of one 
of the characters In the book. The 
strategist of the ‘Monitor’ merely 
took a page out of the book of the 
publisher of the ‘Star.’ 

Considered merely as a _ novel, 
Miss Dutcher has done an excellent 
first novel in that she has produced 
a thoroughly reaa@able book. But 
as a literary earthquake the author 
has topped her older and more ex- 
perienced writers. She has shot the 
entire works, 





One-Man Mag 

Newspaper job printer in town, 
with an overload of Western News- 
paper Union  boiler-plate, has 
evolved an idea by which he may 
get rid of it and keep his presses 
running at the same time to a pos- 
sible profit. He’s turned mag pub- 
lisher, throwing the mass of boiler- 
plate between smooth-paper covers. 

The enterprising printer is Thomas 
Yorke, and he’s his own publisher 
and editor, too. Calls his mag 
‘Comede-Nuz,’ and is selling it for 
a nickel. If he can get a couple of 
ads, he thinks he can keep it going 
monthly. He’s his own advertising 
manager and solicitor, too. 





‘Wall Streeter’ Due 
‘Wall Streeter’ is a magazine re- 
ported near ready to take a bow. 
The backers are being kept a secret 
even from men who have been ap- 
proached for material. 





Sweetland’s First 
E. Wickham Sweetland, head of 
the new Aventine Press, will issue 
his first publication as ‘Spinoza: 
Liberator of God And Man,’ authored 


by Benjamin De Casseres, descend- 
ant of the famous philosopher. 
Publication of this work on the 
eminent savant coincides with the 
300th anniversary of Spinoza, De 
Casseres, besides his ancestry, is 
accredited the best living authority 
on Spinoza's life and philosophy. 





Another Shaw Biog. 
Archibald Henderson, whose 
‘Bernard Shaw, Playboy and Proph- 
et,’ down for publication this month 
(by Appleton) is said to be the most 
complete, as well as the only au- 














thorized biography of the Irish 
writer-playwright, is head of the 
mathematics department at the 


University of North Carolina. A 
friend and biographer of G. B. S. 
for more than a quarter of a cén- 
tury, Dr. Henderson possesses the 
largest collection of Shaviana in 
existence, 

While Shaw read the proofs of 
the new biography, his corrections 
pertained only to factual matters, 
and were neither intended nor per- 
mitted to influence the biographer’s 
personal point of view, the pub- 
lishers say. The book contains the 
best part of the unpublished corre- 
spondence, over a 25-year period, 
between Shaw and Dr. Henderson; 
also rare letters and writings of 
Shaw appearing in no other work. 
There is an autographed edition, 
limited to 50 copies. The regular 
edition sells for $7.50. 

Dr. Henderson's earlier volume, 
‘George Bernard Shaw, His Life 
and Works,’ hit the market in 1911. 





Recalling Book 

A. H. Sakier, who is making his 
debut as a book publisher under his 
own name with Leyla Georgie’s 
‘Fifty Million French Bulldogs 
Can't Be Wrong,’ has recalled ad- 
vanced copies of the book for re- 
writing. Sakier is awaiting Miss 
Georgie’s return from Europe for the 
rewriting job. 

Leyla Georgie is the actress who 
played ‘Charmaine’ in Arthur Hop- 
kins’ production of ‘What Price 
Glory,’ and ‘Fifty Million French 
Bulldogs’ is the second of her stories 
to go into print. A novel, ‘The 
Establishment of Madame Antonia,’ 
was published by Liveright, recently 
and the authoress is dramatizing it. 





Giveaway Mag 

The giveaway household mag, 
‘The Family Circle,’ published by 
Harry Evans, former film critic for 
‘Life,’ has found a spot in New York. 
Evans hag tied up with the Daniel 
Reeves chain of grocery stores, by 
which a copy of the mag goes with 
every purchase in those establish- 
ments. 

It’s the third distribution outlet 
secured by Evans for his mag, 
Washington and Baltimore having 
been previously blanketed. Evans 
now seeking to invade other large 
urban centers, including Chicago 
and Los Angeles. 





Morehouse on Holman Trial 

Ward Morehouse has been as- 
signed by the N. Y. ‘Sun’ to cover 
the trial of Libby Holman in Win- 
ston-Salem, N. C. 

‘Sun’ dramatic editor did an in- 
terview recently with the songstress 
who must stand trial in connection 
with the death of Z. Smith Rey- 
nolds, her late husband. 





Florabel Muir Connects 

Back on the Coast, Florabel Muir 
becomes a staff contributor to ‘New 
Movie,’ the Woolworth picture fan 
mag. 

She will supply a Hollywood gos- 
sip column and one feature a month. 
Meanwhile, she continues work on 
her book, based on picture colony 
inside. 














* . * 
Circulation of New York Dailies 

Circulation reports by all New York daily publications to the 
New York Post Office as of April 1, 1932, as required. 

Comparisons of figures for three previous six months periods are: 

Oct. 1 April 1 Oct. 1 Aprill 
1932 1932 1931 1931 
Daily Mirror. .c.cccccecccseces 570,056 578,073 585,502 561,906 
Daily News. .......-sceceecess+ 1,400,000 1,390,947 1,343,871 1,287,786 
Daily News Record.........+. 11,169 11,794 11,962 12,018 
M. P. Daily (fermerly Exhib- 

Shane TROUT ns 60.5000 cadeen 5,287 5,283 5,369 5,353 
eR DO a 5003.64 049 6006s080 5,348 5,466 5,491 5,468 
Journal of Commerce. .ccecece 19,804 20,081 21,230 22,558 
Morning TOROSTADR.. ixcecceees: eeee 13,631 eevee 14,957 
AMECTiCAN ..ccccccccccewescece 451,904 470,460 eee 360,285 
Evening FOUrERL. ccccccammecoe 632,559 677,400 eecse 651,213 
Evening Pot. + ceseeece seceoese 91,874 101,583 100,838 103,142 
Herald Tribune....ecececoees 347,108 355,894 344,424 323,871 
World-Telegram. ceccccccccecs 403,123 414,581 413,178 272,956 
Times eerereee ee ee eee eoeeoeore 494,643 511,791 499,937 487,056 
Sun eee ESSE EOS COS SS OSES SOS 393,143 308,091 293,368 305,415 
Wall Street Journal..cccccccee 30,060 84,515 39,649 48,418 
Women’s Wear... cccscece eee 32,074 33,148 32,072 32,491 
POvward ...s. 181,665 145,785 143,897 144,716 











Hollywood’s Reading 


—_———— 


(Consensus of demand in Sep- 
tember with Pat Hunt, Satyr 
Book Store and Esme Warde.) 


FICTION 


‘The Fountain’......Charles Morgan 
‘Sheltered Life’.......Ellen Glasgow 
‘Good BEarth’.....e. «-Pearl 8, Buck 
‘Oscure Destinies’......Willa Cather 
“Petia FPiemie’ scocssccecs Ann Bridge 
“See PROG onccectes Hugh Walpole 


NON-FICTION 


‘I Cover the Waterfront’..Max Miller 
‘Death Comes in the Afternoon’ 
Ernest Hemingway 
‘More Merry-Go-Round’. ..Anonymous 
*20,000 Years in Sing Sing’ 
Lewis EB. Lawes 
‘What We Live By’....Ernest Dimnet 
‘Only Yesterday’..Frederick L. Allen 











Hawkins’ N. Y. O. O. 

“ric Hawkins, managing editor 
of the Paris edition of the New 
York ‘Herald Tribune,’ is in New 
York for his first o.0. of the city. 
Hawkins is English and although 
having worked for the ‘Herald’ for 
about 20 years has never previously 
visited America. 

Hawkins will find quite a sizable 
collection of his former staffmen 
now employed on various New York 
dailies. Don Donaldson is assistant 
makeup editor of the ‘Times’ and 
Edwin Skinner is on the ‘Times’ 
foreign copy desk; Bob Blakely is 
on the ‘World-Telegram’ general 
staff and Bob Dickson is makeup- 
man of this paper; Johnny White is 
on the ‘Herald Tribune’ copy desk; 
the ‘American’ rewrite staff con- 
tains Johnny Watson and Bert An- 
drews, and one of the ‘Variety’ 
muggs used to work on Hawkins’ 
paper. Eva Brown, at one time 
Hawkins’ society editor, is doing 
publicity for the Waldorf-Astoria. 
iteorge Victor Buchanan dropped off 
the ‘American’ staff a few weeks 
ago and Ham Whitman left New 
York several days ago to become 
city editor of the Richmond, Va., 
‘News Leader.’ Another ‘Paris 
Herald’ alumnus, is Ken Stewart 
who left the ‘Herald Tribune's’ copy 
desk a fortnight ago to teach 
journalism at Stanford University. 





Down a Dime 

Farnsworth Wright’s pulp quar- 
terly, ‘Oriental Stories,’ published 
out of Chicago, undergoes a change 
in title with the next number, dated 
January, 1933. New name will be 
‘The Magic Carpet Magazine,’ and 
‘Oriental Stories’ will be carried as 
a subtitle for a time and then 
dropped. 

Change in the mag’s name is due 
to Wright's desire to take in a wider 
locale for story subjects. There will 
also be a differenee in price, the 
quarterly under the new title selling 
for a dime less. 





Oa Jewish Affairs 

Abraham Brind, prominent scrib- 
bler on things Jewish, is turning 
publisher with a new monthly on 
international Jewish affairs. Pub- | 
lication is to be known as ‘The 
Jewish World,’ and will have text 
in both English and Yiddish. Pos- 
sibility of other languages to be 
added later to make the mag actu- 
ally international. 

Brind will both edit and publish 
and is lining up an international 
staff, 





Crouse on Crime 

Russeli Crouse’s ‘Murder Won't 
Out’ (Doubleday-Doran) is a smart- 
ly written report of an even dozen 
of New York’s unsolved murder 
mysteries. 

Starting with the death of Elman 
Sands in 1799, Crouse comes down 
to the Elwell, King, Rothstein and 
Faithfull murderg each told with no 
effort to embroider incident. It is 
a thoroughly readable style without 
crossing into fiction, An excellent 
achievement, 





Vicki's Tide Turns 

First real money for her literary 
work is now being earned by Vicki 
Baum, who is currently writing for 
Metro on the Coast. 

Although 
smash as a novel, play and picture, 
Miss Baum had a contract with a 
German-English publishing com- 
pany which gave the latter the lion’s 
share of all royalties. She still has 
one novel to write for her European 
publishers under a five book agree- 
ment. 

Miss Baum is reported as receiv- 
ing around $1,500 a week at Metro. 


English Advertising Soars 
Receipts from sales and adver- 
tisements by newspapers in Eng- 
land increased over 11% between 
1924 and 1930. The dailies showed 








the largest increase, which is 14%, 
and magazine increase was 13%. 
The increase in people employed, 


‘Grand Hotel’. was al 


between 1924 and 1930 is 21%, the 
operating staff having risen 22%, 
and administrative employees 19%. 

Increase in number of men em- 


ployed is 23% with 13% increase 
in females, 
Newspaper production capacity 


during that period increased over 
75%, due to introduction of electric 
motors, 





Att’y Goes Publisher 

Harrison E. Fryberger, New York 
barrister, who is publishing his own 
books on economic subjects, has 
found writing and publishing s80 
profitable, he has given up the prac- 
tice of law. 

Fryberger about a year ago form- 
ed the Advance Pub. Co. to issue 
one of his works on economics, 
called “The Abolition of Poverty.’ 
Reason why he _ pubiished_ the 
treatise himself is that he wanted 
no interference as to his subject 
matter. Book sold nicely, and he 
followed it with ‘Riches for All,’ in 
a similar vein. 

Success of the two books has 
prompted Fryberger to surround 
himself with a complete publishing 
organization, and he will turn out 
around two books a year. The ex- 
lawyer will publish nothing but his 
own works. 





Just Dull 
Carman Barnes, who authored 
‘School Girl,’ has produced ‘Mother 
Be Careful’ which Liveright has put 
between covers. In a general way 
the reader gets the impression that 
the book is supposed to be a satire 
on Hollywood. At least most ,of 
the action is laid there, but it is 
not very lively action. 
Told mostly in would-be smart 
dialog, but seldom hitting the mark. 
Plotless, pointless and tiresome. 





London Sunday P.M. Sheet 

A Sunday evening newspaper will 
be launched in London toward the 
end of the current month, to be 
called ‘Sunday Star.’ It will sell 
at two cents, and start as a four 
page publication. 

London has not had a Sunday 
evening newspaper since the war, 
when Horatio Bottomley published 
the ‘Sunday Evening Telegram.’ 





June Sues Swaffer 

Lady Inverclyde (June) has 
brought suit against ‘John Bull,’ the 
weekly publication, and Hannen' 
Swaffer, owing to publication in the 
paper of an article headed ‘Hannen 
Swaffer’s Open Letter to June.’ The 
dancer has engaged Sir Patrick 
Hastings and Wilfred Lewis as 
counsel, 





Crouch Chatter Column 

Bil Crouch, former Hollywood 
trade paper reporter, is now writing 
a daily chatter cofumn on pictures 
for City News Service of Los An- 
geles. Goes by flimsy to 30 South- 
ern California newspapers, includ- 
ing the L. A. ‘Illustrated Daily 
News.’ 





John Barrymore’s Success 

Jerome Beatty is in Hollywood to 
do one of those success stories on 
John Barrymore, for ‘American 
Magazine.’ 

He arrived on the coast with Sum- 
ner Blossom, ‘American Magazine’ 
editor. 





‘Ace High’ Semi- Monthly 

‘Ace High,’ the Clayton magazine, 
is not suspending publication, as re- 
ported, but goes to twice monthly 
publication with the November 
issue, 

‘Ace High Novels’ is the magazine 
which is discontinuing. 





Ex-Priest’s Autobiog 
That fellow calling himself an ex- 
priest, who had been offering 
around a sizzling tome on alleged 
malpractices in institutions of re- 
ligion, with no takers, has decided 





to publish tt himself. 


‘Stage’ Reappears 

The ‘Stage’ magazine, which for q 
couple of seasons has been under 
the aegis of the Theatre Guild, has 
again gone on its own under the 
publishing guidance of John Han. 
rahan and the editorial pilotage of 
Hiram Motherwell, both 
over. 

The practically new publication, of 
which October is the first issue, has 
adopted a larger size (10x14), tint 
cover stock and two tone printing, 
with the second coloring sparingly 
used to avoid the suggestion of gar- 
ish display. 

New departments have been ad- 
ded with its 48 pages and cover, as 
well as the enlarged page area, per- 
mitting a more generous use of cuts, 


holding 





Hellinger’s Dream 

Mark Hellinger’s 10 months’ 
knocking around the world, mostly 
makin; film shorts, is an eight year 
old dream of Mark's, come to pass, 
He sails on the ‘Rex’ Oct. 19, then 
takes it as he pleases for the re- 
mainder of the way. 

Not yet set if Gladys Glad, the 
first and only Mrs. Hellinger, will 
sail with her husband. Betting is 
even money. They have been around 
together a lot of late. Hellinger 
will continue his daily sob in ‘The 
Mirror.’ He's 356 columns ahead on 
it now. 





New Confessional 

Alteration of the Clayton mag, 
‘Western Love Magazine,’ has re- 
sulted in an entirely new publica- 
tion, from title to content. The mag 
has evolved as ‘My Love Story,’ a 
first-person, confessional type of 
periodical, a la ‘True Story.’ 

Orlin Tremains editing ‘My Love 
Story,’ which carries cn, where 
‘Western Love Magazine’ left off, 
with a November issue. 





Ray Long’s 8S. S. Biz? 

Ray Long must have gone to the 
South Seas on a business trip as he 
left his book publishing business ac- 
companied by a secretary. Destina- 
tion reported as Pago Pago. 

Long borrowed $6,500 for incl- 
dentals, according to reports. 





Exception Noted 

Frederick James Smith, publisher 
of ‘Screen Weekly’, takes exception 
to ‘Variety’s’ reference to the maga- 
zine as ‘the former publication,’ add- 
ing that the print run hag just been 
doubled and the publication has 
moved over into the American News 
Co. list for distribution, 





Chatter 

Houghton Mifflin now has Lioyd 
C. Douglas. 

John Joseph Mathews is a full- 
blooded Indian. 

F,. Fraser Bond's book, ‘Breaking 
Into Print,’ will tell how to sell 
those literary pieces. 

Gabriel Wells back, and with a 
load of Darwin letters. 

Those initials in L A. R. Wylie’s 
name stand for Ida Alena Ross. 

Burton Rascoe getting to look like 
Louis Broomfield—or vice versa. 

Ellen Glasgow luncheoned by her 
publisher. 

Juanyta Clivette’s salon (one ‘o’ 
please) in bloom again. 

Current fiction trend is to the cos- 
tume story. 

Kiscaddon Wylie is only 19. 

J. H. Wallis talks on the shud- 
deringest subjects. 

Ralph Henry Barbour revealed at 
that tea in his honor that he’s 
written more than 100 books. 

Fannie Hurst’s new one is ‘Sugar 
House.’ 

William Faulkner now mentioned 
in the same breath with Ernest 
Hemingway. 

Julian Huxley here. 

Neil Bell has had his third novel 
published within a year. 

‘Book Week’ gets under way Nov- 
13. 

Albert Stevens Crockett is selling 


(Continued on page 52) 





Best Sellers 


Best seltere for the week ending Oct. 15, as reported by the 
American News Co., Ine. 




















‘Death in the Afternoon ($3.50). 








Fiction 
‘Sheltered Life’ ($2.50)... By Bilen Glasgow 
Meee (EBSG) cccicctioce = ais .By Peart 8S. Buck 
‘The Fountain’ ($2.50)... ocunr »-By Charles Morgan 
‘Inheritance’ ($2.50).... —_ -By Phyllis Bentley 
‘The Fortress’ ($2.50) —_ swe...-By Hugh Walpole 
‘Smith’ ($2.60) .....ceccees ecoes By Warwick Deeping 
Non-Fiction 





‘March of Democracy’ ($3.50) ...«essumens--By James Truslow Adams 
‘More Merry Go Round’ ($3.00) ceca ce ccccssccccessees Anonymous 
‘Van Loon’s Geography’ ($3.75).....-By Hendrik Wilhelm Van Loon 
‘Ppie of Amertca’ ($3.75). ... .s0stmieeeeee-By James Trusliow Adams 
‘Let's Start Over Agatn’ ($1.50) -smeccncowcccccces os -By Vash Young 


e..--By Ernest Hemingway 
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Tuesday, October 18, 1932 





J Lesser, Lawyer-Agent. Sued 


——? lS 


_ RADIO 





By Partner for a Receivership: 
Cites Salary-Insurance Commish: 


Theodore J. Lesser, the ether jur- 
ist who likes to manage radio artists 
for 10% commission, is being sued 
for a receivership by his former 
law partner, Frank L. Ippolito. Both 
theatrical attorneys were formerly 


gunior lawyers in the offices of 
©'Brien, Malevinsky & Driscoll. 

Ippolito’s suit is for an accounting 
and a receivership to protect him- 
pelf against Lesser’s dissipating the 
10% commissions from radio and 
vaudeville artists such as Jack 
Benny, Sylvia Froos, Burns and 
‘Allen, Georgie Price, George Jessel, 
Benny Fields and Blossom Seeley, 
and other whom Lesser & Ippolito 
represented as theatrical agents or 
managers, besides as legal coun- 
pellors. 

10% and Insurance 

The matner in which Lesser op- 
erated as an agent-lawyer for radio 
performers was to receive monies 
from the J. Walter Thompson ad- 
vertising agency under contracts 
with Price, Benny, Miss Froos, 
Seeley and Fields and Burns and 
Allen; frum N. W. Ayer & Co., on 
a contract with Benny for radio, 
plus monies due from George Jessel, 
for example, which was around 
£6,000. This latter was the fee when 
Lesser & Ippolito represented the 
comedian on the settlement agree- 
ment with Florence Courtney Jessel. 
Also other funds are due Lesser 
from Richard & Lenetska, Inc., 
agents for the Three Keys (other- 
wise George Tunnell, John Furness 
end Robert Pease); money due from 
Publix for Miss Froos; from Loew's 
for other clients, ete. 

It is understood that Ippolito was 
the legal head of the partnership 
and Lesser handled the tax work. 
As a tax consultant Lesser thus be- 
came booking agent or manager for 
some of the artists mentioned. 

$11,000 Premiums 

It is said that Ippolito often won- 
dered at the smallness of the legal 
fees charged these people, not real- 
izing that Lesser was getting a 10% 
cut on thcir salaries privately. 

Lesser furthermore, is supposed 
to have urged his clients to sub- 
scribe to compensation life insur- 
ance and annuity policies witb the 
Equitable Life Assurance Co., from 
which itsurance company Lesser 
also received a commission a la an 
insurance agent’s premium. 

It is said that Jack Benny, under 
such an annuity plan, paid into the 
Equitable $11,000 in premiums dur- 
ing the first year, George Burns 
Sylvia Froos $5,000, and 
George Price $15,000, or in all, for 
one year $42,000 in insurance pre- 
miums. 

Of this $42,000, Lesser is entitled 
to a fee from Equitable of 25%, or 
310,500. Of this amount, the de- 
fendant-lawyer is said to have been 
paid $6,750 already, but no part of 
this was allegedly disclosed or ac- 
counted to the partnership of Les- 
ser & Ippolito. 

There is another 25% commish 
due Lesser, it is understood, on the 
first year’s premium of $15,000 on a 
policy to George Price, and Ippolito 
fears that Equitable is readying to 
send or may have sent already to 
Lesser a check for 25% of that 
amount, or $3,750. 

On top of that, Equitable has al- 
legedly agreed to pay 4% annually 
to Lesser on that total of $42,000 for 
a period of nine years, which figures 
a yield of $1,660 per year, or a po- 
tential fee or commission for the 
period of nine years of $65,120. Of 
all this, Ippolito wants haif. 
are others he doesn’t know about, 
is believed a further Ippolito claim. 

Direct Payments 

The J. Walter Thompson ad 
sency 
of Benny, Price, Froos, Burns and 
Allen, and Seeley and Fields directly 
to Lesser, so that the lawyer can 
deduct his 10% commish. It is set 
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Sausages 


Chicago, Oct. 17. 

‘The Sausage You've Been 
Waiting For!’ 

Gene and Charlie Kreitsinger 
have composed and will intro- 
duce a theme song of this title 
on the new lecal Oscar Mayer 
program which starts today 
(17), over WBBM. 

It’s a 52 week deal for Mon- 
day, Wednesday and Friday 
disseminatiun, 











NBC’S 1226 FINANCING 
COVERED BY MORTGA 


Davenport, Ia., Oct. 17. 

Centra! Broadcasting Co., operat- 
ing WOC and WHO, Davenport and 
Des Moines, has filed a mortgage in 
the amount of $122,000 with the 
Scott county recorder in favor of 
the National Broadcasting Co., Inc., 
for the financing of the new Mitch- 
elville, Iowa, power station for the 
two companies. 

Under mortgage terms, new sta- 
tion is to be in operation not later 
than Feb. 16, 1933. 








are believed to be well into four 
figures. 

Lesser did better than 10% ona 
deal with the Richard & Lenetska 
agency, getting one half, allegedly, 
of a 23 1/3% commf!sh collected by 
the R-L agency. Hence, Ippolito 
wants his rights protected by a re- 
ceivership since payments by vari- 
ous third persons may continue to 
Lesser. 

As a law partnership specializing 
as tax consultants in theatrical mat- 
ters, Lesser & Ippolito took a lease, 
which expires in 1934, on a suite 
in the Paramount Building, New 
York, paying $3,000 a year, with the 
understanding neither was to en- 
gage in outside interests, and that 
both partners, as under the average 
partnership agreement, should co- 
operate generally for mutual bene- 
fit and split 50-50. 

It is alleged that Lesser diverted 
to himself large sums of money; 
that up until Sept. 30, 1932, much 
had accumulated so that Lesser was 
greatly indebted to the plaintiff and 
that Ippolito aske@ for an account- 
ing of their co-partnership, and that 
the balance be deposited to a mu- 
tual account, but that Lesser has 
refused and failed to do so. 

Ippolito predicates his fears for 
economic worries on an episode 
showing Lesser’s differences with 
his father-in-law, Ippolito cites 
this as one reason why a court re- 
ceiver should be appointed to pre- 
serve the assets of their joint part- 
nership. This dates back to the 
summer of 1930 when Lesser, on his 
honeymoon in Vienna, had to cable 
his newly acquired father-in-law 
for $1,009. Lesser and the father-in- 
law have been on the outs since that 
time and since Lesser has no prop- 
erty fron: which he receives an in- 
come, Ippolito wants his erstwhile 
law partner’s bank account pro- 
tected by a receivership. 

Ippolito says that this account is 
in Lesser’s name, personally, and 
not as a partnership. Checks come 
to Lesser directly from the artists, 
nence tnese funds should be im- 
pounded as otherwise, claims Ip- 
polito, he has no security or pro- 
tection whatever should he obtain 
a judgment. 

Justice Louis A. Valente, on Oct 
11, in N. Y. Supreme Court, signed 


| 
'an order to show cause why a re- 


| ceiver 


allegedly pays the salaries | 


forth that Price’s salary ranges from 


$750 to $1,500 on radio, which means 


| Desmoni, a 


oat jm ae 
$75 to $150 commission to Lesser per 
ling in Lesser’s defense. 


week; Miss Froos, $750, from radio, 
and increased when she’s working 
in theatres. Benny’s salary has 
ranged from $750, to $1,500 and is 
now $2,500, per week, starting thusly 
from the Thompson agency and now 
via Ayer’s, for radio work, of Which 
10% allegedly goes to Lesser every 
week Burns-Allen and 


Fields’ salaries are not known but 


Seeley- | 


should not be appointed. 
Lesser on Oct. 15, was ordered to 
submit answering affidavits. Justice 
Philip J. 


in the usual manner. 


Punnell, with whom he is making 
his offices temporarily. Martin J 
lawyer in the forme! 
employ of Lesser & Ippolito, is act- 


Ippolito asks the court to declare 


a dissolution of the co-partnership; 
an accounting be made of all deal- 
ing and _ transactions that. the 
property of both, such as ¢ ffice 
furniture, law books, etec., be sold 
that Lesser be enjoined fron col- 
f 7 th: t a 


lecting further funds, and 


MIcCook reserved decision | 
Ippolito is | 
being represented by Hoffpauir & | 


KICK OFF AIR 


Stay Orders Pending—FRC to Rule | 
on Midwest Station 





i 
} 
| 
| 
| 





Carter Lake, Neb., Oct. 17 
Station KICK is to be off the ai 
until Jan. 1, 1933, or until such time | 
as stay orders, now pending befors 
the Federal Radio Commission, ar 
vacated by the court. Vacation of 
ether is to allow complainins sta- | 
tions to file appeal from decision. 
Station ready to go on air in five 
minutes when legal tangle is clari- | 
fied, B. S. Elrod, manager, states. 


| 
| 


| 


‘NEW LUXEMBURG RADIO| 


| Brussels, Oct. 6. 
| A political storm is gathering | 
| round Radio-Luxemburg, the new 
| three-language publicity broadcast- 
jing station at Junglinster, in the 





Grand Duchy of Luxemburg. The 
}total area of the territory of the | 
Grand Duchy is not much more than 


|three times that of New York City 
and the inhabitants are enquiring 
why they have been given a radio 
transmitter with power enough to 
swamp them with advertising mat- 
ter in French, German and English 
for three hours at a time. 

What is more interesting is the 
international aspect, for Luxem- 
burg’s eastern neighbor, Germany, 
and her western neighbor, France, 
are now struggling for the predomi- 
nating influence in Radio-Luxem- 
burg. For its construction Germany 
supplied the motors, microphones, 
switchboards, aerial and other parts, 
while the transmitter came from 


Talent’s Insistance for Visible | 


Audience, While B 
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roadcasting, Plus 


New Mike, Are Air Revolutionizers 


o 





Comm’! Poetry 


International Silver Co. has 
bought the Tony Wons’ a.m. 
poetry reading session for a 
couple of weeks starting Nov. 
10, Wons program will be 
classified as commercial the 
last three days of the two 
stanzas. 

Other three morning stints 
each week will continue sus- 
taining. 


‘LIT. DIGEST’ DECIDES 
$750 TOO MUCH DOUGH 


Edwin C. Hill’s new casting as- 
signment fer the ‘Literary Digest’ 
wound up suadenly last Friday 
night (14) after the mag had de- 
cided that the expense involved 
would not be spared any further. 
Hill stepped into the tri-weekly spot 
for the ‘Digest’ Sept. 5 and had do- 
voted most of his ether time on the 
last three weeks to the weekly's 
presidential poll. 

Digest’s contract with Columbia 
permitted it to cancel at the end 
of the sixth week, although the net- 
work had expected the account to 
continue right through to the end 

















| France. Where all the necessary 
cash was obtained is a secret known 
to few, but French interests now 
claim that the financial contro] is 
in their hands and that the new sta- 
tion will be used ‘to combat German 
influence in the Grand Duchy which 
is becoming threatening.’ The Grand 
Duchy protests against this state- 
ment pointing out that the French 
language is almost’ exclusively 
used in schools, courts of justice 
and administrations. On the other 
hand German propaganda is being 
intensified in Alsace-Lorraine, the 
Saar, and the region of Fupen- 
Malmedy and the usefulness of a 
transmitter HMke Radio-Luxemburg 
for such purposes ts only too evi- 
dent. 














Winchelf’s Offer 


One of the large New York ad- 
vertising agencies is in negotiation 
with Walter Winchell for a 15-min- 
ute air period. Winchell’s to handle 
the entire period weekly, minus 
music or assistance. 

Deal reported close to closing yes- 
terday. It is said the Lucky Strike 
reople have moral option on Win- 
chell. It was given to them by the 
columnist when he recently left the 
Lucky hour. 


Cash Settlement Parts 
‘Easy Aces’ from Church 


Chicago, Oct. 17. 

Goodman Ace, who, with Mrs. 
Ace, presents the Lavoris program, 
‘Easy Aces,’ on the Columbia net 
work has disentangled himself from 
Arthur B. Church of Station 
KMBC, Kansas City. Church ac- 
cepted a cash settlement and re- 
leased the Aces. 

As manager of KMBC where the 
Aces first came to popularity 
, Church tied them up exclusively 
| just before Lavoris first signed 
| them to come to Chicago and 
| broadeast from WGN. Much fric- 
| tion subsequently developed over 
the alleged failure of Church to 
take out insurance on the Aces as 











| provided in their agreement and 


also his reputed failure to provide 


|; for the exploitation of the oer 


act. 





FRISCO NBC CHANGES 
San Francisco, Oct. 27. 
More staff changes at NBC. 
Helen O’Neill steps up from her 
producer’s desk to assistant pro- 
duction manager, aiding Cecil Un 


of the customary 13-week period. 
Hill's fee from the commercial 
rated $750 a week. 

News commentator is continuing 
with his three-night a week sustain- 
ing frame, while the CBS Artists 
Service looks around for another 
sponsor to take the place of the 
‘Digest.’ 


Thomas’ Berth 


Lioyd Thomas, sales manager for 
the Westinghouse group of stations 
before NBC took them over, has 
joined the latter network as gen- 
eral commercial manager of all] local 
stations . 

Thomas will operate out of the 
chain’s New York offices. 

Thomas’ first official act on his 
new job was to order F. E. Spencer, 
recently appointed commercial man- 
ager of KDKA, Pittsburgh, to New 
York, as an NBC commercial rep- 
resentative. Thomas is a former 
newspaperman and legislator. 











Compulsory Gridiron 
Broadcasting Killed 


Birmingham, Oct. 17. 

A bill to force Alabama colleges 
to give permission to radio stations 
to broadcast football games was de- 
feated in the Senate last week after 
having passed the House. 

The Southern fooball conference 
last fall made a ruling that no mem- 
ber of the conference would allow 
games to be broadcast. Recently 
Cooper Green, Member of the Leg- 
islature, introduced his bill requir- 
ing state-owned and _ supported 
schools to grant radio stations the 
right to broadcast games. 





FRC Permits Transfers 


Washington, Oct. 17. 
Federal Radio commission granted 
Home Cut Glass and China Co. of | 
Carbondale, Pa., permission to vol- 
untarily assign license of WNBW 


Legit and vaude recruits for the 
air are now provided with mike in- 
surance. It's a simple process of 


providing a real audience for th 
mike performer te make him feel 
at home and get that instant re- 
action which he is used to in the 
theatre. The thing has progressed 
to the degree that such performers 
who come from the legit ranks now 
ask for such audiences. That ‘un- 
seen’ thing is no longer true of ra- 
dio. 

By letting air performers have au- 
diences on view, radio has done the 
double job of not only dispelling 
possible mike fright for recruits, but 
also giving certain radio originals 
the ‘feel of an audience.’ 

At NBC, for instance, there is a 
broadcasting studio that has an at- 
tached auditorium or theatre seat- 
ing 250 for the big-timers. 

At the Times Square studio of 
NBC, there is a studio seating 750, 
and those broadcasts held in these 
studios are s. r. 0. every time. It’s 
all an invitation audience and the 
demand for seats, which are fre, 
always exceeds capacity. The spon- 
sors usually do most of the writ- 
ing. That ‘personal appearances’ 
thing is only a phrase now for 
nearly all the big timers on the air 
if they haven't yet showed at regu- 
lar theatres. Almost all have 
had some hours before a rea] audi- 
ence at the studios, numbering not 
less than 250 customers at a single 
sitting. 

Advantages of An Audience 

In the main this ‘audience’ thing 
is utilized for the benefit of chat- 
ter and comedy performers who are 
mostly recruited from big-time 
vaude and legit, drama or musical. 
It has accounted for the continued 
success of more than one of this 
type of actor over the air where 
hitherto he might have flopped. 

It’s because his manner of work 
gleaned from stage experience has 
demanded of him that he have a 
live audience before whom to work. 
It’s a necessary part of his work. 
Customers at the studio theatres 
sit in the studio with the performer 
and the mikes stationed on the 
other side or behind the curtain. 
Those audience cheers and applause 
Which come over the air on the big- 
time broadcasts are real human 
guffaws. It’s the studio audience in 
action. 

An idea of how big the demand 
for seats to these broadcasting the- 
atres may be gleaned from the fact 
that an Ed Wynn broadcast would 
look unusual if there were less than 
100 standees in the large Times 
Square studio from which he per- 
forms, and which seats 700. 

New Style Mike 

The newest angle in radio audi- 
ence reaction which will link it 
right alongside of stage work Is 
the new style of mike which NBC 
has perfected and which will per- 
mit radio performers to move about 
the studio freely while broadcasting 
without affecting the voice trans- 
mission. 

This new type of mike will have 
its inauguration at NBC around 
November, It undoubtedly will rev- 
olutionize radio performances all 
along the line, and will be extend- 
ed for the use of all the perform- 
ers gradually. 

Currently performers must stick 
close to the mike and such perform - 


;}ers as crooners and harmony folks 


must be even closer to the electri- 
cal mouthpiece. 
The new type of mike will enable 





to WNBW, Inc.. and WJMS, Iron- 
wood, Mich., from Johnson Musi« 
store to WJMS. Inc. 





Companies applying for permis 
sion to assign licenses are: St. 
Norbert College, Green Bay, Wis.., 


owner of WHEY to WHEY, Inc.; J. 
S. Edwards, Santa Ana, Calif., to 


transfer KREB to Voice of the 
Orange Empire, Ine., Ltd.; Okla- 
homa Collece for Women, Chick- | 
|asha, Okla., to assign KOCW to J. 


T. Griffin. 





Musical Food 


ie 


performers to be just at home in 


| the broadcasting studio as much at 


ease as they are accustomed to be 
on the stages of theatres. For actors 
like Ed Wynn and Al Jolson, that 


| means plenty. 


For the audiences who are privi- 
leged to sit in those studio theatres 
when the new mikes come in, it’s 


an especial treat for they will then 
get the full acting performance of 
the big timers gratis. 


L. I. Application 


derwood; Tom Kelly will be placed Edwin Drillings has asked the 
in charge of drama producing, suc- | Long Island Radio Commission for 
ceeding Sam Dickson, who gets Latest food product for a daytime | permission to operate a radio sta- 
other programs; Marjorie Wile) slot on NBC is ‘Honey Butter.’ ition at Middle Village, Long Island. 
effective Nov. 1, resigns as as- Show now being considered by it | Proposal would have the station 
sistant continulty ed, no successo! | takes in Lew White. an Andy San- | using 1,500 kilocycles and 100 watts. 
amed. | nella five-niece orchestra, Harriet | ording to the request facilities 
The Guardsmen, male quartet, | Lee and her Leaders and Fred Huf former!) ced by WLEX would be 

i bow off the network Oct B20 jen th ‘utilized by Drilling 


ee ee ee ee ae 


err 
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- Little Bits from the Air | 


| 
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1] 
1] 


with English type pop songs, aired 
a ‘Seven 


“ome in for multiple performances 
f their copyrights. 
Sergeant and Ross, songalog duo, 


Veils’ number which was 
icralded as quite a London rage. 
t's also somewhat of a surprise for 
he ether, but goes to show how the 





Sriaws Ss 


+ PUR? b) RPP ST ROE 











Mid-West 





That Thursday Night sequence on | Irving Berlin’s courtesy in singing | sir ig becoming liberal and letting up 
WEAF is a bear. No beating that | @t Olsen's ‘opening’ last week, by 2/on the straightlaced lyric insist- 
bill. starting at 7:30 with Ray Per- |swell plug for ‘Say It isnt vel jances which drove pop songsmiths 
alee Bete T, . | ee ne ee ae Mie ctia | nerts for so long. Too many ditties Benny Fields has been de-molar-| William G, Rambeau, Chicago sta~ 
kins and Peter Van Steeden's or- } sample of the real old Berlin style have had to be sapolioed for the], yen tion rep, now lists WOR, Newark. 
chestra plugging Barbasol for 15 of hit songwriting is being prolifi- e‘her, figuring on the hearth-and- i 2 Moffat granted license Harriett Cruise and the Four 
Norseman are glorifying Red Cross 


min.; at 7:45 the institutional ‘Rise 
of the Goldbergs’ on behalf of Pep- 


sodent; at 8 the Fleischmann-Rudy 


lcally played, it has just about had 
its quota of plugs. It can ride along 
now to some-healthy sales. In fact, 
its over-exploitation may react neg- 
atively. 





home stuff. 


v 
‘Private 


Otto Kruger and Madge Kennedy 
4th their dramatic excerpt from 
Lives’ likewise listened 





to operate WMAS, new 100-watter 
at Springfield, Mass. 


Jimmy Clark, recently under con- 


tract to Paramount, writing series 


Macaroni over WBBM, Chicago. 
Norbert Beerend, formerly radio 

factotum of the U. 8S. Advertising 

Corp., now with CBS, Chicago,” on 


hoe aeam ae = a. won yodeid Ben Bernie too was in his very nic ely, of 13 murder ag w= a. s les etaff 
pul; at 9, another hour program. best old maestro mood. Here's an rc Jetti —— Lancaster, Pa., Broadcasting Ser- | 5a@/e . 
at tie * ag TE 9-9.15 Sun- ‘ Art Gillham is busy with se 1 
Show Boat; at 10], ‘ st w ; sputabl nna Jettick shoes at ce, Inc. seeking permission to y vera 
ow Bo ad lib batonist who is indisputably vi I S 3 now: leunl Commmnérciaio frota BBM, 


Maxwell House 
Pp. m. another wow hour, the Lucky 
with Walter 


his radio showmanship. 


unique in 
other dance orchestra 


There's no 


day night HST apparently goes after 
the 
the avalanche of 


trade in the sticks with 
‘Swanee River,’ 


a. kK. 


WESG, Co 


erect at 500-watt station. 


rnell university, wants 


to change location of main studio 


Chicago, including Pebeco and In- 
ternational Heating. 


Strike program leader extant who can handle com- : ean . 
O'Keefe, Jack Pearl (not forgetting | edy lines as does Bernie and what's ae en eee — from Ithaca to Elmira, N. Y. Uncle Bob's ‘Curb Is the Limit 
Cliff Hall, his corking straight man) | more, with such consistent good |),an Price and Steele Jamison, ten- Phil Romano, De Witt pags ete png ~ Mae dl ani bg My gh 
taste, yet ever-productive of laff re- is * : sehen yaa tel, broadcasting four times ntertain i kids 

y ors; Ruth Rogers, soprano; Ralph | ho in its studio in commemoration, 


and George Olsen's orchestra, the 
latter assisted by the equally effi- 
cient Ethel Shutta and Fran Frey. 
(This was a week ago Thursday.) 


turns. That non-script dispensation 
accorded Bernie by the broadcasters 
is something unique and extraordi- 
nary in itself, in radio annals, and 


Kirberry, 
Dream Singer’ when he’s not dream 
singing at midnight to 12.05 a. m. 
nightly; 


now billed as the ‘E. J. 


Edward Walter and Earl 





to attend. 


weekly from the hotel over WGY. 


Not every opening gets the Mayor 


Mayor McKee headed a 
nice party for Roger Wolfe Kahn's 





West 





ahs ‘ yet he never forgets his latitude Waldo each seem capable same fivlic at the Pennsy. 
Ay cece Oe eee nee — and doesn’t abuse his unrestricted stuff but soumeantin We su beet oe) Ben Gross, New York ‘News’ radio 
Jarrett, followed by Ben Bernie ce ypvoed by slipping in anything |$5 shoe customers (it’s $7 and $8 |cclumnist, now being accorded more Hooper and Gatchet, from vaude, 
and his yowser musico-comedy Staaten © comedy. in Canada, adds the announcer) | latitude in his col. Orders were go on the Merrymakers hour over 
from Chicago at 11:30-12. At rbery’s witching hour five min- | want that sort of hooey. rather strict heretofore. KHJ for six weeks. 
midnight for his usual five as ag eS nace, Haar igh sy new neg Pa bead lng dogs Bartley Simms, organist at KTM, 
minutes, Ralph Kirberry, WU le ae een : of ist Ww udy Valle sch-/yo3 Angeles, laid with sickness. 
; u was eerier than ever, if possible. Just preceding, at 8.30-9 p. m., the| ann yeast program Nov. 4 while avatar Dee pact: Mite kness 


‘Dream Singer,’ with a couple of 
songs, broke it up, leading into the 
very heated Cab Calloway-wailing 
from the Cotton club, in Harlem, 
and then Dick Gasparre’s more po- 
lite dansapation from the swank St. 
Regis hotel. 





Jack Benny is improvirg on his 
Canada Dry humor. Benny his built 
up a unique style of comedy, espe- 
cially with those puns which, how- 
ever, are not injudiciously primed 





same night, 
w 
vodka airs are more to the liking 
as a 
Kiriloff heads the orchestra, 
Dara Birse, soprano; 
noff; Paul Zam, violinist, and Basil 


the Russian Gaieties 


ith their balalaika music and 
Alexander 
and 


Ivan Velika- 


Sunday interlude. 


ir 





the banjoist is at Fox's Brooklyn. 


3ing Crosby is back on Broad- 


gs. 


Tom Lewis, former 


way, so the music pubs are picking 


their spots 
Russ Columbo to the many open- 


in inviting Bing and 


vaude-legit 


Charles Williams, coast picture 
actor, is writing the continuity for 
the Domino Club programs broad- 
cast over KFI Sunday nights. 

The Gilsson Girl, KNX, making a 
personal appearance at the Mar- 
quise theatre, West Hollywood, Cal., 


That’s a program. And that’s/ for strong returns. "s ionis 
radio showmanship. Now, if every Sak ie cok ee ee we player, now full-time WGY 4N-/ and giving away samples of Glisson 
evening’s program on every major Veer : nouncer. Lewis scripts and acts in products. 
station could be plotted thusly no-| The sizzling Don Redman band . one of his sketches; also personal] eq Mack orchestra from the 
body would be going out of nights. | With the Mills Bros. for Chipso appearancing. Casanova room, Brown Palace ho- 
And that's a headache for the thea- | Started Thursday night and came SHULER USING ETHER Colonel Stoopnagle and Budd/ te}, proadcast the weekly program 


tres now, and the near future. 
Apart from the detailed Radio Re- 
ports as indicated last week, akin 
to New Acts in a variety show re- 
view. Pearl on Lucky Strike is cer- 
tainly clocking a flock of laughs. He 
did that night. Billy K. Wells, his 
author, did right well by him, and 
Pearl’s interpretation of the ma- 
terial was sure-fire. The audience 
in the Times Sq. studio of NBC— 


through tophole. 





Too bad the ‘Litdigest’ couldn’t 
carry Edwin C. Hill’s $750 nut for 
those radio talks. The N. Y. ‘Sun’ 
star reporter has come to the fore 
rapidly with his colorful data, That 
dope on the past presidents, for ex- 
ample, was exceedingly interesting, 
and if history were taught along 


didate for U. S. Senator from Cali- 
fornia, will confine his whole cam- 
paign to the air. 





Los Angeles, Oct. 17. 
Rev. Bob Shuler, prohibition can- 


em. 
.radise, 


David Fran 


have two more Loew dates set for 
ONLY IN SENATE RACE th CBS comedy team play the 
rs Bronx, Oct. 


Valencia, Jamaica, Nov. 4. 


28, and the 


k, featured over WIP- 


WEAN as the winner of the recent 
contest staged by Vaughn De Leath 
and the Philadelphia 
cently made three records for Vic- 
tor with Isham Jones’ 
Frank has appeared at the Ambas- 


‘Record,’ re- 


orchestra. 


of the Denver musicians’ union over 
NBC through KOA, Denver. 


CBS DROPS SID GARY IN 
FAVOR OF WM. O’NEAL 








Early cvening spot previously 


: : -interest lines in the Currently on KNX, local, he h ; i 
some 600-700 card-admitted fans sit | t20S¢, human y » focal, he hasicaqgor hotel, Atlantic City, with 
in on these broadcaste-—came schools it ee a Se. also bought time for epiels over] Jones. held by Sid Gary over a Columbia 
through with a flock of guffaws. history an educationa’ p *| KHJ ano the Coast CBS chain. Don Cortez, whose voice was for-|web has been assigned to William 


They almost sounded like props, 
they were so fast and responsive, 
but it so happens they’re the McCoy. 

O'Keefe was also in fine fettle 
as were the Olsenites who got a 
swell plug from the conferencier, 
as did the New Yorker hotel from 


Hill goes back to sustaining again 
with the ‘Literary Digest’ blowing 
cut. 





Another corking Fleischmann 
variety program. Vallee gave the 
Harms song catalog a swell ride. 


own 
taken from him by the FRC, based 
on charges of using the air for ‘other 
than the public interest.’ 


Shuler until recently operated his 
station here, license being 





merly heard in several sound films, 
is being presented with his trio 
every week on WIP-WFAN. 


Jo Edwards recently joined staff 


of WIP-WFAN 
gram director. 


Giersdorf 


as assistant pro- 


Sisters, from vaude, 


O’Neai, baritone, out of the musical 
comedy and operetta. 

In addition to launching him on 
a buildup CBS has obtained for 
O'Neill a spot on the Southern 
Dairies show, starting this week 
(20), over the Dixie network, 








Aithough being a production song slated for an NBC audition, 


whence the jazzists. hold forth. 
revue, that firm would naturally 


Olsen was apparently reciprocating Jess Pugh, the ‘Old Hunch’ of the | 


WBBM MARKSMEN whilom Prince Albert stanza, booked 


i for the Cleveland Rotary Club as 
Stalwarts Go in for Shooting—/|far_in advance as April 13. 
They’re Pediculous ‘Emma and Ezra,’ the Pennsyl- 
; vania Dutch comics, have a check- 
signer in the Lancaster Milling Co. 
over WGAL for the next 52 weeks. 
Lee Wiley, authoress of the ditty, 
‘South in My Soul,’ goes sustaining 
over NBC out of WEAF, New York. 
John S. Cregal new commercial 
manager for WGAL, Pa. 
Bunny Coughlin, the WABC 
Funnyboners, commutes f rom 
Bronxville, N. Y. 
Bill and Henry, otherwise known 
as Al and Pete, have been continued 
by Westinghouse over WJZ for an- 
other 13 broadcasts. 


South ee 


Gene Edwards, formerly a Isham 

WHAS, joined WKBC, Birmingham, 

as announcer. He was formerly in J Ss 
Boswell Sisters have returned to e 

New York after spending fortnight 


vaude also. 
WWL has removed its station in 

vacation with their parents in New ! 

Orleans. Pp Currently at the 


New Orleans from Loyola Univer- 
Hollywood Restaurant 
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JACK DENNY 


AND ORCHESTRA 


Waldorf-Astoria Hotel 
Victor Records 
Luoky Strike Dance Howr ' 


Whitman Candy 
(Oct. 27) 
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OUT OF THE WEST COMES 


ANSON 
WEEKS 


and His Orchestra 


STAR OF 
1. 20 LUCKY STRIKE BROADCASTS 


Chicago, Oct. 1%, 


Employes of WBBM under goad- 
ing by Charlie Garland, have formed 
a trap (not crap) shooting club. 
Appropriately enough the musketry 
occurs in the suburbs directly under 
the shadow of WBBM’s transmitter. 
Charter marksmen include Kelly 
Smith, Walter Rubens, Charles Gar- 
land, Jimmy Shouse, Gene and 
Charlie Kreitsinger, Bob Stepheson 
and Steve Trumbull. 

Latter has suggested that the 
name of the club be: ‘Society for 
the Preservation of Clay Pigeons,’ 
an ignoble allusion to the marks- 
manship. 


WMCA’s OK 


Radio commission has granted 
WMCA its license to operate the 
transmitter at the new, building on 
the Long Island Causeway. Li- 
cense allows station to use the 
same facilities as at the Hoboken 


























sity to the Roosevelt hotel. 




















transmitter. Does not include au- 
thorization for televisi ot BELL STAYS WMAL New York 
2. BRUNSWICK RECORDS 8 Ky Aan cihiah te, oar tae Washington, Oct. 1T. indefinitely 


Stanley Bell, for three years CBS 
presidential announcer and key man * 
in Washington, quits the network to 

stick with WMAL Oct. 20 when —— = —_ 


WJISV replaces WMAL on the CBS 


chain. Bell had choice of a staff job 
with CBS or chief announcer at 

WABC, Wed., 7:15; Fri. 745; 

Sun., 8:00 P. M. 


WMAL. 
Personal Management LEW COOPER 





tion of the Knickerbocker Broad- 
casting Co., operators of WMCA 
and WPCH, hope to develop at Col- 
lege Point. 

New station is not yet in work- 
ing order. 











3. 
lA. 





ELECTRICAL TRANSCRIPTIONS 
NATIONAL BROADCASTING CO. 


FOR FIVE YEARS MUSICAL FEATURE OF THE 


Hotel Mark Hopkins—Sen Francisco 
Opening October 20 











Bell has handled all major pick- 
Sam Srancioce, Got. tf ups from Washington for CBS. 

Tod Wio-Rite’n' St. Francis hotel | C7ee Sas WMAL: control man, 
band gets the M.J.B. coffee period Pn Se: ee ee ee eee ‘ 
over NBC’s Coast hookup. First 
broadcast is Nov. 1. 

Lord & Thomas ad agency, 
handling the account, is complet- 
ing details of the shift from Jimmie 
Grier’s orchestra, Los Angeles, to 


Fio-Rito’s Coffee 

















| GENE and GLENN | 


(JAKE and LENA) 































at the oat : 6 QUAKER OATS COMPANY 
ro yee Ramey ngs tg m.¢ INS Daily 8 A. M., NBC RED NETWORK 
ee eee we op here each STANDARD OIL COMPANY 
* week for the session. Daily 6:45 P. M., E.S.T., WTAM—CLEVELAND 
ote f eeLis CW or Daily 7:15 P. M., E.S.T., WLW—CINCINNATI . 
a On Ee ee 
Dorothy Masters With NBC THOSE THREE LOVELY VOICES 
Chicago, Oct. 17. IN PERFECT HARMONY 
DD0Om Dorothy Masters, radio columnist | . 
for the Chicago ‘American,’ has} L é TER and LYNCH i 
joined the NBC publicity apart | 

Management: MUSIC CORP. OF AMERICA |; ment here under Al Williamson. \ 
| She wrote under the pen name 5th MONTH—WOR-—3 TIMES WEEKLY : 








|}of Ramona Watson on the 
can.’ 


Monday—W ednesday—Saturday 


7:16 P. 
Direction PHIL TYRELL 
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New Program Calendar 


Periods on the air for the first time, or resuming commercially 





SUNDAY, OCT. 23 
‘Fred Allen’s Bath Tub Revue’ 
(CBS). Linit sponsors this new se- 
ries over 60 stations with Fred Al- 
Jen, his wife, Portland Hoffa, Ann 
Leaf, Louis Katzman’s orchestra 
and guest stars. Originating from 
WABC, N. Y., 9 to 9:30 p. m., EST. 

MONDAY, OCT. 24 


‘Buick Travelers’ (NBC). General 
Motors returns Paul Whiteman to 
the network on a 23-week contract, 
with the hookup in behalf of the 
Buick car extending over the basic 
red, the northwest, the southeast, 
the south central, the mountain, the 
orange links and KFSD and KTAR. 
Originating fror: WEAF, N. Y., 9:30 
to 10 p. m., EST. 

‘Captain Jack’ (CBS). Adventure 
program for kids on five-a-week 
schedule sponsored by the John F., 
Jelke Co, Don Ameche in title role. 
Program originating from WABC, 
Chicago, 4.15 to 4.30 p. m. CST, with 
the initial lineup embracing WABC, 
WKRC, WHK, CKOK, WCAU, 
WJAS, WFBL, WSPD and WADC. 

THURSDAY, OCT. 27 


‘Whitman’s Melodiers’ (CBS). Jack 
Denny’s band and vocalists spon- 
sored by Stephen F. Whitman & 
Son, candy manufacturers. Orig- 
inating from WABC, N. Y., 8:45 to 
9 p. m., EST. 

SUNDAY, OCT. 30 


‘Canada Dry Revue’ (CBS). Can- 
ada Dry Ginger Ale debuts its show 
on this network with Jack Benny 
and the Ted Weems band, over 
the basic network and outlets in 
Montreal, Toronto, Minneapolis and 
Atlantic City. Originating from 
WABC, N. Y., Sundays from 10 to 
10:30 p. m., and Thursday from 
8:15 to 8:45 p. m., EST. 

‘Jungle Thrills’ (NBC). Frank 
Buck will do the adventure spieling 
on this session for A. C. Gilbert, 
with the hookup taking in the 
basic red, the northwest, the orange 


and KFSD, KTHS, KOA and KSL. |} 


Originating from WEAF, New York, 
5.45 to 6 p. m. EST. 
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A Piano - A Voice - A Guitar 


‘ RICHARD and LENETSKA 
1560 Broadway, New York 
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Featured on the Sweetheart Soap 
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WEDNESDAY, 

‘The Fitch 
Fitch Co. of 
its morning 


NOV. 2 
Professor’ (CBS). 
Des Moines resumes 
musicale week out of 
the CBS studios in Chicago, 10:30 
to 10:45, CST. 
THURSDAY, NOV. 10 
‘International Special’ (CBS). In- 
ternational Silver Co. of Meriden, 
Conn., has Tony Wons spotted for 
a two-week campaign over 53 sta- 
tions, Thursdays, Fridays and Sat- 
urdays. Originating from WABC, 
N. Y., 9:30 to 9:45 a. m., EST. West 
coast gets this broadcast 12:15 to 
12:30, EST. 
SATURDAY, NOV. 12 
‘Carborundum Band’ (CBS). Car- 
borundum company brings this one 
out of Niagara Falls for a 15-sta- 
tion hookup. Comes through WABC, 
N. Y., 9:30 to 10 p. m., EST. 
SUNDAY, NOV. 13 
Smith Brothers—Trade and Mark’ 


(NBC). Coughdrop maker’s pro- 
gram, slated for 20 weeks, offers a 
Nat Shilkret orchestra with Billy 


Hillpot and Scrappy Lambert over 
a hookup that takes in WJZ, WBZ, 


WBZA, WBAL, WHAM, KDKA, 
WJR, KYW, KWK, WREN, KOIL 


and KWRC. Originating from WJZ, 
N. Y., 9:15 to 9:30 p. m., EST. 
FRIDAY, NOV. 18 

‘Big Six of the Air with Al Jolson’ 
(NBC). Chevrolet has contracted 
time for this one over a period of 
39 weeks with the hookup extending 
through the basic red, the north- 
west, the southeast, the south cen- 
tral, the southwest, the mountain, 
the orange links and KFSD and 
KTAR,. Program besides Jolson will 
carry an orchestra and quartet. 
Originating from WEAF, N. Y., 10 to 
10:30 p. m., EST. 


NABORLY OPPOSISH BY 
3 STATIONS, SAME CITY 


Pittsburgh, Oct. 17. 


WWVA, Wheeling, W. Va., and a 
CBS outlet there, has established 
a branch studio here in the Pitts- 
burgher hotel. Station, with 5,000 
watts, will have a $16,000 wire 
charge annually, it’s understood, for 
the service. 

WWVA officials insist they can 
cover the local territory better than 
WJAS, Pittsburgh CFS outlet, and 
the West Virginia station, as a re- 
sult, intends to make a strong bid 
for local commercials. WJAS op- 
erates under 2,500 watts hy day and 
1,000 watts at night. 


Catching Up 


San Francisco, Oct. f7. 
Western production of ‘Wheaten- 
aville’ is getting the accelerator in 
an effort to pace it in even stride 
with the eastern NBC network. 
Several episodes are getting the 
go-by so Coast will hear chapters 
same day the Atlantic seaboard gets 
‘em. Wheatena stayed off the air 
several nights to afford national 
political speakers a clear air lane. 

















Coast NBC Shifts 


San Francisco, Oct. 17. 

First of the expected shifts in 
NBC’s production departments along 
with advent of the new chief will 
come this week when Helen O'Neill 
is promoted from producer to as- 
sistant production manager. 

Tom Kelly will be taken off the 
dramatic staff and placed in charge 
of all local drama programs, suc- 
ceeding Sam Dickson. Latter re- 
mains in production department, 





Mex. Television Set 


Mexico City, Oct. 14. 

The first television station in 
Mexico will be established here 
soon as a result of arrangements 
between the National Revolutionary 
Party which dominates the federal 
government and RCA and the Pear- 
son people of Chicago. 

Party has sent an expert to Chi- 
cago to arrange for shipping station 
here. Outfit will cost approximate- 
ly $30,000, of which $22,000 has al- 
ready been paid. Cultural programs 
will feature station’s activities, 
Party announces 





KUZNETZOFF 


and NIC 


OLINA 


32ND CONSECUTIVE WEEK 


“STEERO” Program, Wednesdays, 10:15 a.m., WEAF 





Politico Overlap 


Republican national cam- 
paign committee burned plenty 
last Friday (14) night, when 
the John N. Garner speech 
lapped over into the former 
party’s niche on NBC. Repub- 
licans had Will Irwin all set 
to follow the Democratic v. p. 
candidate over a similar NBC 
web. Irwin was kept waiting 
before the mike for four min- 
utes while Garner finished his 
speech. A rule now in effect 
on both chains forbids cutting 
off a political speech, no matter 
how much it rums over the 
stipulated time. 

Republicans have put in a 
claim for a rebate on the four 
minutes ft lost. Understood 
that the network will allow the 
deduction but make no move to 
pass the charge along to the 
Democratic war chest. 


CANADA TO SUE 
RADIO TRUST 


Ottawa, Oct. 17. 


Following months of investiga- 
tion by F. A. McGregor, registrar at 
Ottawa under the Combines Act, 
formal announcement has been 
made that the government will 
prosecute the radio tube manufac- 
turers under the criminal code on 
the charge of operating a combine 
in restraint of trade. 

The companies named fn the reg- 
istrar’s report are Canadian Gen- 
eral Electric Co., Canadian Marconi 
Co., Canadian Westinghouse, North- 
ern Electric, Western Electric, and 
the Standard Radio Mfg. Corp. 

It is alleged that the retail prices 
of radio tubes are out of all pro- 
portion to their cost of manufacture. 


EARL SEEKING KTM, 
KELW WAVELENGTHS 


Los Angeles, Oct. 17. 
Guy Earl, owner of KNX, has 
made application to FRC for the 
wavelengths of KTM and KELW, 


eae 


























Big Broadcast’ Musters Record 
Roster of Radio Personalities 





The bigzest, all-star assemblage 
of radio names in one picture holds 
forth in ‘The Big Broadcast’ (Para- 
mount), currently at the New York 
and Brooklyn Paramount theatres. 


Bing Crosby, Burns and Allen, Kate 
Smith, the Mills Bros., Boswell Sis- 
ters, Arthur Tracy (The Street 
Singer), Donald Novis, Vincent 


and his orchestra and Cab 
Calloway and his orchestra, besides 
their respective radio announcers, 
are the featured names. They dom- 
inate the roster as Stuart Erwin, 
Leila Hyams, Sharon Lynne and 
George Barbier are the regular cel- 
luloid principals. 

Crosby, and the George N. Burns- 
Grace Allen team alone went to the 
Coast to work at the Par studio, 
the others being shot east and cut 
into the picture for their specialties. 


Announcers Make Bow 


In the ‘big broadcast’ scene, from 
whence the title, James Wallington 


Lopez 


introduces Lopez just as he does 
from the St. Regis hotel, N. Y.; Don 
Ball, regular announcer for the 
Mills 3ros., heralds the Chipso 
quartet; Norman Brokenshire who 
regularly introduces the Boswell 
Sisters on Chesterfield, is shown 
dittoing in the picture; William 


Brenton, the La Palina spieler, in- 
troduces Kate Smith; Wallington, 
who heralds the hi-de-hi antics of 
the Cab Calloway orchestra from 
the Cotton Club, in New York’s 
Harlem sector, is shown doing 
ditto (this is a second appearance 
for Wallington), and so these little 
niceties were included for full au- 
thenticity. There’s a fiash close- 
up of each announcer, with a desk 
shingle, carrying the various an- 
nouncer’s actual names, thus iden- 
tifying them. It’s a_ nice little 
wrinkle. 

Every name _ distinguishes him 
or herself. Crosby, as the ‘hero’ 
(although Stu Erwin is a bit more 


sympathetically patterned) works 
throughout is a ‘part.’ Same 
goes for George (Nat) Burns 
who’s the studio manager while 


Gracie Allen is the dumb stenog, 
per their radio routine. Their cross- 
fire could be taken out intact, for a 
talking short, as could all the other 
specialties, for that matter, and is 





which is in danger of being taken 
away from those stations, for use at 
a proposed station in Sacramento. 

Earl asks to be in the bidding for 
the frequency if the commission de- 
cides to follow the recommendation 
of Examiner Yost to deny future 
falicities to KTM and KBELW. 

Previous request for the wave- 
length has been made by KWCA, 
the NBC outlet here. 


Wesseon’s 52 Wis. 


od 
San Francisco, Oct. Pf. 

Wesson Oil's “Team Mates’ pro- 
gram sticks on NBC for another 52 
weeks ag result of a marathon hop 
to New Orleans by Capen Eames 
of network’s local sales department. 
Eames sold the Fitggerald agency 
on a renewal. Program tw left al- 
most entirely to NBC since the N. 
O. agency has no representative 
here. 

Program personnel has come in 
for some shifis, Meredith Willson 
replacing Joe Hornik as conductor 
and Donald Cope getting the pro- 
ducer’s post. Guardsmen, male 
quartet, is currentkhy working on 
notice and bows out next Saturday 
(22), with another combo probably 
replacing. 


Press-Station Hook-Up 
Guarantees Blurb Space 


Theatres booking acts out of the 
talent bureau connected with 
WGAL, Lancaster, Pa, are guar- 
anteed publicity in the three local 
papers with the station furnishing 
the cut and the blurbs. 

Outlet’s affillation arrangement 
with the Lancaster Newspapers Inc., 
publishers of the ‘Intelligencer 
Journal,’ ‘Lancaster New Era’ and 
the ‘Surday Times’ makes this 
angle posrible. 














WMAL’s Paid Sus. Orch. 
Washington, Oct. 17. 

WMAL starts its first studio or- 
chestra in Washington to be paid 
for sustaining time Oct. 1 when 
the station leaves CBS. 

Contract goes to Meyer Davis to 
furnish ensembles up to 30 pieces. 
Harold Veo will direct, 





really independent of the action, 
although skillfully enough dove- 
tailed. 


Baton Wielders to Fore 


Cab Calloway does ‘Kicking the 
Gong Around’ with his Ca! oway- 
ing jazzists in wow fashion. The 
Lopeézites. while previously heralded 
by their characteristic ‘No!a,’ center 
their solo considerably on that ver- 
satile trap drummer in a hot rou- 
tine. Here Lopez is in tails; in the 
other sequence he’s in tropical at- 
tire. He looks better in the less 
formal zét-up. 

Donuild Novis’ contribution Is 
‘Trees,’ very well done. Like Arthur 
Tracy (The Street Singer) botn 
can’t stand the camera’s eye to 
flattering degree. Tracy, in char- 
acteristic Street Singer get-up, is 
wisely long-shotted at first, and in- 
troduced in a cafe scene where 
Crosby and Erwin are staging a 
sentimental stew scene at the bar. 
Tracy’s theme is ‘Here Lies Love,’ 
written by RoaIph Rainger (music) 
and Leo Robin (lyric), although 
Crosby’s later rendition of ‘Please,’ 
by the same writers, is the pic- 
ture’s song outstander. 

The Boswells with their ‘Crazy 
People’ songalog are a click in their 
specialty. Kate Smith’s version of 
‘Beautiful’ is excellent singing. 

Crosby’s vocalizing includes 
snatches of ‘When the Blue of the 
Night’; a nifty specialty with 
‘Dinah’ (which was one of Crosby’s 
biggest Brunswick recordings, de- 
spite the antiquity of the song), 
showing a dusky bootblack keeping 
tempo with the shining cloth; ani 


the big theme song, ‘Please.’ He 
also introduces snatches of ‘Here 
Lies Love’ for the sentimental shots. 

The Mills Bros. do their “Tiger 
Rag,’ and it’s gieat stuff with close- 
ups of how that guitarist simulates 
the tuba; cne does the trumpet 
effect; plus the other vocal-mouth- 


ing closeups. 

All these specialties are in addi- 
tion to a giant lobby display frame 
whereon are the likenesses of all 
of the stars, They iris-into close- 
ups showing the various radio spe- 
cialists doing brief interludes of 
the vocal themes which made them 
radio famous. Each got applause as 
a personal appearance or individual 
talking short. 


FARNUM WORKED ON 
JOLSON FOR 7 MOS. 


Oct. 17. 








Holly wood, 


It was just seven months ago 
that Ralph Farnum, the agent, 
started at work on a radio broad- 


casting contract for Al Jolson. That 
long distance negotiation was con- 
sumated last week in New York by 
Jolson with Chevrolet (NBC), at 
$5,000 net, weekly for a single mike 
appearance. 

Jolson set his figure as five G’s 
and net when first authorizing Far- 
num to piace him, The net booking 
meant Jolson would pay neither for 
rommission nor for his air material. 
The latter is apt to become an ex- 
pensive item, with Irving Caesar, 
now in New York, a possibility as 
one of the two Jolson material 
writers. John P. Medbury out here 
is also readying some material for 
Jolson’s air series. 





THREE LITTLE GIRLS 
OF RADIO LAND, 


THREE SINGING GIRLS 
WHO HARMONIZE GRAND! 


— 





=" WABC ne 
Work 
Beam 2 P. M.—Saturday, 9.15 P. M. 
Sunday, 8 P. M. 
with 


RAY BLOCH 


Pianist- Arranger 
“HEARING IS BELIEVING” 











HAROLD 
SANFORD 


MUSICAL DIRECTOR 


‘Two Seats in the Balcony’ 


Wednesdays, 4 P. M. 
Red Network W.E.A.F. 
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VARIETY 


san Francisco, Oct. 8. 
Here's something a bit different 
in theatricals. An established radio 
program moved into a theatre, pro- 
ceeding at its usual time, but adding 


640 in-person spectators to the al- 

ready fat list of tuner-inners, 
Associated Oil Co., sponsors since 

°29 of ‘Spotlight Revue’ over NBC's 


western network are backers of this 
stunt. Unable tc accommodate the 
crowds who pester NBC every Sat- 
urday night for admission to the 
studios housing Spotlight, Associat- 
ed thought up the theatre angle. 
Theatre isn’t expensive since gas 
company vays only rental and one 
electrician, entire radio cast getting 
no extra dough above regular com- 
mercial fee. 

Some 640 pre-allotted seats ac- 
commodate only a part of the im- 
mense list of applicants, though 


FRISCO RADIO SHOW 





VARIETIES 

Song and instrumental 
COMMERCIAL 

WGY, Schenectady 


A new a. m. halt 
weekly, sponsored by manufacturers 
of Creemex Flour, this program pre- 
| sents WGY standbys in the Banjo- 


hour, once 


l leers, Annette McCullough and Wil- 
llliam Rose, with Melody Ensemble 
pone a male food ‘expert’ added. 
Banjoleers and Miss McCullough 
'have been on NBC hookups from 
the outlet; Rose, one-time singer 
with Herb Gordon's_ orchestra, is 


known for his balladeering. 

While ‘Varieties’ is a fast-moving 
broadcast, its musical pattern is not 
one best fitted to talents of several 
participants. Miss McCullough, for 
instance, shows well in ballads and 
torches, but here she also essays 
hotchas and blues. Rose, a capable 








show has already been on for four 


weeks and has six more to go. 
Sponsors probably will rent huge 
Dreamland Auditorium sooner or 


later for one night to clear up stag- 
gering list of would-be watchers. 

From standpoint of a showman 
sitting out front this 90-minute 
variety program is the nerts as a 
stage show. But the other 360 seat- 
occupiers think it’s swell because 
they're enough sold on ‘Spotlight’ 
and its participants to wait months 
for tickets. Regardless of apec- | 
tators’ opinions all lines, tunes and 
action are directed to the mikes 
that dominaic front of the stage; 
which is correct, weighing 610 
against beaucoup thousands of ears 
glued to loudspeakers up and down 
the Coast. 

Most popular features of program 
are four: Sehool Days, quarter- 
hour dialog period penned by Bill 
Royle and utilizing all program's 
characters as school kids with Max 
Waizman ihe prof; Walter Beban’'s 
weekly burlesque, current being one 
on Lola Montez, fiery Spanish 
actress of early California days; 
Hill Nellies, burlesque duo of fem 
hill-billy chacacters; Harold Peary’s 
contagious villainous laugh, which 





is being emulated by youngsters 
from San Diego to Vancouver. 
There’s even a nance character, 


which brings the show right up to 
what customers have come to ex- 
pect from 1 stage frolic. 

Cast includes Walter Beban’s or- 


chestra, Armand Girard, Mary 
Wood, Coqueites, Harold Dana, 
Bobbe Deane, Annette Hastings, 


Imelda Montazne. Marjorie Prim- 
ley, Gwymfi Jones, Irving Kennedy, 
Harold Peary, Bill Royle, Monroe 
Upton, Max Weizman and Bennie 
Walker. Cecil Underwood is m.c., 
and Caryl Coleman, producer, both 
of latter doing exceptionally fine 
job:. 

Cc immunity Playhouse presenta- 
tion of ‘Spotlight’ eliminates book- 
ing of prorram as club or theatre 
attraction, but that’s okay with As- 
sociated, Bock. 


LONG BEACH MUNICIPAL BAND 
Sustaining 
KGER, Long Beaoh, Cal. 

Generally speaking, brass bands 
belong to parades and the mauve 
decade. It’s fitting that the coast's 
champ hick burg should, as its mu- 
nicipal highlight, feature a flock of | 
wind instruments. However, the | 
Long Beach band, conducted by 
famed Herbert Clark, one-time 
Sousa assistant, and rated as the 
world’s greatest cornetist, ranks | 
with the Edwin Franko Goldman | 
combination, which made Central 
pa’k’s mall famous, or vice versa. 

Clark's combination, like Gold- 
man’s, has about 70 men in the line- 
up. Of this number there are about 
20 string pieces. le is rather mod- 
ern for Long Beach. Band, particu- 
larly over the air, has the quality of 
an orchestra. Arrangements are 
mostly made by Clark. Repertory 
runs from Grainger, Gershwin and 
Rimsky-lKorsikoff to the pop num- 
bers such as ‘Light Cavalry’ and 
‘Poet and Peasant,’ necessary for 
Long Beach. 

Personnel of band has been al- 
most intact for the past 15 years, 
coming to Long Beach from Orillia, 

Ontario, where for a number of 








years Clark and his men were sub- | 
sidized by the Canadian millionaires | 


who frequent the Muskoka colony. 

As a daily air feature, it is a 
pleasant relief from the average 
eoast afternoon program. Band fans 
zo for it. Musicianship of the or- 
ganization proves Sir Arthur Sul- 
livan’s contention that brass combi- 
nations are as effective as orches- 
tras, when properly conducted. 

At Long Beach’s new municipal 
auditorium, band @raws from 3,000 
to 5,000 listeners daily, and as high 
as 8,000 on Sundays. Call 


LILLIAN PARKS 
Songs 

13. Mins. 

Sustaining 

WBNX, Bronk, N. Y. 

Lillian Parks, ‘the Melody Girl,’ 
as is the billing, aired via WBNX, 
‘the Voice of the Bronx,’ a New 
York local station, on Saturday 
morning from 9:45 to 10 a.m., doing 
pops in pleasing voice. 

She has an engaging mike style, 
aad while her auspices and achieve- 
ments aren’t distinguished, she 
snould graduate from the Bronx 
siation into faster company. 

bel. 


three-in-one-melody 
used on chain programs. 


ballad singer, likewise steps out of 
his field, by attempting torrid selec- 
tions. Banjoleers play with zip, but 
they do not quite reach the mark 
set on their Own programs. 

Miss McCullough, a Whiteman 
audition winner, first gained local 
attention as an exponent of the 
Kate Smith school. She is now ap- 
parently shifting to another style of 
vocalizing, though the transition is 
incomplete. Miss McCullough’s voice 
is smooth and radio technique excel- 
lent, but numbers like ‘Dinah’ are 
not her forte. Piano accompani- 
ment for most part, although what 
sounds like an xylophone occasion- 
ally provides a pleasing musical 
background. 

Rose’s tenor, oke for ballads, is 
smothered in jazzy selections, and 
instrumental novelties of ‘The Ger- 
man Band‘ type. Banjoleers (Han- 
cox Brothers, with Lee Rosenholz, 
pianist) should include more of the 
arrangements 


introduced as Major 
speaks in that impres- 


Talker, 
Thompson, 


sive manner affected by men on food 


broadcasts. They all have titles. 
Voice good; a spiel on pancakes and 
merits of ‘flaps’ made with Creem- 
ex, sounded oke, though drawn out. 
Announcer also plus product. 

A more careful sifting of the mu- 
sical ingredients would make this a 


smoother, tastier cake. And the 
cooks should not step on °+1e anoth- 
er’'s toes, in their haste to get it 


baked. Jaco. 


ELGIN ADVENTURERS’ CLUB 
With Floyd Gibbons 
Talk 
15 Minutes 
COMMERCIAL 
WEAF, New York 

Floyd Gibbons has gone Big 
3rother Floyd in a big way. Now 
that he's established his delivery 
as the fastest talking on the air, 
ribbons has evidently set out to 
make the Elgin watch the fastest 
selling timepiece on the market. 
It’s not Gibbons selling the Floyd 
Gibbons personality this time, but 
Floyd Gibbons showing the timc- 
piece makers how the things should 
be sold. Whole thing, supposed to 
pass for punch- entertainment, 
finally resolves itself to 10% Fioyd 
Gibbons and.90% Elgin plug. And 


a very awkwardly contrived plug 
at that. 
As an appendage of the Elgin 


payrcll Gibbons made his debut over 
NBC out of Chicago last Friday 
(14) 9:30 CST. It ran 15 minutes, 
ard in that 15 minutes enough plug- 
gery was jammed in to do for six 
of the ordinary network programs, 
clocked over the same segment of 
time. Session opened with Charles 
Lyons, announcer, going into a 
breathiess, reverential description of 
the demonstration about to take 
place. 

There followed a demonstration 
of what Lyons had termed ‘shoot- 
ing the stars,’ obscurely conceived 
and staged for layman consumption 
On the heels of this*came the re- 
peated beat of the old-time signal 
and a statement of the exact time. 

T. Albert Potter, president of the 
Elgin Wateh Co., said something 
about Elgin’s greeting the new pe- 
of reconstruction with a new 
line of goods. The mike finally got 


| riod 


around to Floyd Gibbons, and in- 
stead of the lad going right into 
his act he took up the next five 


minutes with a spiel on the details 
of the ‘Elgin Adverturers’ Club’ 
contest. To become a member of 
the club, explained Big Brother 
Gibbons, all the listener had to do 
was to write the. story of his (the 
listener’s) biggest thrill and send it 
in. Author of the best script turneé 
in each week would receive a plat- 
um watch worth $600. 

By the time Gibbons got through 
with his contest palaver the pro- 
gram had less than five minutes to 
go. For his narrative on this occa- 
sion the correspondent picked on 
the S.S. Laconia sinking, which re- 
counting lasted about two minutes 
and failed to turn out exciting, the 
tamest thing Gibbons has done in 
some time. 

More plug about the Elgin brand, 
another time signal and more de- 
tails about the Elgin Adventurers’ 
Club. For straight merchandizing 
this program comes closest to being 
100% than any other night-time 
session on either national chain. 

Odec. 





KING SOLOMON 

Talk, Music, Songe 

30 Minutes 

COMMERCIAL 
| CKOK, Windsor, Ont. 
| Judging from the tenor and make- 
up of this mind-reading hotsy-totsy 


of the ether, the new Canadian Ra- 
dio Commission will find itself faced 
with some squeamish regulatory 
problems once it starts functioning 
in that direction. Seems that the 
mike astrologers, crystal-gazers and 
whatnots of the supernatural fra- 
ternity, who have been nudged out 
of their airlane coves in most of 
the states, have, from reports, taken 
refuge across the northern border 
and set up shop at the radiating 
end of a row of old dominion trans- 
mitters. 

This one, who passes by the mon- 
iker of ‘King Solomon,’ has allied 
himself with Canada’s latest 50,000- 
watter, which is the CBS feed for 
the Detroit territory. Between vapid 
and puerile preachments on the ‘life 
sacrificial vs. pleasure,’ and inter- 
ludes of telepathic fortune-telling, 
this fellow descants on the virtues 
of an Indian herb cure-all, which, 
among other things, guarantees to 
‘banish that tired feeling that often 
follows overindulgence.’ 

There’s an experienced touch of 
showmanship about this oracle of 
the airwaves. It's evidenced by the 
smoothly framed theatrical buildup 
he gives his entry and by the emo- 
tional musical obbligato attending 
the anti-climax of what he chooses 
to call his message. For the con- 
fined, the faltering in body and mind 
and the repressed personality out in 
the Canadian hinterland the stuff 
he verbally dishes out undoubtedly 
comes rich in recompensatory pap. 

In a voice oozing with unctuous 
solemnity and benevolence he tells 
thein that ‘life ig not all a bed of 
roses,’ and that the joys to be got 
from it are not to be derived from 
worldly pleasure but by sacrificing 
ourselves for others. With this text 
out of the way, ‘King Solomon’ 
moves on to the elixir he's peddling, 
which carries the label of ‘Muskiki,’ 
and is described as a ‘genuine In- 
dian remedy.’ 

Second half of his program is 
given over to the fortune-telling 
act. Sources are letters and tele- 
grams which he claims have come 
from listeners. Anyway, names of 
persons and towns are mentioned. 
Most of the prophecy-seeking in- 
quiries propound this one question, 
how soon does he think the writer 
will get a job. Notable angle here 
is the fact that none of the commu- 
nications read or answered has an 
address on the American side of the 
border. Precaution taken here, ob- 
viously, avoids any possibility of 
complications with the States’ postal 
and radio authorities. 

That ‘King Solomon’s’ message 
has a wide lapover into the States 
is attested by the fact that CKOK, 
whose kilocycle is spotted close to 
the ‘dark band’ on the ether sphere, 





comes into the New York metropoli- 
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Television Review 

















(Following is the first television broadcast review treated from an 
amusement angle and carried by a trade paper.) 


‘BROADWAY ON PARADE’ 
With Helen Morgan, Leon Janney, 


Bob Davis, Willie and Eugene 
Howard, Billy Glason, Verna 
Burke and Tony Canzoneri 
Sustaining 
60 Mins. 


W2XAB, New York 

Elmer B. Myers, the inventor, had 
gathered (11) a representation from 
the press to demonstrate how his 
‘cold light’ tube picks up and pro- 


jects a television imagine. To help 
keep the boys regaled on this occa- 
sion Bill Schudt, impresario for the 
‘CBS Talkies of the Air,’ prevailed 
upon Wayne Pierson to bring over 
a group of entertainers to the net- 
work's studios for simultaneous 
broadcasting by mike and photo- 
electric cell. 

From the entertainment angle this 
two hours ot casting wasn't much 
or a demonstration. Held in a suite 
on the 57th floor of the Chrysler 
building, it demonstrated that tele- 
vision is still not yet around that 
proverbial corner. It’s Myers’ con- 
tention that his ‘cold light’ bulb has 
overcome one of television's biggest 
obstacles in that it provides a 
svurce of unlimited light for projec- 
tion of the ether image, As he sees 
the situation, the mechanics of tele- 
vision have been fairly well estab- 
lished, but a= satisfactory light 
source was lacking until the advent 
of his ‘cold light’ tube. 


Regardless of whether Myers’ 
lamp is to be hailed as a forward 
step in practical television, the 
images flashed across the 26-inch 
screen set up in the demonstrating 
rocm seemed to embody no more re- 
fined definition than created by the 
lamps used by the RCA, Jenkins, 
Sanabria or Western Television 
Corp. projectors. About the only dif- 
ference between the Myers picture 
and the others is the portrait back- 
ground. The others make use of 
an incandescent lamp and the image 
is cast on a field of red, while the 
Myers portrait flickers across a field 
cf aquamarine green, with the effect 
at times weirdest of them all. This 
light colored background sharpens 
the outlines, but seems to blur the 
photographic shadings. 

Few of the entertainers on the 
bill were approachably recognizable. 
There was no mistaking the Eugene 
Howard profile, ( but his brother 
Willie's pan didn’t make uot so well. 
It is assumed that Willie went 
through the usual mugging as he 
bendied gags with his brother be- 
fore the photoelectric cells. On the 
receiving end this mugging repro- 
duced itself as so many smudges 
and streaks. Helen Morgan did one 
of her favorite numbers, but_ the 
visual impression brought out none 





tan territory quite clearly. Odec, 
NICK NICHOLS 
‘Cartoonist of the Air’ 
COMMERCIAL 
WIBO, Chicago 
Nichols conducts a_ school for | 
which tuition is charged, but the 
radio program derives its. profit 


from the sale at 25c each of a port- 
folio which acts as a textbook for 
the lessons held over the air. He 
does not directly plug his tuition 
classes, but mentions them and en- 
courages inquiry. 

Some genuine effort appears to 
be made to criticize and guide neo- 
phyte cartoonists. Lesson 18 con- 
sisted principally of marketing ad- 
vice with the suggestion that be- 
ginners sidestep ‘Life,’ ‘Judge’ and 
‘Ballyhoo’ for which these periodi- 
cals should doubtlessly thank Mr. 
Nichols. 

Since the number of would-be 
cartoonists is only slightly fewer 
than the number of would-be sce- 
nario writers it would appear that 
Nichols has a good thing here and 
is handling it intelligently and 
avoiding the worst aspects of such 
correspondence academies. Land. 





CAPTAIN DIAMOND’S ADVEN- 

TURES 
Dramatic Sketch 
30 Mins. 

COMMERCIAL 
WJZ, New York 

Diamond Crystal Salt, a General 
Foods product, has obviously 
framed this one for mixed adult 
and juve appeal. It’s on an early 
|evening release (8 EST), coming 
out of the NBC Washington studios. 
Unusually restrained on the plug, 
the stanza reveals an adroit hand 
at dramatic story telling via the 
mike, with the acting and the stag- 
ing always commendable. 

Captain Diamond, an old salt, is 
projected as the narrator and cen- 
tral character of the yarns drama- 
tized. Production is of the mixed 
straight narrative and enacted va- 
riety, with the captain unwinding 
his yarn to a kid _ interlocutor. 
Fading in and out of the dramatized 
parts is smoothly and deftly ef- 
fected. Sound effects are also ap- 


of the lip trembling nuances that go 
with them. General register of the 
Morgan facial image, even on the 





‘closeups, was no better. Only face 
in the whole parade that came over 
clearly defined was that of Verna 
ae the blues warbler from ra. 

0. 

Billy Glason took over the m.c.ing 
from Bob Davis and started off with 
an interview with Tony Canzoneri, 
who answered a raft of conven- 
tional questions about the prizefight 
craft and other topics. Boxer's 
voice personality clicked nicely, but 
the image didn’t do much to dis- 
tinguish him from a couple of the 
fellows that had preceded him. 
Clason took the occasion to reel off 
a couple of ditties and followed this 
up with an introduction of Rosa- 
mond Pinchot, who said something 
about working with the Democratie 
campaign committee and streaked 
from the photoelectric cells before 
they had a chance to focus her. On 
the fore-end of the entertaining list 
Leon Janney put in a personal ap- 
pearance with the poem he elected 
coming over impressively, but not 
so forte when it came to the visual- 
ization. 

‘Broadway on Parade’ filled half 
of that evening’s two-hour stretch 
of sound and picture casting from 
W2XAB. This two-hour combined 
radio and television affair is put on 
fuur nights a week. Programs that 
preceded the ‘Parade’ phase that 
evening carried several warblers, a 
‘ad doing a protean act and a girl 
showing the latest fashions in head- 
sear. Fashion demonstrator regis- 
tered visually the clearest of the 
lot. Sereening throughout the en- 
tire show was frequently broken up 
by elemental interferences. Broad- 
casting of both the visual and sound 
waves was done over the same 
short wave channels, with the latter 
consistently okay. 

Myers calls his light ‘cold’ be- 
ceuse most of the electric energy 
is used to produce light, and not 


reat, as happens with an incan- 
aescent lamp. His lamp, he says, 
cenerates 250,000 candlepower of 


light, and that, Myers explains, is 
what television needs to flood the 
screen with an illumination that 
clarifies the pictures. The Myers 
tube is described as ‘an inductively 
energized lamp’ which creates light 
by the breaking up of the mercury 
atom in a specially contrived quartz 
bulb. A thimbleful of mercury is 
in each bulb. Myers claims that 
these tubes can be made to produce 
1,000,000 candlepower, and with all 
this light available he says he plans 
to cast television images on a thea- 
tre-size screen. The inventor, who 
was at one time an assistant of Dr. 
Lee DeForest, enlarging on the the- 
atre angle, stated that he proposed 
building a high-powered television 
t‘ansmitter rated at 10,000 watts 
and also television-equipped trucks 
that will flash scenes back to the 


rain station for relay to theatres. 
Odec. 





GRANDPA BURTON’S ADVEN- 

TURES 
With and By Bill Barr 
COMMERCIAL 
WBBM, Chicago 

Kosto, a synthetic food which, 
when mixed with milk turns out to 
be chocolate pudding or vanilla cus- 
tard, has undertaken to extend the 
popularity of its 10c desserts. As 
the vehicle of this purpose they 
have chosen Bill Barr, experienced 
local radio actor with a gifted larynx 
that enables him to play all the 
characters, 

Sample number one had Grandpa 
grandson his days with a circus in 
Burton recalling for his pop-eyed 
boyhood. Each episode is a com- 
plete adventure in itself, supposed- 
lv taken from Grandpa Burton's ar- 
chives: of a life that took him all 
over the world and into all sorts of 
exploits. ; : 

Barr shades his various voices 
very adroitly. That means every- 
thing for ordinarily these one-man 
skits alternate from shrill ear-pierc- 
ing falsetto to a thickly unintelli- 
exible gutturalism, 

Two sound men had to be used to 
handle all the sound effects Barr 
worked into his script, which seems 
qualified to attract to itself a fair 
share of the twilight audience. 

Land, 


Announcer Bradley Set 
With Tobias Band’s Dates 


Albany, N. Y., Oct. 17. 


RKO vaude houses in Albany, 
Schenectady and Troy, this week 
are putting on a special added at- 
traction, Roland gradley, an- 
nouncer, who recently left the staff 
of WGY, Schenectady. Bradley will 
appear in connection with Henry 
Tobias radio band. 

Engagement marks the first ap- 
pearance of a professional radio an- 
nouncer in theatres upstate. Tobias 





propriately devised. 
Only musical appendage is an ac- 
cordion playing sea chanties at 





opening and close, Odee, 


is booked for the three houses, the 
run lasting 10 days, and Bradley 
| follows with the act. 





PRESS SETTLEMENT 


in Press-Radio Case 
Expected 
Birmingham, Oct. 17. 
Settlement of a breach of cone 
tract suit against the Mobile Broad- 
casting Co. by Frederick I. Thomp- 
son and Mobile Register News-Item 
Co. for $4,000 will probably be made 
out of court. Thompson has secured 
a controlling interest in WODX and 
the suit was passed in circuit court 
last week for possible settlement. 
Thompson contended in his suit 
that a contract was made with 
Hunter Watkins, manager of the 
station in 1927, by the publishing 
firm to provide and pay $200 per 
month to the radio company on con- 
dition that a 1,000-watt station be 
established and called the Mobile 
Register News-Item station. Instead 
a 500-watt station was built which 
was not satisfactory. A total of $947 
was paid the station by the paper’ 


Adjustment 








Thomas-Squibb 


Squibb dentifrice has a tentative 
flock of time blocked off on the 
NBC schedules, effective the latter 
part of October. 

John Charles Thomas and a studi@ 
combo are the llkely talent. 





>. . . 
Husing Goes Dixie 

Southern Dairies has tied up & 
Wednesday afternoon 15-minute pe- 
riod over the Dixie network (CBS) 
to present Ted Husing in a sports 
spiel, the piano team of Keenan and 
Phillips and a home economics ex- 
pert yet to be picked. Program 
makes its debut this week (20) out 
of the Columbia studios in New 
York. 

Contract stipulates a minimum of 
26 weeks, 
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CHI NBC BARS 2 
WHO REFUSE 
QUIT CBS 


Chicago, Oct. M. 

NBC continues to invoke its rule 
against actors doubling between 
NBC and CBS. Douglas Hope, who 
had a $10 Sunday morning biblical 
reading at NBC was ordered by 
Clarence Menser to drop his Colum- 
bia programs or, be barred from 
NBC employment. As Hope made 
his living from three Columbia pro- 
grams, ‘Captain Jack,’ ‘Myrt and 
Marge’ and another, tHis amounted 
to asking him to sacrifice $200 a 


week for the sake of $10. So he 
aceepted NBC embargo. 

Another actor to be barred for the 
game cause is Stanley Andrews re- 
garded in local radio circles as one 
of the most versatile and dependable 
actors. He was playing the title 
role in the ‘Malik’ Sunday night 
programs over WENR and &@s a re- 
sult of his refusal to drop his Co- 
lumbia commercials at the behest of 
NBC the ‘Malik’ program is off the 
air. 

NBC has, of course, no power to 
bar any actor engaged directly by 
an advertiser. As a result actors 
denied the boon of NBC sustaining 
work can, and frequently do, appear 
in NBC studios on commercials. 
Latest instance of this description 
is also one of the most ironic. 
Blackett, Sample & Hummert’s new 
Bisquick script, ‘Betty &nd Bob,’ 
employs both Don Ameche and Jean 
Paul King. Ameche was a leader in 
last year’s miniature revolt of the 
radio actors against NBC one-sided 
demand for loyalty without compen- 
sating guarantees. Jean Paul King, 
announcer, was recently fired by 
NBC for being tardy but returns 
under contract to NBC’s client. 
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“The Voice of 
Experience” 








WOR Daily at 12 Noon 
Also Saturday 6:30 to 7 P.M. 





An unusual series, running the 
entire gamut of human emotions 











Management 
ELMER A. ROGERS 
18 E. 41st St., New York City 





WFBL WILL DRAMATIZE 
LIVES OF RADIO STARS 


Syracuse, Oct. 17. 

Lives of outstanding radio stars 
will be dramatized to provide a new 
feature for WFBL, CBS contact. 
Broadcasts will be dubbed ‘Radio 
Reporter’ program, 

Casting and direction rests with 
Dorothy Holmes, former leading 
woman with the Frank Wilcox 





ago. 





Bing Crosby Goes Under 
Mills-Rockwell Banner 


Bing Crosby joins the Mills- 
Rockwell managerial roster, switch- 
ing from NBC. 


Irving Mills will hereafter take 
up Crosby’s Publix tour. The 
crooner was slated for 10 weeks 
with Publix at $3,500, but the cir- 
cuit later countered with four 
weeks at $3,000 and six at $2,500 
a week, which he turned down. 

Crosby got back last week from 
the Coast where he made ‘Big 
Broadcast’ for Paramount. 





KHJ Etherizing Series 
Of Staff Compesitions 


Los Angeles, Oct. 17. 
KHJ will put on a series of pro- 
grams, consisting exclusively of 
compositions by the station's staff. 
Orchestra numbers will be played 
by Raymond Paige’s orchestra. 


Staff musicians to supply the com- 
positions will be Felix Mills, sax 
player in Paige’s orchestra; Leigh 
Harlowe, staff arranger; Albert Hay 
Malotte, organist, and J. C. Lewis, 
Jr., pianist. 


No Ala. Chain 


Birmingham, Oct. 17. 
Bill Pape, operator of WAPI, 
Birmingham, and WODX, Mobile, 
is not dickering for WSFA, Mont- 
gomery, despite published reports. 
He has no idea of establishing an 
Alabama chain. 


KNX Up to 25,000 


Hollywood, Oct. 17. 
KNX started broadcasting today 
(17) with 25,000 watts, for an ex- 
perimental period of 30 days. 
Stations heretofore had been 5,000 
watts. 

















Pontiac’s Bigger Show 


Pontiac is elaborating on the tal- 
ent contingent for its Columbia de- 
but Jan. 4. Latest te be added to 
the list is Jeanie Lang and William 
O’Neal, tenor from musical comedy. 


Previously signatured were Col. 
Stoopnagle and Budd, a 35-piece or- 
chestra under Andre Kostelanetz 
and a mixed choir of 12 voices. 


2 Up Daytime Wattage 
Cleveland, Oct. 17. 


Both stations WGAR and WHK 
have been granted permission by 
the FRC to increase daytime power. 
WHK, 1,000 watts, will raise it to 
2,500 watts during day but continue 
usual power at night. WGAR, 500 
watts, has been given an O.K. for 
1,000 watts for day hours. 








Benny Joins Weems 
Chicago, Oct. ¥. 


Jack Benny, accompanied by his 
radio author, is visiting his father 
at Lake Forest, Illinois. He is due 
in New Orleans Oct. 26 to join Ted 
Weems and his orchestra for the 
first of the new Canada dry pro- 
grams, 

Benny will siay with Weems in 
New Orleans four weeks until 
Weems opens at the Hotel Penn- 
sylvania, New York. 





| tested to KHJ against the use 


stock company here some seasons | 








| 


‘CLAIM DISTANCE FOR 
NEW GERMAN ATENNAE 


Breslau, Oct. 6 
Among the many large German 
broadcasting stations to be opened 
this fall or already opened, the new 
Breslau broadcaster, which serves 
as model for the one in preparation 
for Berlin, is notable. 
ts broadcasting 
equipped with a sort of halo in form 
of a bronze cross 10.6 meters in 
diameter which is mounted on a 
140-meter wood tower, the highest 
of Europe. 
; This ring is used instead of the 
‘CHRONICLE’ ON KPO |former antennae so that the new 
San Francisco, Oct. 17. broadcasting station will only have 
Daily ‘Chronicle’ is dickering with | 4 single very high mast. The tower 
NBC, and probably will get a daily of the Berlin broadcasting station 
spot for news broadcasts via KPO at is 132 meters high. 


It’s the Nuts 


| 
Los Angeles, Oct. 17. | 
California walnut growers 
sponsoring the CBS weekly se- 
rial ‘Omar Khayyam,’ pro- 


of synthetic sound in the first 
program. Battle stuff featured 
the second episode, and the ad- 
vertisers said real swords or 
nothing, for the air metallic 
sounds. 

Result: Two actors have 
sliced fingers and another is 
eating off a shelf. And, the 
sound wasn't so good either. 











6:30 p. m. | This new form of antennae, it 
Period was given up by Hearst’s| is declared after experiments in the 
‘Examiner’ last month when that a.| laboratories of Telefunkengesell- 


m. sheet let out its broadcasting schaft, allows broadcasting to a 
reporter. greater distance, 


Inside Stuff—Radio 


With Donald Novis’ return to the Paramounts, N. Y. and Brooklyn, 
on a 10 week contract, it ts at $750 a week with an option for 10 more 
at $1,000. 

Novis’ contract with NBC expires in December at which time Arthur 
Freed, the songwriter, who has been unofficially mentoring the Coast 
singer—an association that dates back to their close friendship in 
California—will take him under personal management. 








Ed Wynn has suggested to. Texaco that during his western tour of 
‘Laugh Parade’ the source of the broadcasts be spotted in the very the- 
atres playing the legit production. Closing down of the show anyway 
Tuesday night would make the house available, he pointed out, for an 
invitee audience to the broadcast. Show could carry along a backdrop 
similar to the one used at the Texaco events in the NBC Times Square 
studios and the distribution of the tickets to mike affair could be left to 
the local Texaco dealers. 

An added twist submitted along with this idea by Wynn was that a 
collection be taken up from among the Texaco audience and the con- 
tributions be turned over to the local mayor for charity distribution. 
Understood that the petroleum refiners favor the theatre idea but are 
not so hot about passing the hat around. 

Graham McNamee has worked out an arrangement with his Universal 
newsreel contact that will allow him the convenience of being on hand 
for the Texaco broadcasts with Wynn on all the western dates. 

Contract renewal for time signatured by the commercial last week 
guarantees an option on the Tuesday evening spot for 52 weeks. 





Chicago free lance author-actor had an embarrassing experience last 
week as the result of an inexplicable hoax perpetrated upon him by his 
business associate, an Englishman. Englishman warned the author-actor 
that a certain radio production man had written a letter to an advertis- 
ing agency with which the Englishman has affiliation. Englishman 
stated he had seen the letter. 

Meeting the supposed Judas, the author-actor accused him. There 
were numerous witnesses. Charges and hot denials culminated in fisti- 
cuffs, Affair having thus become a serious and public matter the author- 
actor wanted to prove the charge and ran it down only to discover to 
his discomfiture that his business associate had hoaxed him. There- 
upon the author-actor did the manly thing. He publicly apologized tc 
the production man at the game place and before the same witnesses. 
Advertising agency forced the Englishman to apologize. His explana- 
tion was that in the British army such ribbing is not taken seriously. 





A passionate haie by this or that radio columnist towards some ether 
star seems to be the scheme among the ether chatterers to centre atten- 
tion upon themselves. First it was Vallee, who was mercilessly flayed 
in print not only by the radio but the Broadway columnists as well, 
and thus got said columnists some inverse attention through the fans 


apparatus is 


AIR PARALLEL 


TO PICTURE 
BICYCLING 


Chicago, Oct. 17. 


Radio has an equivalent vice to 
the ‘bicycling’ of films in the mo- 
tion picture industry. Whereas in 


pictures a second theatre gets the 


| benefit of a feature rented for an- 
other house, in radio a local adver- 


jtiser horns in on a national network 
program. 

This occurs sufficiently often to 
induce most radio advertisers to 
hire the services of checking bu- 
| reaus. Obviously in remote cities it 
is difficult to know what's going on. 

Typical instances of bicycling on 
a national radio program occur just 
before or just after the broadcast 
period. Local advertiser chimes in 
to grab the audience created by the 
national advertiser and under mis- 
leading circumstances. 

Recently a package goods manvu- 
facturer with some 50 dealers in one 
district discovered one of the dealers 
was following their program with an 
announcement, locally arranged, that 
gave the impression that the one 
dealer was an exclusive representa- 
tive for that district. Obviously 
this was calculated to anger the 
other 49 dealers. It was promptly 
stopped. 

Practice, however, has been ren- 
dered so hard to get away with, that 
it's much less common than form- 
erly. 

















Lee | 
Wiley 


“The South ia My Soul” 


WEAF 
Ponds, Friday, 9:30 P. M. 




















Eddie 
Leonard 


(The Beloved 
Minstrel) 








writing squawking letters. 

Now, Morton Downey is being picked on, Other prominent singers in 
general have had their share of sneering references although usually 
some one columnist, in turn, takes up the cudgels in defense as another 
means to brook attention. It all parallels the film chatterers. 





Al Jolson will have a flock of authors fashioning his air material for 





which the account will pay. Irving Caesar, John P. Medbury (on the 
Coast) and the Campbell-Ewald ad agency’s continuity specialists will 
all do their stuff for Jolson’s series of eight for Chevrolet commencing 
Nov. 18. 

Eddie Cantor, when returning to Chase & Sanborn coffee, will have 
his favorite collaborator, David Freedman, fashioning his material, plus 
other continuity assistants. 





For the amount of individual talent unveiled on a single half hour’s 
commercial show the Linit debut over CBS Oct. 23 looks to establish a 
record for the current broadcast season. 

Besides the regular nucleus of the weekly program, consisting of Fred 
Allen and his wife, Hoffa Portland, Ann Leaf and the Louis Katzman 
orchestra, the initial session will carry the Randall Sisters, Queenie 
Smith, Sheila Barrett, Charles Carlile and Mary Lou Dix. 





Wrong program was fed to six western stations recently through an 
error by a sound engineer in Chicago. Error wasn’t caught for four and 
a half minutes, an eternity on the air. 

Such mistakes are rare in radio and heretofore have usually amounted 
only to 15 or 20 seconds. 





ant Eddie 
Leonard 


r. 
(The Lovable 
Singer and 
Company) 




















Morton Downey, booked suddenly at the Fox, Philly, when the big 
stage show for the reopening of the Mastbaum was announced, missed | 
the Friday evening show in order to fill his Woodbury Soap radio | 





contract. | 


TONY WONS 


(AND HIS SCRAP BOOK) 


| R YOU LISTENIN’? | 








WABC 
Daily at 9:30 A. M. 
I'm Introducin’ 
“A Pair of Red Heads” 
Pegyy Keenan & Sondra Phillips 


| R YOU WATCHIN’? | 


























RKO PALACE, NEW YORK, THIS WEEK (OCT. 15) 


THE TASTYEAST JESTERS 


Direction N. B. C. Artist’s Service, “Pep, Vim and Vigor,’’ WJZ 
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ASCAP MONEY 
OFF 15%, 3 
QUARTER 


Both the publishers and =the 
writers came in for an appreciable 
cut on the third quarter 
checks distributed by the American |} 
the 


Society. Payments made to 

publishers showed approximately 
15% less than the apportionment 
among that faction the previous 


quarter, while the slices handed out 
the authors and composers for the 
third royalty distribution of 1932 
were 30% under the divvies obtain- 
ing for that class the three months 
before. 

Coin involved in this split-up was 
the last coming from radio under 
the old contract. -New deal with 
the station operators became gen- 
erally effective Oct. 1, with the pay- 
ments to the Society from _ this 
source on the next quarter ex- 
pected te serve as a pretty good 
basis for music's estimate of the in- 
come it will derive for the first year 
of its new agreement with the 
broadcasters. Next to the first 
three months of the year this last 
quarter is generally accepted by 
radio as the best from the business 
grossing angle. 

Reduction in the ASCAP checks 
for last quarters revises the es- 
timated income for publishers and 
writers for the current year all 
along the line. Class A publishers 
had previously figured on deriving 
from performing rights sources an 


royalty | 


MUSIC—NITE CLUBS 





A Plug’s a Plug 


There's nothing subtle about 


| the music publishers A plug 


plug to them, and there's 
in plugs. Rudy Vallee 


haired boy now, 


is a 
relativity 
is still the fair 


is he has been for a long time, 


is the champ plug. Vallee gives 


ut a little spiel with every 
song he plays, a snatch of its 
history, or its association, or 
ox its author, and the song 
title is by no means sluffed. 


For example music men think 
a plug with Vallee means more 
than one on the Lucky Strike 
programs, which are primed 
for speed as part of the Lord 
& Thomas advertising plot to 
contrast the dialog, which is 
deemed to be slow, with a zip- 
pier instrumental style. 

Then there are other 
comings about certain 
Bernie wants novelties: 
Smith and Ruth Etting 
for the sedate school; Crosby 
and Columbo and crooners of 
that style smother a song with 
bah-bah-bahs; Downey wants 
‘em way up high, etc. 

Vallee is known to have said 
to publishers, ‘If that’s your 
No. 1 son, I'll play with you 
and gamble on your judgment 


short- 
plugs. 

Kate 
go in 


as against my own personal 
preferences. If the song is 
good enough for you, as the 


publisher, why shouldn't I ride 
along?. After all, you've been 
in business for 25 years and 
I'm still relatively new.’ 
Which explains why Vallee 
is the music pubs’ delight, sans 
angles or cut-ins save where 
he directly contributes to the 
recontruction of some number. 





TOMMIE MALIE’S WILL | 
JAMMED BY CLAIMANTS 





Pittsburgh, Oct. 17. 

| The will of Tommy Malie, Pitts- 
| burgh songwriter, supposedly pen- | 
| niless when he died in Chicago last | 
| Summer but now believed to have| 
‘left a potential estate of $100,000, | 
| was refused admittance to probate 
in a Chicago court last week be- | 
cause it was witnessed by the wife | 
of the sole heir. 

Malie had named Willard Harring 
; as his heir in the will. The poten- 
tial value of the estate, most of 
which is to be realized from future 
royalties, was brought to light by a 
Federal income tax investigation. 
The case was further complicated 
when an attorney declared he rep- 
resented several unnamed, non-res- 
ident heirs and promised to file 
proof shortly. 


Lonez’s Radio Disks 


Chicago, Oct. 17. 
Vincent Lopez and his orchestra 
now at the Congress Hotel's Joseph 
Urban room may do a series of radio 
discs for Standard Oil of Indiana. 
Negotiations are now on. Stations 
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Ingratitude? 


— 





‘What does regard for the 
trade mean? téstily interro- 
gated one publisher, ‘when 
they buy only what they can 
sell? When we had such-and- 
such-hit we cut the wholesale 
price from 24 to You 
know how many hundreds of 
thousands of copies that song 
sold. Well that 2c drop to the 
trade meant a loss of $75,000 
to us on that one song, just 
because we were considerate 
of the trade. 

‘And what did it get us? 
As soon as that hit died, it so 
happened we had nothing for 
the next six months. They 
forgot us completely. They 
didn’t give a hoot about our 
relatively weaker catalog and 
our stuff gathered dust. You'd 
think the trade would worry 
about stocking up on our stuff, 
wouldn't you, so that mebbe it 
would move off the counters, 
but no—they always wait for 
us to create the demand. 

‘So what’s the use of worry- 
ing about whether you whole- 
sale for l6éc or 18c or 22c; if 
you're a hit they’ll pay 30 and 
35c as well as a quarter. 


229° 

















in 13 states would use the programs 


from the ‘Brown Stone Front’ radio | 
discs for the same company made | 
by Bob White. 

A contemplated novelty for the 
Lopez-Standard program is to re- 
cord the 15 minute program in three 
discs of five minutes each. Lopez 
would occupy the first and third 
records. An in-between disc would 
be devoted to some celebrity, nov- 








income of $32,000 for the 1932 
stretch. Even if the Society on the 
next quarterly payment doesn’t slip 
below its present level, these Class 
A publishers, will under the current 
splitting arrangement, only collect 
about $29,000 for 1932. 


FILM, RADIO, RECORD 
EXPLOITATION COMBO 


New type of phonograph record, 
affording a doubte hook-up with 
radio stations using electrical trans- 
cription and with the buying pub- 
lic, is being considered by several 
major film companies. 

Record is transparent. It features 
a picture of the star, a scene from 
his current feature as well as the 
theme song. Picture is autographed 
and record is non-breakable. 


Shorts’ Song Suit 
orts’ Song Su 
Denver, Oct. 17. 
Gene Buck, as president of the 
ASCAP is suing the Westland The- 
atres, Inc., owners of the Pueblo 
theatre, Pueblo, Colo., for playing 
for public performance of ‘Am I} 
Blue,’ ‘What's the Use,’ and ‘Making 
the Best of Each Day.’ These selec- 
tions were parts of shorts shown at 
the theatre. Damages of $50 and 
attorneys fees are asked for each 
violation, 

















OLSEN SAYS WRITERS 
WRITING FOR PLUGS 


That the songwriters are writing 
for plugs, or are lacking in orig- 
inality, is the burden of one dance 
maestro’s plaint as to the current 
dance styles. George Olsen, whose 
primary concern is pop music for 
dance band purposes, is of the 
opinion that present-day tunes are 
being written, consciously or other- 


wise, with some special plug in 
mind. 
For a time they all wrote for 


Bing Crosby. It wasn't rhythm but 
stuff which would permit that type 
of crooner to wah-woo-wah and 
bub-boob-ba-bee around with the 
refrain. 

Then the Guy Lombardo school 
popped up. They went for that. 
Then the schottische type of song 
came in for an epidemic, and so on 
down the list. 

They've written for Olsen, too, as 
they have for the crooners, the vari- 
ous rhythmic-styled maestros and 
warblers, and all the rest, but they 
haven't written orthodox dance mu- 
sic, contends Olsen. 

He cites how certain people, 
young and old, particularly the old, 
will react to certain sure-fire, hon- 
est-to-gosh, old-fashioned, four-four 
type of foxtrots. As soon as they 
switch to one of the trickier modern 
tunes, the n.s.g. hoofers, particu- 
larly the conservative elder ele- 
ments, walk off. 

For the kids it doesn’t mean a 
thing. As it is, they don’t dance to 
tempo. They're always dancing 
against time. When not doing so, 
they’re giving it that rest-your- 
head-upon-my-shoulder routine, or 


elty, or special attraction each week. 


Better for Stept 


With the dissolution of Stept & 
Powers, Sammy Stept went out and 
placed eisht songs with the various 
publishers which he was prevented 
from doing when having his own 
music business. 

Dick Powers, who survived two 
splits-ups—his first partner was 
Arthur Freed when the firm name 
was Freed & Powers—is continuing 
the pub biz. Freed, like Stept, is a 
songwriter, now freelancing. 


JOSEPH URBAN ROOM | 


(CONGRESS) 
Chicago, Oct. 12. 
Joseph Urban gave his name as 








well as his talents as a designer 
to this new after-theatre play- 
ground. Of course, there isn’t any 


theatre to be ‘after’ in the Chicago 
of 1932, but anyhow the Urban 
Room opens up at 10 and sticks 
until 1:45 «.m. On Saturday that 
curfew stretches to 3 a.m., and the 
couvert climbs to $2.50, compared to 
$1.50 Friday and Sunday and $1 
other nights. 

As Chicago’s deluxe toddling par- 
lor the Urban Room is a lighthouse 
of opulence in a season of withering 
theatrical and cafe prospects. There 
is no doubt that the Congress Hotel 
was looking ahead to the World’s 
Fair and that the Urban Room may 
owe its very existence to that dis- 
tant rainbow. 

Yet business has been good from 
the start. Vincent Lopez, new to 
Chicago, is ideal for the society 
mob here. He gives off a steadily 
danceable rhythm while dressing 
and looking swanky. Moneyed ele- 
ment of the Gold Coast precincts 
will not fail to be impressed by 
Lopez’ distinguished St. Regis ante- 
cedents. Chicago is not accustomed | 
to orchestras who scorn tuxedos as 





walking around in open clasp, and 
talking the situation over. 








“Underneath the Harlem 
Moon” 

“We're Alone” 

“Ah, But I’ve Learned” 

“When I’m Sippin’ a Soda 
With Susie” 

“Who'd Believe” 

“I Cannot Tell You Why” 

“You’re a Symphony of Love’ 


DeSYLVA, BROWN 
& HENDERSON, Inc. 





, 


| Grofe’s ‘Radio City’ 
Ferde Grofe is busy on several 
important works by special assign- 
| ment, S. L. Rothafel (Roxy), has 
| commissioned the composer to turn 
out ‘Radio City,’ a symphonic poem, 
for the premiere of R. C. and also 
to fashion an original opus, a ‘Pro- 
logue to the Star Spangled Banner,’ 
for the opening of Rockefeller 
Center. 

Grofe is also writing ‘Tabloid,’ a 
nusical interpretation of modern 
,ournalism, for Paul Whiteman’s 
Carnegie Hall concert. The idea was 
siven Grofe by Whiteman. For Nat 
Shilkret, Grofe has just finished 
| ‘Ode to Freedom’ for broadcasting 
; purposes 

Jack 

these 





publishing all 
and has suggested ‘Melting 
Pot’ as another theme for a modern 
pholl-oeen written by 
CGrofe 


Robbins is 


prece to he 


Harry Barris and orchestra into 
Park Cental hotel, N. Y., Oct 





{5 -7th Ave., New York 


ee | 








19 succeeding Noble Sissle. 


plebian and wear full dress. That's 
calculated to tickle ’em. 

Congress management has chosen 
wisely. They have the right sort of 
environment, the flossy kind of 
band, good kitchen support, prices 
to assure that rarified ozone in 
which the haute monde breeds while 
the hoi polloi scrams. Oddly enough 
the Congress has neglected to pro- 
vide permanent washroom facilities 
for gents. This is a small matter 
but eyebrow-tilting parsimony. 

Cannily arranged to cram in as 
many tables as_ possible’ while 
avoiding the oppressively sardine- 
like effect so often seen in whoopee 
grottos the Urban Room is the 
setting which every woman visu- 


alizes for herself when _  fancily 
togged out. Each table has a lamp 
which operates from ae central 


switch and goes on and off as the 
rest of the lighting effects change. 
It's primarily by the switchboard 
and the cunning artifices of diffused 
lighting that the Urban = salon 
achieves its effects. By far the 
handsomest effect is the night blue. 
The maitre d’hotel should press a 
button and give each arriving party 
the night blue, It’s the proper first 
impression, Land. 





which ‘would be entirely separate | y. UNION OKAYS 


- WEEMS; JONES LATER 


Ted Weems’ entry into the Hotel 
Pennsylvania grill has been okayed 
by the New York musicians’ Local 
No. 802. Booking had been objected 
to by the union on the grounds that 


an outside band couldn't fill both a 
permanent cafe engagement and a 
commercial broadcast series. Weems 
joins the Canada Dry program the 
Sunday after next (30). Roger 
Wolfe Kahn's orchestra is at the 
Pennsy for four weeks or so. 

CBS Artists Service tried to sell 
Isham Jones for the ginger ale ether 
account and ran into a similar snag. 
Understood that the union has de- 
cided to reconsider its opposition to 
Jones taking on a radio commercial 
while working the Hollywood Res- 
taurant and grant him carte blanche 
on the next network prospect that 
comes along. 





at the Club Forest, New Orleans, on 
the debut date of the Canada Dry 
show over CBS, and as a result the 
agency handling the account has 
arranged to broadcast the program 
from that city with Jack Benny and 
his wife, Sadie, on hand to blend 
in the talking portions of the con- 
tinuity. Show, incidentally, will not 
be heard in the New Orleans terri- 
tory. That town is not on thewegu- 
lar Canada Dry hookup. 


OLIVAS GO BOOM 
San Francisco, Oct. 17. 
One of the town’s best known 
night spots finally gave up the 


ghost when the Roof Garden folded 
and its owners, Gus and Sil Oliva 


filed petitions of voluntary bank- 
ruptcy. 
Among debts is approximately 


$600 in salaries due Joe Wright's 


band. 


Literati 


(Continued from page 46) 
‘Old Waldorf Bar 





his own_ book, 
Days,’ himself. 
Vicki Baum knows enough Eng- 
lish now to lecture. 
Tongue-twisting title of the new 


of Blup.’ 

M. Lincoln Schuster sailed, to 
pick up what manuscripts he can 
pick up. 

Ask Frederick Philip Steiff about 
Maryland chicken. 

Don Blanding doing a series of 
air readings from his own stuff. 

Henry Tile has joined the West 
57th street scribblers’ colony. 

Langhorne Gibson back 
Germany. 

Duff Cooper is a British M. P. 

William Marr elected president of 
the Associated District Newspapers, 
Los Angeles. 

Reported that the New York 
‘Times’ will rescind all pay cuts 
soon, 

Max Hill, former state editor 
Denver ‘Post,’ has been made city 
editor, succeeding John B. Day, who 
died recently. Oscar Liden, assist- 
ant on the state desk, ups. 


from 








Powell Inn, outside Watervliet, 
N. Y., reopened with Pat Ccnte’s | 
orchestra, j 


Albert Leckenby, business mana- 
ger Steamboat Springs, Colo., ‘Pilot,’ 
died Oct. 11. 


Current contract will keep Weems | 


H. G. Wells book is ‘The Bulpington | 


BIG ERPI 
MONEY 


Two minor publishers, Sam Fox 
and Belwin, Inc., will benefit the 
most from the $825,000 ERPI muste 
rights which has become the settle- 
ment figure of a claim that wag 
originally nearer $2,000,000. The 
MPPA and ERPI had the matter in 
arbitration and dispute, with the 
$825,000 finally handed over to John 
G. Paine, agent for the publishers, 
as the head of the MPPA. 

Sam Fox Music will receive about 
$300,000, or’as much as all the major 
pubs combined. It figures around 
$20,000 to the average Class A pub- 


lisher and about $2,500 to the AA 
songwriters. 
Belwin, which also had a large 


thematic calaliog from which the 
film companies culled their music 
cues, ete., 'ikewise benefits largely, 
This break for Belwin and Fox 
came about through insistence upon 
$250 per number instead of $75, 
which was the modest figure okayed 
| by the other music publishers that 
had cinematic affiliations either 
through subsidization or deals, 





Coast Music Reps Out 
| As Two Publishers Fold 


Hollywood, Oct. 17. 

Closing of two New York music 
firms means the elimination of their 
local representatives. Clarence 
Freed, Stept-Powers rep here, is 
out, and Leona Zadeck, only femme 
plugger, is awaiting similar orders 
from Conrad Music. Dick Powers 
bought out Sammy Stept, is operat- 
ing the pub. co. alone. 

Conrad has been operating an of- 
fice in the Warner Hollywood 
building. 


Schmitt’s Shift 


Denver, Oct. 17. 

Fred Schmitt, for the past five 
years director of the Denver theatre 
orchestra, becomes’ director at 
Shea’s theatre, in Buffalo, Oct. 20. 

No successor will be picked here 
until stage shows are resumed at 
the Denver, when and if the stage- 
hands and Publix agree on a new 
contract. 








| 


j 





Biily Clifford’s New Job 
Chicago, Oct. 17. 

Billy Clifford, formerly in vaude- 
| ville as Billy and Mort Clifford, is 
trying his hand as a nite club man- 
ager. He has opened the Club Clif- 
ford on the premises of the former 
Villa Cafe. 

Bradshaw's Dusky Collegians plus 
Eva Brown provide entertainment. 

Robert Mendte, newspaperman, 
now with Orchestra Corp. of 
America, N. Y., in charge of pub- 
| ticity. 


AAC 


Not Impossible with This Catalogue 
PLAY, FIDDLE, PLAY 
FIRE IN MY HEART’ 

TOM THUMB’S DRUM 
BELLE OF BARCELONA 
MISSISSIPPI RIVER 
(Keep on Croonin’) 
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New Dance Orchestrations 
40c Each; Any 3 for $1.00 
No Free Copies 


Edward B. Marks 


MUSIC CORPORATION 
229 W. 46TH ST., NEW YORK 











JUST ISSUED 


‘““__AND SO TO BED” 


(By Gordon & Revel) 
A superlative sentimental song for 
real singers 
(A special version for the kiddies) 


MILLER MUSIC, INC. 


62 West 45th Strect. New York City 
Vand. 3-3035 








JACK DUNN 


and HIS ORCHESTRA 
88th Week, Rainbow Gardens 





FOX, BELWIN’S 

















108 ANGELES, CALIF. 
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Pubs Overheads Down, but Still Too 
High; 50,000 Seller a ‘Hit’ Song 





With conditions what they are, 
the overheads of all the major mu- 
gic publishing firms have been 
prought down, but they’re still too 
pig for the possible yield. Edgar 
F. Bitner of Leo Feist, Inc., states 
that no top class publisher can get 
under a $30,000-$35,000 monthly 
nut. It used to be $40,000 to $50,- 
000 a month. DeSylva, Brown & 
Henderson, prexy, Robert Craw- 
ford, has brought his firm down to 


$15,000. Berlin, Inc., is around the 
$30,000 mark. 

Louis Bernstein has reduced 
Shapiro-Bernstein to a $17,500 


monthly overhead. Robbins Music 
Corp. is at $30,000. Harms is con- 
siderably less, that firm, through its 
general manager, Henry Spitzer, 
always believing in a conservative 
operation. 

All these monthly budgets take in 
everything, included estimated roy- 
alties on the estimated business. 


120,000 Top 


With the Music Dealers’ Service 
reporting that Hs No. 1 song today, 
Irving Berlin’s ‘Say It Isn’t So,’ 
moves only at the rate of 2,500 
copies a day, that means that a 
hit song can’t sell more than 15,000 
copies a week at l€c a copy. Fig- 
uring on a hit being good for eight 
top weeks, that totals 120,000 
copies. 

The publishers are getting into 
the frame of mind where a 50,000 
sale is regarded as a best seller. 
It only means that a multiplicity 
of these 50,000-copy sellers can 
make things worth while for a 
firm’s economic existence. Prob- 
lem then is to get this multiplicity 
of ‘small hits,’ where formerly a 
lusty No. 1 seller, going into the 
hundreds of thousands and past 
the half-million mark meant some- 
thing worth-while to a publsher 
and the writers. 


IF THEY WANT, THEY'LL 
BUY, IS PUBS’ THEORY 


The publishers aren’t satisfied 
with the Music Dealers’ Service and 
the uniform price to the syndicate 
stores of 16c a copy. It hasn't 
spurted sales noticeably and fur- 
thermore. has the music men 
squawking at the lack of coopera- 
tion from the chain outlets that had 
promised elaborate window displays 
and other business-encouragers for 
the sale of the music sheets. 

As a result, pubs are going in for 
multi-priced editions. As a* matter 
of fact, while Harms is in the MDS 
it hasn’t one 16c song listed. The 
lowest wholesale price for a Harms 
number is 18c and ranges up to 28c, 
Same goes for the other firms, with 
their varying editions. 

The major firms are convinced 
that the price isn’t the thing; that 
if you've a hit, the few, relatively, 
who buy sheet music nowadays will 
buy it regardless of price, while the 
rest can’t be given away; the same 
as applies to a hit show or any 
other commodity that’s in demand. 

As a result, several priced edi- 
tions are being planned and high 
class songs will be retailed not at 
the 25c price but up to 40c, with 
a proportionate increase in the 
wholesale price to the trade. 











Wesley Barry, Ex-Screen, 
Now Albany Hetei Maestro 


Albany, Oct. 17. 

WGY has resumed daily broad- 
casting of dance orchestras from 
the De Witt Clinton and New Ken- 
more hotels, Albany. Phil Romano, 
on the air over WGY in the past, is 
now at the De Witt Clinton. 

Wesley Barry, former film juve, 
is waving the baton at the Kenmore. 


SONG WRITING CONTEST 
Washington, Oct. 17. 

Kate Smith sponsors are consid- 
ering staging nation-wide amateur 
80ng writing contest with the song- 
Stress to plug winning number. Idea 
grew out of stunt, run by ‘Daily 
News’ here this summer which drew 
700 entries, ‘Hold Up Your Hands’ 
coming out on top. 

Tentative plans call for tie-up 
With local papers and stations car- 
Tying La Palina. Each town would 
run contest and pick song for na- 
tional finals sung by Miss Smith 
On chain. Prizes would be percent- 
age of royalties from winning num- 
bers, j 





> 





Spier’s Specials 





Larry Spier, head of Famous 
Music, has a cute way of visi- 
bly plugging songs with each 
new Paramount musical talker. 
He stages special previews, 
usually at midnite, with in- 
vitation ducats to all the radio 
and dance band plugs in New 
York invited to see whatever 
picture it is, such as ‘The Big 
Broadcast’ which was pre- 
viewed Thursday night (13) at 
the Astor at midnite. 

Prospective radio and record 
singers, plus all the other 
angles, upon entrance, are 
given complimentary copies of 
the songs to be realized on the 
screen, at the same they’re en- 
tertained with the special film 
program. The free film is a 
great come-on and gets con- 
centrated attention upon the 
songs in the particular picture. 
Famous Music is the official 
publisher to Paramount. 


COMPETISH MAY KILL 
OFF AKRON BALLROOMS 


Canton, O., Oct. 17. 

Opposition ballrooms are staging 
a lively fight here with name bands, 
neither making any money. 

Moonlight ballroom, a summer 
spot, at Meyers Lake Park is at- 
tempting to carry on all winter, 
three nights a week, using name at- 
tractions every Tuesday night 
against the New Land O’Dance, 
downtown spot, operated by H. W. 
Perry, who made the place pay last 
winter for the first time in its many 
years of existence. 

Joe Sanders, Red Nichols and 
Henry Thies have played the park 
ballroom in recent weeks to only 
fair business. Last winter they did 
much better. 

Perry’s ballroom pitted Larry 

Funk against George Williams, 
Cleveland combo, recently, the Funk 
band outdrawing Williams better 
than two to one. Park ballroom is 
flooding the town with paper and 
is taking in little cash at the gate, 
while Perry is making a bid for 
patrons by offering cut-price admis- 
sion tickets, and is scarcely getting 
off the nut. 
Both spots are going in heavy for 
éxploitation this winter, each adver- 
tising well known bands as coming 
attractions. A few weeks more of 
such tactics and the dance game 
here, which always has been as 
good and better than many Ohio 
cities, will be in the same class as 
Akron, where last year much the 
same kind of a battle put its best 
downtown dance spot in the ‘l0c a 
dance class’ and killed it for name 
attractions. 


Ed Little Dies 


San Francisco, Oct. 17. 

Edward Little, until last month 
head of Sherman, Clay & Co.'s 
sheet music department, died of 
pneumonia at a local hospital last 
Sunday (9). He was 51. 

Little was the dean of western 
music publishing. For 33 years he 
bought and published Sherman 
Clay’s tunes, stepping out in No- 
vember when Herbert Marple suc- 
ceeded. Such famous song hits as 
‘Whispering,’ ‘Doll Dance,’ ‘Rose 
Room,’ ‘Do You Ever Think of 
Me?” ‘Painted Doll,’ ‘Diana’ and 
‘Charmaine’ were accepted by Little 
and published by Sherman-Clay. 
For two years he was president of 
the National Federation of Sheet 
Music Dealers. 

He is survived by his brother, 
Sherman Little, head of Sherman- 
Clay’s professional department; his 
father, Thomas, and a son, Carl, 














EDDIE JANIS’ WORLD TOUR 
Hollywood, Oct. 17. 

On the advice of his physician 

Eddie Janis, local Famous rep, will} 


sail from San Pedro Nov. 3 on the} 
President Pierce for a round the | 
world cruise. Mrs. Janis accom- 
panies. Trip will consume three 
months. 

Tubby Garron will handle the 
Famous business here during Janis’ 
absence, headquartering at the 





Paramount studio. j 


53 
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LAVIN-WHITEMAN 








Maestro Recalls Personal Rep for 
Fall Activities 
Jack Lavin is back with Paul 


Whiteman on a temporary arrange- 
ment to cover the bandman’s two 
theatre engagements this month and 


the Carnegie concert set for Nov. 
4. After these events are out of 


the way Whiteman and his personal 


rep may work out a permanent! 
proposition. 
Two theatre dates are Loew's 


Paradise, Jamaica, and Metropoli- 
tan, Brooklyn. Lavin will also give 
a managerial hand to the launch- 
ing of the Whiteman organization 
on the Buick broadcast series (24). 
There’s a possibility of a week at 
the Palace being slipped in between 
the Metropolitan engagement and 
the Carnegie affair. 


ROBBINS BIDS FOR 50% 
OF REMICKS, 2 OTHERS 


Jack Robbins has entered a bid 
to Buddy Morris, head of the Wayr- 
ner Bros. music group, to buy 50% 
of the Remick catalog, and has also 
made offers to Green & White and 
Abe Olman, Ine., to purchase 50% 
of their catalogs and continue ope- 
rating these minor companies as 
subsidiaries of Robbins Music Corp. 
The publisher sails Oct. 20 on the 
‘Bremen’ to arrange his new deal 
with Campbell-Connelly. 

Green & White and Olman have 
both placed valuations of $15,000 
for half partnerships. Metro, which 
is 51% owner of Robbins Music 
Corp,. would be similarly interested 
in any subsids Robbins might ac- 
quire, 

Robbins is committed to the idea 
that only a multiplicity of songs, 
through wholesaling of all their 
limited turnovers, can make things 
worthwhile for a publisher. Just 
one moderate seller—and that’s all 
music is selling newadays — isn’t 
enough, Hence all these small 
sellers must be multiplied and 
through the mass turnover be made 
to mean something. 

Robbins’ catalog for England, etc., 
switches from Keith-Prowse to 
Campbell-Connelly Novy. 1, hence 
the foreign jaunt. Matt Malneck, 
first violinist of Paul Whiteman’s 
orchestra, accompanies him for the 
purpose of writing some song ma- 
terial for C-C while abroad. 

Recent Rgpbins-C-C publications 
have been “copyrighted in C-C’s 
name as _ the _ original owner, 
with the American-Canadian rights 
leased to Robbins. This is in order 
to save the catalog for C-C and 
Robbins’ control as otherwise, Rob- 
bins’ copyrights automatically go to 











Growing Belief That Prof 


Depts. Have Outlived Their 
Usefulness; Radio for Plugs 





Back to the Palms? 


Swank hotel spot has put its 
dance band on a clock punch- 
ing basis along with the rest 
of the personnel. Boys in the 
orchestra are under instruc- 
tions to push the lever when- 
ever entering or leaving the 
premises. First instance of 
an organized and batoned unit 
ruled this way on a New York 
job. 

Musicians are also asked to 


confine themselves to the 
servants’ entrance, refrain 
from smoking from the mo- 


ment of entering to leaving the 
hotel and to keep their instru- 
ment cases always out of sight. 

A proviso with another dance 
maestro at a swank supper 
club is to refrain from mixing 
with the patronage. This is the . 
first instance of such embargo 
since the days they took mu- 
sicians from behind the potted 
palms or off the balcony, and 
the managements conceded the 
value of a personality band- 
leader who knows how to mix 
and greet. 


MUSIC SALES CORP. MAY 
DROP COAST COUNTERS 


Hollywood, Oct. 17. 

Win Brookhouse, general manager 
of Music Sales Corp., is here to set- 
tle the fate of the 14 sheet music 
counters his concern has in New- 
berry stores on the coast. 

Having been in the crimson for 
the past year, the counters will 
either be closed or turned back to 
the five and 10 cent company for 
operation. 

















Earl Saplro’s Frisco Spot 


San Francisco, Oct. 17. 

Earl Sapiro has taken over the 
naborhood Bagdad ballrcom, reopen- 
ing it this week with his own band. 
Place, built last year, has been 
either dark or operating with non- 
union music, since opening. 

Sapiro, son of the muny band 
leader, formerly had the dance band 





Keith- Prowse for the foreign rights. 


at the Palace hotel. 





Inside Stuff—Music 


Indications of screen musicals coming back, and already evidences of 
increased use of music for under-scoring to the dialog, is giving the 


music pubs some consolation. 


Those music firms with Coast studio affiliations are trying to force 
the issue, but the studio heads take the attitude that the shortsighted 


|; or selfishly motivated eastern musi 


another means to spot a song. 


c men can only see in the screen 


The studios contend that music is 


chiefly acceptable on the screen when properly mated to a situation. 


Irving Thalberg in a letter to Jack 


Robbins, the affiliated Metro music 


publisher, deprecates the anxiety of Robbins to have song material 


spotted just for the plugs and the hopes of a hit. 


Thalberg urges that 


a law of averages will produce something commercially worthwhile, 
but that Robbins, as a Metro ally (the film firm is 51% owner of Robbins 


Music Corp.), should welcome the 
pictures with only music that’s fitted 
tions arise. Robbins, with his own 
yield to that argument on the the 
material can also be selected with 
popularity. 


idea instead of supplying Metro 
for the dramatie or whatever situa- 
enterprise. to worry about, cannot 
ory that dramatically suited song 
a view to its possible commercial 


Robbins opposes the studio’s attitude in not consulting a seasoned 
music man on just what songs to spot in pictures and contends that 
the mere promiscuous use of music makes the law of averages too long 
on odds to suit himself, primarily the song publisher. 





All of a sudden the music biz 
firms are now interested in buying 


has become 


Remick-minded. Several 
up the Remick catalog which, long 


dormant for some reason, has suddenly come into existence as a Hve 


topic of business palaver with the 
rights, including ‘Avalon,’ ‘Japanese 
worth while for radio song backgrou 


Like Harms’ surprise hit, ‘I Guess 





| induced the writer to release it 
favorable auspices, as the sophisticated theme was rather delicate. 


eurrent seller, ‘Let’s Put Out the Li 
Hupfeld, was written for a show. 


the Remick copy- 
suddy,’ ete. are 


realization that 
Sandman,’ ‘My 
nds. 





I’ll Have to Change My Plan,’ their 
ghts and Go to Sleep, by Herman 


‘Plan’ was actually in the first ‘Little Show’ but the Hupfeld song was 
kept for a production until Henry Spitzer, the Harms general manager, 


as a pop, 


but to do so under the most 
Rudy 


| Vallee, a pal of Hupfeld’s tried it out and it caught on over night. 

Tunes from ‘Girl from Calgary,’ Monogram release, getting a national 
air plug. This is the first instance of building up ditties from an indie 
picture in this manner. Fifi Dorsay sang the numbers, written by 
Albert Hay Mallottee, over ‘California Melodies’ ¢*CBS) last Saturday 
(8). Previously, they were used over an NBC hookup. 








belief exists in the 


music industry that the profession- 


A growing 


al department isn’t as important as 
it used to be; that the piano rooms 
only attract moochers, free-orches- 
tration grafters and 
third - rate warblers, 
That radio is the big thing for a 


and second 


speakeasy 


plug has long since been conceded, 


And if these are the most im- 
portant plugs, they don’t come to 
‘the publisher's professional offices; 
a special emissary must be dis- 
patched to camp on their trail, at- 
tend their sundry ‘openings’ and 
otherwise cater and kow-tow to 
them. And if that's the present 
scheme of things, the professions! 
song demonstrators, professional 
glad-handers, and all the other 
kinds that obtained in Tin Pan Al- 
ley of yesteryear must be sluffed in 
favor of the _ cater-to-the-radto 
plugs. 

Furthermore, it’s becoming more 
and more of an open practise to 
slip the radio plugs a consideration 
for their general co-operation. 

There are music men who frank- 
ly state that for $150 or so, either 
as a guaranty of plugging, or to get 
up several special arrangements, a 
publisher can get a quicker line on 
a new sone’s chances through the 
medium of the radio, than any other 
way. In view of the ether sub- 
sidization, and the immediate re- 
action that such an air plug car- 
ries with it, this method beats the 
slower processed and much more 
expensive means of trying out a 
song and then finding it’s ‘a dog.’ 

No Secret 

For this reason, as is no secret, 
there are certain pubs who cut-in 
and cut up ‘pieces’ of a song to 
three or four highlight plugs, know- 
ing that it’s a guaranteed plug. K 
even beats the method of having a 
personality professional man hang 
around the orchestra leader or ra- 
dio singer to finally get a song 
spotted in the books, for there’s a 
financial consideration involved. 

Almost every publisher for this 
reason has reduced the professional 
staffs or the pluggers have evolved 
not into piano-room demonstrators 
but personality greeters who mix 
around nocturnally in the cafes and 
hotels and broadcasting studios 
where the big air plugs are dif- 
ferentially solicited. 

Jack Robbins, on the eve of his 
departure for Europe to pave the 
way for his new deal with Camp- 
bell-Connelly starting Nov. 1, con- 
templates closing up his professional 
department and concentrating al- 
most 100% on the radio plug. 


UNION GIVES INDIE 
MAESTROS A BREAK 


To help give the indie orchestra 
leader something of an even break 
when competing with,the networks 
for a commercial account, the New 
York musicians’ local has slashed 
the auditions rate from $6 to $4 an 
hour. , 

Plaint of the outside batoner of 
pickup combos had been that his 
chances of bidding against the 
chains for a sponsored program 
were made prohibitive by the salary 
load entailed. While the networks 
carried their musicians on a weekly 
basis and the matter of auditions 
meant no addition to the payroll, 
the indie conductor had to dig into 
his pocket, and in most cases dig 
for as much as $200 a crack, every 
time he showed for a commercial. 

Union held against abolishing the 
auditions rate, but found that some 
adjustment could be made in this 
direction. Local's overtime rate for 
auditions as applied to the networks 
is $4 an hour, and it was decided 
to make this figue a flat one from 
the first hour so that the indie con- 
ductors could pbeneiit. 


CARL LAMONT’S APP. 
San Francisco, Oct. 17. 
Carl Lamont, Shapiro-Bernstein 
rep on the Coast, has been in Stan- 
ford hospital the last two weeks 
for appendicitis 
Hie’s expect | back at his Ambas- 











sador hovel home shortly. 
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Latest wage claim against S. S. 
Millard has been filed by Lucille 
Hiampton, usherette, who alleges | 


Millard failed to pay her $8 for 
three days’ work at the California. 

David Torff and A. R. 
operated a tent stock company at 
Iyawthorne, called before the 
labor commission to answer charges 


Pelton, who 


that they owe $49 in salaries to 
Bennie Bonnett and Hanley Staf- 
ford, actors. 

Additional claims totaling $161 
filed against Lewis and Lane, who 
produced ‘Black Cotton,’ colored re- 
vue, at the Orange Grove. Musi- 
cians and principals say _ that 
amount is due them. 

Mary Carroll, nurse, is seeking 


$35 wages against Frederick Mailey, 
sclf-styled film director, for serv- 
ices. 


Winnie, sound techni- 
$150 back wages 
Labora- 


Douglas 
cian, is seeking 
from... Harris Recording 


stale | 


| 





Inc., through the state labor 


f tories, 


| commission. Assets of the com- 
pany have been sold for the benefit 
oi the creditors, but F. H. Bowers, 


assignee, had promised to pay the 


technician first. 
tuth Roland awarded $3,629 in 
her Superior Court suit against Al- 
vin B. Baranoy to obtain payment 
cf a note, 


Paramount Theatres, Inc., which 
operated the Estella on North Main 
street, suing Narciso Laguno for 
$5,000 damages and $350 a month 
for having been ejected from the 
theatre, on which it had a lease, in 
July. 


Notices of intention to wed were 
f.ed this week in L. A. county 
clerk’s office by George Regas, 
actor, and Maria Boni; Bertram 
Harvey Six, cameraman, and 
I'rances Mohan, actress; Dorell Mc- 
towan, Jr., screen writer, and 
Li'een Tomblin, and John K. Rader 
and Nora Franklin, both of the Ma- 
jestic stock burlesque troupe. 





MET., BROOKLYN 


(Continued from page 34) 


he better sold through either screen 
or verbal announcement. 

Second spot goes to Marty May, 
who is assisted by Jean Carroll in 
a nine-minute single ahead of his 
Sl.owboat revue. May does not do 
much solo, but his comments on 
Miss Carroll’s naive patter had the 
house doubled up, and even the men 
In the pit were still laughing the 
second show. May belongs to the 
limited class of m.c.’s who do not 
Inhugh at their own jokes because 
the audiences attend to that. Both 
here and in the full stage he pushes 
things over without appearing to 
try, but getting full results. Miss 
Carroll makes a good foil, though 
too self-conscious of her jokes. 

The Revue is the old Friedland 
revue in which May worked, but 
which is now offered under his own 
nume. Routine is about the same 
as before, with the specialists slight- 
ly changed. Opens with a line num- 
ker with five girls, going to full 
stage, and a boat set, with a sister 
team doing a conventional semi- 
acrobtic turn. Followed by three 
other dance numbers, with a piano 
solo by a pretty girl whose tech- 
nique is not quite keyed up to the 
‘Rhapsody in Blue.’ She would do 
better to stick to numbers in whica 
she does not so obviously invite 
comparisons. There is also a ballet 
dancer in an Edna Covey imitation 
who does not quite put it over. But 
everything went here and the near- 
ly half-hour did not seem too long. 

Emile Boreo clings to a familiar 
routine, but it’s a good one for 
viude, and the only thing that 
checked an encore after 10 minutes 
was the fall of the curtain. Even at 
that he had to come out and say a 
few words. 

Charles Ahearn closes with 
nondescript Millionaire’s Band. His 
long absence abroad may have 
heiped the surprise a little, but it is 
unimportant whether or not the au- 
dience is fooled by the billing. In 
spite of a new environment it’s still 
a fast conglomeration of horseplay 
that is reasonably certain to get 
over anywhere. 

It’s a strong show for comedy 
with three out of the four names 
contributing to this end, and prob- 
ably will do more for the house than 
some of the big radio names and 
Broadway stars who have been on 
recent bills. Show runs 80 min- 


his 
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RKO STATE-LAKE 


CHICAGO 
RKO — VAUDEVILLE — RKO 
Weaver Bros. & Elviry 
Carleton & Bellew 
Marshall Montgomery and others 
—On the Screen— 


“THE NIGHT MAYOR” 

















average 


utes without a dead spot. Only the 


newsreel supports the feature on the 


No more is needed with 
Chic, 


film end. 
so long a show. 


FOX, DETROIT 


Detroit, Oct. 15. 

Second week of resumed Stage 
shows and still offering better than 
entertainment, featuring 
Gus Edwards’ ‘Radio Stars of To- 
morrow.’ Show has a lot of enter- 
tainment in it with Eddie Bruce 
fitting neatly and Bill Aronson 
holding interest with his well done 
imitations of radio stars with a nice 
continuity written around each, 

The Albee Sisters prove engaging 
with a couple of good vocals done 
in imitation of the Boswell Sisters. 
Leota Lane displays an unusual 
voice as does Tony Pagliacci. Kay 
Fraye was obviously suffering from 
a cold and this handicapped her 
imitation of Kate Smith, 


For the overture Russ Morgan 
chose ‘Romberg Tunes.’ Well ar- 
ranged medley score with the high 
spots the singing of the Four Spar- 
ton Singers and the four-part ar- 
rangement of ‘One Alone’ played 
by Russ Morgan on the trombone 
and accompanied by another trom- 


bone and two mellophones, Very 
effective. 

Picture ‘Wild Girl’ (Fox) and 
business fair. Lee. 


FISHER 


Detroit, Oct. 15. 

Plenty of entertainment in this 
show and production and talent can 
all be given credit. Show titled ‘If 
I'm Elected’ with Senator Murphy 
as the feature act and a timely 
show built around him. Other tal- 
ent includes Birdie Dean, Hutchins 
and Howard and the Three Whip- 
pets. 

Outstanding part of the show is 


the production Fred Evans has 
built around the talent. The middle 
production number is outstanding 


and lifts the entire first half of the 
show up and builds to the Senator. 
Birdie Dean has improved since last 
seen here. This girl offered a con- 
trol routine that rates a Broadway 


show. She is helped plenty by her 
stunning appearance, 


This house has very little money 
to pay for talent. This week the 
biggest share of the money goes for 
Senator Murphy, but two of the 
other three acts are show stoppers 
on their own. The Three Whippets 
offer an acrobatic trio that special- 
ize in lightning speed and effective 
routine. Birdie Dean as the other 
surprise act also helped. Hutchins 
and Howard might work into some- 
thing. The girl has real ability. 
The boy was handicapped here by 
following the Three Whippets which 
took the edge off his own highlight, 
a nice acrobatic tap. 

Show opens with a billboard drop 
and Senator Murphy being adver- 
tised for re-election. Miss Hutchins 
|is on a soap box spieling about the 

campaign and six girls in jazz cos- 
|tume listening. At the end of the 
|speech Hutchins leads the girls 
through number and off. The other 
|half of the line come on dressed as 
reformers and do a nice lyric num- 
ber written by Merle Clarke. Then 
into a prim dance gradually getting 
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hotter until the jazz girls come on 
and the line does a fast number to- 
gether and okay. 

The highlight production number 
has the girls placed on two tiers of 
platforms back stage. Girls are six 
on a tier and all behind scrims. 
With a battery of light on each side 
lighting up immediately in front of 
the drops and a dim blue light in 
back to give a silhouette effect, the 
girls do a modernistic drill, with 
hands and legs coming through the 
gauze to catch the light. Girls dress 
in gold leotards and under amber 
spots and a blue background this 
number becomes one of the best 
seen here. Gene Lucas has scored 
a beautiful arrangement around 
this number. After the routine 
girls return back of the gauze and 
Birdie Dean comes down in a sus- 
pended platform and alights center 
stage and into her dance. 





Sam Benavie has a well done 
‘Spanish Fantasy.’ Arsene Siegel 
offers ‘Notable Days.’ Picture, 


‘Madison Square Garden’ (Par), and 
business fair. Lee. 


KEITH’S, BALTIMORE 


Baltimore, Oct. 14. 

This house is the present strong- 
hold of the Schanberger family, who 
in the past were the foremost theat- 
rical family in town, and even today 
retain that title through priority. 

This year the Kernan group went 
into the hands of the receivers and 
out of the hands of the Schanber- 
gers, and is now being managed by 
Leonard B.+*McLaughlin, formerly 
press agent and business assistant 
with the Schanbergers. 

The present Keith’s theatre was 
formerly known as the Garden, and 
for years was the ace vaudfilm spot 
in town. When the Schanbergers 
moved down here they switched the 
name to Keith’s. The Schanbergers 
have almost a perpetual franchise 
on that name Keith's in town, and 
also Keith booking service. 

This house has been playing 
vaude off and on, lately mostly off, 
due primarily to the heavy toll 
taken by the pit and backstage 
union. It is an ideal vaude spot, 
both from acoustics, sight and loca- 
tion. It has the best drop-in trade 
both for matinee and evening busi- 
ness, and during the past brutal 
summer it was that drop-in stuff 
that kept the house going. 

House is at present managed pri- 
marily by Lawrence Schanberger, 
who gave up a law practice to hark- 
en to the call of show business. 
Schanberger is pretty well set on 
pictures this year, having half of 
the Paramount output in a split 
with Loew’s locally, and it’s an 
equal quality split. Also all of the 
Universal product is on contract. 
With other stuff picked up here and 
there, the house is able to go along. 

At present it seems s@ for a run 
policy, though that vaude notion is 
still strong in the Schanberger mind. 
Off and on the Schanbergers have 
been discussing with Izzy Rappa- 
port of the Hippodrome a pooling 
arrangement, whereby the Keith’s 
would veto vaude completely, leav- 
ing the stage idea strictly to the 
Hipp, and in return would get the 
cream pictures for the run Kelith’s, 
While the weaker flickers, which 
needed vaude support, would go into 
the Hipp. They have come almost 
to the point of putting monikers on 
dotted lines, but never have they 
actually accomplished the deal. It’s 
still a likelihood, however. 

House is a 2,400-seater, and one 
of the best arranged in town on 
flash. It has a large main floor and 
a somewhat smaller balcony. Its 
prices are the lowest of the big 
spots of the burg, ranging up to 40c. 

Main competish comes from the 
close by New, also a run theatre, 
which plays Fox product under a 
long-term franchise, and Columbia 
pictures under a yearly contract. 
Up the street is the ace vaudefilm 
Century, for Loew’s, and the up- 
stairs second-run Valencia, which 
doesn’t count much, 

Flicker currently is ‘Once in a 
Lifetime’ (U). 


Canadian Pics 





(Continued from page 11) 


Censorship costs too much for 
everybody in Canada anyway. 

The Canadian budget resolutions 
have provided one definite conces- 
sion for British film companies in 
another respect, however, in the 
increased preference on imports of 
books, periodicals, pamphlets, and 
printed advertising matter used as 
film advertising accessories and 
otherwise. 

The new tariff rate on printed ad- 
vertising material from Great 
Britain is 5c per pound, as against 
15c per pound on printed matter 
from the United States. The for- 
mer charge against such imports 
from the United Kingdom was 19c 
per pound, so that the reduction is 
50%—meaning a proportionate in- 
crease in preference. 

For books, periodicals and pam- 
phlets from the United Kingdom. 
the new classification is ‘Free,’ 
as against a former rate of 5%, the 
duty on similar items from the 





United States remaining at 10%. 
This gives British magazines, trade 
papers and other advertisers a fur- 
ther advantage in exploiting the 
Canadian field. 

No less than 233 items underwent 
changes in the tariff resolutions of 
Canada which were automatically 
adopted on presentation in the Ot- 
tawa House, but the film trade has 
come through almost scot free. The 
revisions were the outcome of the 
Canada-United Kingdom trade pact 





signed at the Imperial Conference 
in Ottawa last August. 

The Imperial Government at Lon- 
don has yet to announce details of 
its concessions to Canada and 
these may add weight to tariff bar- 
riers against the United States. 


Pittsburgh 


(Continued from page 38) 


Arthur Marlowe, who used to be 
Arthur Sprenkle when he played 
stock here, in Broadway cast of 
‘Rendezvous.’ 

A bad cold has forced Harry 
Brown to miss his weekly news- 
paper rounds on Tuesday for first 
time in years. 

‘Chatterbox,’ William Penn hotel's 
new nite club designed by Urban, 
socking a $5 tariff for the grand 
opening Wensdee. 

Coach Jock Sutherland and the 
Pitt football squad were guests of 
the U exchange at a private screen- 
ing of ‘The All-American.’ 

Irene Lee, Fox supervisor and first 

woman to hold a job of that kind 
on the coast, was Irene Levine 
when she was a Tech drama stu- 
dent here. 
Mrs. Harvey Gaul, 
drama and music critic, has just 
finished another play. Harrison 
Grey Fiske is considering her first 
one, ‘Who'll Take Papa?’ 


Montreal 


Norm Finigan in newsreel. 

All main stems slash prices. 

Betty Compton passes through. 

Jimmy Adams all washed up with 
golf. 

Cabarets getting about one nite a 
week, 

Howard Conover handling Allbee 
building. 

Hector Dutrisac has leased His 
Majesty's, legit house. 

Drive on passes causing grief in 
biz and editorial circles. 

Everybody guessing what Royal 
Radio Commission will do. 

Near sell-out on advance sales 
Shaw play at His Majesty’s. 

With golf over, Judge Morrison 
seeking new fileds to conquer. 

Mrs. B. M. Garfield, held up and 
gagged, recovering from shock. 
Joe Lightstone dickering to reopen 





wife of the 





Gayety, former burlesque house, 
with pictures. 
Industrial and banking hockey 


abandoned this season. Makes it 
better for main stems. 

Canadian rugby featuring Amer- 
ican and all-American stars this 
season, with Canadians out of the 
spotlite. 





Cincinnati 


By Joe Kolling 





Bill Hastings on a diet. 

Pop dansants cut admish to 40 

cents. 

Sinton upped permanent rates and 

pros scrammed. 

Carlos Harrison doubling 

and p.a. at Keith's. 

Henry Thies’ orchestra at Hotel 

Gibson permanently. 

L. B. Wilson never tasted tobacco, 

liquor, coffee, tea or soft drinks. 

‘Pure in Heart’ at Shubert this 

week to be followed by ‘Strange In- 

terlude’ film, 

Netherland Plaaz is only 

town spot with floor show; 

Kay’s band current, 

An old lady who is a regular 

patron at the ace picture houses 

totes her own flashlight. 

Billy White, Feist rep., closed 

office in Lyric building, last such 

place here for sheet music trade. 
Joe Anderson’s gym in Covington, 

Ky., offers gang of boxing and 

wrestling matches and door prizes 

on Sunday afternoons for two bits; 

getting big play. 


Baltimore 


mer. 


down- 
Herbie 





Len McLaughlin trying 
off a few of those pounds. 

Gus Lowenberg left Radio one 
week and joined Metro the next. 

Harry Kahn is getting himself 
known as the encyclopedia of Mary- 
land theatres. 

Hippodrome stagehands still talk- 


to work 


————_— 


ing about Rudy Vallee and his readi. 
ness to turn pug. 

Herman Blum dividing his time 
between the Allied local presidency 
and his new Idle Hour, 

Henry Mayers can’t seem to get 
any of the local dailies to sponsor 
the Musical Union's living-music 
idea. 

Having got the new colored Har. 
lem up and running, Lou Rome is 
set to trek through the south on a 
recuperative expedition. 

Having chiseled a couple of loving 
cups out of the Loew heme office, 
Bill Saxton now trying to figure 
some way to use them in exploita« 
tion, 

Thomas Lyons is this town’s show 
business speaker, daily getting re.« 
quests to address lunch clubs, din- 
ners and just plain meetings 
throughout the state. 

Baltimore is going for nite life all] 
of a sudden; probably has more 
niteries per capita than any other 
burg in the land: Sherry’s, Silver 
Slipper, Cotton Club, Hi Hat, Club 
Ritz, Club Alabam are the main 
cabaret spots, without counting the 
dine and dance places. 


Buffalo 


By Sidney Burton 





Erlanger announces three shows 
beginning Oct. 31. 

‘Strange Interlude’ roadshowing 
at Erlanger for two weeks, if. 

Hal Roach, native of Elmira, flew 
into town by plane en route to New 
York. 

Tex Guinan at Palais Royal for 
one midnight performance last 
Wednesday. 

Exhibitors report lending institu- 
tions refusing to lend penny on 
theatre properties. 

Little Hipp (10c Main street pic- 
ture grind) ordered sold in fore- 
closure proceedings. 

Charles Manning leaving as di- 
rector Shea’s Buffalo orchesira, 
Fred Schmitt of Denver comes in 
Oct. 21. 

Sam Mineo, pianist Shea’s Buf- 
falo orchestra, out with breakdown, 

Gayety (burlesque) has folded, 
leaving field to Mayfair. 


Uncommon Chatter 


(Continued from page 39) 


black lace to describe a lady who 
believes in fortune tellers...Blanche 
Frederici cast, at last, as a blame- 
less matron, still acting as though 
she had committed a crime. 
Kendall Lee, wan and worried 
over the lines she recites in ‘Rain’ 
-..-Beulah Bondi’s excellent char- 
acter make-up supporting her fine 
performance as the Mrs. Rev. 
Davidson...Leilia Hyams bearing 
up bravely through the befuddled 
progress of ‘The Big Broadcast,.. 
iracie Allen in the frilly little frocks 
of a wondrously halfwit lady... 
Kate Smith shutting off back- 
grounds in a crepe dress beaded 
with horizontal lines that point the 
distance from Hast to West...The 
enthusiastically trimmed organdies 
of the Boswell Sisters stealing the 
smartness away from their triangu- 
lar grouping about the piano... 
Sharon Lynne boasting of her figger 
in the most breathless and reveal- 
ing of white crepe gowns. 


LETTERS 


When Sending for Mail to 
VARIETY Address Mail Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 


LETTERS ADVERTISED IN 
ONE ISSUE ONLY 














Allen Ruth Hoffman Gertrude 
Burns Edward Jones J 
Calhoun James Kay Edward J 


Campbell John 
Long Tessie 
Fleishman M 


Frank Bert Mitchell Otis 

Hill Paul G Rose Robert kL 
CHICAGO OFFICE 

Barstow R & I King Helen 

Black John $8 

Boyd Lewis Lovett George 


Lucas Alfred 


Clayton Dolores M 
y oe Noblet Venza 


Fitzpatrick Chas Sherwood Sherry & 


Garr Eddie Vincent Shea 





Johnson Winifred Walton Mary 





= BOOKLET ON HOW 
*TO MAKE UP-:. 
A 


: SaaS 





te 














NS OO male Con TORY | 





INSTITUTION 





WEHE Bee 





sitter, delta ane 


Shoes for the Stage and Street 


SHOWFOLK'S SHOESHOP—1553 BROADWAY 





" 





stk 
an 
fir: 
ve 
he 
sp 
sta 
I 
pal 
tro 
ma 
yee 
an 
rur 
eve 
tro 
125 
try 
rur 
tro 
the 
ple 
I 
the 
ave 
the 
per 
atr 
at 
sea 
troi 
did) 
the 
for 
cou 
Thi 
cau 
Ror 
N 
she 
of v 
she 
her 
66 
Li, 
woo 
nur: 
tale 
idea 
she 
Sl 
Shu 
seer 
her 
for | 
Ex 
deve 
stag 
*Litt 
coul 
cam 
pers 
mad 
a hi 
was 
the 
he « 
ing 
play 
an ¢ 
Si 
who 





Fr 
in N 
rest 

He 
Tom 
tonis 
at A 
was 
a nu 
clim] 
ble f, 
a fa 
not ¢ 
Fror 
come 
appre 
the j 
decax 
appe: 
when 
reviy 
by hi 


Pet 
Propr 
Oct. 
His t 
than 
deen 
Umeg 















“eadi« 


time 
dency 


oO get 
onsor 
music 


Har. 
ne 18 
on a 


OViIng 
office, 
figure 
loita. 


show 
ge re- 

din- 
‘tings 


fe all 
more 
other 
silver 
Club 
main 
e the 


hows 
wing 


. flew 
New 


1 for 
last 


stitu- 
y on 


. pice 
fore- 


s di- 
estra, 
es in 


Buf- 
lown, 
»lded, 


/ 


who 
anche 
ame- 
ough 


yrried 
Rain’ 
char- 
- fine 

Rev. 
aring 
ddled 


a 
rocks 
CY +s 
back- 
paded 
it the 
Pe 
ndies 
g the 
ingus 
NO. es 
feger 
-veale 








‘trude 


erry & 


3] 





Mbt |? 








Tuesday, October 18, 1932 














- 


OBITUARY 





JESSIE BONSTELLE 


Jessie Bonstelle, director of the 


Detroit Civic theatre, died there Oct. 


' 





| 
14. Heart trouble was the cause of; 


death. 


She went on the stage when she 


was but 15, playing the 
wife in ‘Bertha, the Sewing Machine 
Girl’ Later she entered the com- 
pany of Augustin Daly as under- 
study and doing chorus work. Stock 
work in Rochester followed and for 
a time she was the leading woman 
of the Proctor’s 125th St. stock com- 
pany while Hugh Ford was general 
manager of stock production in the 
Proctor theatres. Later she went to 
stock ventures in Rochester, Buffalo 
and Northampton, Mass., where she 
first gained reputation as the de- 
veloper of stage talent, the list of 
her proteges who came to fili re- 
sponsible positions on the dramatic 
stage being a lengthy one. 

In 1914 she opened a stock com- 
pany at the Garrick theatre, De- 
troit, where she was destined to re- 
main until her death. For several 
years she rotated between Detroit 
and Buffalo, a good deal of the time 
running stock in both cities, and 
eventually, she settled down in De- 
troit alone. In 1923, she took the 
125th St. Theatre, New York, as a 
tryout house for Broadway plays, 
running that in addition to her De- 
troit company, but quickly gave 
the idea up and went back to sim- 
ple stock operation in Detroit again. 

In 1926, Miss Bonstelle bought 
the Temple Beth-El on Woodward 
avenue, Detroit, and turned it into 
the Bonstelle Playhouse, as her first 
personally owned and operated the- 
atre. This theatre she still owned 
at her death, though two or three 
seasons ago she organized the De- 
troit Civic Theatre. Latter venture 
didn’t pan out too well, because of 
the economic situation and it was 
for some time doubted whether it 
could go on this season as usual. 
This uncertainty was partly the 
cause of the illness that led to Miss 
Bonstelle’s death. 

No mention anywhere of her age, 
she having always made a secret 
of when she was born. From what 
she once told an intimate, however, 
her age may be estimated at about 
66 

Last summer she went to Holly- 
wood to discuss plans to open a 
nursery theatre for motion picture 
talent, but did not think well of the 
idea and returned te Detroit where 
she planned another busy season. 

She had appeared in numerous 
Shubert productions, but stock work 
seemed to appeal more strongly to 
her and she had a remarkable gift 
for management. 

Early in the present century she 
developed the idea of making a 
stage version of Louisa Alcott’s 
‘Little Women.’ She met small en- 
couragement, but the scheme be- 
came an obsession with her and she 
persisted until William A. Brady 
made the production, which proved 
a highly profitable snderiakilie. It 
was revived by Brady last Xmas for 
the holiday season and at that time 
he expressed the intention of mak- 
ing it an annual holiday offering, 
playing matinees in alternation with 
an established production. 

She was the wife of A. H. Stuart, 
Who died in 1911. 


FRANK LALOR 
Frank Lalor, 63, died at his home 


deserted 


in New York Oct. 15 of acute indi- | 


kestion. 

He studied for the stage under 
Tom Karl, of the once famous Bos- 
tonians and at 18 made his debut 
at Austin & Stones, in Boston. He 
was highly popular in vaudeville for 
& number of years, but started to 
climb when he was engaged to dou- 
ble for Johnny Ray in ‘A Hot Tim;>,’ 
a farce which enjoyed a long and 
not clearly understandable success. 
From there he went into musical 
comedy, where he enjoyed marked 
appreciation, appearing in many of 
the important musicals in the first 
decade of the century. His last 
appearance was early in the year 
When he played Friar Tuck in the 
revival of ‘Robin Hood.’ Survived 
by his widow, Vernie Conard. 


PETER GRUBER 
Peter Gruber, 75, former museum 
Proprietor, died in Rochester, N. Y., 
ct. 11, of rheumatism of the heart. 
an body carried the scars of more 
a. Mag snake bites and he had 
-, tten by poisonous reptiles 33 
nes. He capitalized his unique 





for the benefit of his mu- 
seum, but he was accepted by nat- 
uralists and the medical profession | 


record 


as genuine. A chapter on snake | 
bites written by him is a part of | 
Dr. Hornaday'’s ‘American Natural 


History.’ 


IRVING B. BALLYNTINE | 
Irving B. (Jock) Ballantyne, 43, | 
died in London, Can., Oct. 9. Had} 
complained of illness while visiting | 
friends and died before he could be 
taken home. . 
Had played the vaudeville cir- 
cuits, but was better Known in| 
Canada as a Scotch comedian. Was | 
a member of the Brunswick trio and | 
formerly supervised the Nature's 
Best Scottish musical, program fer | 
local broadcasts. 





| 
LENORE TORRAINI 

Lenore Torraini, formerly with | 
the Cosmopolkhtan trio, died in New | 
York Oct. 8 She was the daughter 
of Jeanne Torrani, vocal teacher, | 
and granddaughter of Angelo Tor- | 
rani, for 30 years a musical direc-! 
tor at the Metropolitan. Her uncle, 
Charles, for years served in a sim- 


ilar capacity with the Henry B. 
Savage  produetions. She leaves 
two children, Jean and David 
Hanna. 


C. ROLTARE EGGLESTON 


C. Roltare Eggleston, actor, man- 
ager and magician, is dead here. He 
was 56 and died from heart disease. 
During his theatrical experience Mr. 
Egleston managed the Keith and 
English theatres, and recently con- 
ducted a booking office. 

He was an active member of the 
Mystic Shrine and the Scottish Rite. 
He was a former resident of Phila- 
delphia. His widow is Elizabeth 
P. Eggleston. 


GEORGE W. GOODHART 

George W. xoodhart, 74, was 
killed at Grand Rapids, Mich., Oct. 
10, when struck by an automobile. 

He had spent more than half a 
century in the show business, the 
major portion of the time as ad- 
vance man for Sells Brothers and 
later ‘on the Barnum-Ringling show. 
At one time he had been a stock 
actor and manager. 


HENRY SOMERSET 
Lord Henry Somerset, 82, com- 
poser, died in Florence, Italy, Oct. 
li. He was the author of a number 





of once popular songs, the most 
lasting being ‘All Through the 
Night.’ . 


FREDERICK WHITTIER 

Frederick Whittier, 45, violinist, 
choked to death in Montpelier, Vt., 
Oct. 12, when a bit of food ob- 
structed his windpipe. He had been 
an orch. leader in Minneapolis. 

ED. LITTLE 

Ed Little, well-known music man, 
died of pneumonia Oct. 9 in San 
Francisco. 

A more detailed account appears 
in the Music Dept. of this issue. 

Mother of Joe and Manthy Shure, 
who have managerial posts w‘th 
RKO at Dallas, Tex., and Cincin- 
nati, respectively, died in latter city 
Oct. 10. Joe was injured in auto 
mishap near Nashville, Tenn., while 
rushing to her bedside, but finished 
trip via train and was able to re- 
turn to Texas after brief rest fol- 
lowing funeral. 





Antonio F. De Navarro 


died in 
Warwick, Eng., Oct. 11. He was 
the husband of Mary Anderson, 


tragedienne, whom he 
She survives him. 


American 
married in 1890. 


George Davidson, 32, died in Hol- 
lywood Oct, 11. Was a laboratory 
employee at Fox studio. Police be- 
lieve his death to have been a sui- 
cide. 


Wife of J. R. E. Lambert, mana- 
ger of the Metro office in Batavia, 
Dutch East Indies, died Oct. 13 at 
her home there. 





|} station advising 


| court Oct. 26. 


} 








News of the Dailies 


(Continued from page 36) 





the mother of 
‘Chandu’ of 


that 


Gayne Whitman, the 


radio, was in the hospital in a seri- 


ous condition, 


fall 


sportsman 


received in a have 
Dick Ferris, L. A. 


promoter, 


Injuries 
had 
and bed-ridden in his 


home for more than a week. 


Harry Weldon, Jr., sentenced to 
five years in prison afte 
pleading guilty to theft of articles 
f.om Metro studio property room 
where he worked. 


one to 


Lita Gray Chaplin, in a third at- 
tempt to get permission to put her 
sons, Charles, Jr., and Sidney Earl, 
in pictures, has petitioned L. A. 


| Superior Court to issue a citation 


for Charles Chaplin’s appearance in 
Action taken follow- 
in» Mrs. Chaplin’s 25,000-word letter 
to the comedian asking him to re- 
lest. 


Alleged kidnap attempt foiled by 
Fichard Arlen when he left the 
Paramount studio at midnight and 
speeded ahead of two men in a car 
fo'lowing him to his home. 
Strangers scrammed when a radio 
police car arrived. 


Emerald and diamond ring valued 
at $1,000, belonging to Dorothy 
Mackail, stolen from actress’ Holly- 
wood home. 


Mid-West 


Omaha’s big civic event which 
culminates in the crowning of King 


Ak-Sar-Ben (Nebraska spelled 
backwards) was photographed for 
national newsreel purposes. Al- 
though it was the 38th king it was 
the first national publicity of this 
kind for Omaha. 





Lincoln has two stock companies, 
one professional, the other at the 
university. Hart Jenks opined that 
the public was weary of cheap en- 
tertainment. It was suspected he 
referred to pictures. 


Minneapolis stays in the sunlight 
of culture. Thanks to desperate 
money raising activities the Min- 
neapolis Symphony orchestra’s con- 


tinuance is assured. Meanwhile, 
Omaha has everything except 
money. 


Lawrence Tibbett will sing for a 
benefit in behalf of the Passavant 
hospital, Chicago. Mrs. Joe Cole- 
man is bossing the arrangements. 


Claiming that Lynnhurst, resi- 
dential suburb, was ‘the only part 
of the city of Minneapolis which 
hasn't the disadvantage of a moving 
picture theatre’ residents were 
fighting bitterly to defeat a build- 
ing permit to W. R. Frank who 
wants to invade the wuntheatred 
sector. Parents were also claim- 
ing that there were ‘moral hazards.’ 


City hall personages, headed by 
Mayor Cermak, guests of the Adel- 
phi management Columbus Day to 
see Fritz Blocki’s ‘World Between.’ 


Sanches Morale and Eddie Mont- 
ford, owners of a dog act without 
bookings, pitched their own ‘hobo 
camp’ on an empty Chicago lot. It 
attracted newsprint attention. 





Mrs. Ebba Boe, Baltimore radio 
Singer, has been unable to collect 
on a $15,000 verdict for alienation 
of affections which she obtained 
against Mrs. Theresa McBroom Ol- 
sen of Mobile. Latter cannily trans- 
ferred her property to her mother. 


Guiseppe Canzona, street piano 
grinder from Peoria, IIL, astonished 
a Montreal steamship office by buy- 
ing 10 round trip tickets to Italy for 
the next 10 years. He wants to be 
sure of annual revisit. 


Cleveland ordered all beggars and 
panhandlers nabbed. Vagrancy 
charges awaited those accosting 
citizens, especially downtown. 


At Sandusky, O., jubilant citizens 
met Joe E. Brown with motorcycle 
cops and a brass band mounted on 
a truck. All because Joe was born 
in Holgate, O. 


Chicago’s hi adsomest mannequin 





Todd, Cowan Ill 


Hollywood, Oct. 17. | 
Thelma Todd, ill at the California | 
hospital, suffering from blood poi- 
soning, is expected to leave there | 
the middle of this week. 
William Cowan, Metro director, is 
at his home recovering from a sinus | 
operation performed at the Holly- 
wood hospital 


| was to 


| studying at 


be selected at a ball in the 
Hotel Morrison. Organization re- 
cently got an A. F, L. charter, 


Kay DeMille, daughter of C. B., is 
the Chicago Art In- 
She would be a scu!lptress 


— 


stitute, 





actress 


and shiv- 


British 
Chicago 


Ursula Jeans, 
passed through 


| 


! 
| 
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Nix Pay or Play for Outdoors 


VARIETY 


Next Year; Too Much Welching 





Public marriage ceremonies 
have replaced automobile races 
and locomotive collisions as the 


big last night event of county 
affairs. It seems to please 
everyone better 

Fairs save the expense of 
forme! blow-off attractions, 
public gets a sentimental thrill, 


and the fertunate couple is set 


up in housekeeping through 
free donations by local mer- 
chanis in publicity tie-ups. 
Dozens of marriages of this 


sort have occurred through the 


middle west in the past two 
months. 
Farmers pay 50 cents for 


grandstand seats to witness 
the ballyhoo weddings. 


CHI FAIR REPORTED 
80% SET FOR 1933 


Chicago, Oct. 17. 
Although a survey of the grounds 
does not suggest it, the statement 
comes from Official sources that the 


Chicago World’s Fair of 1933 is 80% 
complete. Meanwhile there are cer- 
tain significant omissions. Cireat 
Britain and Germany are not rep- 
resented although the fair has suc- 
ceeded in making 16 of the 26 coun- 
tries which cancelled following the 
depression reconsider. 

Entirely modernistic architectu- 
rally, the fair will have no Fine 
Arts building. That's the tipoff on 
the purely advertising and indus- 
trial character of the exposition, 
probably the first in the world’s his- 
tory to ignore fine arts. 


Promoters are having plenty of 
difficulty raising funds for conces- 
sions. But meanwhile the fair itself 
is well financed. Over 400,000 visit- 
ors have already paid to visit the 
grounds and the attractions now 
open. 

Those now employed by the fair 
are reported as predominately col- 
lege boys from Northwestern Uni- 
versity and Evanston, the bailiwick 
of Rufus Dawes, head man of the 
exposition. 

Fair opens June 1, 1933. 














INVOLVES LICENSE FEE 


Cedar Rapids, Ia., Oct. 17. 

County board of supervisors 
folded an aggregation of individual 
shows, booths and concessions at 
Frontier Park with a demand for 
a $100 license fee, holding that 
where-grouped it came under class- 
ification of a carnival. Was closed 
up for an entire day. 

Park has been mecca for many 
outfits in view of regulations re- 
garding itinerant shows. 





ered because her coats were packed 
away in a trunk. Somebody mak- 
ing a reference to Florida climate 
she nalvely inquired: ‘Oh, is this 
Florida?’ Chicago thought it a rare 
joke on Illinois and Miss Jeans. 





Municipal Judge Graber, steamed 
up over insuificient evidence arrests 
of girls on mora) charges, said that 
Chicago dicks should be more care- 
ful. 


Halsey Stuart and Co., known to 
show business, barred from. the 
state of Wisconsin. Suspension of 
brokerage privileges followed in- 
dictment of the company for using 
the mails to defraud. 


A dancehall stabbing resulting 
fatally sends Grace Goode, 19, to 
prison for 10 years. Happened in 
Birmingham. 

Des Moines reported Prof. Bohl- 
man, of Drake University, as opin- 


ing that films are the same as liquor 
psychologically, an escape from re- 


ality. Drake University made M. 
H. Aylesworth an honorary patron | 
last June. 
Oe , 
Edwin Reimer: new volce on an- |} 





nouncing staff of Central Broadcast- 


ing Co., WHO-WOC, will be spotted | 

in Des Moines. | 
lowa Broadcasting Ce operating 
KSO, building dio on 13th floor 
1of ‘Regist Pritune building, Des 

Willie i 


1M 


ra — _ 

Financing Cupid Chicago, Oct. 17. 
tars st Fair agents will not issue pay or 
Chicago. Oct. 17. play contracts to acts next year, 


This is a result of their experience 
with welching fairs this season, 

Estimates on the amount of 
welching for 1932 in the middle west 
run around $80,000. That sum ts 
the percentage of approximately 
$500,000 in talent contracts. that 
have been openly disavowed by fairs 
with small chance of ever being col- 
lected although some of it is se- 
cured by notes. County fair I. O. 
U.’s are notoriously bad risks, 





|ink for 


This welching eats into the mar- 
gin of the agents’ profit and in some 
has splashed them with red 
the year. Welching losses 
have been about 15% of the total 
contracts it is reported with the 
|ordinary agency margin 30%, this 
j}actually works out as slicing the 
|} income right in half when figured on 


cases 


inet, not gross, business. 
| Fancy Cheating 
| Another unwholesome develop- 


ment this year has been indirect 
welching through cancelling acts on 
the grounds of ‘unsatisfactory ser- 
vices.’ This chiseling practice has 
been employed on standard acts 
concerning whose merits as enter- 
tainers no doubt can exist. Can- 
cellation generally has occurred on 
the second or third day after the 
fair officials have perceived that the 
takings were going to be skimpy. 

‘Pay or play’ contracts always 
contained this cancellation clause 
which in a sense made the ‘pay or 
play’ thing a misnomer. Yet there 
had been an undoubted improvement 
in the dependability of outdoor tal- 
ent contracts until the depression 
got in its work. And ‘pay or play’ 
generally meant just that. It was, 
at least outwardly, a standard docu- 
ment upon which a performer could 
obtain credit. 

Decision to drop the present con- 
tract means that next year talent 
will simply designate agents as their 
personal representatives  .nd agree 
to pay them anything over a certain 
figure the agent can sell them for, 
Agents will have no responsibility 
where welching occurs. 





Danbury Gate Low 


Danbury, Conn., Oct. 1% 

The attendance at the Danbury 
Fair fell below the 100,000 mark this 
year for the first time in many 
years. A total attendance of 89,155. 

The low attendance is accounted 
for by the fact that the two biggest 
days of the fair, Wednesday and 
Thursday, were washouts due to 
heavy rain. 





SHOWMEN FROLIC OCT. 29 
Hollywood, Oct. 17, 


Pacific Coast Showmen’s club will 
stage a Hi-Jinks on the top floor of 
the Orpheum building, night of Oct. 
29. 

There will be a 50c. tariff, making 
ii the first time the club has 
charged for these social gatherings, 





$104 Ahead 
Allison, Ia., Oct. 17. 
Butler county fair ended the °32 
season with $104 on hand. 
Attendance was above the 1931 
figures. 


Circuses 





(For current week—Oct. 18-26) 
Hagenbeck- Wallace 
Oct. 18, Jackson; 19, Nashville: 20. Chate 


tanooga; 21, Birmingham; 22, Atlanta; 2, 
Knoxville; 25, Middlesbore; 26, Corbin, 





Camivals 


(For current week—Oct. 17-22) 








Barker, J. L.: Morehouse 
Beckman & Gerety: Dallas, Tex. 
Bloom’s Gold Medal: Oxford, 
Bunt’s Hartsville, S. C 

Cetlin & Wilson: Goldsboro. 
Corey Greater: Ah 

Craft's Greater: Rafael 

Empire City: Mobile, Ala. 
Golden Rule: Gaffiney. 
Greenburg Amer.: Frederick. 
Hames, Bill H.: Center. 

Henry, Lew: Ahoskie. 

Landes, J. L.: Harper. 

Lee Am. Co.: Monroe. 
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“To guard 


COMPLEXION BEAUTY 


wewse Lux Toilet Soap” 
say the famous Stage and Screen Stars 




















S Lois Moran says: “It’s a great 

comfort to see and know how great 

TAMARA GEVA, actresses have succeeded in keeping 
Flying Colors..; skin fresh and youthful at any age. 


“I always use Their secret is regular care with Lux 
a ae Toilet Soap!”’ 


Nine out of ten screen stars and count- 
less stage stars guard complexion beauty 
this simple, sure way! 

Of the 694 important actresses in 
Holly wood, including all stars, 686 use 
Lux Toilet Soap—regularly. 

Famous beauties of the stage and 
screen find this fragrant, very white 
soap gentle to every type of skin. Lux 
Toilet Soap is official in all the great 
film studios! And it is found in theatre 
dressing rooms throughout the country. 

Let it keep your skin youthfully : 
smooth! 

























LOIS MORAN, Of Thee I Sing 
«.. “Lux Toilet Soap helps 
keep my skin glowing.” 





















DOROTHY STICKNEY, Another 
Language ...““I’menthusiastic about 
the way Lux Toilet Soap guards the 
skin.” 


JEANNE AUBERT, Ballyhoo 
of 1932... “I wouldn’t be 
without it even for a day...” 


ux 
Toilet Seap 


DOROTHY HALL, Litly Turner ; : . “Ht 
keops my skin youthful, smooth andeoft.” 











ERIN O’BRIEN-MOORE, Men Must Fight { 
e.. “Lux Toilet Soap is such a gentle soap 
and works such wonders with one’s skin.” 











